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THE CATHEDRAL
PARAGRAPH PSALTER

CONTAINING THE

CANTICLES, PSALMS, AND PROPER PSALMS |

ARRANGED IN PARAGRAPHS AND POINTED FOR CHANTING

TOGETHER WITH

A SCHEME OF APPROPRIATE CHANTS AND BRIEF
NOTES ON THE PSALTER

EDITED BY THE

REV. J. TROUTBECK, D.D.

(Chaplain in Ordinary to the Queen and Minor Canon of Westminster).

PRICE THREE SHILLINGS AND SIXPENCE.

The principle of Pointing followed is that of the Cathedral Psalter, with slight modifications here and there,
suggested by experience, in the treatment of individual verses. For the accents which are used in the Cathedral
Psaft: to indicate the beginnin%‘:f the bar of duple time, which connects the free recitation with the metrical part of
the chant, are substituted super-imposed musical notes, in accordance with the principle set forth in the Preface to the
Cathedral Psalter, 8o as to indicate exactly, in every verse throughout the Psalter, the best method of dividing the bar
into the component parts of a semibreve. Other means also have been adopted to ensure clearness and promote facility.

Prefixed to the new Psalter is a Scheme of Chants and some brief Notes on the History of the Psaiter and the
Characteristics of each Psaim.

THIRD EDITION (REVISED AND GREATLY ENLARGED).
Containing 600 Chants. Price 2s. 6d.; Cloth, 3s.

THE WESTMINSTER ABBEY CHANT BOOK

ARRANGED AND EDITED BY THE

REV. J. TROUTBECK, D.D.

(Chaplain in Ordinary to the Queen and Minor Canon of Westminster),
ND

J. FREDERICK BRIDGE, Mus. Doc

(Organist of Westminster Abbey and Gresham Professor of Music).

This Edition has been arranged in connection with the CATHEDRAL PARAGRAPH P---——— =-gr
Troutbeck on the lines of the Cathedral Psalter.

It has been enriched by many fresh contributions, including Single, Double, and ..ipic wuanwe- _
written for the Psalms to which they are set—by Dr. J. F. nﬁtged Foster, Myles B. Foster, Dr. G. M. Ga
Battison Haynes, Dr. A. C. Mackenzie, John E. West, Dr. G. C. Martin, Sir Herbert Oakeley, Sir Jo"- ~-
B. Tours, and others, besides many now printed for the first time, by Sir Joseph Barnby, H. Smart, &c.
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THE

CATHEDRAL PRAYER BOOK

BEING THE

BOOK OF COMMON PRAYER |
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS

- TOGETHER WITH THE

CANTICLES AND PSALTER
POINTED FOR CHANTING ,

EDITED BY

SIR JOHN STAINER, M.A., Mus. Doc., Oxon.
(Professor of Music in the University of Oxford)
AND

THE REV. WILLIAM RUSSELL, M.A.,, Mus. Bac., OxoN.
(Succentor of St. Paul’s Cathedral).

EXTRACT FROM EDITORS' PREFACE.

Tae inconvenience and costliness of the number of separate Books usually requisite for the members
of a Choir, in the performance of an ordinary Choral Service, have long pointed to the desirableness of a
manual which should, as far as possible, unite under one cover all that is necessary for the choral rendering
of, at least, those portions of the Church's Services which are less liable to variation.

The Music of the Versicles and Responses—Festal as well as Ferial—a Psalter and Canticles
pointed for chanting, are almost indispensable for the careful and accurate rendering of a Choral Service.
And yet, hitherto, it has been scarcely possible to procure these, unless in separate numbers; involving
not only much additional expense, but also the disadvantage arising from the continual shifting of books
during Service time, which is such a hindrance to a devout participation in Divine Worship.

To remedy these evils, and to assist in promoting, as it is hoped, a more careful and reverend
performance of the Divine Offices, the Cathedral Prayer Book has been compiled.

The Editors are fully aware that they are not the first to make an effort in this direction. But the
believe that several circumstances have tended to favour their attempt, and ensure its success, whic
have been wanting in other instances.

This manual provides not only for the daily Morning and Evening Prayer, and the choral celebration
of the Holy Communion, in all its completeness, but also for the whole of the occasional Offices contained
in the Book of Common Prayer. A special feature of it, moreover, is that it includes an Appendix, in
which are contained not only Tallis’s Festival Responses and Litany, but a great deal of other additional
and miscellaneous matter which it is conjectured will add greatly to its usefuﬁiss and value.

The Versicles and Responses thronghout the Book (exclusive of the Appendix) and the Litany are
from the arrangement used in St. Paul's Cathedral (Stainer and Martin, foumf;i on Goss). They follow
Merbecke, although with one or two slight variations which have become traditional in the Cathedral of
the Metropolis, and, more recently, in many other Churches.

The Music to the Order for the Administration of the Holy Communion follows the Edition of
Merbecke given in “A Choir Book of the Office of Holy Communion '’ (Stainer), and published some years
since. The Order for the Burial of the Dead has also been arranged from Merbecke by the same Editor.

The pointing of the Psalms and Canticles is after that known as the Cathedral Psalter, edited by the
Rev. 8. Flood-]Jones, the late Mr. James Turle, Dr. Troutbeck, Sir John Stainer, and Mr. Joseph Barnby.

. A;: (lllecziition can also be had in which the Cathedral Psalter Chants to the Canticles and the Psalms
are included.

EDITIONS.

<my 8vo, 628 pp., large type. With Canticles and Psalter pointed for Chanting.
Cloth, red edges
itto, ditto. Red basil and red edges ... e
Namy 8vo, 600 pp., large type. With Canticles and Psalter pointed, set to
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges ... ...
_tto, ditto. Red basil and red edges ... .. or e .o e ..
mperial 32mo, 696 pp., Pocket Edition. With Canticles and Psalter pointed for
Chanting. Cloth, red edges e .
itto, ditto. Red basil and red edges ... v

-vgy can be supplied with copies, in quantities of not less than 25, on liberal term:
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by LoNGFELLOW .
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‘Words by CHARLES KINGSLEY ...
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o
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Tenor and Bass Soli, Chorus, and
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CANTATAS FOR FEMALE VOICES.

J. F. Barnett.— The Wishing Bell.”’
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VoGEL

Frederic H. Cowen.—* Summer on the
River.” The Words written by
SHaPcoTT WENSLEY .

Tonic Sol-fa (in the Press).

Frederic H. Cowen.—* Village Scenes.”
Words by CLirroN BincHaM

J. Maude Crament. — “Little Red
Riding-Hood.” The Words by
J. FrepERICK RowBoTHAM

s. d.
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Myles B. Foster.—‘ Snow Fairies.”
Words by SHAPCOTT WENSLEY ...

6| Battison Haynes.—“ A Sea Dream.”
Cantata for Ladies’ Voices with
Recitation (Accompanied). Words
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6 ‘WENSLEY ...
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NOVELLO'S ORIGINAL OCTAVO EDITION.

TO MY FRIEND, HUGH BLAIR, M.A., Mus. Bac., Cantab.

" THE BLACK KNIGHT

(DER SCHWARZE RITTER)
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UHLAND

(TRANSLATED BY LONGFELLOW)

THE MUSIC COMPOSED BY

EDWARD ELGAR.

(Or. 25.) )

Price Two SHILLINGS.

LONDON & NEW YORK
NOVELLO, EWER AND CO.

Copyright, 1893, by Novello, Ewer and Co.

The right of Public Representation and Performance is reserved.

