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Folk Song......... ..o ool
No. 2. Will ye Gang, Scoteh Folk Soug.
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Scherzo.

VIOLIN. Revised and Edited.
by EDITH L.WINN.
A. ARENSKY.
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PAGE II.

Violin Studies

With a view to aid the teacher and student in selecting proper material, the following carefully
selected and graded list of violin studies is offered.

In ordering ask for the Carl Jischer
EDition and state number where indicated

.

_

43 i 140 SEVCIK, O., Op. 8. Exercises for the Change of Po-
Positions. | stions... 75
GRADE Ill. (Difficuit). (The most mgemoua Exercmets fo)r thls speclal obJL.t ever
276 DONT, J., Op. 37. 24 EXercises........c...ccocoveen ... 50 . _vwritten )

(Sound and thorough Studies of acknowledged merit. De- 283 ~—— Schoot of Violin Technic. Part ll. Exercises in
mand players of quite some accomplishment. Of ines- the 2nd to 7th Position.. .. 1560
teemable value as preparatory Studies to those of (A Master Work conceived byaMaster Mmd An mexhaus—
Kreutzer and Rode), tive array of Finger Exercises for Players desiring the

100 MAZAS, F., Op.36. Bookl. Etudes Speciales . 50 highest possible proficiency of the left hand).
~ (Already classed among the *'Classics of Violin therature ' 403—404 SITT, H., Op. 80. 24 Studies in different Keys.
For players acquainted with positions, who wish to ac- Books Iy Hleueenneni i iy @ 100
quire elegance of Style and fluency of Bowing. Gradu- !

(A new set of Studies by this celebrated pedagogue, to be
50 used as preparatory Studies to Rode's Caprices.
101 ;—1 gp 36. Bookll. fEtuges br:illalntes i voad 498 TARTINL, J., The Art of Bowing (Theme and Variations) 50
(Melo f?r“f}f:gcbfﬁls];f,%; o(;rszti 1':::3 eﬂazzisbgg;g:) yE (The publisher takes pride in piesenting this well-known
q ¥ 8 work in a new augmented edition, The explanations of

al progression of technical difficulties).

349 SINGER, E., Dally Studies for Developing Flexibility the different Styles of Bowings with every Vanation
and Independence in Fingering.................. .. 75 will be welcome to every player
(Of acknowledged excellence. Demand a prevlous know-
leldge of Positions and Double-Stops. For advanced GRADE Ii.
players).
ege 384 DANCLA, CH., Op.73. 20Brilliantand Characteristic
1.-¢. Yosition. SHUUIS - eoeomererssrersooeremeres e 60
GRADE | (For advanced Players).
345 CASORTI, A, Op.50 Technic of the Bow... .... .... 100 175 FIORILLO, F., 36 Etudes or Caprices........ ..c....... .. 50

(An excellent work on bowing. of equal value to beginners (Classic Studies of the highest importance to every Student).

and advanced players). 120 KREUTZER, R., 42 Studies. (Singer).........c.......... 50
129 DANCLA, CH., Op. 74. School of Velocity. ..... 50 (ThefDaxl ?read ‘of ever. ,Xﬁ°1iﬁ"5t young %rcgldl Tfh% yery
oundation upon w e modern ool of Violin
(Daily Studles of Medmlt:‘osg;g;c)u“y' mostly in st to 5lh Playing has been built, in a superior revised edition)
HENNING, Th., Practical Scale Exercises........... .. 50 — 12th Etude with descending Chords........... 30
(Practical and excellent for the Perfection of Position Play- (One of the celebrated Kreutzer Eudes extented in a prac‘
ing. Embraces every Position possible upon the Violin. tical and instructive manner by Henry Lambert).
Short, concise and practical). 162 MASSART, L., The Art of studying Kreutzer’s Etudes 60
114 HRIMALY, |, Scale Studies............c.ooeeee e 100 (An autbentic and thoroughly reliable key of how to play
(Modern Studies intended as a aid to both beginners and ad and study the incomparable exercises of R. Kreutzer).
vanced players of the highest proficiency). 138 SCHRADIECK, H., Chord Studies.. 60
316—317 HUELLWECK, F., 25 Studies. Booksl|, I1.. @ 60 (Equally as well known as this Author s Scale Studles) -
(Por advanced players wlth innumerable changed Bowulgs 139 —— ScaleStudies ... ...ovviernrinnnnnn. 50
for use in the Scales. The 2nd Book contains the Scales (Best known of all Scale Studies embracmg every conceiv-
ix;_ ’Il;npligtsst\hrough all Positions and in endless variety able scale in Single and Double Stops).
OF owings,. 284 SEVCIK, O., Schoolof Violin Technic. Partlill. Exer-

117 KAYSER, H. E., Op. 20. Elementary Exercises. Book

nm 40 cises for the Change of Positions... ........... .... 100
(Sllzhtly more difficult than Book II, with use of all the (Contains every ptc)hseslgil’eanng:g%?go;gfsn;u connection with
higher Positions. (A 2nd Violin Part may be had at 50c). . ,
106 Op. 67. Study of the Positions 75 346 SITT, H., Scale Studies. (Appendix to Schradieck’s
(Scales and Melodious Exercises of medium difficulty, from S_cla1|°sf) """""""""""""""""""""""""" 100
14 to jth Pcsition. Excellent for use in connection with (Partially °"F§e mners;_ (Scale(sl through two Octaves).
any Violin School. A 2nd Violin part may be had at 50c.) rther on for very advanced Players).
MAYSEDER, J., Six Studies..........cccooviiiiina 75 GRADE IiI
(Thoroughly musical Studies forambitious advanced players). .
MOLLENHAUER, E., Daily Studies.................... .. 40 ALARD, D., Scalé Studies in all keys....c..c.cccuuunn ... 75
(Daily Finger and Scale Studies for advanced Players. Con- (For very advanced and proficient players).
cise and practical), ‘ 306 DONT, J., Op. 35. Etudes and Caprices........... .... 100
MOLLENHAUER, LOUIS, Perfect Method of Major Very adificult and for advancement of very accomplished
and Mwnor Scales. Treating of different Posi- Players).
tions, Bowings and Broken Chords . ..... ........ 150 277 GAVINIES, P., 24 Studies (Matinées) rev. by Kross.... 50
(A complete and exhaustive work of equal value for Begin- Very Difficult. For special training of the left hand. One of
ners and advanced Players), the great Quartet of classic writers of Violin Exercises:
177 SCHRADIECK, H., Technical Violin School. Part 1. Rode, Kreutzer, Fiorillo, Gavinies).
Exercises in different PositionS.....o...oveen... 60 269 RODE, P., 24 Caprices.....cccvvviieiiciiiicinn vereeinn. . 50 -
178 —— Partll. Double StOPS. ... «nv wernreerenenaeneenns 40 (Next to Kreutzer's the most famous of all Violin Studies).
179 — Partlll. Bowing. (Specially devoted to the develop- 285 SEVCIK, O., School of Violin Technic. Part IV. Ex-
ment of theright Arm).............. . .. ............ 60 ercises in Double Stops............... ...l 150
(Concise, thorough and embracing everything necessar for (The same masterly principles as evolved in parts I to I1T ap-
y
the technical equipment of a Violinist). plied to the Study of Double Stops).

KROSS, EMIL, The Art of Bowing. A practical, theoretical Guide for Develeping the Techmque of the Bow and for
acquiring a fine Tone ... ... . i tiiiiii e e e net | 25

(The most practical and thorough Guide of lhzs kmd Contams a wealth of inst'uctions for Begl aners adw an-ed players,
Teachers and Artists.
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