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.TAKE YOUR CHOICE. OUR TWO NEW SUNDAY-SCHOOL 
SONG BOOKS. 

For use in SUNDAY SCHOOLS, YOUNG PEOPLE'S SOCIETIES, GOSPEL SERVICES, 
AND ALL DEVOTIONAL MEETINGS. 

=======.SIFTED WHEAT RICHES OF ORACE.=====::.== 

The new Song· Book by tbe well• beloved writer for tbe Sunday-school and 
Oospel Meeting, CHAS. H. OABRIEL. 

A phenomenal array of autlt.ors. It was prepared by the following famous writers of popular 
sacred music: E. S. Lorenz, Cbas. H. Oabrlel, W. A. Ogden, 

J. H. Tenney, ·~dam Oeibel, Q. E. Meyers. 
TH~S BOOK is the prod~ct of Mr. Gabriel's prime, and will add new luster to his already brilllant 

reputation. He is here at h11! very best, no pre'fious bo,ok having ~0 many gems from his pen ;;.s thiJI• He IT HAS nearly two hundred son!s by these and a score of other well-known writers which have never 
has also secured the co·oper,tJon of many other song wnters, who gtve the needed variety of style. appeared in book form before, being •brand-splinter" new, 

THB HYMNS are prl!-ctical and devotional,looldn~ to the development of an earnest and energetic THB VARIBTY of authorship assures variety of style of music. This is made a still more valuable 
s~irl~ual life. "Pbe mus1c only emphasizes the sentiments of the words in an impressive and soul- feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their 
stirrtng way. · best son_gs. . 

. THB USB of a gen-;rous selection of standard hymns and songs adds to the devotional value of the THB HYMNS are fresh and vigorous, full of strikingly put truth and genuine feeltng, and are in good 
book. Tb~ book contalntng two hundred and twenty-four pages, these hymns do not curtail the .amount of literary style and form. They are fresh, honest, good work, that make for righteousness and a more useful 
new matenal. life. The book bas only been issued a short time, and alrealy OVBR 70,000 COPieS HAVB BEBN SOLD. 

THESE BOOKS are well printed and strongly bound and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by 
reputable authors-85 cents per copy, postpaid; $3.60 p~r dozen, or $80.00 per hundred by express, charges unpaid. 

Examination Offier Any pastor, Sunday:-sc:hool superintendent, or chorister whose school is planning to get new song books wi11 be sent a copy of either or both of the above f?r e.zamination, provided be 
• . • agrees to return the books in good condition postpaid, within sizty days, if not adopted, If one is adopted and an order for not less than one dozen cop1es ts sent to LoRENZ &: Co., 

With eash, he Will be allowed .to retain the sample of that book free ot charge, the other sample to be returned. 

------------------------~------------------~-----------------------1 

The organ music which has appeared 
during the last year In the ORGANIST Is now 
reissued in permanent book form. 

.UBPOBD'S OBGII YOLUITIRIIS 
lo. t. 

This book Is beantifully printed on good 
paper and handaomely bound in cloth. It 
contains seventy-seven longer and shorter 
pieces b:t twenty•four authors, American, 
German\ English, French, and Italian. As it 
appeared in the ORGANIST from quarter to 
quarter, It was enthusiastically received 
and commended by musicians of the highest 
standing. 

Price, $f.DO per copy, postpaid. 
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DBVOTBD EXCLUSIVELY TO EASY CHOIR MUSIC. 
ITS POINT&. 

1. Its contributors will Include the best music writers of easy music: In the country. The same writers 
that have made the CBOIR LBADER a success will contribute to this journal their simpler writings. The 
list will certainly loc:lude your favorites. 

2. It will be edited to meet the needs of untrained chorus choir!!, or those who have little time for practice. 
S. The music will range from the extremely 5lmple to the. easier grades of anthems. Melody will be 

cultivated rather than harmony. A spirited style of music will prevail. 
4. It will contain from twenty to twenty-eight pages of music every month, equaling the CHOIR 

LBADBR and surpassing all other choir journals In amount. 
5. It wlll supply music for all special occasions. 
6. Its readin_g matter will be the same as the CHOIR LBADJ£R, including lllustrations and practical hints. 
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REED ORGAN OR VOCALION? 
·•\Ve have a reed organ in our church; 1 do wish 

we could afford to buy a pipe organ, even if it were 

only a small one." How often one meets with this 

complaint from the many who are called upon to furnish 

the instrumental support nece"sary to keep choir 

together for clnnch services; and only those who have 

had the advantage of playing a pipe organ can fully 

enter into sympathy with the unfortunate class who 

must do the l>e~t they can with such inadequate means. 

Still, the reed organ, sklllfully md.naged, can be made 

a fairly good substitute as an accompaniment for the 

anthe·ns and hymns, but in the organ voluntary, it 

shows its weakness and lack of tone-color much more 

distinctly. 

