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Catalogue Nlo. 2 of Instrumental Music, published by G. Schirmer,

35 Union Square, N. Y.

Rafr, J.,
——The same, singly @
No. 2. Meuuet

«" 3 Toceala ....

“ 4, Romance..

“ 5. Fugue ....

— Op. 81,. No. 1. Si ne des Vepres
szczlwnnes Verdi. Fingered by A. R.
Parsons ........eeiiiiieiiiin e,

— 111, No. 2. Valse-Caprice, C.
(g‘mgered) ..........................

—— Op. 130, No. 2. Etude mélodique, A.
(Fmvcred P

—— Op. 132. Marche brillante,C..........

— Op. 157, No. 2. La Fileusé. Fingered
by W. b

_— Abends (At Evening.) Nocturne.
(Fingered.).....co.oov vevve veesun.nn

—_— Aprcs le Coucher du Soleil. (After
Sunset.) .. i e cisseaeae

—— Fabliau. (Fable.) (Fingered.). .

—— Polka de la Reine, (Fingered.) .

—— Valse favorite, Db. (Fingered.).. .
—— Valse- Impromptu ala ’l‘yrohgnne .....
Ravina, 1I-)l., Op. 13. Nocturne. (Fin-
gered.). tes veiiiiii e
—— Op. 86. Calinerie. (Flattery.) Eagy
Melody, without Octaves
—— Audantino................
—— Scherzetto. ... i Ll
Reinecke, Carl, Op. 20. Ballade, Ay...
—— Op. 47’ 3 &0nat11m< No. 1, C; No. 2,
D; No.3, By,each................ ..
—_ Op '98. SSonatmaq : No.1, ¥; No.2,
; No.3, Gyeach...... .........
 — Oé) 137°A. 6 'Sonatinas (on 5 Notes). 3
ooks, each.. ...l
— Op. 136. 6 Miniature-Sonatas (eaby,
\nthout Octaves). Complete.........

—— Cavatine, C. (Easy, fingered.)..
Relldano, A., Chant du Paysan. (Peas-
ant’s Lay.) Fingered.................
Rheinbbrwer, Jos., Op. 5, No. 1. Die
Jagd. (The Chasc) Impromptu ......
No. 2. Toccatina
8 Fugue... ..ol ieaeiiiieaes
—— 4 Piccer (ﬁnwered by Scharfenbery) :
No. 1. Scheuo, Fm....oooooiiiiiiains
¢ 2. Menuetto, D .
¢ 3 Menuetto, D..
- 4. Allegretto, A..
— Ballad(, Gm. (E‘mgmed) ............
Richter, E. F., Gondellied. (Fingered.)
Ritter, 'Th., ie Chant du Braconnier.
éonw of lhe Poacher.) New Edition.
(F‘mvered P
—— Les Courriers. (The Post—Boy) New
Ed. (Pingered.) . .
— Dange ]ll«l(‘ﬂ,bl(} de ‘€. SaINT-SagiNs,
Trdhscr
—_— Lfn Zamaguega. Souvenir de Va]paral~
Rubumteln, Ant., Op. 10,
mennoi Ostrow. Portrait. (F’nwered)
—— Op. 14. Le Bal. No. 9. Galop cfe Con-
cert. (Fingered.) .
—— Op. 16. 3 Pieces (Ncw Ed) “each..
No. 1. lmpromptu. No. 2. Berccuse.
No. 3. Sérénade.

— Op. 30, No. 1. Barcarolle, Fm. (Fin-
gered) oLl ee i
~—— Op. 44, No. 1. Romance, Ey. (Fing.)...
— Op. 50. Barcarolle No. 3, Gm. (Fin-
FA20 LT T N
— - Op. 75, No. 8. Nocturne. (Fingered.)..

Valse. (Allemagne.)..

Turque des Ruines &
At//erm de Beethoven. Transcription.

_ 4me Barcamllv G

— o% 82, No. 5.

—— Mmmmres 12 Morcenu

No. 1. Pr(s du Ruisscutt. (By the
Brookside.)..... ...........
“ 2  Le Menuet. (The Minuet.)