The purchase of Scores and Parts carries with it the right of Public Performance. If it is d.. red to use
hired or borrowed copies of Scores or Parts, the permission of the Publishers must be first obtained.
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NOVELLO’S ORIGINAL OCTAVO EDITIONS

OF

Oratorios, Cantatas, Odes, Masses,

FRANZ ABT.
THR FAYS' FROLIC  (Female voices) .. 2/
SPRINGTIME (ditto)  (Sor-ra, 0/6) £/6
SUMMER (ditto) 2/8
THE GOLDEN CITY (ditto)  (Sor-ra, 0/6) 26
THE WISHING STONE  (ditto e e 2/8
THE WATER FAIRIES - (ditto v e 3/8
THE SILVER CLOUD (ditto - e 218
MINSTER BELLS (ditto) w . 308
B. AGUTTER.
MISSA DE SANCTO ALBANO (English) .. ... §/0
MISSA DE BEATA MARIA VIRGINB m c
(English) (Female voices) . 28
THOMAS ANDERTON
YULE TIDE ... e we we e 18
THE NORMAN BARON . w 10
WRECK OF THE HESPERUS (Sor-Fa, 0/f) o 10
W I. ARGENT.
MASS, IN B FLAT ... .. . e 38
P. ARMES
HEZEKIAH e we 806
ST. JOHN THE EVANGELIST .. i o 8/6
ST. BARNABAS .. .. .. we e B0
A. D. ARNOTT
YOUNG LOCHINVAR (SoL-7a, 0/8) w 18
THE BALLAD OF CARMILHAN (Soi-ra, 1/6) ... 8/8
E. ASPA.
THE GIPSIES - we e w100
ENDYMION .. o« - i e e 40
ASTORGA
STABAT MATER .. e e e e 10
BACH.
MASS, IN B MINOR .. W we e 88
MISSA BREVIS, IN A w.  wi e e e 18
THE PASSION (S. MATTHEW) ... 2/6
Abridged, as used at St. Paul's 18
THE PASSION (S. JOHN) vec'  vee e v e 2/0
CHRISTMAS ORATORIO o st ee e 30
MAGNIFICAT we e 10
GOD GOETH UP WITH SHOUTING .. .. 1/0
GOD SO LOVED THE WORLD w w10
GOD'S TIME IS THE BEST (Sob—n o8 .. . 10
MY SPIRIT WAS IN HEAVINESS ... .. .. 1/0
O LIGHT EVERLASTING o e e e 10
BIDE WITH US e e e e 100
A STRONGHOLD SURE .., me v v o 10
BE NOT AFRAID (SoL-Fa, ow - . 90
BLESSING, GLORY, AND WiShoM~ . .. 0/
1 WRESTLE AND PRAY (Sou-u 0/8) .. .. 04
THOU GUIDE OF ISRAE e e e 10
ESU, PRICELESS TRhASURB e 10
HEN WILL GOD RECALL MY SPIRIT .. 1/0
JESUS, NOW WILL WE PRAISE THEE . 10
J BARNBY.
REBEKAH (SoL-FA, 0, w w10
THE LORD IS KIN (97!h Palm) .. .. .. I8
LEONARD BARNES.
THE BRIDAL DAY e e e - W
J. F. BARNETT.,
THE ANCIENT MAR[NER(soL-u 210) we e 38
THE RAISING OF LAZARUS e e 68
PARADISE AND THE PER <0
THE WISHING BELL (Fem.levo:m)(Sou.u 1) g8
BEETHOVEN.
THE PRAISE OF MUSIC e e we e If8
RUINS OF ATHENS 10
ENGEDI; O DAVlD IN TRE WILDERNEss 1/
MOUNT OF VES  we s e e 10
MASS, IN C o e e 10
couuumon SERVICE,INC™ . o~ 18
MASS, IN D e aw em e 30
THE CHORAL SYMPHONY .. we e 38
Ditto, VOCAL PART (SolfrA.O/C) o s 10
THE CHORAL FANTASIA (SoL-Fa, é 10
A CALM SEA AND A PROSPEROUS VOYAGE'. 0/a
MEEK, AS THOU LIVEDST e ot o o O3

1/glgs.

Paper
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Cloth
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KAREL BENDL.
WATER-SPRITE'S REVENGE (Female woices) ...

WILFRED BENDALL.
THE LADY OF SHALOTT (Female vv.) (SoL-ra, 1/0)

SIR JULIUS BENEDICT.
ST. PETER .

THE LEGEND OF ST. CECILIA (Soz.-u. 1/0) .
PASSION MUSIC.FROM ST. PET

SIR W. STERNDALE BENNETT.

&c.

iy

L

- &

THE MAY QUEERN (SoL-ra, 19) w 30
THE WOMAN OF SAMARIA (Sot-Fa, 1/0)... ... 4/0
INTERNATIONAL EXHIBITION ODE (1863) ... 1/0
G. R. BETJEMANN.
THE SONG OF THE WESTERN MEN .. .. 1/0
W. R. BEXFIELD.
ISRAEL RESTORED .. w s  we o 40
HUGH BLAIR.
HARVEST-TIDE 1/0
BLESSED ARE THEY WHO WATCH (Apvent). 16
JOSIAH BOOTH.
THE DAY OF REST (Female voices) (SoL-ra, 1)0) ... 98
E. M. BOYCE.
THR LAY OF THE BROWN ROSARY e 18
YOUNG LOCHINVAR .. v v v o 1/8
J- BRADFORD
HARVEST CANTATA - v wn e e 18
THE SONG OF JUBILEE  w. v  oe o 80
PRAISE THE LORD .. e  we oo e 80
W. F. BRADSHAW
GASPAR BECERRA e e U8
). BRAHMS
A SONG OF DESTINY ... 10
C BRAUN
SIGURD s wse  see  oe or e o 5/0
I c BRIDGE
DANIEL - e we o 38
RUDEL w. e e we e e 40
. F. BRIDGE
ROCK OF AGES éLlun lnd Enghsh)(SoL—n. 0/4)... 10
MOUNT MORIA . 30
BOADICEA, e e e 88
%AILLIRHOE (SoL-ra, 1/6) e e e e e ://:
THE INCHCAPE ROCK ... i v v o 1M
THE LORD'S PRAYER (Sot-ra, 0 - 110
THE CRADLE 01? cmus*l‘ (--smm Mater
Speciosa ”) ... .. .. 18
DUDLEY BUCK
THE LIGHT OF ASIA .. w e
EDWARD BUNNETT.
OUT OF THE DEEP (x3oth Psalm) ... . . 10
BYRD.
MASS FOR FOUR vowasun Fminor) w. .. 38
CARISSIMI
JEPHTHAH .. . .. e e 100
F. D CARNELL
SUPPLICATION .. e BP0
GEORGE CARTER.
SINFONIA CANTATA (116th Psalm) ... .. . 3/0
WILLIAM CARTER.
PLACIDA . e o v w30
CHERUB!NI
REQUIEM MASS,C MINOR (Latin nnd Bnglish) ... 10
SECOND MASS, IN D MINOR... e e B0
THIRD MASS (CORONATION)  wn v e o 1f0
FOURTH MASS,INC .. i e oo o MO
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued.

E. T. CHIPP,

OB e
AOMI ...

HAMILTON CLARKE.
SBPIN THE PIPPIN (Operetta), both Notations ...
(D11TO, SOL-FA, 0/9)
THE MISSING DUKE (Operetta) (Sou—n, om
THE DAISY CHAIN (Operetta) ...
FREDERICK CORDER.
THE: BRIDAL OF TRIERMAIN (So1-ra, 1/0) ...

SIR MICHAEL COSTA.

H. COWARD
THE STORY OF BETHANY (SoL-Fa, 1/6)...

F. H. COWEN.
S'I.'. OHN'S EVE (SoL-ra, 1/6) ...
A SONG OF THANKSGIVING...
SLEEPING BEAUTY (SoL-ra, 1/6) -
RUTH (SoL-ra, 1/8)
SUMM RON THE RIVER| (Femllevv ) (Sou-l'A.OD)
THE WAT LILY e
VILLAGE SCENES Female voice.) (Sot.-n, Oll)
CHRISTMAS SCENES (Female voices) (SoL-ra, 0/9)

. MAUDE CRAMENT.
I WILL MAGNI Y THEBE, O GOD (145th Psalm)...
LITTLE RED RIDING HOOD (Femde voices) ...
W. CRESER.
RUDORA (A dramatic Idyll)

W CROTCH

THE DREAM ..

e ) eee

oo e

PALESTINE ...