Many efforts have been made to produce in the 

reed organ the true pipe organ quality. and the modern 

Vocalion is held up to us as so perfect in this 

regard as to deceive the very elect. With its noble 

array of draw stops, pedJls and combination stops, it 

presents a most tempting appearance to the hut 

a thorough test reyeals ih lack of true diapason tone, 

and, what is still more to be its lack of 
bellows capacity. 

If only a few soft st'Jps are drawn, the wind sup

ply is equal to the emergency, hut when tl-:e full organ, 

with couplers, is used, the effect is unsatisfactory ; 

instead of the sound pouri11g out in a steady stream 

it is cast out in a series of asthmatic jerks th:lt cause 

the sympothetic listener to Jeel sorry for the poor 

bellows,straining and tugging to do a work quite beyond 

their ability. 

,Second, the abuse of the swell-pedal. Many seem 

to think that when the hands go on to the swell-manual 

the right foot should simultaneously go on to the swell

pedal, consequently we get the extremely ugly effect 

Another disadvantage in an instrument of tl1is 

kind is usually a lack of balance between the manm Is 

and pedal, this defect is more notice:liJle when using the 

swell or soft org:m, and is due: in a large degree, to 

the quality of tone itself rather than tu the power of it. 
The reeds that produce a 16 1t. tone ha,·e something ul 

thL: <1uality of the low notes of the Clarionet, and wh1le 

this "reedy'' quality gives variety and delightful contra:-.t 

occasional use in the orchestra, it fails utterly to supply by 

the round, pure tone required in an organ pedal. The 

lowest notes are especially unsatisfactory, ;111d would 

best be avoided whenever practicable. 

: known as 'pumping,'' besides which, the right foot 

thus engaged, the left foot has to work alone, 

If a pipe organ is out of reach by reason of its 

great expense, then a good reed organ, with sub-bass, 

is (in my bumble opinion) to be preferred rather than 

the more pretentious Vocalion. 
E. L. .\. 

SOME COMMON FAULTS. 
The lamented death of our beloved Queen Victoria 

IJruught forth numerous articles dealing with the \vonder

tul adv.mcement which had uken place in science, art, 

and all branches of industry during her long and 

The art of organ playing is no exception to 

the rule, for along \\ ith the art of organ bui ld1ng, it 

lw;, progressed in a truly remarkable degree. Never

theless, while Jully recognising the improvement, one 

cannot help being conscious uf certain weak points 

~ which are noticed from time to time, more especially in 

the accompaniment of divine service. 

At the rcque;-;t of the Editor of the JouRNAL, 1 
haYe, therefore, noted down what I consider, in my 
humble opinion, to be some of the chief faults which 

ilave come under my notice. 

First, the careless and slipshod way in which 

tune:> and chants are sometimes given out. The object 

of playing over is not only to show what the tune is, , 

hut to give the congregation the pitch and time in 

which they are to sing, so that to over at a ,·er: 

rapid pace and in a careless manner is not only useles" 

!Jut most irreverent. At the present time most congre~ 

gations h~we not only the words but the music in their 

hands, so that it is no longer necessary to play a hymn

tune right through, but whether one line or eight lines 

be played the object named above should always be 

borne in mind. 

pedalling being thus m;1de impos;;ible. If, on the 

other band, the swell-ped;d be judiciously used it pro 
duces some of the most striking and beautiful effects of 

which an organ is capable. 

Third, the indiscriminate use of 16 ft. stops on 

the manuals. Although the "doubles'' are very useful, 

and arc generally used in full organ effects, which, on 

modern organs, with their numerous • •mutation'' stops, 

would sound very thin and poor without them -they 

require tn he used with great discretion in accompany-

ing the service. In accompanying voices it is better 

not to use them, excepting where full massive effects are 

required ; for instance, in the ''Hallelujah" from the 

"~Messiah" they should not be used in any of the fugal 

passages, and to draw them when the sopranos alone 

sing "King of Kings,'' "Lord of Lords," etc , would 

be a glaring fault. They may be used with excellent 

effect for solo purposes, in conjunction with one oi 4 ft. 

or 2 ft., and occasionally by themselves, played an 

octave higher; but I am sorry to say I have many 

times heard choral singing quite spoilt by the use of 

r6 lt. stops in the accompaniment. 

Fourth. constantly using the lower octave of the 

pedal-board This is a serious fault, and unfortunately, 

a \rery common one. As a rule the pedals should play 

the bass part as it is 1..oritten. It is only on rare 

occasions that the notes should be played lower than 

\rritten, and much discretion should be exercised m 

doing it. 