‘3. Berceuse. (Lullaby)........
¢« 4. Ilallali. (Flounﬂh ‘of Trum-
POIB) e e vieeiieii s

“ 5, Sérénade.............o... . .
¢“ 6. L’llermite. (The Hermit.)...
“ 7. El Dachteran. Marche orien-
tale ...l

“ 8 Valse,F. ....... ....... ...
“ 9. Chevalier et Payse, (Cavalier

and Maiden.)
A la Fenétre.

¢ 10.

AOW.) .o
“ 11, Revoir. (To mcet again,)....
“ 12. Cortége. (The Procession.)..

Complete .... ........

—— Poiga (Bohéme). (Fingered.).
—— Valse-Caprice, E». (Fingered.).
Rummel, Jos,, Les Joyeuscs.

Dances :
No. 1. Valse...... No. 4. Polka......
“ 2 Galop.. .. 50 ¢ 5. Polka-Maz..

“ 8. Polka-Maz. 85| ¢
—— Idylle, G. (Fingered.) ....... ........
Saint-Saéns, C., Op. 23. Gavotte, Cm..
Op. 56. "Menuet et Valse,
—— Op. 63. Une Nuit & Lisbonne. Bar-
carolle. . ..o i
Satter, G., Op. 18. Les Delles de New
iorl\ Valse de Concert...... ......
Seharwenka, Ph., Op. 23. Waltz, Dp.
— Op. 36. Excursion in the Mountains.
6 charact. Pieces:
Book 1. Start. Gypsies in the Inn.

6. Valse Glég..

Arrival .,
—— Op. 88. 6 Polish Dances.
Book II.
— Op. 45. ¢ Festival.
Pieces (fingered) :
Book I. No. 1. Introductlon E. No.
2. March, C. No. 3. Caprlce F.
No. 4. Song, G..ooovvvvninninnns
No. 5. T'wilight, E. No. 6.
Rounds, D. No. 7. Scherzino, Eh.
No. 8. 'I‘am.ntelle, Coieiieiiianns
Scharwenka, Xaver, Op. 3. 5 Polish
Dances ... .ovieiiiis viiiiie cieniss
—_— Op 9. Polish National Dances. BookIIL.
—— Op. 11. Tarantelle, Fm.
— Op. Polonaise, Cfm
— Op. Polonaisc and Ma/urka
—— Op. Impromptu, D . .
— Op. Menuet, B
— Op. 3 Pieces :
dohera Dm. ; Marc LA
— Op. 22. 2 Pieces : Novellette, Fm. ;
Melody, Fovovieieiiiiiiiinn oeien,
—_— Op 23 Wanderbuder 2 Pieces. No.
B,90; No, 2, By,.....

g:

8 charact.

veeransre we

Complete Catalogue of all my Publications and of “Edition Peters

IMPORTER of MUSIC and PUBLISHER, SOLE AGENT for « EDITION PETERS” (LEIPZIG)
& CO.

Op. 2. Suite, Em. Complete .. §1 oO
No. 1. Prelude....

