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HAMINADE, MADE-
MOISELLE CECILE-
LOUISE-STEPHANIE,

French lady composer of
modern times, was born in
Paris on the 8th of August,
1861. She comes of a family
of sailors, and in her case
7 the much-appreciated gift of
heredity is missing. From
an early age, however, she
: showed signs of rare musical

(g.bj‘ precocity and ability, and in
" her eighth year composed
sacred music which won the commendation of Bizet,

who prophesied a brilliant future for her. She under-
went various courses of musical study with Le Couppey,
Savart, Marsick, and Benjamin Godard, and all these
masters showed the greatest interest in the promising
She made her ddbut as
pianiste at eighteen years of age, and appeared with

talent of their clever pupil.

much success as soloist in concerts in various European
capitals and in the provinces. She soon became famous
as a composer. Such is the virility of her compositions
that, in'ignorance of her sex, several critics referred to
her early publications as the work of a man, and uncon-
sciously verified an epigrammatical remark of that versa-
tile musician, writer and poet, Ambroise Thomas, who,
after the performance of one of her works, said of
Chaminade, ‘¢ This is not a woman who composes, but
a composer who is a woman.”” This pithy dictum,
widely published, at once proclaimed Mademoiselle
Chaminade’s advent to the circle of famous modern
Her principal work, Callirkoé, a ballet-
symphony, was performed at the Theatre of Marseilles,
the sixteenth of March, 1888, and in Lyons in 1891. ZLes
Amazones, a lyric symphony, with chorus and orchestra,
to a poem of Grandmougin, was produced at Arntwerp
on the eighteenth of April, 1888. ZLa Seévillanne (The
Lady of Seville), a comic opera in one act, not yet per-

musicians,

formed, is also from her pen. Two orchestral suites and
other concert pieces, two trios for pianoforte, violin, and
violoncello, have been performed at the Pasdeloup,
Lamoureux, and Colonne concerts in Paris, by the
London Philharmonic and numerous other European and
American societies, and at a Lamoureux concert the
talented composer presided at the pianoforte and played
her remarkable Concertstiick, an ambitious composition
with orchestral accompaniment. Her works are marked
by great vigor and strength, and bear the impress of the
widest knowledge of her art. Expressive melody,
accentuated by sparkling rhythms, is a distinguishing
characteristic. Extensive use of tone chromatics in her
combinations of musical values, produce novel and strik-
ing, but graceful, effects, and are developed with an
ability that testifies as much to her real genius as to
her technical knowledge. This is evident in such
familiar examples as La Lisonjera (The Flatterer), Pas
des Amphores, and Pas des Echarpes (Scarf Dance).
Awu Matin, a dainty conception for two pianos, is notable

for its simple and graceful touches, while Zlfvation, a
serious composition, thoroughly exemplifies its title.
Her songs, artistic, and with a wealth of melodic charm,
are in great demand as concert selections, Many of
them were introduced by Nordica, Plangon, and other
artists. Among them may be mentioned Le Ritournelle,
Madrigal, Rosamunde, L’ Annean d’ Argent (The Silver
Ring), Chanson slave (Slavonic Song), Berceuse, etc.
Greater things may be expected of this ripening genius
in the coming days. As a piano virtuoso, to decision,
clearness, and lively and nervous vigor Mademoiselle
Chaminade adds the elegance and grace which constitute
the true feminine charm, and with her that charm truly
is a most distinguishing quality. Sheis also well known
as a conductor, and as such is an attractive feature at
Parisian orchestral concerts. She holds a Governmental
appointment as Officer of Public Instruction.