Pzfth, staccato pedalling. As a general rule, the 

pedal part should be as carefully played as the others, 

due regard given to the value of the notes and to 

phrasing. It frequently happens, however, that a con

gregation shows a tendency to drag, and this may be 

checked playing staccato pedal notes for 9 time; but 

this should always be looked upo11 as a necessary evil, 

and not be allowed to develop into a habit. I may 

here mention that it is a very welcome relief to drop 

the use of the pedals altogether for a verse or two of 



a hymn or chant. Sometimes it may be possible to let any legal power or authority whatever by virtue of his 
nearly the whole of a Psalm be chanted without usmg office. The clergyman can, if he choose, direct what 
the pedals -their re-entry has a very fine effect. is to be sung and what is not to be sung. But surely it 

Six/It, unnecessary alteration of stops. One of can never have been intended that clergymen should 
the chief fascinations of a good organ is the ease with choo:-e and dtrect the music in their churches wiilwut 
which charmingly varied effects may be obtained, and having the necessary qualifications for so doing. Much 
it is, therefore, very necessary for an organist to less could it have been supposed that clergymen 
exercise much judgment as well as skill iu this matter. practically ignorant of music would seek to pertorm the 
He may think, for instance, that he would like to use duties of musical directors in churches supplied with 
a cerlain stop for a particular passage, but if it is not skilled protessionalmusicians. Nevertheless; It remains 
possible to make the alteration without mutilating the I true that the clergyman has great power in the matter, 
music, either by making an awkward pause on a chord and tlnt he may use this great power either for good or 

I or leaving off entirely, surely it is better to discard the , for evil. If applied to control a foolish and inexptr· 
alteration than to ruin the composition. Let the n1ind : ienced organist the power will be wisely used; but, on 
be quite clear as to what is wanted, and then make the the other hand, it is a mischievous abu:.e of power to 
change at the most convenient opportunity, as rapidly apply it where it is uncalled for. 
as possible, and without disturbing the ftt)\V of the music. THE ORGANIST's DuTY. 

I have thus enumerated some few •'common 'Vhat the orgamst requires to recognise, then, is 
faults" in the hope that they may be of some assistance this, that contentiOn with a dergyman about the choice 

of tunes or the direction of the music is futile A to the younger and less experienced readers of this 
c'ergyman, if his organbt persisted in disobeying 

journal, by showing them what to avoid. him, might stop the c~~ntention by closing the organ; 
FouNTAIN MEEN, i1l The 1\'oncomformist. and if the appointment rested soh ly with him, as it 

sometimes virtually does, he might dismiss 1he organist. 
If the appointment rested with others, the result 

woulJ be a very painful dispute, in \Vhich the organist, 

MINISTERS AND ORGANISTS. 
if a popular man, would ha\·e the r-ympathy of the 
congregation generally, while the clergpnan would be 
supported by hi:; own more intimate 1nends. If the 

\Vhat extraordinary thing" have occured owing to wdl-wishers of the organist gained the day-well, we 
misunderstandings between clergymen and organist'! all know in how many wretched Jiule ways a minister 
Organs luve been closed, and congregations deprived can make an organist unhappy when he is so disposed. 
of instrumental music; parishes have been set in an In short, the best thing that an organist can do when he 

finds that he has to deal with a clergyman who is 
uproar ; riv;:Jl organists have striven for the p0s-.ession 1 

I determined to" have his own w.~y" is to resign at once. 
of an organ-stool; and in one of our colonies an organ If pecun 1ary considerations stand in the way of his 

; is actu::llly said to have been gas tarred! Somebody has doing that, the only course open to him is to sink the 
remarked that every clergyman is an abomin.Hion to his artiste and quietly do the bidding of the clerg_\ man. 
organist. Things are not quite so bad as that; but Of course, every budy knows that in most cases parsons, 

by interfering with the music, defeat their own purposes. 
they are bad enough when, as in a recent case, They would best in:-ure having good music by securing 
minister and organist fall out and create a scandal in the services of good organists, and leaving the choir 
their locality over the question of who is to choose the and the direction of the music entirely in their h<Jrds. 
music for the church service. The problem to be The J.\'oncoll(ormist iliusical Journal. 

solved is evidently this: how can it be arranged that 
the organist shall, in a proper and responsible manner, 
be allowed to direct the music, and yet the clergyman 
maintain his position in the church? To begin with, the 
clergyman's power is virtually absolute. It is a mistake 
-I wish it were not-to suppose that an organist has 

THE PLACE OF THE ORGANS. 
'Ve have ob~erved the growing popularity of organs 

and organ music in this country, and with it the irnpruve
ment in organ-building and increase in the number of 
good organists The improvement ot organ" and organists 
may be regarded as the cause and not the effect. Wah this 

change will naturally follow a modification of style both 
in the treatment of the instrument and in co111positions 
for the same The French school has already made the 
classici: .. ts doubt their orthodoxy, and we are reminded 
by its followers that the Leamy of a land:-cape comists 
not altogether in rock!", mountains and va~t plains, but, 
a..; well in the light touches of loliage. glinting sunlight, 
silver streams, cloud tints and flitting bird:-; no mure 
does the beauty of an organ compositi1 n consi~ts alone 
in rolling volume!- of conglomerated sounds or gust~ of 
reedy concoctions from uverburdened pipes <Jnd pent 
sound-boxes. 