W. H. CUMMINGS.
THE FAIRY RING ... ..

W G C U SIN S.
TE DEUM ... o
GIDEON .

FELICIEN DAVID

THE DESERT (Male voices) ... o e
P. H DIEMER.

BETHANY .. we o
M E DOORLY

LAZARUS - e we e

F G DOSSERT.
MASS, IN E MIN
COMMUNION SBRV!CE. ‘IN E MINOR .

F. DUNKLEY.
THE WRECK OF THE HESPERUS

ANTONIN DVORAK.

8T. LUDMXLA e
D1t & erman and Bohemian Wordl)

THE SPBCTRE’ BRIDE (SoL-ra, 1,
mhn Wonil)

D1t (German uld B
STABAT MATER e -
PATRIOT!C HYMN...

(Gotmn.n and Bohemian Word-)
RE UIBM MASS

MASS
SOMMUNION SERVICE, IN D

A. E. DYER.
SALVATOR MUNDI . e
ELECTRA OF SOPHOCLES

H. J. EDWARDS
THE ASCBNSION .
THE EPIPHAN s .
PRAISE TO THB HOLIEST .

EDWARD ELGAR.
THE BLACK KNIGHT ...

ROSALIND F ELLICOTT
ELYSIUM -

THE BIRTH OF SONG ..

GUSTAV ERNEST
ALL THE YEAR ROUND (Funlle vv.) (Sor-ra, 0/9)

FACER.
RED RIDING-HOOD'S RBCEPTION Operetta)...
Dirro, SoL-ra, 0,
E. FANING.
BUTTERCUPS AND DAISIES (Female voices) ..
(D170, SOL-PA, 1/0)
HENRY FARMER.
MASS, IN B FLAT (Latin and English) (Sor-ra, 1/0)

..
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MYLES B. FOSTER.
THE LADY OF THE ISLES
THE ANGELS OF THE BELLS (Female volul)
TTO, SOL-FA, 0/8)

THE BONNIB FISHW&VBS (l'u)xu.le wv.) (’SOHA, OI.)

SNOW FAIRIES (Female voices
ROBERT FRANZ.
PRAISE YR THE LORD (117th Psalm) .. ..
NIELS W. GADE.
PSYCHE (SoL-r.

spmua's MES m { oL-rA, O3) ...
ERLCKING'S DAUGHTER (Sox.-u. om

ZION
THE CRUSADERS (Sov-ra, lﬁ)
COMALA
CHRISTMAS EVE (SoL-ra, 04) ...

HENRY GADSBY
LORD OF THE ISLES (Sox.-n. 1/0)
ALCESTIS (Male voices)
COLUMBUS (Male voices)... ... -

F. W. GALP[N
YE OLDE ENGLYSHE PASTYMES... ..

G. GARRETT.
HARVEST CANTATA (Sox.-n, om
THE SHUNAMMITE
THE TWO ADVENTS

R. MA(.:"HILL GARTH.
EZEKIE

THE WlLD HUNTSMAN™ O ..
A. R GAUL

A SONG OF LIFE (Ode to Music) (Sox. n, 0/0)
OAN OF ARC ‘sSOI.-n. 1[0) e

ASSION SER s ese  aee
RUTH (SoL-ra, 1[. - e
THE HOLY CI Sou-r lﬁ) w e
THE TEN VlRGl S (So L-FA, g
{JS;(ABL IN THE WILDBRNE S (Sob-n.lm

é 1110 Son—n. ID) -
THE LEGEND OF THE WOOD (Female voices)...
(D1710, SOL-FA, 0/8)
FR. GERNSHEIM.
SALAMIS. A TRIUMPH SONG (Male voices)
E. OUSELEY GILBERT.
SANTA CLAUS AND HIS COMRADES (Operetta)

F. E. GLADSTONE.
GLuck.

F. K. HATTERSLEY.
ROBERT OF SICILY .. .
HERMANN GOETZ
BY THB WATERS OF BABYLON (137th Pulm)

N@ENIA .
THE WATER-LILY (Male Voices)

CH. GOUNOD.
MORS B'l‘ VITA (Latin or English)
L-ra (Latin lnd En}lhh)
UIEM 'MASS

from * Mors et Vita
REDEHPT]ON &l:.nglhh wudo) (Sol.-n.tIO)
rr'ro

DIt (Gcrmln Wordn)
MESSE SOLENNELLE (ST. CxCILIA)...

OUT OF DARKNESS

ION SERVICE (Meue Solennello)

TROISIEME MESSE SOLENNELLE
DE PROF UND[S (z30th Psalm) (Latin Words)

{Out of

THE SEVEN WORDS OF OUR SAVIOU}t ol
THE CROSS (Filie Jerusalem) ...

DAUGHTERS OF JERUSALEM

GALLIA (SoiL-7a, 0,8) ”
GOOD HART
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ORPHEUS
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A. M.
EARL HALDAN'S DAUGHTBR
ARETHUSA ...

ove

]
I

C H GRAUN.
THE PASSION OF OUR LORD (Der Tod Jesu) ...
TE DEUM

ALAN GRAY.
THE WIDOW OF ZAREPHATH ..
ARETHUSA

THE LEGEND OF THE ROCK-BUGY BELL ..

0. GRIMM
THE SOUL'S ASPIRATION
G. HALFORD.

E. V. HALL.
IS IT NOTHING TO YOU?

s ove

THE PARACLETE
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NOVELLO'S OCTAVO EDITION OF ORATORIOS, &c.—Continued.

HANDEL.
ALBXANDER'S FEAST . e o e e
ACIS AND GALATEA
DITTO, New Bdldon od.ltdl by J. Bumby (Sou-n.lm
ALCESTE

SEMELE.. .. . e ase we e
THE PASSION

THE TRIUMPH OF " TIIB AND TRUTH .
ALEXANDER BALUS

HERCULES .. w.  we  wee o

o

]
(]
<]
i
]
=
1§
i3

DORA ...