Her published instrumental works are: Trois Etudes,
op. 1, 2, 3; Caprice, Etude, op. 4; Menuet, op. 5;
Berceuse, op. 6; Barcarolle, op. 7; Chacone, op. 8;
Piéce romantique et Gavotte, op. 9; Scherzando,
op. 10; ler Trio pour piano, violon, et violoncelle,
op. 1II;
d’Argent, op. 13; Capriccio, op. 18; La Sévillanne,
op. 19; Suite d’orchestre: 1. Marche. 2. Intermezzo.
3. Scherzo. 4. Choral, op. 20; Sonata in C minor,
op. 21; Orientale, op. 22 ; Minuetto, op. 23; Libellules,
op. 24; Mélancolie-Humoresque, op. 25; Les Amazones,
symphonie dramatique, op. 26; Duetto-Zingara, op. 27;
Etude symphonique, op. 28; Sérénade, op. 29; Air de
ballet, op. 30: Andantino, Romanza, Bohémienne, op.
31; Guitare, op. 32; Valse-Caprice, op. 33; 2e Trio
pour piano, violon, et violoncelle, op. 34; Six Etudes
de Concert, op. 35; 1. Interméde. 2. Pas des Cymbales,
op. 37; Callirhog, ballet, op. 37; Marine, op. 38; Toc-
cata, op. 39; Concertstiick, op. 40; Pierrette, op. 41;
Les Willis, op. 42; Gigue, op. 43; Les feux de la Saint-
Jean, op. 44; Sous ’aile blanche des Voiles, op. 45;
Pardon breton, op. 46; Noce hongroise, op. 4%; Noél
des Marins, op. 48; Les Filles d’Arles, op. 49; Lison-
jera, op. 50; La Livry, op. 51; Capriccio appassionato,
op. 52; Arlequine, op. 53; Lolita, op. 54; Six Pigces
romantiques, op. 55; Scaramouche, op. 56; Havanaise,
op. 57; Mazurk’ suédoise, op. 58; Andante et Scher-
zettino, op. 59; Les Sylvains, op.-60; Arabesque, op.
61 ; Barcarolle, op. 62; A travers bois, op. 63; Marthe
et Marie, op. 64; Nocturne pyrénéen, op. 65; Studio,
op. 66; Morena, op. 67 ; Les Fiancés, op. 68; L’ Angélus,
op. 69; Le Pécheur et I’Ondine, op. 70; Duo d’Etoiles,
op. 71; Valse carnavalesque, op. 73; Piéce dans le style
ancien, op. 74; Danse ancienne, op. 75; Six Romances
sans Paroles, op. 76; ze Valse, op. 77; Prélude, op. 78;
1. Le matin. 2. Le soir, op. 79; 3e Valse brillante,

Pastorale enfantine, op. 12; Les Noces

op. 8o0; Terpsichore, op. 81; Chanson napolitaine, op.
82; Ritournelle, op. 83; Trois Préludes, op. 84; Vert-
Galant, op. 85; Ballade, op. 86; Six Piéces humoris-
tiques, op. 87, and over eighty songs—an extensive list,
to which her indefatigable industry is continually
adding.

1899. C. LEONARD-STUART.
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Sérénade.

Revised and fingered by

Wn Scharfenberg. C. CHAMINADE.
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Edited and fingered by
LOUIS OESTERLE.
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Air de Ballet.

Revised and fingered by
Wi Schar fenberg.

C. CHAMINADE.

A A
Allegro.(d.- 26) Q/__\g Q/_*\? R
[e ’.o /\
£ 40 £, 40 £, t et
F oo (e o o
A4 — ﬁ = f SEESSE.
J | $ Em' ' $ Eﬂ" ' r ,
Piano. Jf A A
L Py, N
Ing 3 ll i &"239/‘_\\& ! } é/——\ ? J| 1) 1 J)\i
) e S T i %o -
— b v s 3 7 5 3
U'\_,/ 7 _ ~ /B 5 % —~
e & Y. A A A
PN e ——~ 2 N7 JE' L
=] L. L. Z.
“#‘# £, £ £,£f £,£ £ g 7 ¥
——9 10—, 19— w1010~ o
73 T —7 T T 7 ] T/t
Q‘ ¥ e F
A A A A
i 1h ] h ) I 7’&1 H ) JI é' g é: §:
%W i/.lt AN 28 e 24
% T ] 1 T T T T
- <
*\_/.} *\/* \_,/-; i\j _‘t\/ U'\_/ S —— 4
3 Ta. N
§ /——\
3 et = A —
T A £7)
D} 7 & <7 P g\ s -
mg.y mav
p
< pa iy . 3 3 )
_9._“5 l: i: r’j. g g
U. Uo U.
T,
% 1 ;‘é i —T —T—1
O % s 1° 1 TR 1

