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MEK,

THE following work is addreffed to you. It claims your candid and thorough perufal. It exhibits an

rodudory Treatiie and an Elementary Scale, pofieffing, it is believed, improvements of real arid permanent

rth ; and it alfo prefents fpecimens of that chafte and fober, that fublime and folemn Pfalmody, which the

nds of religion and virtue, as well as the friends of iacred fong, would rejoice to fee more generally improved
worfhipping affemblies.

It will not, perhaps, have efcaped the obfervation of any one of you, that very much of the mufic in vogue
Tiferable indeed. Hence the man of piety and principle? of tafte and ^difcernment in mufic, and hence, in-

ked, all, who entertain a fenfe of decency and decorum in devotion, are oftentimes offended with that lifelefs

lid infipid, or that frivolous and frolickfome fucceffion and combination of founds, fo frequently introduced in-

' hurches, where all fhould be ferious, animated and devout ; and hence the dignity and the ever varying vi-

of Handel, of Madan, and of others, alike meritorious, are, in a great meafure, fupplanted by the pitiful pro-

ions of numerous comppfuifls, whom it would be doing too much honor to name. Let any one acquainted

I the fubhme and l^autiful compolitions of the great Mafters of Muiic, Jaut look" round within the circle ofl^a

, mlwn acquaintance, imd he will find abundant reafon for thefe remarks.



The evil is obvious. Much of the predominating Pfalmody of this country is more like fong fm^

like folemn praife. It refts with you. Gentlemen, to apply the remedy. The work of reformation

but not impra(fi:icablc, and the more difiiculr the talk, the more praife worthy the accomplifhment.

I will further add, thait there are no defcrlption of citizens in the community, who have it inthei

do hal-f as much, as you, towards correcling and perfecling the tafte in mufic, and towards giving^to

praife its due effeft upon our lives and converfation.

The caufe of religion and virtue has therefore a. claim upon your exertions. What remains then, but l«,L.

every one who is convinced of the want, begin the work ? Individual exertions, rendered unexceptionable, bt-

come univerfal, and th« buflnefs is ended.-

That you may criticife with the keenncft and candor of real mafters of mufic, and correft with the courage

and conduft of irrefillable reformers, is all that the fondeft friends of facred mufic would afk or wifh ; and if the

foUbwin"- Book be found but an IndlvidUaFs mite, towards promoting fo noble an undertaking as that, of im-

proving the religious praife of a rifuig Empire, it will neve?: become a fubjeft of regret to one, who has devoted

yp the greater part of his life to the cultivation of Pfalmody, and who is,

Wii/j all prober Refpe^s^

rHE AUTHOR.
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A D V E R T I S E M EN T.

T HIS Book exhibits a New Plan of printing Mufic. Four kinds of charad--

ers are ufed ; and are iituated between the lingle bars that divide the time, in the

fame manner as if they were on Hnes ai^' fpaces ; and in every inllance, where two
characters of the fame figure occur, their fituations mark, perfe6lly, the height and
diftanee of their founds ; and every purpofe is eiFedted without the afliftance of Hnes.

Thefe four kinds of charadlers alfo, denote the four fyllables, mi, faw, fol, law,

which are ufed in finging. The diamond, has the name of mi ; the fquare, of faw

;

the round, of fol ; and the quarter of a diamond, of iaw»

The letters F and G, are. ufed for cliifs.

.

The letter R, is ufed for the repeat.

The long ftroke of the Crotchet is thrown out of this fyftem, and the round part

of it is the crotchet ; the old crotchet, is the quaver ; and the old quaver, is the fe-

miquaver.

A few lelTons are marked with figures over or under the notes, which lliow the
degrees of the key%



_ ^
A Book that may be obtained with little expence, and be fuitable for learners at their

firft fctting out, is frequently called for ; fuch an one is the Mufical Primer, the firft

part of the Art of Singing, independent of the reft of the work. The rules com-,

prifed in it are explained with the utmoft concifenefs and fimpUcity ; and if the learn-

er, upon perufmg them and practizing upon the additional lefTons and tunes, finds

that he is like to fucceed as a finger, he may fafely venture to purchafe other mufic

;

if not, he may relinquilh his book and his undertaking together, without much lofs

of time or money* '
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T H B

MUSICAL PRIMER;
OR THE

FIRST PART OF THE ART OF SINGING

:

CONTAINING THE RULES OF

PSALMODY
NEWLY REVISED AND IMPROVED^

TOGETHER.

With a number of PRACTICAL LESSONS and PLAIN TUNES ;

Designed expressly for the use of LEARNERS.
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PREFACE.
T

2s compiling the Firft Tart of the following work, or the Mufical Primer, I have endeavoured to com pofe an elementary f) ftefti, which
htiight open, at once, an improved pathway to the pradife of mufic. I could not be at a lofs in fuppoling, that fuch an acquisition would be

/ery acc-otable to all claffes of fuigers, and efpeoially to thofe on whom the bufinefs of teaching devolves, as well as to all learners, during

the firll jes of their progrefs. To encompafs my objeft, I have withholden no improvements, which patient induftry, aided by more than

feventy years experience in ftudying and teaching vocal mufic, could beftow ; and I flatter myfelf, that the friends cf Pfalmody will find my
tufical Primer an eafier, and more eligible Book for beginners, than any one that has heretofore appeared.

I-" i€ Introduftory Treatife immediately following, a number of the moft important things relating to vocal mufic, are concifely explain*

ed ind clearly enforced. Others of equal, or fuperior importance appearing to require it, are more critically and copioufly treated.

Jut it is the Scale of Rules with which the labor, the adlual tafk of the learner, more immediately commences. To render this talk as ea-

fy as poflible, neither time nor attention have been fpared. As the readieft way to eifedt the purpofe propcfed, appeal has been uniformly

made to the reafon and nature ofmy fubjeft, as prefented in tlieory and pra<5tice. For the fcale which follows, is not the offspring of a fnort and
^I'tary attention to theory :ilone. On the contrary, it forms the refult of thofe gradual improvements. produced by repeated refledicn and re-

jrated trials in the fchool of experience. European Gamuts in the mean while have not been overlooked. On the other hand, I have ever

amined them with care and deference ; but at the fame time, v/ithout thinking myfelf obliged to be implicitly g'jided by them, merely, be-

aufe they were already in ufe. For a thoufand things are in ufe, which ought not to be copied. Hence, wherever I have difcovered, that al-

•ratlons might be made for the better, 7 have not fcrupled to introduce them ; and for fuch as are moll material, have explained my reafons at

'

irge. Should the P..eader be inquifitive enough to examine them, I have only to afk, that he will do it thoroughly and fairly, and then
tudgj for himfelf.