BELSHAZZAR

THE MEKSSIAH, edited by V. lelo(Sou-u. l/0) e

THE MESSIAH) ditto, Pocket Edition

THE uzssum edited by W. T. Best -

ISRAEL IN BGYPT, edited by Mendelssobn ... o

ISRAEL IN EGYPT, edited by V. Novello, Pocket Edit.
UDAS MACCABAEUS (SoL-ra, 10) ...
UDAS MACCABZEUS, Pocht E don
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AMSON (Sov- n.l ) we we e 30
SOLOM rs /o O ]
EPHTHA .. 20
OSHUA .. se e wn s wee we oo B0
EBORAH . i i o ove ae o :ﬁ
CHANDOS TE DEUM e we we e 10
DETTINGEN TE DBUM e ae awe e 100
UTRECHT UBILAT w10
O COME, LET US SING UNTO THE LORD
(’1 th Chandos Anthem) 1/0
O PRAISE THE LORD (6th Chandos Anthem) .. 1/0
CORONATION AND FUNERAL ANTHEMS .. —
THE KING SHALL inoxﬁﬁ 08
ZADOK THE PRIEST = .. e w1 o 03
MY HEART IS INDITING... w. 08
LET THY HAND BE STRENGTHENED w 08
THE WAYS OF ZION w e e 10
ODE ON ST. CECILIA'S DAY... .. .. .. 10
L'ALLEGRO e ee e 80
DIXIT DOMINUS (from Psalmcx.) .. o . 10
HAYDN.
THR CREATION (SoL-%A, 1/0) ... wi e o 80
THE CREATION, Pocket Editioa ... .. . 10
THE SBASONS - . 30
Eacl ni ly (Srlnlo, Tonic Sol-ﬁ. 6d.) w 10
FIRST uAss N B'FLAT (Latin) .. w10
TTO Lntin and Bnghlh) 10
SECOND MASS, IN C (Latin) w 10
THIRD uASS( MPERIAL) (Lnin)uld Bngli.h) }ﬁ
Dirto Latin
SIXTEENTH MASS (Latin 18
THE PASSION; OR, SEVEN LAST wom)s OF
OUR SAVIOUR ON THE CROS s . 30
TE DEUM (English and Latin) .10
INSANE BT VANE CURE (Ditto) v o oM
BATTISON HAYNES.
THE FAIRIES' ISLE (Female voioel) e e e 88
A SEA DREAM (Female voices) .. - e 38
H. HEALE.
JUBILEEODE .. e woo oo w 18
C. SWINNERTON HBAP
FAIR ROSAMOND (SoL-ra, 8/0) w 88
EDWARD HECHT
ERIC THE DANE . 30
O MAY I JOIN THE CHOIR INVISIBLE™ .. /0
GEORGE HENSCHEL.
OUT OF DARKNESS (1 Pnlm) e we 38
TE DEUM LAUDAMUS, IN C - e 18
STABAT MATER ... - 318
HENRY H!LES.
FAYRE PASTOREL e a8
THE CRUSADERS ... .. w 88
FERDINAND HILLER.
NALA AND DAMAYANTI w . w40
A'SONG OF VICTORY (SoL-Pa, 08) e o o 10
H. E. HODSON.
THE GOLDEN LEGEND .. . 80
HEINRICH HOFMANN
FAIR MELUSINA ... e e 30
CINDERELLA . 40
SONG OF THE NORNS (Femlle voicel) . 1/0
HUMMEL.
FIRST MASS, IN B FLAT .. v we o 10
COMMUNION SERVICE, dmo e ee 30
SECOND MASS, IN E F e e e e 10
COMMUNION SERVICE, dmo e we e e 30
THIRD MASS, IN D e e e 10
COMMUNION' SERVICE, Gt e we e o 80
ALMA VIRGO (Latin and English) ... .. .. 0A
QUOD IN ORBE (Ditto) .. ... . 0M
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W. H. HUNT.

STABAT MATER w. w0 i we o om

H. H. HUSS.
AVE MARIA (Female voices) ... .. ..

F lLIFFE.
SWEET ECHO o o

JOHN WILLIAM JACKSON.

ICRIED UNTO GOD .. e e e
W. ]ACKSON.
THE YEAR i o . we s e
D ]ENKINS
DAVID AND SAUL (SoL-ra, 8/0) e e e
A. JENSEN.
THE FEAST OF ADONIS w we e
W. JOHN SON.
ECCE HOMO . e e e

C. WARWICK ]ORDAN.
BLOW YE THE TRUMPET IN ZION .. ..
ALFRED KING.
THB BPIPHANY .. . i ce oo o
N. KILBURN
THE SILVER STAR (Female voices; ™
THE LORD IS MY SHE. PHERD (lyd Pulm) .
BY THE WATERS OF BABYLON ... ..
OLIVER KING.
BY THE WATERS OF BABYLON (137th Pulm) ooe

THR NAIADS (Female voice-) o
THE SANDS O' DEE o e
J. KINROSS.
SONGS IN A VINEYARD (Female vv.) (Sor-ra,0/8)
H. LAHEE.

THB SLEEPING BEAUTY (Femalevv.)(SoL-7a, 0/8)
LEONARDO LEO.

DIXIT BOMINUS w. we  we  ac oo oo
H. LESLIE.

THE FIRST CHRISTMAS MORN .. ..
F. LISZT.

THE LEGEND OF ST, ELIZABBTH e
THIRTEENTH PSALM ..

C. H LLOYD.
ALCESTIS .. .. e e e
ANDROMEDA e s we e

HERO AND LEANDER . e s s e
THE SONG OF BALDER .
THE LONGBEARDS' SAGA (Male volou) e
THE GLEANERS' HARVBST (Fenule volcel)
A SON?J?F JUDGMENT
SIR OGIE AND THE LADIE ELSIE’
CLEMENT LOCKNANE.
THE ELFIN QUEEN (Female voices) ... ¢ o
W. H. LONGHURST.
THER VILLAGE FAIR .. .. "
HAMISH MAcCUNN

LAY OF THE LAST MINSTREL (Sovr-ra, 1/6) ...
LORD ULLIN’S DAUGHTER (Sor-ra, 0[:} .

G. A. MACFARREN.

SONGS IN A CORNFIELD (Female voices) -
(D1TT0, SOL-FA, 0/9)

MAY-DAY (Sotr-ra, 0/8) . e

THE SOLDIER'S L. GACY (Omth) e o

OUTWARD BOUND e
A. C. MACKENZIE.

THE DREAM OF UBAL e e ees

THE STORY OF SAYID.. e eee e

i%ii%i%i%%i s8s S

"n-u; BRIDE (Sov-ra, A'
THE ROSE OF SHARON (Sor-7a, 3/0)
UBILEE ODE
HE COTTER'S SATURDAY NIGHT (Sou-u,lﬂ)
THE NEW COVEN
VENI, CREATOR smm’rus . e e
BETHLEHEM... . .
Ditro. Act IL upmtely e s e
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NOVELLO'S OCTAVO EDITION OF ORATORIOS, &c.—Continsxed.

J. B. McCEWEN.
THE VISION -OF JACOB . .

F. W. MARKULL
ROLAND’S HORN (Male voices)

F. E. MARSHALL.
PRINCE SPRITE (Female voices)

J. T. MASSER.
HARVEST CANTATA .. .

J. H. MEE.
HORATIUS (Male voices) .
DELPHI, A LEGEND OF HELLAS (Hlle volcu)

1 MENDELSSOHN.
BLIJAH (Pocnt 40)

AS THE HART PANTS ( (and Paalm)
COME, LET US SING 8& Psalm) ...
WHEN ISRAEL oUT OF EGY#T ¢AME"

DiTTO, SoL-ra, 0/9)
NOT UNTO US, O LORD (usth Psalm)
8T. PAUL (Sou—n 1/0) o
ST, PAUL (Pocket Eduion) o
HYMN OF PRAISE (Lobgesang) (SoL-¥a, 1/0)
LORD, HOW LONG WILT THOU (Sol.-lA, I“
HEAR'MY PRAYER (s. solo and chonll) (SorL-ra, lt)

DitTo

LAUDA SION Praise ehonh)(So A 0/9)

THE FIRST WALPURGIS NIGHT (Sor-Fa, m)
MIDSUMMER NIGHT’S DREAM (Female voices)
ATHALIE (Soui-ra, 10)

ANTIGONE (Male voices) (Soun, lﬁ)
MAN IS MORTAL (8 voices)
FRSTGESANG (Hymboe of Praise)

Ditto (M o
CHRISTUS (Sorra om =2

THREE MOTETS ivox FEMALE VOICES'
S8ON AND STRANGER (Operetta)

e .o o
oo

ELliAH (SoL-ra,

HERE

-
e
o
oo

s
oee see
o oee

LORELEY (SoL-ra, 12 w e
@GDIPUS A COLON S (Mllcvol )
TO THE SONS OF ART (Ditto)  ( Son-n, 0/3)

wuax ME, O GOD (43rd
HY ngmi FIERCB { THE

Y HAST THOU FOR-
SAKBN m; (md Pulm) .
SING TO THE LORD (o8th Peaim!
BIX ANTHEMS for the “Cathedral at” Berlin,

Pnlmgl(Sob-n. ng) ..

Por
AVE M ARIA (e e rei 8 voies o
MEYERBEER.
NINETY-FIRST PSALM (Latin) s . o
Dizro (English) e oo e
A. MOFFAT.

A CHRISTMAS DREAM (A Cantata for Children)...
B. MOLIQUE.

ABRAHAM .. . P e
MOZART.

KING THAMOS e w e e

FIRST MASS (Latin and En lhh) s e

SEVENTH MASS, IN B FIE .