-
-3
o

-
[=3
<

115

[
—_
o

[t
o
<t

-
»
37

100

Scharwenka, 'Xaver, Op. 25. 2 Ro- s})indler, Fr., Le Trot du Cavalier, Ca- »
mances. No. 1, Gm.. P09 [ price...... ol 0 75
NO. 2, AD ceetviearcer ceiionnnneans - *lmmm" Wheel. (Fingered.) . 5
—— Op. 26. Bilder aus Ungarn. (Pictures —— Wellenspiel. (Rippiing Waves.) Fing. 50
from Hungaria.) 2 charact. Pieces: Streletzki, A., Valse-Arabesque (d’apres
No. 1, Cm., 75 No 2, Bpm....... 90 Waldtenfel.) ... ..... .. ....... ...
— Op. 25, 6 Waltzes.... ...... veiereee. 100 | Thalberg, S.,Op. 72. Home, sweet Home.
—— Op. 29. 2 Polish Dances.... ..... 100 Alranglais varié ...l 150
—— Op. 30. Valse-Impromptu, Fm.. 90 —— The same, simplified ... 100
—— Op. 31, Valse-Caprice, A.... .. 100 — Op. 73, The last Rose of Summer. Air
—— Op. 33. Romanzero. 4 Pieces.... 19 irlandais varié ........... ...l 150
-— Op. 34. 2 Polish Dances........ .. 100 —— Op. 74. Lily Dale. Air amd{ricain varié 1 2
—— Op. 35. 2me Valse-Caprice............ 75 —— Souvenirs I’Amérique. Valse brillante 1 50
—— Op. 88, Im Frum 5 Tone Pictures., 125 | Thomas, G. A., Op. 3. 20 Kinderstiicke.
—— The same singly (20 Children’s 1’1cces, orig.) 2 Books,
No.1. Moderato grazioso, F..... P ] CACH . . iiiiiiiiiiils i 30
“ 2, Nocturne,By.... ceovivunonn. 25 | Tours, B,, Op. 2 Gavotte moderne, C... 60
t¢ 3. Allegretto, Dy.... 25 — Up. 32 Bourrée moderne, Am . 50
“ 4. Andante, Em..... 40 —— Allegretto grazioso, arr. by Dayas...., 35
¢ 5. Al Ongarese, Dp.... 50 'l‘schalko‘vsky, ., Op. 1. Scherzo a
—— Op. 40. 2 Mazurkas, Bym,, Eb 110 la russe. Impromplu ............... 00
—— Op. 42. Polonaise, Fm... . ......... 60 —— Op. 2. Souvenirde Lapsal. 3 Morceanx:
-—— Op. 43. Album. 6 Pieces. Complete 225 No. 1. Ruines d’un Clhidteau 50
—— The same, singly : ¢ 2 Scherzo .......... (o]
No. 1. Menuetto...... e 50 ¢ 8. Chunt gans Paroles..... 40
¢ 2. Scherzo .... 50 - Op. 4. Valse-Caprice, D....... 115
¢ 8. Humoreske . 50 -—— Op. 5. Romance, Ap............ . 50
*¢ 4, Impromptu....... 60 —— Op. 7. Valse-Scherzo, A...... ....... 75
¢ 5. Marche funcbre.............. 40 -— Op. 8, Capriccio, Gp ...o.vvuusn e e 5
¢ 6. Ungarisch. .. ...... ........ 50 —— Op. 9. 3 Morceaux:
—— Op. 47. 4 Mazurkas,Bpm.,Gm. Bb Em, 135 No. 1. Réverie , . 50
—— Op. 48, Thema and Val lauons, 160 “ 2. Polka de bulon ........... 50
—— Op. 49. 2 Menuets, Em., Ey.... ..... 65 ‘3. Mazurka de Salon 50
— Op. 50. Phantasiestiicke : —— Op. 10. 2 Morceaux:
No. 1, Am 65| No. 4,Ab........ 50 No. 1. Nocturne, F.... .. ........... 40
- “ 2, Gm 40| “ 5, Em....... . 40 “ 2. Humoreske, G........ 40
“ 3,C... .. 65| * 6,B. ........ 50 —— Op. 19. 6 Morceaux. Complete, R 50
—— Op. 51. No. 1. ’l‘arantella Gm’ 63 No. 1. Réverie du Soir..... ... 40
—— Op 51. No.2. Polonaise, C;tm 50 ‘2. Scherzo humoristique.... 65
~— Op. 52, 2 Sonatinas : ¢ 3. Feuillet 'Album..... . B
No. 1, Em., 75 cts.; No. 2, By........ 110 “ 4. Nocturne..... 40
—— Air de Per; volese, Lranser. .. .onoins 50 “ 5. Capriccioso ...... . 50
— Tanz (‘apnceu - 6 Théme original et tions.. 100
No. 1. Menuctto. 50 | No.4.Polka.... 65 | Weber, C. M. de, Op. 12. Momento ca-
“ 2 Valse. ... 65| ¢ 5 Mazurka. 65 pnccloeo (Caprlccm) By.