All mufic is not, at prefent, printed upon this Plan, and according to the Rules of this Scale ; but all mufic might be thus printed, and
oy that very means, be improved in point of fimplicity. In regard to the mufic which is contained in tlie feveral parts of the Art of Singing,
the rales which are thrown oat of this fyllcm, are not wanted ; and as to any other mufic, it may, in all cafes, be rendered m-ore fimple, than
by tranfcribing them into the Plan of the Scale. If any one fhould, however, choofe to confult other mufic, as itftands, he will find the ne-
•^.Tary directions with it. It will then be foon enough for him to attend to the rules for that purpofe, v/hen he aftually finds, that he fiiall

vant them. And his attending to them at fuch after period, will lather be an alleviation to him, than otherwife ; for he will then, probably,

fewer things to diitraft and divide his mind, than at his firft fetting out. At any rate, his attending to them, later, or by themfclves,

10 additional burthen to him ; for whatever is tlirown out of this fyftem, is knit into the body of common fyftems ; and by adverting
n, he will only advert to foni'j old rules, which, if muiic were printed as it might be, would be utterly ufelefs.—^As to the Tunes intrc-

B
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duced into the Primer, they are principally of a kind, the moft fin\ple, plain and eafy ; calculated, not to entertain the accomplifhed perf'o ir

er, who is delighted with nothing, fhort of refined and delicate airs ; but to take the bewildered learner, and conduft him along a fniooth i»'

gradual afcent in his way towards the fummit of tafte and graceful performance. And at the fame time, will furnifh a conliderablc variet

folemn Church mufic.

As foon as learners have paid fuflScient attention to the Rules and Tunes in the Primer and are in want of other mufic, they may find afI

ply in the fecond Part of the Work, or Chriftian Harmony. A great part of the mufic it contains confifts, r.ot of long Pieces, but of fi-.

tunes ; net of nice and difficult, but of plain and eafy performance. To a large proportion of mufic of this difcription preference has bj

given ; and the tunes themfelves nave been fuited to an uncommonly great variety of metres, on purpofe that it might the better be calculated

anfwcring two very important objeds, to wit, that it might be fuitable fsr finging fchools and all learners immediately after having ufed

Mufical Primer, and, that it miglit be rendered extenfively fervicable to all Chriftian Churches in die folemn exercifes of humble devotio-

praife. The fct Pieces and more difficult compofitions introduced will be acceptable to Choirs of Ur.gers, who have arrived to more confide

ble accuracy and fkill in performance.

The Third Part of the Work, or the Mufical Magazine, enlarges the number of favorite Pieces. It may therefore accommodate accor

plilhed and well taught fchools, as well as the curious, who are defirous of pofieffing fome of the moil elegant and refined compofitions, Eur
pcan and Amei ican.

Meart while, the whole work, colle(5lively taken, may be ufeful to all clafles ef fingers. To recapitulate its contents, it opens with an eipl

ation of elementary principles. In its progrefs, it comprifes an extenfive variety of Pfalm Tunes and plain produftions, proper for fire

fchools and the fclemn praife of fabbath devotion ; and it alio mcludes an interf^eruon and addition of Q:i pieces acd Anlhcms, fuitable f^r

©rdinary and particular occalions ofpublic folemnity



INTRODUCTORY TREATISE
O N

VOCAL MUSIC,

T)
CHJP. T. OF MUSIC AS A gCIENCE,

HE mere nice and curious fliades of Melody and Harmony are fo fubtle as to elude tlie grafp of Rules. Thefe muH;

herefore be -left wholly to the regulation of the fancy and the judgment. But the more prominent features of founds arc not only remarkable

nd uniForm, but definable. Hence, Rules are formed ; and i-ules, rendered definite, are what properly conllitute the fcience, or theory of

aulic. It is the builnefs of fcience, or theory then, to point out and illuitrate thofe rules, this, in the follo-vving pages, is accordingly attempt-

d. Some of the Rules and Iliullrations may appear diificult and perhaps unintelligible to learners ; but if they fhould not be able to under-

and them, with once reading, let Urem by no means be difcouraged, for perfeverance in ftudy and pradice will render them plain and fa-

nillar.

. Meanwhile, the following c'ripters may be of fervice to fucli as defign themfclves for inilru<flors, for the fubjects are fuch as they ought fully

a underiland, and faithfully to inculcate.,

CHAP. 11. OF MUSIC AS AN ART.

•* SCIENCE," fays a critical Writer, '• is a fpeculative Art, and Art a praiflical Science." As it is therefore the office 'of fcience to?amifh
Lulc^fo it is the o-ffice ofArt to put them into pradice. But the ufual method of teaching vocal mufic is faulty. Leainers are hurried for-

ard too rapidly. They attempt to fmg airy and difficult pieces of mufic before they have learnt to ling thoie that are more plain.' The- con-

quences are fuch as might be expe£led. Multitudes are difcouraged and give up fmging entirely ; and many, who perfevere, acquire bad hab-
i, and become, at bell, but miferable performers.
In reading the pupil i^ condu-fted onward, ftep by ftep, from the elements of his Art from his a, h,c, till he is able to read the moft compli-

ittd l.vntences at fight. So ought it to be in munc. The learner fliould begin with the rules, which are the elements ; the a, f, c, of his art.
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From thefc he ougfitto afcencT gradually. From a mere melody, or fucccfllon of founds, in their moft fimple ftare, authc eight notes, he m.-t *^

venture to rile a ftep higher, lotJie plaineft leirons and lunes ; and from thence to thofethat are lefs plain. By proceeding in this vay, he wi ••

eventually rife fo high in liis art, as to be able to fing tlic moll intricate pieces at fight. But the eminence alluded to is highly exalted ; an •?'

let no one imagine, tliat he (hall reach its fummit, without taking the neceffkry ftcps. \k

To .adminiflcr refined and rational amufement, is only an inferior branch of the powers of mufic. Her principal prerogative is, to roi:

and animate the pafiions, and in that way to influence tJie heart. But in order to produce this efTccfl, mufic muR be well performed. Ea »

and freedom mull be Iludied, that ftiffncis and formality may be avoided, the teeth and tliroat freely opened, that the voice may be clear an;!^

harmonious ; and above all, that the words be di(5lin(5Hy and clearly fpoken, that what is fung may be undcrftood ; that found and fenfe, com *"

bincdand reciprocally improved, may appear in their united force, and native beauty, and be copable of producing tJieir ''moll cffcft,

CB^P. IIL OF TONING AND TUNING THE VOICE.