COMMUNION SERVICB IN B FLAT ditto
TWELFTH MASS (thin)
Dirro (Latin and Eugluh)(Sol,n, om

REQUIEM MASS
DisT0 Latin and Eny luh) (So:.-n. uo) oo
LITANIA DE VENERABILI A

LITANIA DE VENER%%ISLI SACRAMBNTO(BD)

PLBg ENTE TE First Motet
WHEN THOU APPRAREST ditto

HBAVE MERCY, O LORD .. «ws  Second Motet
GLORY, HONOUR, PRAISE .. Third Motet

E. MUNDELLA.
VICTORY OF SONG (Female voices) ... ..

DR. JOHN NAYLOR.

JEREMIAH

JOSEF NESVERA.

DE PROFUNDIS ..

oo oo oo

E. A. NUNN.

MASS, IN C .. e

REV. SIR FREDK. OUSELEY.
‘THE MARTYRDOM OF ST. POLYCARP ... ...

R. P. PAINE.
THE LORD REIGNETH (93rd Psalm)

PALESTRINA.
MISSA ASSUMPTA EST MARIA
MISSA PAP.B MARCELLI
MISSA BREV!
MISSA-“0O ADMIRABILB ‘COMMERCIUM™

vos e ves ...

. o

L

one oo oen
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H. W. PARKER.

HORA NOVISSIMA... ..

C. H. H. PARRY.
DE PROFUNDIS (130th Psalm) ..
ODE ON ST. CECILIA’S DAY( SoL-¥a, 1/0)
BLEST PAIR OF SIRENS (SoL-ra, 0/8)
THE GLORIES OF OUR BLOOD AND
PROMETHEUS UNBOUND

{UD TH..
E’IA‘L![W'BGRO (Sob-u. llt) o
THE LOTUS-BATERS (The Choric Son()

NG SAUL . .

DR. JOSEPH PARRY
NEBUCHADNEZZAR
Dirro,

sos sae ver ) o
o oo e "

oo
o

STATE

= o o

o e
e o
o
e eee

SoL-ra ..

B. PARSONS.
THE CRUSADER .. .. - o

T. M. PATTISON.
MAY DAY (SoL-va,

THE MIRACLES Og CHR[ST (Sop-r‘. 0/0)

THE ANCIENT MARINER o

THE LAY OF THE LAST MINSTREL =
A. L. PEACE.

ST. JOHN THE BAPTIST e

A. H. D. PRENDERGAST.
THE SECOND ADVENT... ..

PERGOLESI.

STABAT MATER (Female voices) (SoL-ra, 0/8)
CIRO PINSUTI,
PHANTOMS—FANTASMI NELL' OMBRA
E. PROUT.

DAMON AND PHINTIAS (Male voices) e
THE RED CROSS KNIGHT (Sox.‘n. n,o, - e
THE HUNDREDTH PSALM
mu:nnou
HEREW
QUEEN Alutx (Female voices)

PURCELL.
DIDO AND &

TE DEUM AND ]UBILATE. IND ..
LADY RAMSAY.

oo e

i
p2ssss $ & & 8§ 8835

NEREY
111198

v s

oos o

THE BLESSED DAMOZEL .. e e o
J. F. H. READ,
HAROLD on e o o e o o
BARTIMEUS . o oo [ o e [os
CARACTACUS [

THE CONSECRATION OF THE BANNER

IN THE FOREST (Male voices) .

PSYCHE

THE DEATH OF YOUNG ROMILLY(Mlle voioel)

THE SONG OF HANN a
DOUGLAS REDMAN

COR UNAM, VIA UNA ..

J. V. ROBERTS.

vee vee s voe

JONAH ..

W. S. ROCKSTRO.
THR GOOD SHEPHERD

J. L. ROECKEL.
THRE SILVER PENNY (SolL-ra, 0/9) .

EDMUND ROGERS.
THR FOREST FLOWER (Female voices) ...

ROLAND ROGERS.
PRAYER AND PRAISE ..
FLORABEL (Female voices)

ROMBERG.

THE LAY OF THE BELL (New Edition, translated
by the Rev. ]. Troutbeck, D.D,) (SoL-ra, 0/8)

THE TRANSIENT AND THE ETERNAL

(Di1T0, SOL-rA, 0/4)
ROSSINI.

STABAT MATER (Sou-n, 1) ...
MOSES IN EGYPT ..
CHARLES B. RUTENBER
DIVINE LOVE

e o oo oo

e
oo

ED. SACHS
WATER LILIES

C. SAINTON-DOLBY.
FLORIMEL (Female voices)

oo s s e

ros .. .. e
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued.

CAMILLE SAINT-SAENS.
THR HEAVENS DECLARE—CELI ENARRANT

(zgthPaalm)ee e v wer e e e 18

Ww. H SANGSTER.

ELYSIUM [ T T
FRANK J. SAWYER.

THE STAR IN THE ERAST e e e

THE SOUL'S FORGIVENESS .. e  w

H. W. SCHARTAU.
CHRISTMAS HOLIDAYS (Female voices)

SCHUBERT.
MASS, IN A FLAT . e e w0
COMMUNION SE snnvncs. QO e e e e
c.om&umon saxvncg ditto e e e
MASS, IN B FLA IO
COMMUNION SERViCR w0 T o
MASS
comduv")N SERVICE, ditto ... v we o
MASS, IN G . -
COMIIlilNll(?)N "SERVICE, Qitto e wee e oo
COMMUNION SERVICE, ditto . we  me o
SONG OF MIRIAM (SoL-FA, 0/8) v we o 10

SCHUMANN.
THE MINSTREL'S CURSE v o s

THE KING’S SON ... .. e s e 100

MIGNON'S RE U IEM e e
PARADISE AND THE PERI (SOL-!A, lIB)
PILGRIMAGE OF THE ROSE.. « .. ..
MANFRED s e oer  aee o0 wer e

FAUST . wee  see o see see e
ADVENT HYMN, “In LowrLy Gursg” e

NEW YEAR'S SONG (SoL-ra,0/6) ... o
H. SCHUTZ.
THE PASSION OF OUR LORD oy e

BERTRAM LUARD SELBY.
CHORUSES AND INCIDENTAL MUSIC TO
LENA IN TROAS”
SUMMER BY THE SEA (Fundovdcu) we  eve
H. R. SHELLEY.
VEXILLA REGIS (The Royal Banners forward go)

E. SILAS.
MASS, INC e eeo oo e ee e o
COMMUNION SERVICE, IN C . w o
JOASH s . v e e e e e
R. SLOMAN,
SUPPLICATION AND PRAISE .. w .

HENRY SMART.

KING RENE'S DAUGHTER (Femlevolcrl
THE BRIDE OF DUNKERRON (Soi-ra, 1/ "

J. M. SMIETON.
KING ARTHUR (SoL-Fa, 1/0) ... .o o e
ARIADNE (SoL-rFa, 09) .. ..
ALICE MARY SMITH
THE RED KING (Menuvolcug
THE SONG OF THE LITTL BALTUNG (dhto)
(Ditro0, Sou—u. 0/8)
ODE TO THE NORTH-EAST W e
ODE TO THE PASSIONS

E. M SMYTH
MASS, IND .. .. . w e
A. SOMERVELL
MASS, IN C MINOR e e
POWER OF SOUND (SoL-ra, 1/0) I
CHARLTON T. SPEER
THE DAY DREAM ... .. .. .. ..
SPOHR.
MASS (for 5 solo voices and double choir) s e
HYMN TO ST. CECILIAw. v we oo aee
CALVARY e e e s e
FALL OF BABYLON o see  es e
LAST JUDGMENT (SOIfI'A. 1/0) [ o .
THE CHRISTIAN'S PRAYER .. ... W .