¢ 3. Polka-Maz. 65| * 6. Valzefac. 50 —— Op. 21. Grande Polonaise, Eb.
Schmoll, A., Petit Rouet. (Spinning —— Op. 62. Rondo hriltant, Fb
‘Wheel) "Fingered................... 50 —— Op. 65. Invitation & Ia Valse. Rondo,
Schubert, I'rc., Op. 90. 4Impromptus' ih.
No. 1, C; No. 2, Ey; No. 3, G; No. —— The same, fingered by Billow........ .. 100
4, —— Op. 72. Polacca brillante, E.
—— Op. '9%.” Momens musicals. 2 Books. —— The rame, fingered by Billow.......... 100
— Op. 142, 4 lmpmmpms — Op. 7_‘.)\. Morcean de Concert, Fm.
No. 1, Fu.; No.2, Ay; No.3, By —— Dernicre Pensce musicale. (Last Idca)
No. 4, Frl. By e
N. B.—The Prices vary according to Edition. —— Mouvement perpétuel. (Fingered.).. 75
Schumann, G., Op. 1. ~Tarantelle, N. B.—Prices not indicated vary according to Ed.
(Fingered) ... ..o vur cuiiiinns 5 \V\o.nia\tvskl, Jos.,0p. 8. Valse de Con-
Schumann, Rob., O Papillons. cer
(Fmgcr’vd) ..... ,p ......... p ..... . 100 _— Op 30 % Valse de Concert.
—— Op. 7. Toccata, C.. 5
— Op. 15. Kinderscenen. (Scencs from ‘Vollenhaupt .
hildhood.) 18 casy Pieces, fingered Grand Galgp dé Concert
by Jadassohn 195 — Op. 45. Andante ¢légiaque .. L.......
—— Op. 18. Arabeske, C. ... E —— Op. 46. Fantaisie sar: /7 Trovatore ...
—— Op. 63. Album, 43casy Picces. 8vo, net 75 | —— OP. 47. Grande Valse styrienne ...,
—— The same, with Annotations and Fin- —— Op. 49. Sweetest Smile. Polka... ...
gering by Th, Kullak., 4to........... 125 | -~ Op.53. Sparkling Diamonds. Mazourka
—— Op. 8. Waldscenen. (Forest Sceues) 9 fantastique. New Hd. (Fingered.).. 100
Pieces. Complete . 1% —— Op. 54. Song of the Syrens. Gr. Valse
—— Op. 82, No. 7. Vogcl als Prophet (The brlll_ ...... o rneeeniisiiieniis il
Bird PrOPhEt.) vor.vurerornivsarenins 50 | —— Op. 60. The Star-spangled Banner.
—— Op. 82, No. 8. Jagdlied. Paraphrasc brillante........... 000 veee K
Song‘) .............................. 50
— Op. 14, No. 6. Wlegenlled
Song. R
—_— Olp. 124, No. 16. Schlumm . PIA-NO SOLO-
2153 g Lo 1 35
-—— “Happy Farmer" and  Hunting Song™ 25 STUDIES AND EXERCISES.
—— “Triumerei” and “Romanze,” as .
played by Thomas's Orchestra. 2d FOREIGN FINGERING.
Ll C ceesse
—_— “B\élﬁtﬂn ﬁ}l(g‘e‘;;c;?)and “ Avendlied ™ 40 Biehl, A., Op. 27. 20 Studics preparatory to
(EVening Song.). . v e eanereennenn 25 Berens’ School of Velocity, and simi- ~
Seeling, Hans, Op. 2. Loreley. Charac- Lur W orks. (g'l’Fl°te """"""""""" 12
terstiick. .. ooy o iEs] (l)i;";im}z% tl;;yl;;)u\ii:e: ‘i\LRh specinl Re- ¢
Smith, Sidney, Op. 8. Tarantelle brill.. 6} - <
— ()’p 30. Jlar;lza Fantaisic brillante . 100 gard to the Development of the loft
. > Hand. 3 Books,cach ... ._......... 100
Op. 76. Un Songe dune Nuit & Hté. » . 15. 12 Etud i
(J[édsunmzm Night's Dream), de ftrauer, ¥Fr., Op. 15. 1,“’ tfl 168 pOUr pre-
Mendelssohn. Paraphrase de Conc.. 85 céder celles de la Velocité de Czerny.
—— Op. 81. Mendelssohn’s Hymn of Praise. 2 Books, each ;...
PAraphrase. ... oo coes e "5 Burmmuller Fréd. Op 100. 25 Ktudes
—— Op. 86. Jeunesse dorée. (Golden Youth ) faciles et progru\sn es pour les petites
Galop de Concert............... 100 Mains, (@iv. 1) ..o
— Op. 105. Chanson créole ... ot ——— Op. 105. 25 Ktudes brillantes et mélod.