GOOD tones, in proper tune are indifpcnfibly requifite in order to good mufic. One of the fini and moft important objefls of the inflrufloip

fhould therefore be, to modulate the tones, or founds of each voice, fo as to render them agreeable ; and v/here different voices join togeth'-i

with a defign of producing harmony, they Ihould all take tlie fam.e pitch and move in perfc(5t tunc. The tones of the human voice, in order t

he agreeable, muft be open, fmooth and flexible ;. and, to be in tune each voice mud accord with the oUiers. Tones are the ground work o;^

mufic, and if thefe are rougli, or otherwife faulty, good mufic is at an end.—To- lead performers to fing in a fmootJi and flowing voice, is ,

principal duty of inRrudtcrs. In this, I know, I have but repeated a propofition, tlie fubftance of which, 1 had before exprefled ; but I wifn it toi

ha more than repeated, to be remembered, and carried into pradlice ; for of a truth, it contains a duty that is ncgleded by m jfl American teacli-j'"

firs. The tones of our fingers arc in general, I hadalmnil laid univerfally rougli, lurd .ind dilfonant. In a word, our finging in general is ex-P-

tremely harfn ; and this liarfhnefs produces its natural effcdl-s. It renders our pfalmody Icfs pleafing .indLfs efficacious ; but it docs more ; ItK*

vitiates our tade and gives currency to bad mufic A confiderablepart of American mufic is extremely faulty. European compofitions aimj '

at variety and energy by guardiag ag.iinfl. the reiter;Ued ul'e of the perfcifc cliords. Great number"; of the American couipofers, on die contr.i-t'

I'y, as it were, en purpofe to accommodate their mnfic for harfii finging, have introduced tlic fmooth and pcrfe<5l chords, till -heir tunes arc uii -

iweet, languid and llfclcfs ; and yet thefe very tunes, becoufc they will better bear the dilcord of grating vgices, are a(flually preferred, ani Itji

have taken a g^nerel run, to the great prejudice of much better mufic, produced even in tills country, and alnioH to the utter cxclufion of genu-

ine European compofitions. Bat it was the roughnefr, of our finging that ought to have been fmoothed and polilhcd, and not the compofitioi'.*

of Madaji and Hajidtl. If there is ought of roughncfa or dlfcord required in mufic, it fh;)uld arilb from the compoficion itfelf, and not from

the voices of the fingers. Thefe iliould all be fweet, gi-aceful and flowing. But fing the fwc<t-chorded tunes of tliis country's make, in fwect

toned voices, and they will immediately cloy, ficken and Cifgull.

To corxec't our tafl.Lv ^nd give to our xn-jiiiz the energy ^d variety it requires, we mud begin at tlic root of the evil. The caufe that give$> oil;

ME
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jjcrrency to bad compofitibn, and' operates t^ deftroy the efficacy of our pfiilmody muft be removed. The harftinefs of our fmglag muft fcc

Hrorredcd. Our voices muft be filed. Everj tone muft be rendered fmooth, perfuafive and melring ; and when a number of voices are joined

c:ogetlier, they muft all have the fame pitch,pr in otlier words, muft be in the moft perfed tune. Then, nor till then, {hall we fmg well, and
)e able to diftinguifti between compofitions df genuine merit, and thofe that are merely indifferent.

\ The accomplilhment of tliefc purpofes mitt depend in a great meafure upon teachers. To mould the voice of their pupils into the mofl
ijhioot]i and graceful founds, ought to be oiy of their firft and principal objeds ; and every mafter who will give fuitable attention to tliis fub-

^p6t, v.-iU find himfelf amply rewarded. TAe mufic of his fchool wll be rendered more delightful and more powerful ; and he will have the

uiouble fatisfaftion of pleaiing and improvng himfelf, while he gratifies and profits tlie public

CHaK IV. OF ARTICULATING AND PRONOUNCINC.

WORDS and' fyllables, as far as mufic

f}3ut in aiming at tliis point, care muft
:nding, or at botll, according as they arc

ill admit, ought to be articulated and: i>ronounced according to the true ftandard of converfation.

le taken, not to injure the founds of the mufic. Syllables muft be articulated at their beginning or

icgun or ended widi vowels or confonants ; and in dwellir.g upon a fyllable between its beginning

) tnd end, the voice muft open, fwell andpxpand : And in this way, agreeable founds may be preferved ; whereas, widiout fuch opening of the
' roJce, flat and dilagrceable founds will fi^quently enihe. To dwell, for inftance,. upon the fyll.ible cheer, implicitly adhering to the found of ce,

vJU produce an aukwardand difagreeabldtone. iSut in confuking die founds, do not facrifice diftiadneis. By all means, let each fyllable be ar-
iculated diftinftly, and each word fpoke^ plainly. Diftin(5tnefs, ho'.vevcr important, is an article in which almoft all fingers fail. They give
he foandsj.but do not fpeakth-^ words {<) that they can be diftinSly heard. Hence audiences difcern the founds, but mifs of the words and
heir meaning, and vocal rnuirc is confecjuently ftripped of half its beauty. Divefted of the fentiment contained in the words, it is reduced to a
evel with in/trumcntal performances.. /

In praftifing vocal mufic by note, thi fyllables, mi, faw, fol, lav.', are ufcd, as the vehicles of found. Thefe, properly pronounced, are admir-
bly calculated for tlie purpofe to which tlicy are appropriated. They aflift in forming the organs of fpeech into pofitions, proper for making
he tones open, foft, and fmootli. Thair true pronunciation is eafy, the i, in mi, has its fhort found, as in divinity ; the o, in. fol, has its long,
aund as in fold, and die faw and law sire pronounced as written^ .

€HJP. V. OF THE PARTS:.

MELODY confifts of a mere fucceffion of founds, and hence It may be formed by a fingle part, or even by a finglc voice ; but harmony ad-
iits of a combination of founds, and hL-nce the expediency of introducing a number of parts to move at the fame time. The bafs is properly
onfidered as the ground work, or foundation. Corredl Compofers of modern date, forth:; moft part, make ufe of trebk, as the leading jartr-
« air; and tliis appeal's moft agreeable to the princijilcs of harmony, v/hith incline to af;ilbe the chief Melody, or fcng to the treble ; whU-i
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tke tenor and coiv.Uer, or ft-cond ti'eble, come in to fill up and perfctH: tlic harmory. "When mufic ronfifts of four parts, .that wliicli is written

]o\\ell is bafs ; rext above it, is llie ten(.r ; then the counter, or Ibcond treble ; and at the top, tlie tebl'j. The loveft . -ices of men are fuitablc

for tlic bafs: The tenor is the eiglith above, and is projjer for tlie higlielt voices of men. An (.i<hih above the tcra ., Is the treble, fuited tc

the liiglicft voices of \vomen ; and betwacn tlic treble and tenor, is the fecond treble, or counter, \\'iich ought to be fung in the loweft treble

voice;. The voices ofwomen are an eighth above tl^ofc c^wen ; ft) ihr.t tliey naturally tike the pitch,aid T'ng an eightli liigher tlian men. To cnn-
<;>:ivc nf tlie manner in which tlie fcve:ul parts take the pitch and agree together, recourfe may bj hid lo the fcate, ]>age 25, where it is obferv.

able, that tlic treble, counter and tenor, have the fame cliff, and apparently take tlie fame pitch ; tlnugh, in fadt, the treble and connter tal:e

the octavo above the icr.or. Tlie bafs is an eighth bclov.' the tenor ; and the upper G in the bals, vhich is the next above the Fchff, has note

tJie fume j>itth with thclov.-eft G in tlie tenor, \\hich (lands againll the G cliff; fo that G the next lote -above the F cliff in the bafs, and G
tliat lland^ againft the G cliff, being founded together, will give ihe pitch of all Uie parts. The G <l:ff is one degree higher than the F cliff

j

and the pitdi is given from die key note, or lirlt degree of die key. ^•

Rerr.arl.—Whenever tunes are peitormed only in tiuo parts, they fhoiild be fung in the bafs and tic air or principal melody ; and in fach r
cafes, die air may be fung either in tenor or treble voices, or in both of them united.