7046 Copyright 1889 by G.Schirmer.



1
=2
b =
|
A
2
K J
3
-
=
ﬂ 4
e ==
= =
£
= =
e
|
1
‘ p—1
&
L]

Nepy “ﬂ

Aey i

”7
Feh?
t

WAl iy

R
]l
=
Jj ] ]‘
1
4+
2
ﬁ :
hod [*X 4
A
2
3
5V
stf
)Y
4
ﬁi—i——

. e
A H ﬁur aa %
&m g Y"A« M
» S ™ N "~
) ‘Lll e " M < o~ T # me PIA BV
4 ™ "

: 2
r
pT)
—

/1 i
'
>

1WA "I
A I
L
S
o}

FA N
A

15
7

¥ "
Y.
) 1
? #iLl'l T
*
!
.

-
&
IUI‘A
#*

°%
S
=y
B
i
-
1
P!
1.1
i
Ny
|« A3
2
3
5
sff
¥
3%
124

- R

T & e ) ;mmx s AN o L)
Y i 1‘ " BEE | 3 . 1 .
® g » U5} m rsJA \my123 ] sy % ﬂ .‘u..IlT wm
) XX}
A& >$;& q "NOP .
&ﬁ P h” &Ull/ s S oooJl | | 4 X& e
e a @ n's 1.1 % T m . | o IQ.J o
- i | 0 . 1] | .
Jass i i Buig <1 H &
N | i / Il N m mf! . g e e &
>znaﬂuyv 1] <t W | / H N
n i .
o od M| IMJ\ ] . 3% T> ﬂ F.

F_
M
Z
| q_g

1

1
P con eleganza
?
‘._4‘1\
1 r —\
| ) \
5
Tee——————
£3
]
’ 3
A ’i 1 3
r ﬁ#
P
25
—&
3
=>_
21
>
o =
—
X
L
8
1
g
b N
o V] e ¥

)
%
)
)
|

Y]
/. !
[ £an) -

ANS 74

eJ
raYw.]
e
o

AR 74

[J)
5) ’l
Je

\

)
GE
h NV

oJ
o
7046



L g 5
[ 3.
a2 N 2 04 >y 3 8 B~ T
o 1T I\ LS Y ) A~ T 1IN ’%k—_
& e s 3e i
\QV . Z e} JLL‘“ T S Y O N -
T # =Tk 1+ e =SS
—TT ”/f
= = & p e / /‘7
. ~“17 lﬂg\. L 41!\ ) - E _}_.__‘_’_t_*‘ —]
: ! s Vs IR YA A & —T= =
- — Ii_l_#i’ - T o —
s 5 v = 3
3 £ % oG ox  %ox
5*
i 5A 35y ¢ % @ '
M Y T e —— 3 -
N2 I 4 T 1 W - i w1 %]
7 —+——% N
7 i Y s et
"l 1 1Y p Z
—_ mlo
_ .y I
DY ! 4 3 - A LA
o7 A~ Y 7 a3 ] T
-:ﬁ? . A A D 4 1 4 I
£, — 7 ®
T E T 2e%
-< Er.
o (,m M ¢£® \e ‘L) N~N—— . T~
N W N . W v“b. ’;.\‘ "’)3@
A .
, T —
o ;br'm‘ (el nee
1 H [ LA I i
L T e i7s:
i O | R
=== =
crese. —— ff \Y%
- e . 1
53—
s =
| — == .
3% S, 3% Y. K. T2,
Y A# /’_Wﬁ\ 13 1 #A/—\E\ 11
4 — i i L7, A 4 - O [V A J
& W A 7 ® g 1 VA -
¥ #
=), |y =lh—
i
ALY ey Qh\ig ‘
T 07 Gh7
T I NZEAEZ / AR,
g | # Tl % ﬁ_‘t ;
e - ‘r b
Sa— ’\ﬁ_—//’
[« s / F
53@. v - v \YS N
% S
i X
BUM 5 RN
a7 ]
] Tt P o [ AT A [
’ R WAY SIH AR 7
7 % Y72
y. Tt 1 T ﬂ
e e e e T o T :
1 S . — ® " [£) n7oe
¥ o1 L ) <P L I
- " A Em ¥} ﬁ‘; o
Ra % Yo ® %o w
. . W