—— Op. 117. Faust,de Gounod. F 1. 110 (Live8) ...l L 00
—— Op. 118. Sérénade de Gounod. (“Q,uand —— Op. 109. 18 Etudes de Genre. ngv,ﬁ,.) 2 00
tu chantes.”) Tlangcnptlon ......... 75 | Chopin, Fr., 27 Etudes. Instructive Edi-

—— Op. 119. Martha. 2me Fantaisie...... 100 tion by Th. Kullak. Translated by A.

J— 121,  Adelaide, de Beethoven. R.Parsons ......... . ...l 150
'1‘ranscr ............................. %5 | Clementi, M., Gradus ad Par nassum, ed-

—— Op. 122. Rigoletlo. Fantaisie brillante 1 25 ited by Tausig. New and only corxect

—— Op. 138. Le Bivouac. Morceau militaire 1 00 Bd L 3 00

—— Op. 145. Home, sweet Home. Tranger. 1 00 | Cramer,J,1.,50 sclect Pianoforte b’mdws

——— Op. 148. 2me Etude de Concert, Cfm.. 85 with Fingering and instructive Re-

—— Op. 153. Quatre-Brus. Marche milit. (5] marks by Hans von Biillow. Trans-

—— Op. 157. Cynthia. Sérénade .......... ki) lated by A. R. Parsons. Complete..net, 8 00

—— Op. 161, Gavotte ........... w5 (‘zerny, (’h., Op. R99. Velocity. 4 Books

—— Op. 168. Polonaise 110  each ... . i 100

—— Op. 169. Cantilena w5 —_— Op 33"! Celebrated 40 Daily Studies.

—— Op. 170. Bacchanale... .... % New and only correct Ed., with An-

—— Op. 171. Cheeur de Chasse ..... ..... 100 notations by A. R. Parsons, Comp... 250
—— Op. 173. Last Rose of Summer. Para- —— The same in 2 Books, each....... .... 1285
phrase de Concert... ................ 125 —— Op. 453. 100 easy and progressive Stud-

—— Op. 174. Menuet romantique el ies. 6Books,each....... ........... 00
—— Op. 178. Voix du Ceeur. Mdlodie ..... Vi) —— Op. 553. 6 Lxerusns on Octaves ... ... i3