CHJP. VI. OF THE CLIFFS.
|

I HAVE ufeJ only two cliffs ; tlie F, or bafs cliff, and the G, cr treble chff, which anfwers alike for Treble, Counter and Tenor ; The '

ruon counter cUff, I h ivj o.nitted for two reafons ; firllly, bjcaufe, without ufmg it, every purpofe maybe anfwered as v/ell ; fecondly, b' caui;;

iTuny purpifes may bj a ifwerjd better. Hiving fab lituted the G, in lieu of the counter cliff, I have tranfpofed the notes ot die counter i..to .

cftave, or eiglith b.-low ; where they are fituated as naturally, as they are when the counter cliff is ui;d. Thus tranlpofed, diey are to be £
flag iii the treble voice, hj which means the fam: eff^f^ will b; produced, as thooigh they remained in iheoft ive above, and were fung in the ^
tenor vole:. B/ traifpofiag th: nates in this m inner, th; po.'nion of the counter will be more convenient and natural. Women, who for the

m j!1 pari fng, or at le.i.1, ought to fmg the counter have frequent occafions to Jhlft into die treble. Now it is well known diat counter is in
j,

f ifb a lowir part, and riq.iire; to b:. performed by lower founds than treble j and upon this plan of ufing the G cliff, and reducing die notes,

th.'7 arj at oace placed, an J a^it tally m:et the eye in a lower fitu ition, fc that whenever counter lingers (iiift into the treble, and there find die

n )tes in a highir ft ition, th^y will niturally b: led to raiie their voices as is required ; or whenever trci)le fingers ftiift into die counter, and

I

f^'j thi not.-s in a lowjr ftr.ion, th:/ will nitarally b: led to lo<V2r their voices as islikewife required. Anodier advantage of this p'ln arifes ^^-^

f.->m -}\ I u lion of the cliiFi in the cau.iter, treble and tenor ; and the confequential cafe and facility with \.-h;ch each of thofe parts ma% , at any

ti.TJ::, fliift int? 2ich o:hir. T.i: coiuter his th: fan.- cViJ } inz ml ii in the fam; fituatian, and th; confequent arrangement of the notes is

lidci!

c

i^
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ifie fame as the firfl and iecond trebles and tRe tenor. Hence, when no counter is ufed, or v.lien any other occailoii requires, thofe who cohi--

jftonly iing counter^ mav ;akc one of the other parts, without the trouble and perplexity of learning a different fituation of the notes.

CHJP, VII.. GF SHARPS. AND FLATS.

IN every oftave, or regular fucceffion of eight notes, afcending or defcending, there are five whole tones, and two half or femitoncs. In
heir natural order, tlie femitones are hxed between ^ and C, and E and F. Between mi and faw, and law and faw. For the fake of variety

c becomes neceifary to fhift the order of the femitones. This is done by means of flats and fharps. Thefe placed at the beginning of a

unc, fcrve to regulate the mi, and remove the femitones from letter to letter into any part of the odave. Sharps and flats, that occur at

he beginning of a tune, continue to operate till it clofes, unlefs counteracted by the occurrence of other flats, iharps or naturals. Flats,

it the beginning of tunes, fink all the notes upon their letters, half a tone,, and fharps raife them half a tone. By this means, the keys of

unes may be tranfpofed from letter to letter, and tlie air ftill preferved j, and thus it is, that the fmitones are removed at pleafurc, and mads
ubfcrvient to the purpofes of convenience and variety*

CH^P. Vlir. OF KEYS.

*. KEY in Mufic comprehends an otSave, or feven degrees of found, together with the eighth, which is the fame degree of the key, as tlvj

:.... Though it be controverted that every eighth is the fame found, as Philofophers have fuppofcd ; yet upon the principles of keys, every

ighth is, in a qualified fenfe, the fame ; that is, the gradation of tones and femitones, is the fame in every oftave ; and the eighth degree of
he fecond odave, is the firfl degree of the third ociave. Thefe degrees confift of tones and fenucones ; and thefe tones and femitones have a
ixed order, which is calculated from the key note afcending. The key note, which is the lad note of the bafs, is the firfl degree of the key,

he next note above it, is the fecond degree 3cc.

By the fcale of keys it is perceptible, that in the oflave there arc two femitones, which are between B and C, and E and F ; and that all

he other degrees are whole tones.. It is alfo evident, tl-.at in the fharp key, the fmitones are between the third and fourth, and feventh and
ighth degrees of the key ; and that in the flat key, they are b^etwcen the fecond and third, and fifth and fixth degrees of the key.

There are only two keys in mufic, tlie fharp, or m.ajor key, and the flat, or minor key. All other keys, are nothing more than the tranfpc
ition of thefe original keys, by taking a different letter, or note for the key note, or firfl degree of die key. Whatever letter be taken for tJi^

irll deg.ce of the key, all the other letters in the octave mult be mt.dt to agree with the fcale ; therefore, fharps avid flats mu^l be added,
vhenevcr they are ncceffary for that purpofc. The different order of tones and femitones afcending from the key note, or nrft degree of the

:ey, conilitutes the diiTcrencc between tlie fharp and flat key.^.
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r , -L r 1 «> m»»^ fill I.T/. rnnfl- atlvert to the kevs. The tliird, fixth ana leventh fcmJ, or t.egre '

-

To know whether the air of mufic be cheerful or moun^u^ vc
jf^^-^'^-^^/^ ^^^l^^^^^^^-^ ,,-bly lUuft'rated. But d,e air of mullc defcn...

..ti.c key s greater m the fharp ^^^^^ ."
,^>=^ff^^^^^^^ note above the key note. If that be a Iharp tliird. confifting of t^-o whole tones, nat^„

principally upon the tlnrd degree of the key, ""'^''''^''^^^^^^
^„j Hymns of praile and adoration ; but if it be a flat tl-.ird, conful

has alll.cd t« the mufic an an.matmg checrfu tun. p opcr t«r
Jja ms an^ Hymn^

Jj Pp^^Oirs and Hymns of lamentation and reduon. '

ing of a tone and a fcm.tone. --^^;-^^^^-^^^ ke no^.tn^^^^^ whole tones, a femkonc.; tl.ree whole tones and a femitone Th'
In the fc-ale of the Iharp. or major key, from the

f > "^te ?acei.amg, mere
^^^ ^^^^ ^^^ ^^ ^^^^^ ^

is. from the key note, or tiril degree ot the key to the ^<!^o"^degree, .s a tone 'j^'^^^^^^^^o^^^^ ^

^ ^^^ ^^;^„ ^^^ ^'.one ; and from rhe feventh to t

mitone; from the fourth to the fifth atone; ^^^-^e ^tA
^^^f'^^^^^^^^^^ ,he tones and femitones will fall in tl.e order

that of A flat, four flats. .... ^_ r .1 i,^„ „„.„ r,r firft r^f-crrpc nf th" kev afccndin?, the order is, one whc'

In the fcalc of tl^e flat, or minor key, .t .s ev.dent, that
f"'"^^^^^^^ Vh n is Lm dtS d^^^^^^ to thftod.^i a tone; from the feco:

tone, a femkonc, two whole tones, a lemuone, and
Jj-

-J^k
tone.