GOD, THOU ART GREAT (SoL-ra, 0/6)
HOW LOVELY ARE THY DWELLINGS FAIR,..
JEHOVAH, LORD OF HOSTS .. v we oo

JOHN STAINER.
THE CRUCIFIXION (SaL-ra, 0/8)
ST. MARY MAGDALEN (Sot-va, 10) .. .
THE DAUGHTER OF JAIRUS (Soi-ra, 08) ..

1151518153818
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118188111

1115528

S8

2
S

‘g,,

Ue

pooe
ascol |

C. VILLIERS STANFORD.

DEN e e e B0
THB VOYAGE OF MAELDUNE t;s
CARMEN SA2CUL e e e e 148
THE REVENGE (Sol.-rA. 0®) .. e e 18
GOD IS OUR HOPE (46th Paalm) .. . .. 3/0
EDIPUS REX(Mlle volccl) . e e . 8/0
THE EUMENID; e e e e e 80
MASS, IN G MA we e e 38
COMMUNION § vacn INGT L L D ge
EAST TO WEST e e e 18
THE BATTLE OF THE BALTIC .. « 18

H. W. S’IF.WARDSON
GIDEON w e e Y
J. STORER.
THE TOURNAMENT w e 80
MASS OF OUR LADY OF RANSOM™ . . 0
E. C. SUCH.
NARCISSUS AND ECHO w e 30
GOD IS OUR REFUGE (46th Peaim) .. we w10
ARTHUR SULLIVAN
THE GOLDEN LEGEND (SoL-ra, 3/0) 3.
ODE FOR THE COLONIAL AND INDIAN
EXHIBITION ... . w0 eee  wee o 10
FESTIVAL TE DEUM .. .. .« e .. W0
W. TAYLOR.
ST. JOHN THE BAPTIST w e we =
A. GORING THOMAS
THE SUN-WORSHKPPERS w Y0
. H. THORNE
BE MERCIFUL UNTO ME .. w e IO
BERTHOLD TOURS.
A FESTIVAL ODE - 1‘10
THE HOME OF TITANIA (Female voices) . o 1/
(D1TT0, SOL-FA, 0/6)
FERRIS TOZER.
KING NEPTUNE'S DAUGHIER (Female voices) 38
(D1170, SOL-FA, 0/6)
VAN BREE.
— | ST. CECILIA’S DAY (SoL-#4,08) .. .« . M0
. CHARLES VINCENT.
THE VILLAGE QUEEN (Female voioe.)(So»u.olo) 276
THE LITTLE MERMAID (Female voices) ... .. 3/8
W. S. VINNING.
SONG OF THE PASSION (according to St. John)... 18
S. P. WADDINGTON.
JOHN GILPIN e e me e e e 30
W. M. WAIT.
THE GOOD SAMARITAN e e e e B0
GOD WITH US e e s e e 8/0
ST. ANDREW... .. . w o 30
R. H WALKER
JERUSALEM .. .. e e we e 30
H WALTHEW.
THB PIED PIPER OF HAMELIN ..  we o 30
WEBER.
IN CONSTANT ORDER (Hymn) w. . o 18
MASS, IN G (Latin and English)... ee “ 10
MASS, IN E FLAT (Ditto) R V]
COMMUNION SERVICE, IN B FLAT w e 1/B
UBILEE CANTATA e e 10
RECIOSA .. w s we  ae e MO
THREE SEASONS ... ... w e 30
S. WESLEY
IN EXITU ISRAEL . s e 08
DIXIT DOMINUS .. .. we e 10
S. S. WESLEY.
O LORD, THOU ART MY GOD ..  we o W
J. E. WEST.
SEED-TIME AND HARVEST (SoL-ra, 1/0)... .. 80
C. LEE WILLIAMS.
THE LAST NIGHT AT BETHANY (SoL-ra,10) 3/0
GETHSEMANE e wme e 80
A HARVEST SONG OF PRAISE .. .. .. 16
A. E. WILSHIRE.
GOD IS OUR HOPE (Psalm 46)... .. e o &0
‘'THOMAS WINGHAM,
TE DEUM (Latin) .. .. e e 8
CHAS. WOOD
ODE TO THE WEST WIND . e e e 10
M. W. YOUNG
THE RETURN OF ISRAEL TO PALESTINE .. 9@
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NOVELLO'S
VIOLIN & PIANOFORTE ALBUMS.

s. d. s. d.

*1, Mendelssohn.—Four Marches. Transcribed *16. Haakman J.—Twelve Characteristic Pieces 2 6
by B. Tours. No. 1, Wedding March; 17. Handel. — Six Sonatas. The Pianoforte

No. 3, W§ McahthOf th; P:rfltia N‘L 3o Accompaniment by A. DOLMETSCH . 36
., plomelios March; No. 4, Funeral March .. 2 6} ¢ elo Corelll—Six Trios. For Two
2. Berthold Tours.—Thirty Melodies (ex ressly Violins and Violoncello, or Pianoforte;
written to be used in connection with the or as Quartets, with Violoncello and Piano-
Author’s VioLIN PRIMER) .. . «w 2 6 forte. Edited and the Pianoforte Accom-

*3. Mendelssohn.—** Elijah "' Ten Transcnptxons paniment by A. DOLMETSCH .. . .« 3 6

by B. Tours .. " *+ T O 19. Kate Ralph.—Six Pieces . . .. 2 6

*4. G"“"‘ll)-—l; 1!{_0’3 et Vita” Ten Tnmscnp- ¢| 20- Yarlous Composers.—Fourteen Pieces .. 2 6

tions by B. Tovrs .. - 2 21. Yarious Composers.—Twelve Pieces w 26

*s. Battison Haynes.—Twelve Sketches . - 2 6 Yarlous Compo: — Thirteen Pleces . 2 6

6. llogf:;l&d.lmby .—Hungana.nDa.nces (Tmn- 6| 23. Rosalind F. Ellicott.—Six Pieces .. 2 6

I “"mo’ Bagghiantl, — Nine Morceaux de ? ©l4zq. Arthur Sullivan.—The Golden Legend.”

7 ps'” . .. . . 2. 6 Nine Transcriptions by B. Tours .. .« 2 6
8. Oliver King.—Twelve Pieces.. .. .. 2 6| 25 J. Miiller—Forest Pieces (Op.g9) .. .. 2 6
*g. Joachim Raff.—Six Morceaux de Salon .. 2 6| 26. Ethel M, Boyce.—Eight Pieces . o 2 6
10. Slegfried Jacoby.—Six Charactenstnc Pieces. 27. L. B. Poxnanski.—Ten Pieces .. .. .. 2 6
For Two Violins . .. 2 6| 28. Ch. de Bériot.—Eight Pieces .. . 2 6
11. Arcangelo Corelli. —'I‘welve Sonatas In Two 29. Henry Purcell.—Fourteen Pieces. The Pn.no-
Books. Edited by A. DoLMeTSCH. BookI. 3 6 forte Accom _ment. Marks of Expression,
*12. elo Corelli,—Twelve Sonatas. In Two Bowing, an “‘83"118 by ArnoLp Dor-
Books. Editedby A. DoLmMETscH. BookIl. 3 6 METSCH .. e es e 2 6
*13. 8103&1001 Jacoby.—Eight National Melodies, 30. H. W, Emt.—Seven Plec&s .o . e« 2 6
(Arranged) . 2 6| 31. F. David.—Five Pieces.. . o e 2 6
*14. Gounod.—* Redemptlon " Nine Transcrip- 32. H. Yieuxtemps.—Four Pieces .. . e 2 6
tions by B. Tours .. <« 2 6/ 33. F. Bchubert.—Six Valses arranged by Sizc-
*15. Arnold Dolmetsch.—Twelve Easy Pieces .. 26 FRIED JACOBY .. . . o e 2 6
* These Album: may also be had arranged for Violoncello and Pianoforte.
T Ne:l Ng‘.
8. . 8.
J. D. Davis.—Six Pieces for Violin and Piano- A. C. Mackenzie.—Pibroch. Suite for Violin Solo.
forte (Op.21) .. . .. 36 Arrangement for Violin and Pianoforte .. 6 0
Edward German.—Three Dances from the Music Orchestral Parts 18 o
to Shakespeare’s * Henry VIIL" Arranged Concerto for the Violin. Arra.ngement for Violin
for Violin and Pianoforte by the Composer.. 3 o and Pianoforte .. .. .. v 60
Full Score .. . . . e 2 O
Edward German.—Gipsy Suite (In the Press) Orchestral Parts .. : w2t o
H. @rossheim.—Six Eﬂsy Pieces for Violin and Alfred Moffat.—Twelve Transcn twns fOl' Two
a G“ulmt:fog;(gf 24){ V lin Wth an.n" 2 6/ Violins and Pianoforte .. p 50
— eces for Vio i 0-
Joseph Nelvera.—Ten Pieces for the Violin
R‘°n° Accompaniment .. .. .. .. 4 0 ith Pianoforte Accompaniment . 6 o
omance (from the above) .o . 2 o
H. Herk Six Easy Pi for Violin, th C. H. H. Parry.—Twelve New Pieces for the