While the music of the "king of instruments" can 
not frisk and frolic as that of the pia110 it is ~usceptil1le 
of wonderful decoration, and it may wave its banners 
and LtCI sand plumes until the elephantine in..,trument 
sounds all in motion and as bright and attractive as a 
bride adorned for tl e nuptial festivities. \Vhile the 
organ is depri,·ed of the fme efft·ct of accent, much may 
be gained by the use of what might be tt:rrned a 
rhetorical pau:-e a rest or staccato effect before 
emphatic tones, the pau:-e attracting atte111ion to tl1e 
following tone, and so really empha~izing it to the 
hearer. 

Registration is the peculiar genius of organ mu~ic 
and this should not be governed by tradition. but hy 
the neces~ily of the genius of every t~as!"age Fur 
instance, a certain passage seems generatt'd !rom the 
very timber of the brass, and if given l•y the strings of 
woodwmd falls a li 1eless form. Another, of a refined 
and nervous structure peculiar to the strings, if given 
by the diapasons, is cruo;;hed from all life and beauty by 
the very weight of sound. No one phrase can be shifted 
lrom one tone-color to another, or from manual to 
pedals, without being, by some of these tone-colors, 
nlarred in its erfect. 

It is often said that a :-ecular melody will express 
a religious sentiment equally well, but this is a mi::.take. 
To say that one tree ol a forest is an expression of all 
the trees is to say that all trees are alike, and shows a 
lack of discrimination. Likewise, to say that a melody 
or chord succe~sion expresses various sentiments is to 
say that all sentiments or all melodies are c..like, and 
shows a great Jack or discrimination. 

Such melodies or passages ao;; have a correlation of 
sentiment should be associated in the same composition. 
This correlation may be or correspondence or contrast, 
a11d in registrati11g lor tl is a due regard to the genius of 
each passage will throw the composition into a strong 
and appropriate light 

Some compositions have no place in the pipes of 
the organ, and tht:ir life and beauty is destroyed in the 
attempt to render them upon that instrument. 

I. J. CoGSWELL in Tlze Jlfusical Visitor. 
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Gt. Dul. or Melodia. 
Sw. Sali~ional and Flute. 
Ped. Bourdon. 

MATIN SONG. 
E. L. ASHFORD. 

add Flute. 

add Op Dia. 

Copyright 1901} bJ' Tke Loreuz Publishi1tg Co. 
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FESTAL MARCH. 

J.H. CLIFFORD JOHNSTON. 

ltst. time Repeat\ 
on Gt. Org. Full. 
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Ch. soft s' and 4' stops. 
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POSTLUDE. 
CHARLES RINCK. 
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18l6Gt. Diapasons Pri~cipal to Twelfth. 
Sw. Full· coupled to Gt. 

~ Ped.Bourdon. 
- Gt. to Ped. 

OFFERTOIRE IN F. 
GEORGE H. SWIFT. 

Allegro vivace J-u2~~ 
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}Gt. Op.Dia. 
{Ped. Bourdon. 
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Gt. Diapasons and Principal. 

j Sw. Diapasons Flute and Piccolo 
{coupled to Gt. 

Ped. BourdQn coupled to Sw. 
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Ladies' 
Choir Music. 

:rb.e foU.owlll& octavo& are exactly adapted to thtA tm~: 
Cab. 

:£. fte AD.gelll' Bone (Christmas trio for ladles' voices), 
• • - • - - - - - - E. 8. .l.nre'ns (II 110 d. Pratse Ye the Lord. • - - - E. 8. .l.nre'ns (I 6 

l6. At Bventlde (trio), - - - - - .A. B. Gaul iII 6 
83. GlorJ.a In BxteDBO • • • - Da Costa II 6 
66. l.rlcht Sta.r of BOne (duet), - E. L. .&Iiford II 10 
80. Bearer. M:t: GOA. to ftee, - - - - GaJ>ri.el (I 6 
m f ID TJiee 1 :rut My Trust, - - Jll. H. Bemis ( ll) I 6 
""¥ Bear Va, o Fa'lib.er ( respoDSe }, • B. B. Lorenz (I) !!f. Behold the Lamb (duet and chorus), - E. s. Lorenz (I ) 10 
"' . I O&DDOt Traoe 'lib.e Way (trio), , · - • 0. F. Noye& (II) 10 

One-fourth oft on orders of six or more of any one number. 

TilE G CLEF CHOIR. 
By GEO. E. Boor and D. B. ToWNER. 

A very :tlne collection of mustc, both sacred and seeuta:r, fot 
ladles' voices. We know of not.hing equal to it for general 
church uses. One hundred and ninety-two pages, large ootavo. 

Pnoe, 00 cents per copy, postpaid. 

Male Choir Music. 
MANLY PRAISE. 

· A. OOllectton of Male Choir Music by E. S. LottlmZ. 