il

¢ ¢

T

.

i

1

1
7

W

sempreff
A

vl

k4

[~
-

1 1 2

I A

S

¢ A

/~®

.

i

Crese.
1

I

N &7
i)ll 1
7 T l
T
B

A

—

£,

Il

oy
2

(4%

17

|

S RO e

I

.
7
M

-

+

\I

1
1

1

Vi

)

7

i\
vV

4

¢ sp—=%
31‘/"‘\
5

4
—p—

A

\

:U.

Y

7
(de Y
1 1 4

e

/&

\—/

%
v
Kew.

p—

[ W

¢

//’_\j

:

Wil 4
e

¥

S Y.

Z

€
\O‘OP:H,V ]
llﬂj.'\ __4/ 3%
<9Iy v
N |
P ntﬁ@.vl
IR
N
S\'ll\\

*vs3

772

4

o ?

T e

N

-

Jld gy le s

m
o ?

p

AN

mareato.

AN

4

T4

9.

g OW')

7016

1y




99

18

Y

(YK A

&

-

b

o
#

L
IAY

P

e

pochettino pit moderato.

"~

olo - o -\
T ; g S ity
My ) o N M QO
- i . < < I L
lmmu @ I f'ﬁﬁ W.U MMH W - nid 4'4 e
II.IT ‘. Un Dl/ * B &1 W S ‘I_L
™ )
ik ™ THE s [T
-~ -+ m &
‘L >m.ﬁ. i . - He
N i NEN
% N u F]l .
‘ / Urn - .LLF . - ff[ mlﬂ »
by ® ol B lw N '._llu
Ex3 - i 9 . . s
o tS l o I N *
; At SR 1 % b wiL M o
S S <487 ls A
o) & L 2 meJ%qu@u ) A i N v
$1 U L N N
TL ¢l 1] L“TT % e N Pam
AN Aeasls i by J /M Rk
. o i | — Y %f,. ]
ST o\~ | ¥ kS -
i SR b ol adlll sbR A
« (| 11 o 11| IS v i 1
A | L] X . L ..M
{ 3 | ) °
: . x| § S #N Aay S >
v TR e L
B & S | | . Ly N
= N - S tg
— i Al PR, PR
it o i M e H At % TR
i r‘ | ] -
L 1&5 ﬂ >\ mbn.r A ¥ &
R : e Trete S
TR : i
AR A Mool o+ i i VI[N
> na >'...F ] A // Iﬁ { YR -
L 18 .
A ALY (S TETeE &
3 e i BNy iy ~ b
L m_} DN A o o ; N

L.

2z

™

o

F 0

S

V/ e

l

P molto sosten. tranquillo.

Lf
H

|

7046




19

/——-_\ /——\
T 2 Py
4 /"—__\ —_—
1 5: Qj: T hl - —
| = 5 — o
v t o
v 3

38
e T
/‘\

1 w
[ 4
Y

)Y
L 4
[N

L V)

$T
.