——— Op. 179. Sarabande et Gigue, A 85 —— Op. 740. Fingerfertigkeit. (Finger-Dex-
—— Op. 180. Siesta. Réverie .. . 5 terity.) Studies in brill. Style. With
—— Op. 181. Kermesse. Scéne hollandaise 8 Annotations by A. R. Parsons. Bk.I. 150
—— Op. 183. Pifferari Musette............ . 75 | Dolly C. L., The Pupll‘ s Introduction to
—— Op. 184, Speranza. Andante. 85 the Study of the Pilano......... ..... 12
Sodermann, Ay Swedish Weddi Déring, ¢, H., Op. 8. 25 easy and Prog.
0.1, F . 35 bnu ies. 3’Bookq each............. [€1]
—— Swedith Wedding March No. 35 | Dreyschock, Al., School Scales. 2
Spindler, Fr,, Op. ©33. Frisches Leben. Books, e€ach... ...l 125
(Fresh Life.) oo.ovivniioiniiiinannnn, 50 | Duvernoy, J. ., Op. 120. The School of
—— Op. 43. 6 Tone Pictures, each ,,....... 35 Muhzmlbm 15 Studlcs Complete.. 2 00
No. 1. Alpine Rose. —— Op. 176. Ecole primaire. 25 Etudes 816-
¢ 2, Forget me not. mentaires ... .. iiiii el 5
¢ 3. Bouquet of Violets. Haberbier, E., Op. 53. Etudes-Poésies.
“ 4. Blooming Meadows. 3 Books,each .... ....... ... ..l 125
‘5. Lily. —— Op. 59. 8 nouvelles Efudes-Podsies. 2
‘6. Drooping Flower, Books,each............coeiiie cans 90
—— Op. 44. May-Bells. 1R easy Pieces. 2 —— Modern Finger Gymnastics. With An-
Books, each.. ........ ... ..., 50 notations by A. R. Parsons. . 00
—— Op. 45. Valse gracieuse. (Fingered.).. 60 | ¥leller, St., Etudes célébres dans 1'Ordre
—— Op. 53. Polka brillante. (Fmgcred) 50 progressif : .
—— Op. 93. Syiphen. 6 easy Dances. (Fmg) Op. 47. 25 Titudes pour former au Sen-
Book 1. Polonaise and Tyrolienne.. 40 timent du Rythme et & I’Expression.
¢ 2. Polka and Mazurka . 40 2 Books,each ............... ... 125
‘3. Waltz and Galop........... 25 Op. 46. 30 Etudes progr. 2 Books, each 1 75
—— May Flowers, (Maiblumen.) Waltz, Op. 45. 25 Etudes mclodlquks compl.. 3 00
(Fingered.) ,ospeeee.... Ceeseaeians o R 1 —— The same, in 3 Books, cach ,.......... 125
—_— ity
’
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Heller, St., Complete Studies, Op. 47, 46,
45, (@, 1L), 90 (L, IL). New 4to
]*dmon Tevised by the Author. 7
Yols., €ACH. .. s .ttt .

Henselt, A., Op. 2. 12 Etudes caractérist
de Concert. 2 Books, each....... ...

— Op. Z 12 Etudes de Salon. 2 Books,
eac

— 1lis famous ‘‘ Preparatory Exercises.”
New Ed. Translated by A. R. Parsons’

Herz, H., Collection de Gammes, Exer-
cices, Passages, Préludes..... .......

Kdahler, Louis, Op. 50. First Studies.

—— Op. 60. Perpetual Studies in double
PasaBues oou vt ieiiaaas
— Op. 128. New School of Velocity P2
Books,each.............. ... ..
— Op. 151, The easiest Studies. {Intro-
ductory to Op. 50.) ....... ... ...

Op. 2. Etuden zur Aus-
(Trill Studies.)

Krause, Ant.,
bildung des Trillers.
2 Books, each
—— Op. 4. Uebunusstiicke fiir Anfszfer
(bmdloh for Beginners.).... ...... ..
Op. 5. 10 Etudes. 2 Books, each .
Op. 9. 12 Etnden in geblochenen Aco
corden. (12 Studies in broken Chords.)
%1 15 Book IL
Op. 15. 10 Etuden zur Ausbildung der
linken Hand. (10 Studies for the left
Hand.) 2 Books,each.. ............
Kullak, A., The Art of Touch, A Work
for the Use of advanced Players, and
a Guide for Teaching. Translated by
Mrs. J. P Morgan. .ooooeuienn .o net,
Kullak, Th,, Op. 48. Method of Octaves.
Neéw Ed., revised and enlarged by the
Author. Tmmlatud by A. R Parsons.
Part 1. Preparatory Method. Exer-
cises to prepare the Hand for playing
QOclaves . e
Part 1I. Seven Ex s ‘and Studies.
Part 111, Passages nd Examples from
the Works of Brahms, Chopin, Grieg,
Heller, Henselt, Li.s'zt, Mendelssohn,
Raff, Rubinstein, Schumann, Thale
berg, Weber, etc
Kunz, K. M., Op. 14. 200 sliort two part
Canons (m 5 Notes, for Beginners.
With a Preface by Biilow. 4L0 .net,
Lecouppey, F., Op. 17. L'Al phahct 25
petites Etudes trés-faciles pour les
petites Mains.
—— Op. 2. L'Agilité.
sives de Mdcanisme et de Légereté .
—— Op. 2. La Difticulté. 15 Etudes pom
CGlierles Doigts. ...ooooeoioin. Lol
—— Op. 26. Priface ala Velocité de Czerny.
15 Etudes de Mécanisme. Complete..
—— The Virtuoxrity. 50 difficult Exercises.
Edited by A. R. Parsons
Léschhorn, A.,Studies for Development
of Technique and Expression in pro-
resgive Order @