J?^^; ^^^^^f̂ /^^^tn^^ from the fifth to the f.icth, a femitcr..

to the third, a femitone; from the third to .e fourth a tone
;
from

^^J"^^^ ^^^^^^ \^^ b, the key note, or firft d.^ree of the key

from the iixth to the feventh a tone ; from the feventh to the e.ghU ,
r;

to^e,* ^ or
'^i*^^;"^ ^^ \^ ^^^

[;^^ ,^^/ ^^^ 3 to C. a femitor..

the tones and femitoncs will corre(pond with the kale, w.diout .:ther foarp or f it 1 '1^^'^°"^
-^^°^\^ ^ ^ ,;^^ jr £ be the key not-

from C to D, a tone; from D to E, a tone ; h-ora E to F, a femuone ;
^^°!^/ W G, a tone ron. U^o^^^^ ^ from A to E,

one Iharp on F will be neceaary. Thus from L to I fharp, ^^^^ '^^^^^^^^'^^^ ^^t^ey S B wi'l r pSre two (harps ; chat of F fharp^

of C, tlirce flats ; that of F, four flats.

xlefctads. the ftiarp is generally oiiiittad. The £xth degree is fDinctinits ib^rr^d in »fcendmg. r

I
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v.'

y "The" rules to End tlie mi, are founded upon the fcale of thekeys. The ml is the feventh degree of the fharp k^y, and the fccond degree of
'the flat key.

CH^P. IX. OF ACCENT.

A greater ftrefs of voice upon any particular part of the bar is what is called Accent. Singersin performing fingle common and triple time
llhould be careful to accent only that part of tlie bar,whichis marked bythe firllbcat; and in perfoiTning double common time they fhould place

'ii full accent upon that part of the-bar, which is marked by the firft beat, "and only a half accent upon that part, which is marked by the tliiri

"Ijeat. As to the place of the accent, it never varies • but it is not fo with its quantity. If an important word fall into the accented part of the bar,
The accent fliould be forcibly marked, and more feebly, when the accented part of the tar happens to be filled byan unimportant word. Upc n the
'j.vhole hov/ever, the accent inmufic is not very doubtful, nor difficult to be acquired. A proper and graceful accent is one great beauty of fmg-
' ng, and wefhall fee how neceflary and reafonable it is, that every inftruftor be thoroughly acquainted with fuch proper and graceful accent,
ind be able to inculcate it both by precept and example. '

: CHj^P.%. of the swell.
'i

THE fv/ell is in one fenfe applicable to all mufic. There is fcmething 'of it upon every -n etc, cr fyllable that Is fung. In quantity it is in dc-

ixree
proportioned to tlis length of the note, and is formed by incrcafmg the found to the middle of the note, and decreafmg it to the clofe.

Thus defined, the fwell belongs to all mufic ; but in its more appropriate acceptation it is numbered among the moft refined and delicate
beauties of mufic. In this fenfe it is never ufed unlefs the fentiment be very emphatical, and the found intended to exprcfs fuch fentiment in a
nanuer at once ftriking and alTefting. When the ftvell is ufed in cafes of this nature, it in quantity always o.cecds the ordinary fwell, which
s above defined, and is fometimes different in other refpeds. In the general way, it refembles the common fwell, except in degree ; and in
performing the voice ihould gradually increafe from foft to loud, and then decreafe to foft again. Sometimes, however, the voice when fwel-
ed to the full, fhould break off abruptly and leave the note ; and at other times, a full, loud voice fhould ftrike fuddenly upon the note, and
hen decreafe to its clofe.

CHylP. XI. OF SOFT A?JD LOUD.
SOFTNESS and loudnefs are to m.ufic what light and fhade are to painting. While the voice is very foft and fmall, ike fehtiments expreff-

d, are wrapt in deep fhade, and feen at a diftance ; but when the mufic increafes in loudnefs to the extent of the human voice, the fentiments
.re feen haftcning from the fhade,' and advancing into a glare of light; and when foft finging again fucceeds, they again retire, and difcover
hcmfelves beneath the dim and dif^ant fhades. To fmg, fometimes loud, at others foft, as the fentiments require, is indeed a principal beauty
»f fmging. By this means obje(5ts appear in the blaze of day, in the fhade, or in the twilight, at the performer's bidding ; while to tlie miUk
s added, variety and richnefs cf expreffion, and often times a more than double effect,

C
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Tn » t^<^orv die particular direflions vAcn to fmg loud, and when to Oug foft, cannot be given. Thefc^dependiag on the mufxc, the ^ord
In a theory "'« P^^'^^J °;''^^^^ iud-meni and dibrcilou of teachers and chorifters. In the different ftages of the fame piece of muQc, th

and the occa/ion,muft be kit to
"f J^^^'!

J'"'
'J''" , \

'"'
,. ^ „ ^^c coropofuion is lung to new words, the ioft and loud Ihould be made t.

quantity of found Ihould frequently be different; and as otten as
foftncfs, according fl

?orrefpond. AU the common plain tun.s that are m dady
"^J( °Sms me4 a IXtl^^ times may be made to appear like a difl -

the fenfe of the plalms and M-JS m wh.h d.y are
'-^^^^f^'^l^'^l^J^^f:^^^^^ of in our church mufic. may in a great mcai.

^"rlS^Tht mt;^^^^^^^^^^
-->' ' -<^ ^^ ^^^ ^^-^ -^ ^'^^^^^ -'^ ^= ^^^^^^™-

be more liighly exalted in the fublunc exerciles of devotion.

CHAP. XII. OF PREPARATIVE OR LEANING NOTES.

THE Preparative are thofe little notes Uiat are fprinkled here and there among the common notes of the tune. Thefe are notes of embellifh-

,r,X Thev TdrnoSLl to the time of the bar in which they are ufed, for whatever time be occupied by thefe notes, fo much murt b. taken

inent. They add nom ng to t^e
^^^^

^
(^ augmented. Thefe leaning, or prepantive notes, if nghtly fung, give to|

from the notes Diey embclli h, U at the whole urn.
^^ J^^

^i.
"Y^";^^^^^^ tfurDofes In flow movements they ioften and Imootli the effedt of cer-

the air a turn, that s

"^^f
^^^^J;'^

^^^^^J^;:>,^ ^t^^^^^^^^^^^ 1 nV the greater inter^•Z and form an eafy palfage from .,

tain diftances. I" ^^l^
^"^^

"^fg"V=
'"^^7°'

•' Y^^^he d^^^^^^ They arc frequenUy ufed as principal notes, and
| ^

preceding to afuccced.ng found, and ^^7^^/""^^^; P^^^^i^^^^^^'^^^^^^ thusdweUwv,. upoa. a Jote of any chord, tl.ey retaxd

?hTc;;;;;STthe1u^^^^^^^^^^^
^ -^- -^ -^^^-'^ c.prefllve,auda.t|.[

communicable except by example.
C/f^P. XIII. OF TLME.