‘; omer,—>ix Lasy rieces for violin, wi Violin with Pianoforte Accompaniment, in

ianoforte Accompaniment, Illustrated .. 6 o Three Sets (In the Press)

8. Jaocoby.—Six Bagatelles for Violinand Pianoforte 3 6 Percy Pltt.——Bagatelles for Violin and Pianoforte
Oliver King.—Morceaux de Salon, pour Violon et (Op. 1) .. . 36
Piano. 12 Pioes Caractéristiques. OP.9.. 3 6|1 B, Pomanskl—Ten Skeiches for Viohn and
W. Maofarren.—First Sonata .o .o 6 o Pianoforte . 3 6

Second Sonata .. 6 0|J. L. Roeckel—Six Pieces for the Violin. With
*A. C. Mackenzie.—Six Pieces for Vlohn Wxth Pianoforte Accompaniment .. . .. 5 0

Pianoforte Accompaniment. No. 1, Gavotte; Bauret. — Elégie et Rondo for Violin

No. 2, Berceuse; g}m Benednch;s No. 4, Emn‘pmnofoﬂe gle et Hondo for Vo u::l 4 0

mon? 0 5 tarello; No. 6, Tema Emile 8auret.—Trois Moreeaux de Salon (Naddia.

. °* °° o °* -~ 50 Ethelia, Mazourka), pour Violon et Piano
Zingaresca (from the above) .. . «w 2 0 (Op. 49) .. .. .. 36
Benedictus (from the above) .. -« 2 o|p gehubert.—Six Marches ed for the

»  Arranged f°f Orchestra — Violin and Pianoforte by S. Jacoby .. . 36

Full Score AR ** 3 ©|Berthold Tours.—Suite for Violin and Pianoforte,

Orchestral Parts.. .. 36 From Music to Shakespeare's ** Hamlet” .. 3 o
Highland Ballad, Op. 47, No. 1, for Violin W“h Herbert W. W, .—Six Pieces for the Violin.

Pianoforte Accompaniment .. .. 36 With Pianoforte Accompaniment :—

Two Pieces (Barcarola and Villanella), Op. 47, 1. May Day Festival.. 2 o|4. Pastoral Dance.. 2 o

No. 2, for Violin with Pianoforte Accompani- 2. At Killee .. .. 2 0]5. de .. .. 1 6

ment . . . . . .« 3 6|3 Romance .. .+ I 6]6. Saltarello.. «w 2 O

LONDON & NEW YORK: NOVELLO, EWER AND CO.
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NOVELLO'S
VIOLONCELLO & PIANOFORTE ALBUMS.

s. d. s. d.
1. Mendelssohn, — Four Marches. 7. Arthur Sullivan. — “Golden
Transcribed by B. Tours. No. 1, end.” Nine Transcriptions
Wed(lilingf March; No. 2, War by B. Tours . 2 6
March of the Priests; No. 3, .
Cornelius March ; No. 4, Funeral 9- Joachim Raff.—Six Morceaux de
March . . 2 6 Salon 2 6
12. Arcangelo Corelli.—Snx Sonatas
- Berthold Tours.—Thirty Melodies 2 6 Book2. Editedby A. DoLMETSCH 3 6
These Melodies are expressly written to be :
used in connection with the Author's 13. Slegfried Jacoby.—Eight National
Violin Primer. Melodies (Arranged) ... .. 2 6
3. Hendelsso_hn.—“ Elijah.” Ten 14. Gounod. — * Redemption.” Nine
Transcriptions by B. Tours ... 1 o Transcriptions by B. Tours 2 6
4. Gounod. —*Mors et Vita.” Ten 15. Arnold Dolmetsch.—Twelve Easy
Transcriptions by B. Tours 2 6 Pieces 2 6
5. Battison Haynes.—Twelve Sketches 2 6]16. Haakman.—Twelve Characteristic
. Pieces er .. 2 6
6. Siegfried Jacoby.—Hungarian
Dances (Transcribed) ... .. 2 6]20. Arnold Dolmetsch.—Ten Pieces... 2 6
s. d. s. d.
Novello’s Albums for Pianoforte and G. Libotton.—Six Pieces for the Violon-
Stringed Instruments— cello with Pianoforte Accompani-
No. 1. ARNoLD DoLMETSCH.—Suite ment :— .
of Four Pieces ... . 2 6 No. 1. Etude Caprice 2 6
No. 2. PurceLL.—Suite of Five » 2. Réverie . 1 6
Pieces. The Pianoforte Accom- » 3. Caprice Hongrms 2 o
paniment, Marks of Expression, » 4. Nocturne (Chopin) e 1.6
Bowing, and Fingering, by » 5. Chantsans Paroles(Tschal-
Arnold Dolmetsch ... 2 6 kowsky) ... 1 6
No. 3. EDWARD GERMAN.—Three » 6. Dubist die Ruh’ (Schubert) 1 6
2? ? Ic o fmm Mlﬁnc to Hen.r.).' '5 o| Walter Macfarren.—Sonatain E minor 6 o
Francesco Berg'er.-—Cavatma in F, for A. C. Maekenzie.—Six Pieces. Op. 37.
onloncello, with Pianoforte Accom- Arranged (from the original for
paniment 1 6 Violin) by J. B. KraLL . 5 O
Rosalind F. Ellicott. —A Révene, for Mendelssohn.—Romance sans Paroles.
Violoncello and Pianoforte .. e 1 6 Op. 109 . 1 6
H. Hoffmann. —Russian Romance (from Sonata in F minor. Op 4. we 2 6
Prairie Pictures), arranged by F. Sonata in B flat. Op 45 . 3 6
GRUTZMACHER . w. 1 o|SonatainD. Op. 58 .. 4 O
Romance. Op. 48 .. 2 6]|Variations Concertantes in D. Op 17 3 0
J. Hollman.—Six Morceaux: No. 1. C. Hubert H. Parry.—Sonatain A ... 7 6
Legende; No 2. Pizzicati; No. 3.
Aubade ; . Andante; No. 5. Alfred Piatti.—Serenata for 2 Violon-
Petite Valse o. 6. Tarantelle . 7 6 cellos and Pianoforte 3 0
Or, smgly, each ... 2 0| pomeau.—Gavotte in D. Arranged as
J. Hollman.—Deuxiéme Mazurka, pour Quintet for Pianoforte and Strings,
.le Violoncelle avec accompagnement by B. Touss ... . 2 6
" de Piano 2 0 So Oo. 28 6
J. Hollman.—Vieille Chanson, pour le Otto Sechweiger.—Sonata. Op.28 ... 7
Violoncelle avec accompagnement C. Villiers Stanford. —Three Inter-
de Piano e 2 O mezzi. Op. 13 e 4 6

LONDON & NEW YORK: NOVELLO, EWER AND CO.
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NOVELLO’S

PIANOFORTE ALBUMS.

Epitep sy BERTHOLD TOURS.