~ls book Is packed with good things, varying from the ex
tremely simple gospel song to the elaborate and strong_ anthem. 
Good. provision for special occasions of all kinds. We recom· 
mend this book-without reserve as one of the very best in the 
market. The book is cloth bound, pocket size, and is sold at 
36 cents per copy by man, or 13.60 per dozen by ~preSI.l, oha.rt.:es 
~ 

USTOF 
SHEET MUSIC. 

8ACR•D• C'als. 
011. 8t.Dg 'O'Jlt:o the LOrd. (solo and q't'l81'tet, with ornn 

acoo~paniment), - • - • • • G. a Irnopfel 6Q 
One .. Da~ lfe~r_B~e (~lo ~or B_?P~no '?r te!'-or!J.. P. • V~ SO 
Raste 'to the mount of t:J.e Lord (solo), • N. K. Grf,gg11 30 
Be Lead.s .Aright (mezzo•soprano or baritone solo), • -

- - • - - - - - - - :Frane /:1chubert 85 
As the Light of the llornblg (missionary solo and chorus), 

- - • - - - - • - - - E. B.~ 25 
s~ B~ ~ r::ch~~~ B~e (~lo a_nd '!uar;r.J,t Lor~ 25 
What Easter Bells Say (solo for Easter), • J!l, B. Inrenz 85 
'l'he Return (solo for soprano or tenor}, • • W. J. Bal.WJU 60 
Wh~ so Far Prom. 'l'hee (soprano solo), - - H. P • .1JafnJt;ll 85 
My Savior (soprano solo), - - - - • H. P. Dank& 85 
Bal)bath BeUB are Oa.1JJ.li.i' (duet for soprano and alto}, • 

• - - - • - - - - . Karc 'WQhelm Kern 85 
Bver With 'l'hee (solo, duet, and quartet), - ..llendel&rohn 35 
Abide Witil Me (Si'lo, soprano or tenor, alto or bass}, - -

- - - - • • - - - • - E. L. .A.Jih/urd 60 
I Would. R'ot Live Away (solo for soprano or tenor and 

quartet), - - - - • - - - H. P. Dank~~ 60 
When Slladows Gather (mezzo soprano or baritone solo), 

- - - - - - - - - - - J. .A. Jlarkll 40 
Just As I Am. (duet for soprano and tenor),· OhaB. H. Gabriel. 40 
When I Survey the Wondrous orosa (mezzo so_prano or 

baritone), .. • - - - - - • ]!1. B. Lorenz 40 
Jesus, Lover of My SoUl (soprano or tenvr solo}, - -

- - - - - - - - - - • llf.L..A.Jihford 40 
lust As JAm. (contralto or baritone solo}, - E. L. .hliford 40 

SIECULJUt. 
Vesmer Cradle SOD« £solo), • - • - N. x. 80 
BellS o' the Bonny 'Blue (quf,l.rtet}, - - - N. K. 85 
Shadowtown (SOP-rano obligato and quartet), • N. K. SO 
When de Sun GO Down (solo and chorus), - N. K. Qrigga 60 
On the River =op.rano and tenor duet), • N. K. &riggs 80 
Aunt Dina.b.'s (solo and chorus), • • N. K. GTigga 85 
Bl1nd Dian's B (solo), • - - - • J. P. Vance 60 
'the Bugle So:J!g (so19,.. With cornet obligato), - .:r. P. Vance 60 
'l'h~ Bo~e o_f ~ C.u:"dh?od ~sol~ an~ eho~)F. i ~ 85 
ltam.JilY's Buahaby (solo and chorus), J, .A. Parka so 

Half off on this sheet musio to orga,ulsts, ohoir leaders, an.d 
musio teaohen. 

PARKS'S 
QUARTET BOOKS. 

fi'OR IIIIXIED VOIOIES. • 
COR'CBB'lS AB'D QUARTBTS. (Secula.r.) Without doubt the 

finest collection of mixed quartets issued in years. It is a 
book that will be welci>med by all lovers of good "singable" 
music. Contains selections suitable for graduating exercises, 
Independence Day, Decoration Day and in no otlier book is 
there to be found such an array of :ltrst-class humorous com
positions. 

B.AORBD OUARTBTS. While especially appropriate to the 
use of quartets who desire something full of pleasing, taking 
music, easily learned and renderedlit can be made quite as 
effective with chorus or choir, ana we can recommend it 
heartily as a practical and useful book for the average choir, 
whether quartet or chorus. 

FOR MALl! VOIOSS. 
OOR'OBRT QUARTETS. (Secn'Iar.) PUled from cover to cover 

With the kind of music you are looking for-pieces that can 
be easily learned, and yet give brilliant effects and win the 
average audience. It has many humorous "skits" that will 
prove vecy "catchy" for encores at concerts. A really first
class book of the po~ular type. 

SA.ORED QUARTBTS. Full of fine new music and new 
arrangements of old favorites, and will be very satisfactoey to 
any male choir. We can recommend it very_ highljf• Tile 
music averages a. little easier than our "Manly Praise.' 