TIME in munc isoriginally of- kinds^-;;;;" ..d^¥^ 1^^^ :^::^rt^":ll5::t:^^lL,
^In^S^TSif^ivSS^iS^^ve^eSr

Mn ringing this kind of conuncn time ordinary performers do net perceptibly din^ngn.fh netwccn .J.e whole
-f^^"- ';f/,^-";.i,"^';i^^^^^^^^^ '^l I

^

;tf.lf might iwcll be refolvtd into the other k.rd of common time by dividing each bcr ,.,tQ two, =»"d me-furmg ""^^J'^°
b^»'..«.*d «* t«-x. l.«i P „
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by fA'o beats ; and another fpecies where the bar is divided into four parts, marked by four beats. The former by way of diflinflion maybs
tJcaiied common, or fmgle common, and the latter, double common time.

td But the different kinds of time muft be further confidered ; for both Common and Triple time may be either fimple or compound. Simple

^and compound time arc didinguifhed not by the primaiy divifion of the bar into beats, but by the fubdivifions of tbofe beats or parts into their

j fti]l lefs parts. For inflance, in fingle common and triple time, v/hen they are fimple, each beat or part is reprefented by a rninim,

and this is fubdivided into two crochets, or four quavers. But if the time be compound, each of the beats or parts, is reprefented by a pointed

I minim, which is fubdivided into three crochets, or fix,quavers. Compound time may be derived from fimple merely by dividing the beat into

I
tliree parts inftead of two. Inftances of this kind are very c®riimon. Tlie minim in ample time is frequently divided into three crochets, and
whether the figure 3 be placed over them or not, the time thus far becomes compound, f in this way one or more parts of the choir is often

moving in compound time, while the others are moving in fimple. The compound of triple and double common time are not ufed in pfalmo-

dy ; they are therefore omitted in the fcale of rules.

CHJP. XIV. OF MODES.
Nothing can exceed the fim-plicity of the modes of time. They depend wholly upon the movement of the mafic. As long as that

moves uniformly faft or flow, the mode continues the fame ; but if the mufic either quicken or flacken its movement, the mode changes. If

one tune be fung faft and another flow, they belong to diifeTcnt modes ; and even the fame tune, if it be fung at one time faft, and at another

flow, belongs firft to one mode, and then to another. For the quicknefs or the flownefs of the mufic is the only dilKndion between the modes.

In the fcale I have diftinguiihed modes to the number of feven. Thefe belong alike to each kind of time, and are known, as occafion requires,

by placing the name of the mode over the mufic, where the movement begins. To mark the identical time, affi.xed in the difiiiiition of the

modes, is not fo neceffary, as to make the proportional and proper difference between the feveral modes. Does it become a queftion what it

13, that regulates the quicknefs and flownefs of mufic ? I anfwer, it is the air and the words. Governed by thefe, the compofer will not mif-

take in the choice of his mode ; and when mufic is fung to the words fet to it, pcrformei's need only follow the given diredions ; but when it

i: extended to other words, performers ought frequently to alter the mode for the fake of accommodating it to the words. This ought efpe-

cially to be done with the common plain tunes, when fung in different pfalms and hymns.

CHJP. XV. OF TIME. AND MODE, the Topics <5f the two laft Chapters, critically Teviewed.

IN the following fyftem of rules the various kinds of time and the modes in mufic are diftinguifhed in a different manner from what is ufuah
A general view of the plan, that I have . dopted, has been given in the courfe of the preceding obfervations ; and had there been nothing of
novelty in it, a general view would have bf-en fufficicnt ; but as it differs frorii the <omraon method of explaining the modes and times, I ihall

f See the piece of MuCc called Baltimore.
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here beftow upon it fume further remarks. The objedl of thefc remarks will be to difcover, how far the propofed plan of time and modi is a
improvement upon tliat, which is commonly received. I

In order to determine this point, let us compare the two plans together ; and let the contrail decide, to which the preference is due.

It is indeed true, tJiat the common plan of explaining the modes and times is that, which at prcfent obtains, and I am fully aware that n.;

nicrous arguments in fupport of a. tiling are apt to hi drawn- from tiiat fource. Wliatevcr has been long and extenfively eftabliflied, frequent

becomes facred and inviolable ; and if nothing were made refpcflable in this \vay but truth and virtue, it certianly would aflford us a mofl pleii

ing comideration. But the misfortune is, that wliile ufe and time confer a fa^j^ity upon what is riglit, they fail not to indulge v/hat is wron^-

Hence truth and error oftentimes acquire an equal veneration, and are fupported with almoil equal zeal and peri'everrmce.

The prefent age however affords greater exceptions to thefe remarks, than are to be met with in any former perioJ. Inficad of impiicitl;,

adhearing to old modes and tenets, M.in!;'nd begin to think it worrii while to examine for themlelve?. And astliis fentiment prevails, the.,

will be more andm)re aftonifhed with new dilcoverics of faults and follies, which have been fanftionad by extenfive^ cr immtmofial ufagfj

We are not liowevcr to prefumc upon a period, when the people- will utterly lofe fight of their attachment to forms ar.d opinions that are ren-

dered facred by time and numbers ; for the arguintnts on \Thic]i fuch forms and opinions reft, arc not eaiy to bo.fhaken. Indeed there u noJn-

ing that will juftify turning afidc from the old v/ar, unlefs it be, to walk in a new one, which is decidedly better. . Utility is therefore the or.l;,

plea, tliat can juftify innovations upon principles and praftices of long ftanding, or cxteufivc acccptaiion- ; and it is wholly ujon this plea, that i

have in this book prefenred the public with I'omcthing, that is different from what is commonly received upon the various kinds of time and mod.-.

The end to be anfwercd in mufic by the different kinds of time and mode, or movement, is variety. V/erc it poffible then, to cftablifii a-

plan fo contrived,' as to admit the greateft vaiiety, prdlrvting :>t the fame time aperfect furpli'.ity, alterations and improvements would inftan*^- \,

ly be at an end ; becauie fuch apian would be c<j)npletc_ Of courfj that fyllera, wlxicli approaches neateft towardi uniting vanety .ar.>'

plicity, muft unqueftionably be, the bed fyilciji ; and I bdievc it will bcfbuiid upoa s-xaminatio-.i, that the pl;in, I have adopted, forafccr.t

and defining the different-kinds-of time and die modes, polleifcs greater veiiety, and far greater funplicity,. than the one, tlut is ;'.ow in common tile.
^

In examining iheie points, I ik\U canlider only thole kinJsof time that are uled iapfalmody ;. to wit, fingle and double common time, t-.iplc ^ ^^

time and compound common time. . In regard to otli.-r divifions of Li-me, which are never uied, except iu inlirumental mufic, it will be luffi- :.i^|

eientto remark, that they naturally fall into the fa.ne plan, and are explained upon die fame principles with thofc, that are here coniidered.