In Numbers, each One Shilling ; or, Cloth Volumes, each Four Shillings.

No.1.—Bach, Twenty Pieces from Petits Preludes,
Suites Anglaises. Partita Nos. 1 to 3, &c.
No. 2.—Bach., Twenty Pieces from Suites Anglaises.
Suites Frangaises. Partita Nos. 4 and 5
No. 8.—Bach. Twenty Pieces from Petiu Preludes
Concertos, Suites Anglaises, &c.
Hol.i,l,and&. in One Val., cloth, 4s.

No. & —Handel. Twenty-four Pieces from Suites 1 to 7,
Sonatas, ‘* Harmonious Blacksmith,” &c.

No. B.—Handel. Twenty-four Pieces from Suites 8 to 12,
Gavottes, &c.

No. 6.—Handel. Twenty-four Pieces from Suites 13 to
16, Water Music, &c.
Nos. &, 8, and 6, in One Vol,, cloth, 4s.

No. 7.—Marches. Fifteen Pieces, inclading Mendels-
sohn's ** Hero’s March,” Rakoczy’s March, Bridal
March * Lohengrin,” &c.

No. 8. —Marches. Fifteen Pieces, including M
Coronation March, Cornelius March,
March, &c.

No. 9.—Marches. Fifteen Pieces, including Mendels-
sohn's Wedding March, March ‘* Tannhduser," &c.
Nos. 7, 8, and 9, in One Vol., cloth, 4s.

No. 10.—Gavottes, Minuets, &, Sixteen Pieces, includ-
ing Rameau’s Gavotte, Zimmermann's Gavotte,
Calkin’s Minuet, Silas's Bourrée, &c.

No. 11.—Gavottes, Minuets, &c. Sixteen Pieces, includ-
Gluck's Gavotte, W. Macfarren's Bourrée,
Bach'’s Bourrée, &c

No. 12.—Cavottes, Minuets, &c. Sixteen Pieces includ-
ing W. Macfarren's 2nd Gavotte, Sir J. Benedict's
Gavotte, Mozart's Minuet, &c.

Nos. 10, 14, and 12, in One Vol., cloth, 4s.

No. i&——Wollenhaugt, J. Ten Pieces, including Marche
Ho&groise. Scherzo Brilliant, &c.
No. 15—
Gazelle,” Maze;‘)})a Galop,” &c.
No. iB.—Wollenha Ten Pneces jncluding * Les
Clochettes," “Feu Follet,” &c.
Nos. 183, 14, and 15, in One Vol.,, cloth, 4s.

No. 16.—Sehwelger, Otto. Eig Eight Scottish Airs (arranged
for four hands).

No. 17.—Spindler, Fritz. Nine Pieces, including ** Mur-
muring Rivulet,” The Pilgrims’ Chorus (*Tann-
hiuser "), &c.

No.18.—8pindlen, Fritz. Nine Pieces, including * L'Oisil-
lon,” ‘* Le Carillon,” * The Evening Star " (** Tann-
hauser ), &c.

No. 19. —Bplndler, Frits. Ten Piecss, including * Jen
des Ondes,” Valse Mélodieuse, Spinning Song
( Flying Dutchman "), &ec.

Nos. 1; 18, and 19, in One Val., cloth, 4s.

No. 20.—Goetz, Hermann. Five Compositions.

No. 21.—Geetz, Hermann. Four Compositions,

No. 22.—Goaets, Hermann. Six Compositions.
Nos. 20, 21, and 22, in One Vol,, cloth, 4s.

No. 28.—Rheinberger, Josef. Seven Compositions.
No. 24.—Rheinberger, Josef. Eleven o
No. M.—Rhelnbel'ger, Josef. Seven Compositions.

Nos. 23, 4, and 35, in Oue VoL, cloth, 4s.

No. 26.—Tours, Berthold. Juve Juvenile Album. Eight Char-
acteristic Pieces (Duets), 2s.

erbeer's
ilgrim’s

ollenhaupt, J. Ten Pleces, including “La |

Nos. 27 and 28.—Moscheles, J. “ Domestic Life.” Twelve
Characteristic Duets, Two Books, each 2s.
The Two Books, in One Vol., cloth, 4s.

No. 20.—Kjerulf, Halfdan. Nine Pieces. Op. 4, Nos. 1
to 3, Op. 12, Nos. 1 to 6.

No. 00.— erulf, Halfdan. Ten Pieces. Op. 24, Nos. 1

, Nos. 1and 2; . 28, Nos. 1 to 4.

No. 81. rult, alfdn.n. Op. 28, Nos. 5and6 Op. 29;
'wenty Songs arranged for the Pianoforte rte by

the Composer.

Nos. 29, 80, and 84, in One Vol., cloth, 4s.

Nos. 83, 38, and 84, The National Dance Music of Scot-
land ed for the Pianoforte by Alexander
Mackenzie: with additions by his son, Dr. A. C.
Mackenzie.

Nos. 32, 33, and 84, in One Vol., cloth, 4s.

No. 35.—Mackenzie, Dr. A. 0. Eight Pieces. Op. 13,
Nos.1to§; O%'xs,Nos. 1to3.

No. sc.—luken:leb A, C. Nine Pieces. Op. 20,
Nos. 1to6; Bz3 Nos.1to 3

No. 87.—Mackenszie, Dr. A, G, Six Songs. Transcribed
for the Pianofortc by Guiseppe Buonamici.
Nos. 38, 36, and 87, in One Vol., cloth, 4s.

No.33—Kitashul, Rudolf. Fiity Hengarian Natiosal
ngs.

No. #1.—Liadoff, Anatole. Tweaty-one Pieces. Op. 2,
Nos. 1 to 14; Op. 3, Noe. 1, 3, ¢4, and 6; Op. 6;
Op. 15, Nos. 1 and 2.

No. 52.—Liadoff, Anatole. Seven Pieces. Op. 4, Nos.
1to 4; Op. 7, Nos. 1 and 2; Op. 11.

No. 48.—Liadoff, Anatole. Ten Pieces. Op. 8; Op. 9,

Nos. 1 and 2; Op. 10, Nos. 1,2, and 3; Op. 13,
Nos. 1 to 4.
Nos. 31, 42, and u, in One Vol., cloth, 4s.

Rg. 8. —Cui, César. Thxrteen Pieces. Op. 20, Nos.
Ito12; Op 21, No. 3.

No. 48.—GCul, César. Eleven Pieces. Op. 21, No. 4;
Op. 22, Nos. 1, 2, and 3; Op. 31, No. 2; Op. 39,
Nos. 1 to 6.

No. 36.—Cui, Oésar. Seven Pieces. Op. 22, No. 4;
Op. 29, No. 1; Op. 30, No. 1; Op. 35, Nos. 1 and 2;
Op. 40, Nos. 2 and 4
IFOI. 44, 48, and 46, in One Vol,, cloth, 4s.

No. #1.—B8chubert, Frans. Four Impromptus. Op. go.
No. 48.—8chubert, Franz. Four Impromptus. Op. 142.
No. 49.—8chubert, Frant. Moments Musicales (Op. 94).
and Adagio and Rondo (Op. 145).
Nos. 47, 48, and 49, in One Vol cloth, 4s.

No. 80.—Schubert, Frans. Three Sets of Variations,
Andante, and Klavierstiick.
No. 81.—8chubert, Franz, Adagio, Allegretto, and March
in E major, &c.
No. bt—Suhuhert, Frans. Five Klaviersticke and Tws
zi.

nu.so, 51, and B8, in One Vol., cloth, 4.

No, 88.—Hofmann, H. *“ The Trumpeter of Sakkingen
(Op. 52) and Two Valse Caprices (Op. 2
No. —gloﬁnun. H. “Italian Love Tale” (Op 19) and
Five other Pieces,
No. 88.—Hofmann, H. Fourteen Pieces.
Noa. 88, 54, and 88, in One Vol., cloth 4s.
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