These books are printed on good paper with large, clear type. 
That the editor ls J. A. Parks wlll attract many who have 
learned to :P-rize his music. Uniform pri~ 60 cents per oo_py; 
five copies, 12.00; ~r dozen, f5.50. A sampleot each of tho to\U' 
.ent poeQ'tald tor ILliO. 

The 
Organist. 

A BI•MON'f'HLY JOURNAL DllVO'I'IlD ,.0 'l"'lll OIICUIIL 

Edited by E. L. AsHFOtm. Assisted by E. S. LoJm:lqs, 

This journal now appears every two months In regular sheeto 
music size, but oblong in form, and contains thirty-two page& 
each issue. It is printed on gllo~ strong paper, in l>ea.utifu\ 
legible type, and In every way in nne meolianicaJ.Bhape. 

The music consists of the choieest wrttinp of l'reaoll 
German, and Engllsh. o~-music composers such as Batt! 
man, Andr6, Tritant, Leybach, GuUmant, Rinck, 8cotson 
Clark1 ll,nd many othert', with such ample additions from the 
best ..a.merican comPQII trs as makes the periodical not onl 
the richest supplyof otta.n. music possible, but also at:dotl~ 
up-to-date, and American. Mrs. Ashtord, of course enriches 
Its pages with her own .compositions to a conslde:rtto.;le extent 
and so ass.ures all lovers of her musio that the American 
side of the new lournal will be rich with· beautiful and avail
able music. With many years of exP-erience as Church organ
ist, Mrs. As_hford knows the neetl.s of the ave~ church or· 
gamst, and has at her dlsposa.l t.he best music 1n. the world 
to meet them. 

The music is given on two staves With ac:Uibimm pedal notes. 
Indicated. Time, expression, and tratton ·are carefully 
marked.· The requirements of both and reed o~ans 
are fully met. A limited amou:nt of ing matter-litnts 
and, su.ggestions that are helpful·-are fumlslied by the editor 
and·otllers. . 

SUBSCRIPTION PltiCB: $U50 Pft :rear. S~le numbers 81 
cents per copy. Four atlcc888lve numbers $1.00. • 

No me sam.p1ea sent. 
We wm send a cop:r for e:mmlnatton, to be retamecl 'Dil

solled in orlglnal packlng tube, JM)stpald, If new accepted, &11(1 
subscription not sent W11ib.ln 'lib.irt¥ da.:ra. 

The organ music which hru: a.p_pe&re!l during the last 
year in the ORGANIST is no-w· reJSSUed in a permanent \ 
book form. 

ASHFORD'S OROAN VOLUNTARIES NO. a. 

This book is beauti~lly printed on ~ paper and 
handsomely bound In cloth. It containS seventy .. 
seven longer and shorter pieces by 24 authors Ameri:
can, German, English, French, and Italian~ As it 
appeared in the ORGANIST from quarter to quarter it 
was enthusiastically received and commended by mu
sicians of the highest standt ... g. 

Prtce, 1)1.00 per copy, postpaid. 

JAJJJJ 

HANDSOMEST/ SIMF'L.ESTI BEST/ 

The Bartley 
Open Book Holder. 

HOLDS ALL BOOKS OPIENI 

11'~ muBic books are so pliably bound that they will Ue abo 
solutely :flat on the music rack. Great chagrin and mortifica.- · 
tion-not to speak of ill temP-er expressed more or less sottc 
wee-may be prevented by this capital device, which we . 
heartily recommend. 

PRICES: Ntckel,_I5 cents, 2 for 25 cents; Nickel Ornamented, 
flO cents; Sterling ~ilver. az.oo. Address 

LORENZ & co. Dayton, Ohio. 



·-· ''.·.·'' ·-··.··· ··. . . ' . ~ . ' 

The .:Airthem King. 
' br E• a. LOI:'eD&i e.stdsted by a corps of over ihJrty con' 

FJJ;m1~~8, ~ODB. whom are, aboJl,t all the leading popu,lar. ~them' 
of. t.he coup.tr1. ~ book is nQ~ble for th~e reasons ( · 

·r •. rfS VARISTY OP S'I'YLE. 

. : .. ' 'It k n,ot ~Prodnbt of a single mirid, bui; of man)' mi.l;ld&, ea.ch of 
w~b -.fiji ow.n bea-q,\7 of style and tum of thought. In this pax'
·~~this bOok ex®ls all other current collections df anthems. 