NPT
TP

J
&) |
Jeo 1 7
h 1
v 7
(M
2 —
3 E ke
pp delicatamente. T W 4"U
‘% f di
1 .,f ium.
": /4 N
Z 1
vV _1r
T
/;?
N T T
° ‘ ﬁ 72
] () Ve
(o %———wr : Z
11 P molto sosten.tranquillo.
o) | = 3y
Yo 7 [ 4
Z b 1 *
1%/ A
- 4 gl
e G w ® Ga w Y@ % T
/—__\ .
/"\ /——\
! ; ! P
M e AV
il 4 i 4 ¥
| 1 W Vie 4 Ys r'y
Al 1 ha | Al
I~
5 »p
1 I T
Z {l’r‘”}; ] T T T
T o “ﬂ't?:\ ’
a ‘52@\-/ P % 3




PG

-

. 3 V. » T, V. e T, 3 P YT R v
5 51 21 5
b J 3! i’ 5 a Sz _
PTéLl% — — J:, Y] i%* —ék o
@b 5 E S— k \\ i ‘{ -i i1 7 {
— - -
) ' SEPTTEE =S AN ff
pp delicatamente. fi A
' 2 2 4 |2 |
& t
Y. % P
{ T T ; SN N
T~ Y
| A e TA ; 4% § . E:___in
5 e
‘Agy% ?. \71 = ; g *4&7j yAY }/% #/Z, %/7 %/7
A S R AR AR
A A
2 v
=Y ALY " U T W AT
.;’ YLL - 1 1 - I T { 1 1 1 -‘J: _i[_
B e 9\_’/t ¢ s 44 o4 &4
N A Y - D2,
Pa. A e, A A W
A ' ca 2 ig
Y 1
] /b—g:'- HE l’:Z: bﬁ. 5 i
== : =
- r—- - - bbb —
Y A A A A Vzt : Vv: : V'a: : f
~ A A bés bés b%s b%s ol ™
. s £ K 23 O 7 'z;: 74 Zx ﬂ:t
1 1 !
] . o, 5. g =y & &
-~ :ng"'\—-/ I e N ve P N

7016




L i

o

4 2#4
dim.

3

L

K

-

+

SEFC

e

pp

g

£):

L&

CIRE

LA

/;

sep.

-y

/
o & /e ¥
I AT [/ &

gt

dim.

21

AR N

ILA 4
L&

<
R
o £

LA

777
sec.

L

WA N

]

L of

[ 7]

N/ 17 &

)

The

11

atempo.

v

o

B

R/

S YO
Je 1 17
/) #
/) #
'YW ]
g i

I £anY
—Jo R

v

0
3¢

| A A

o 1
L

»

/;__‘

sec.

Sf

gl

»

e

L.

5y
Jo &

7046




2

N e |

#
'all

Py
ks WA

[ 72

1IN I\F
i/ e

#91 B

Y &)

i

i
T

-

marcato.

R

$

:

L YT\

74

2

fd*

sempreff

~

T ]
\%- 7% 7K

dim.
>/ﬁ\

L

—s %%
|
—o || L
—
—
—w || Rl

DE

]

7046



fl

o

| A AT N
Seﬁ.

AN " |

13

&

1

] &

WA A

a tempo.

(Y

L

rit.

pochettino pii moderato.

23

)" Wa

=

Tk

siet

[

\ORI
Jo
/) #

g

W

v
K.

[
1
L&
3
4

L7 [ &
& A

3 >.l - > |1 :M .4[.t. ? A
Al A TS &
o 3
§%> >‘1—1 JMM i e
‘ L
A xynn S\
*A—al ] Ney %
& A H «L/ l < ¢ m\uw s
i e
wum ﬁ. Llll o~ i

—»
1
1
A
F
\
s
bt
%@

L &

[ ¥

7
IVAA &k O
14

Sece.

Sf

ZT N
!f.
1
AT A
yKarkd
b
A
N
¥

—~
| 4
K.

7046




- R4

Pas des Amphores.

A Air de Ballet.
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Piece Romantique.

Edited and fingered by
Louis Oesterle. C. CHAMINADE. 0p.9, No1.
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Gavotte.

Edited and fingered by

Louis Oesterle

C.CHAMINADE. Op. 9, N2 2.
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