Upon examination it v.-ill appear, that the propofed plan is tlie fupnior in point vCfvars^iv ; for it didinguilhes tlic modes or movements mere

1/ by the-qr.icknefs or ilownefs, with which ih^- mufic is performed. And upon this plan of confidering the modes they may be extended t<

'iuy indefinite number, without deftroying limpiicity i.i the Icail degree. Bat fuppofing them to Ix: extended only to fcvcn, as is d">nc in thi

fcale, and allowing this number to eacii cf the four kinds of time,- and th; aggregate number of r.iflvitfl modes is twenty eight ; whcr. is, upon
^

die coumi )n plan of d:fini:ig them, the aggregate number i»i o.tly eleven ; two in fi.>gle and twn ?- double common time ; in triple time four,

and in compound common iims three. A. id even the!e are di;Hnguillied in a manner much Icf: fimple and natural than in the plm propot'. d.;

ih: they d.-pjiid, fumicimjs upon die q.i'ckv:fs or lly\va;!'i of xhc niafic, and fometimes upon the different -jealures of tjic bar ; whdr i»i<J»»

to

the

ana
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e OTopofed plan-they unifonnly depend upon the quicknefs or flownefs of the mufic, the only natural mirk of diftm<f\;6n between the modes,
*" Such is the comparitivc ftatc of the common and propofed plans in regard to the article of variety. Let us proceed a little further and con-

ift them upon the ai tide of firnpllcity.

'

The prcpcfcd plan will be found to have the advantage in point of fimplicity ; firft becaufc it has not fo many different meafurcs for the bar j

'** d fccondly, becaufc it has not lb many divifions of notes by the beats. For it may be obferved from the following illuftraiion, that the
'"

. ..~ - r,
,

r
.

r .,,-,.-.
diviUons of tlic uotcs by thc bcats from fcvcn, to tWQ.

! common, one for double common, one for corn-

time, always retains the fame meaiarc note. But

)on
*'

c ccmrncn plan the bar has no lefs than nine different meafures ; two in common, four in triple, and three in compound time. But

""l in another point of light, it i^ not only needlefs, but injurious ; for it muft inevitably dcltroy the simplicity cf the iyftem, and render the

"lifinefs of die learner much more intricate and laborious. The intricacy arliing from tliis fource is in a grcaf mcafurc removed upon the

?Lan propofed ; for it gives to each kind of time only the lingle meafiire for the bar,

' The fupei-ior fimplicit/ of the propofed plan is'equally remarkable in its divihon of the notes by the beats. All tire divifions, that it makes,

Tiount only to two ; one for finglo common, double common, and triple lime, and one for compound common time.

In fingle common, double common, and triple time, the minim is ahvays fung Lo one beat. In compound time to two thirds cf a beat.

.!•• in the common way of explaining time and mode, tli;rc are i'cven divifions ofnotes by the bea:;s. Let us make the contrail a litile more
imiliar by a finple. example. . Upon the plan propofed, die quaver is always fung either to a quarter or -a fixth part of >a beat, and the othc.-

otcs in like proportion ; but upon tlie common plan the quaver isfo vai bufly divided' by the beat, that it muil be fung, according as it ii

fed in dillercnt places, to the time of two beat-^, one beat, half a beat, a quarter of a beat, two thirds of a beat, one third of a beat, or a- fixdi

art of a beat. Ajid.in the i'anie proportion m regard to their beats, muil the reft of tlie notes be varied. But does not dlis cxtenfive divifion

f the notes by the beats open to us anodicr fource of intricicy iivthc commotk plan- ? and may not thii intricacy be principally avoided by in-

:oducing the plan, that I have adopted ?

I have ventured lortviye and introduce- the. Breve as ihcrMeafure not* of-Double Common Time. It* may not therefore be unworhy of

:mark, that the fame notes Wiil uniformly be nmrked by die f.une numbfer of beats, in the three kinds cf time principally ufed in plhlmody ;

) wit, in Single Common, Doui.lc Common, and Ti iolc Time. In all thefc, the breve, whenever it occurs, will be marked by four beats, the

mibrcvo by two bvats, the minim by one boat, the crochet by one Jialfof a beat, the quaver by or,e fourth of a beat, &e. Hence too, die kind

f r.iine the Gnger is pcrfoiming will all along be obvious from the Uightcfi; glance at die bar ; for, if ilie bar, for initance, be filled by a brevf*,.j»

Ko fcnribrtV'js, foui-.niinlir/s, or thci;- quantidcs, he will perceive it is Double Ccn:n.tn l'in:e, and muft bo marked with four beats jiithi
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bar be filled by a femibreve, 'tu'o minims, or their quantities, he will know It is fingle Common time, and m!ift be markcxi

two beats ; if the bar be fillt;d with a pointed femibreve, three minims or their quantities, he wiW be remiil." 1 that it is Tr.p!e Time, an 1 •
'

be m.irked witli t!i: ce beats • and If tlie bar be filled witli two pointed minims, lix crochets or their quantities, he muft fee it is Compound T
The number of nmfical ciiara(flers need not be increafed by this revhal of the breve. The Demifcmiquaver mav be erpunged fron

fcale, and the ftiortcft notes ufed in mufic, upon the propofed plan of writing it, may be as perfedly exprefled by the femiquaver, as in th

dinary way by the demlicmiquaver.

It refults then, tliat there need be only four mcafures for the Bar, one for each of the kinds of lime required, to wit, Single Common, I

blc Common, Triple and Compour.d Common Time ; and no more than two divifions of the notes by the beats, one for the three for.

and one for the latter of thefe times.

To all tliefe conild::ations it might be added, that upon the propofed plan, Tnufic would be more eafily written, and printed, than at pref-

1

for it would be more 'generally cxprelied by plain and open notes, fuch as femibreves and minims. But enough has been faid. The \

has been taken of the propofed plan is already comprehenfive. In contraft with that, whldi at profent obtains, it appears to be fnperi>

variety and in fimplicity. In variety, for it introduces a more natural, definite and extenfive divifion of modes. In fimphcity, for it

fewer meafnrcsfor the bar, and fi^ver divifions of the notes by the beats. By means of its variety, additional dlverfity and expreffiL

:

introduced into mufic, without cmbarralfing the performer ; while the compofer may give more precife direftion?, how (low, or how fa'.t

would have his mufic fang ; and by means of its fimphcity, much, very muth> of the intricacy of the eftabhlhed fyftem is removed, and^ tlie :

fmefi of the learner rendered more plain and eafy. The arguments then, by which the propofed plan is recommended, are its varcty and ;•

plicitv. Tliefe are clear, determinate and important. As to the objedions againft tlie plan, I knew ofnone that arc weight}-, unlcfs perl.

it be this, tliat it is not now Inufe. But tliis obje>^ion cannot be decifive ; for the fame mode of reaioning, that would lead us to rejeft on-,

fcntial improvement becaufe^if its novelty,would, if purfued, extend to the exclufion of improvements of every kind, and add to an cftabl-ii—

xixivx of error the ago-ravations c;f defpair. I would not however be underllood to advocate the plan, that I have adopted, as a pcrfcci om^
Ti^me may difcover, and corred imperfeftions, not at prefent forcfeen. Long reflexion has, however, convinced me, that in its prcfcnt ftate fc'.i»

piay be introduced into prafllce, and become a real improvement in the Art of Mufic. But I am willing to fubmit it to ir.fpeftion, \Mthoul! Aa;

much as wilhing it to meet the approbation of the public, any further, than it v.'tH bear a critical examination. ' ^

CHAP. :CVI. A VIEW of the new PLAN df |)rint3ng MUSIC, and of the new METHOD of teaching the ART of SINGIMQ

THIS Book exhibits a Plan and Method which arc different from any that have yet appeared.