. . ~. rrs PRACTICAL A v AnADILI'tV. 
' ' ' 

' .The book h~s been made along practical lines, the actual needs of 
· Ohok& and ~urcbes being constantly consideJ:ed. Here i8 special 
JliQsio for the great days of the ~ear and for particnlaroccaslons; easy 

· ia'olrio, tor tbnes .when .reheareals cannot be had; appropriate· mnsic· 
· :t.)i BpQCial forms of .wo:tk;,responses after prarer and benediction; 

.IDiile clioit n1Uilbers and-.an occasiOnal piece for ladies' voices; mnsic 
, ~ ~r. ~roses, ol' for quartets; just ~ the passing need requires. 
,'~a more practical and available book has not beenieanecL ' 

3· ITS LOw· P~ICE. \ 
· 1', Where els8 can; 7on· ge't seventy-five choir pieces, by over thirty of 

.. ~-best· ~ters of the country,.for so little money! There isn't a 
:.clollar · an~ book issued that has as much music as this. Other 
honses wottld charp $1.00 per co~y, give the chOir leader or organist 
·p; CoDfld(mtial cut, Qd Plake more money; but we Plake the discount 
when we tlX the price, and c8lUlot allow anJ'thing further. Our books 

'":'are· t.he cheapest withont the alluring discount, ,for ther cost only 
80 .cen~ per cop7 br mail, postpaid, or $8.00 .per dozen br express, 
eharges not paid. 
' · ' The book will have 308 pages, large octavo; will be printed on 
,good paper and 'bound in a flexible ret st;·ong ma:o.nd . 

JI.~JI. 

The Anthem Prize. 
. Baited by E. B.· Loret''" This new oolleotion of anthems ill 
1mdoub~ the :flaeat that ttas eve.r appeared. A few of its stiikirig 

· 'pohitsare: ' .. . 
: •• :fte lorgtu~tetg of authors. No less than tb.irtr1lve authors 

-·~·~tbe:ir best and most popular compositions, ranging in 
· etr~ ~ tli&o~r popnlar to th~ classioa.llr 8eTere.. •. 
· ~ ,a. I'Ae ~ .ti~nt of music. By our t;rpograpblcal arrange
..autwe•~~tutb1e·topreseot one-third to one-half ln0l'8mnsic than·ba. 
U,. qtir bOoks of the same size. Organ soores; ho1tever, are given 
w!Um ther add to ~e effectiveness of the ml:udo. :. . : 

· .& · ·.n.e [J'Mat ~utv of the m.usic. As .the title indicates, these 
an~-.. were ,1\lel~ted ·from· an immense amount of m'a.nuacrip1\,ilent 

. hi flo o,m~tor th~ large prizes we offered for the best 11.\us:ic. TWa 
~ oontahas · / . 

!l'BB J'IBBT•PRIZE .ANTJDIIJI8,, 

thiS. book. are scix~~e at $l.oo, or $10.'flo ~r dqzen, ~we ant that .price: 
nearly in tWo, offering our book at eo cents Per eoPYt pqstpaid,:o'r $6.00 

per dozen, by ex.piesa. · · ,f· . • . . • • • 

"THlil AliTBlDI; P&tzB" contains l9Z pages, large octavo, prlpted 
on gOod paper, strongl:J~ bound in bolirlls with 'cloth back. 

----:-:--' 
Small Easy•Antb~m Book. 

F~TAL AN'f-~MS. Seventh thousand now readr. "FBBTAL 
bT:II.Elis" has proved ex.ceed'ingly· .. popo.lar. Ex.cellen,t 'for Sundar· 
school choirs tor special occaSions... 64 pages, manilla cover, 25 cents ' 

· per copy, postpaid; $2;.~ per ~en, pOstpaid. .,..,.,.. 
The Young People's Choi~. 

A BOOK OF BASY ANTHEMS. 

Prepared by Rev. W. 11',. ¥ceauley, assisted br Dr. W. H. Doane 
and Charles H. Gabriel 

· A Young People's Choir wUl be a help in Young People's Bocietr 
meetings. provided the choir-book nsed (1) contains matter along; the 
various lines of the. societr wo_·\:; (2) has music both feasible and 
meritorious, embracing a wide range of authorship representing both 
past and preeent; (3) consults brevitj' rather than length in the selec
tions; (4) is well provided with compositions slrltable tor solos and 
quartets; {5) has departments for male and also for female voices; 
and {6) is Sllpplied with convention choruses suital»e for large chof:n.. 
Such a book will of course be exactly adapted also to general church 
choirs. All these wants are met in the YoUNG· PEOPLE'S CHOIR, at a 
price that shonld put the book within reach of all. 

The book contains 76 pieces in 144 pages, large octavo size. 
Price, 50 cents a:copr, postpaid; $5.00 a dOlleD.e bJ express, chUges 

unpaid. 
~.;A~ 

The Oloria. 
FOlirth edition now ready, Edited b)' E. B. Lorenz, assisted by 

' over thirty of the most popular anthem writers. .. TBl!l GLOBIA" 
contains a,m.aguiflcent oollection of m11$lc, comprising great variet7 
of styl8 and subject, making it a veritable :Qrlne· of riches for all 
regular and special church senices. It has .Wn ~ed by many large 
and WelJ...trained choirs with gre8 t success and &light. It contains a 
high. but riot diffioult. grade of mUsic. By using organ score only 
when reallr neJded, the editor has been able to make pla6e for from 
fifty to one htll).dred per cent. more music than the average choir-book 
of like Size ~and dqnble the price. The. variot'J.s festal seasons of the 
rear, such, as Thanksgiving, Chrtstmas,:ltaBter, etc., are ful1i pro
vided for. IJ'he lllU.Slc is intended mainl7 for chorus work, but has 
alsO sOme solos, dnete, aiJ.d.qullttets, for male 1md female voices. 