25 Etudes progres-

Part 1. For Beginners. Op. 65. 3
Books,each. ... ... .o L

Part 11. For the intermediate Degrec.
Op. 66. 3 Books, each .............

Part I1IL. ¥or more advanced Pupils,
Op. 67. 3Books each ... ...

~— Op. 8&. 60 melodious Exercises for Be-
ginners. Introduction to Op. 65.) 2
Books, each .......... ... ... .ol
— Op. 118, 18 characteristic Studies. (Se-
quel to Op. 67. 3 Books, cach .......
— Op. 165. ’l‘ho Trills. 14 Studies on the
usual Manners of the Trill, with exact
Denotations of the Execution and Fin-
gering, 2 Books, each
—— 33 Universal Studies for the medium

Grade. 3 Books,each ..... ...... ..

Low, J., Op. 228. Meclodische Vortrags-
blu(llt,ll (Etudes de Salon.) 2 Books,

each . .. il e

——— Op. 281. New, mclodious and brilliant
Octave Studies ......... . ..ooeel
Moscheles, J,, Op. 70. Book I. 12 cele-
brated” Studies, revised and edited by

Ap. HHensgrr. Translated by DUDLEY

Buck. Complete ....................
—— The same in single Numbers :
Nn, 1. . 3 0. 7.
2. 8
4 3. “ 9'
Ty w10

w5 :
‘“ 6. Dm 35| “ 12 Bom
Op. ‘v3. Celebrated Preludes.
plete
The same m 2 Books, each .
Op. 95. 2 Celebrated Chumctenstw
Studies. New Ed. . ...o..oooo0 .
The same in single Numbers :
No. 1 Lourroux (Anger.)
‘2. Reconciliation
Contradiction .
Junon., (Juno.).
Conte enfantin,
. Bacchanale....................
. Tendresse
. Scénes de Fétes popul.
nival Scenes.)
¢“ 9. Clair de Lune.
¢ 10. Terpsichore.
“ 11. Songe. (A Dream.).. e
12, Angmsse (Anxmty)
Miiller, A, E., Picces instructives et pro-
gress, Partsland 2,each...........
Plaidy, L., Technical Studies. New Edil
tion. "Augmented by K. Klauser..
Schmitt, A,, Op. 16. Studies. 3 Books,
—_ 20 Ltudes from Op. 16, Book I ........
—— Exercices prepamnvus b Finger Ex-
crcises.) New and a.ugmemcd Ed..
~— 70 Studies in a progressive Order, by
Kilauser. Books I. and IT. each ..
Book I ....oiviiii e,
Spindler, Fr,, Op. 141. 10 technical Stad-
ies, with ‘special Regard to the De-
velopmcnt of the fourth Finger
Streabbog, L., Premicres Etudes des
jeuncs Pianistes :

Com-

o
I

“
Y
“

“

e IS 00 D

ler Degré. Op. 63. 12 Etudes mélo-
diques trés faciles.......... .......

2me Degré. Op. 64. 12 Etudes mdélo-

diques faciles ..............ooeen el

8me Degré. Op. 112. 12 Etudes mélo-
diques ... e i aiiiaas
Tausig, ( oy Daily Studies. Edited by I

Tranglated by DUDLEY
2.00; Books II. and

lmm 1cH,
Buck. Book L,
IIL.,

eas
Werner, A., Op 18,10 melodic Studies ..

Application.
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