192 pages, large octavo, board binding. 60 cents per copr, post

IS YOUR cl:lOJRoP TCi) J?!''.CB?: .. 
,' ', .~ 1'.'' ... ,~~: __ :,~~:."·.~, .-:~;~·!'· .. ';,(.\:~/~' 
~ It Heed. New. In~ati~1,:,.!.~·/:,;tl,t~~ 
Does It N~ed .a. New Siflrt? .. :·~·,:; ,<~\:.' 
Does It Want, Fh's~Clase· New K..tsio 'fOJ; .~ 

Kone;r? · · · , · · ·· · ·· ·J 

THEN BE~SURE.'l'O TBY 

T_HE C~OIR. LEAl)E~ •. 
. The Xini· of Choir J"ourna.l& 

A.n Anthem for Eftl'J Sunday~ · . 
TW8D;ty to Thirty ·Pages ot,Ku.sio ia llao.~ ..... , · 

EDITED BY E. B. LORENZ~ 
AsSISTBD BY E. L. ASHFoBD. 

2'M ltron{feat, fullat, mOBt attrat;Uw, moet ~~ aoil 
complete, and cheapest choir senall"' the fl10t'ld! TAaf'l 
a large contract, but the Oh.oir LeadM- carri8c 'II out. 
~ theRIIo tli.ouand aggr6111i't16 choirs th4t'"" lt. 

.ITS POINTS: 

. 1. !ts opntributors include the best· anthem wd~· .-.. ·ef~otW 
choirs in tbe countey. Over 1lfty compoSer'S have~ been ~ted in . 
its pages up to the present time. These include such writers as 
Eme:tson.. &hnecker, Ashford, Ogden, Doane, Bll;l~acbeio, Parka, 
McPhail, ·Palmel', Bierly, O'Kane, Shuey, 'l'oW.oe;.·~,-:lndeed, ·. 
almost every notable name in the catalogue Of American writel'81 
wbfie many of the standard authors have. receiv&d Ool;laideration. 

· L It is edited with a view to Sllpp}.JiDg the needs of voluntBeJ..·. 
chorus choirs, although manr quartet, choirs use it'"Wi~ great satfe.: 
faction. 

3. Itranges in grade from the simple to the m~teb' dQBcm1t. 
'· It supplies fifty per cent. more music than aD7 other an~ 

journal or book at the same price. It eQJitains from twel:ltJ to @drtr .. 
pages of music in each issue. ' 

5. It furnishes the best musio issued for apecdal ooeas1o1utt ~ 
viding richly for an these needs. \ 

6. Its reading matter is fnll of helpfulnea ucl in.-i bearin&' 
directly on choir work. · 

7. It has one objection in common with other 88l:iala and oataYO 
music: the numbers get lost and worn out. We meet this objectiO. 
fullr by furnishing wltb .each regular ••~• a $UB$TANTrAL:.\ · 
B~ER Plt6E. . . . . ·-

. SUB~RU,.I'ION -~f\UlS~ ~ .. paid ;,;$6.00 per ctozen, by express, chatges not paid. 
tw ~ B. L. ~ord. and Prof. J. A.. Parks, and a lal'ge number et. , •.. ~ OJ]. z'e,oeipt ot 11 ~nts per cop;, for post~ge, a sample of eac~ of ~· · One mbaoriptioq., eo cents i 5 td1J im.becz;iptions, all to one 
,~GOJOJt081~0nswh!cbtookhonorsin theoontea._ . the f9mgoing i:luibem books will be.s~tkr ex:amination; to tie.,._ '18·~ eacl:t:jf'lQor'Dlore subscription.;,.aij: to~ addreu:t5 
; · .. >\ 4 . 2'Ae ~if&(ll1J lotD J1'1ic6~ Books coataW.UC.onl7 o~e-thil'd 8.$. ,.~. post:P!'lid, fu poyd conditionf,if not a~,;' U adop~to &e each. ·No' d.bldO·u,· oti' t)lese rates. Bixa.den Se1i.\ ··~ ~ •ld»1~«: 
.; -~up_QIIi,Ct,W ~ora of lees repute than ~who 'oontributed tp: \);Jaid An a,\~ ra1;el.; .· . · · . · .. · • ·• . . ' ' · the oash. • · · ' · I, 1

: ' • '·.• • 

~? ','<. ,!' ,- < • • :~.~~':}; ... ,' ;,_;: •• '·· ~ J 