The principal Objeft"} of tliis PIm and of this Method are to Icffen the burden of the learner ; to facllit*te the performance, or praAice

Miific ; and to promote a general improvement in the pralfes of our God and Redeemer.

It

Sec!

it
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I ^

^»jsfufic, printed without the lines, is more fimple than It can be on lines and fpaces ; becaufe the lines and fpaces increafe the number of the

which compofe the charafters, and render them more indiftinft, and more difficult to be retained in the memory.

..ee of the mufical charafters are made more fimple by rejecting the long ftroke of the crotchet, which is one half of the charader ; by
HI means the parts of the quaver are diminifhed one third ; and the femiquaver one fourth.

It jThe cliffs, F and G, and the repeat, R, are charafters ufed in reading and arefamihar to every one j thefe are ufed inftead of thofe, which

I

unknown, till learned as mufical charafters.

rhe four kinds of ciiarafters denote the four finging fyilables ; and the learner will immediately name the notes with great facility, and will

them with equal eafe in every part, and in all the different changes of the keys.

ut thefe are by no means the greateft advantages, derived from the plan, and method of teaching by thefe charafters.

[The mufic is taught in this method by the degrees of the keys, and the comm.on chord taken upon the key ' note, or F.rft degree of the key.
""

: common chord taken upon the key note confifls of the firft, third and fifth degrees ofthe key. LclTcus of the degrees of the key, and of
^mmon chords are given in the fyftem of the Rules.

lere are only two keys in muuc, the Iharp, or major key ; and the flat, orminor key. Tliere are alfo only two common chords taken upon

:f note ; one for the ftarp key, and one for the flat key ; and thefe chords differ only in the third degree, which is half a tone higher in the

1,iip, than in the Hat key,

Tiicie keys and common chords have, their particular charafters for each degree, which ai"e fixed invariably ; and whenever the key be fhift-

, from one letter to another, the charafters and the common chord vyill fiuft with the key ; and retain, from the key note, the fame order of

ar.ict.'rs, of nanies, and of arrangement of tones and fcmitones.

This fimiiarity of '.he charafters, of the names of the notes, and'of tlie order of tones and femitones, in every part of the mufic, and hi all the

fferent changes of the keys, render the bufmefs of the learner very fimple and eafy ; and will greatly diminifh the ezpences of tuition and the

mfumptioQ of time neceffarily employed in learning the Art.. By this method children will foon learn to read mufic as eafily as they read
ther becks.

Another advantage arifing froitf it is, that thofe who praftiie upon this fyftem will perform with greater facility, and be able to fing any
art that is within the compafs oftheir voices.

Is it not rational to fuppoie, that great advantages may be derived from the introduftion of this plan ?

Upon uhis plan and method the knowledge of the Art will be eafily obtained; mufic will be read in a fhcrt time with great facility ; and
ne performance of it will be ready and familiar. The natural confequcnce of this will be, that the cultivation of the art will become more
;eneral ; and the praftice cf it will be rendered more plcafing and entertaining.

It is fmcerely and ardently wifhed, that the introduftion of it may be of public utility ; tliat our Pfalmody may be improved by it ; and
hat our devout afts of praife may become more dclightfai t©.t{k€, people of Go4» and more plcafmg in the fight ef Him, Who is Uje proper
•bj'.ft of all wcrihip, a<ioratk>tt and praife.



INDEX.
America, S.

Angels Hj-mn, L
Archdalo, C.
AGi, C.

Aj-lcfoury, s.

Bangor, c.
Bath, s.

Bedford, c.
Berlin, L.
Bcthcida, P.

Bethlehem, s.

Beverly, s.

BloomBcld, s.

Bolton, L.
Eraintree, C.

Burford, C.

Canton, P.

Carliile, L.
Carr's Lane, C.

Charlcfton, P.

Chcfter, c.

Chcftcrfield, c.

China, c.

CoK-hefter, c.
Coventry, s.

Crowlc, c.

33jDe^rn-.ii,

39 Delaware,

57jDovcr,

78jDrcrden,

42 Dublin,

Dunbar,
93|Dunftan,

48

45

61

52

37

47
70
69

Durham,

Eafton,

Enfield,

Epping,

Geneva,
Genoa,
Georgia,

-rjGermany,
Groton,

72 Guilford,

37
ij.!HadJam,
gg!Hamburgh,
gfjtHampton,

2- [Hanover,

'^•^ilrift,

^"^jllle of Wight,

75Jerfey,

C.

c.

L.
C.

s.

L.
C.

C.
C.

L.

I,.

L.
C.

S.

L.
C.

s.

s.

c
p.

p.

34l
6c

40

95
42
•91

55
9'

77

53
5^

56
56

47
68

43
25

51

48
64

Lancafler,

Leeds,

Lcigliton,

Litchfield,

Lorrain,

P.

L.
C.

L.

Mear, C.
Madrid, L.
Maiden, C.
Mansfield, S.

Mantua, iS.

Mar)-land, C.

Mecklenburg, L,

Middlebur)-, C.
Milan, C.

Milton, C.

Nantwich,

Naples,

Ncfton,

Newbem,

L.
C.

L.
P.

New London, L.

Q 2 Newport,

Norfolk,

4c
I

0-1 Old 100,

Old York,

SC'IOiford,

P.

C.

L,
C.

L.

4^PalniIs,

7i!Pcll)am,

59lPcrfia,

5o,Piitsfield,

88|P]ymouifc,

Portugal,

Princeton,

Putney,

Providence,

5^ 'Scotland,

"^iSouthbur)-,

49|Suffolk,
^^
3 Sunderland,

36|Surr)-,

JijSutton,

^^Swcdcn,

38

74
55

JTcnefce,

^giTyndale,

SojWakefield,

6c Wales,

r4.'WalfaU,

slWells,
^glWefton Favcl,

j
Whitfield,

Co Windfor,

87 WoedbriJgc,

36 j Woodbury,

X.
8.

L.
S.

c.

L.
S.

L.
P.

L.
P.

C.

P.

L.

S.

P.

C.

s.

c
p.

c.

L.
C.

S.

c.
s.

c.

'G

« 1

7

5

5
7
C

4
9'

7

7^

64

84

75

2t
80

9*
^8

8x

A'. 5. The Metres arc deCgnated by the letters which are pl*:ed after the names of the tuacs'tS-thr iajez.
£. Ciort'Qieu; ; and P. pubcuLt tuctre.

L. ILcws th&t tj^e tune it kng metre ; C ectajnoa metre
j



r SCALE OF RULE
Treble, Counter and Tenor

G fifth fpace

F fifth line

E ft)urth fpace

D fourth line

C third fpace

B third line

A fecond fpace

G fecond line

F firft fpace

E firft line

B
A
G
F
E
D
C
B
A

r

Eafs.

fifth fpace

fifth line

fourth fpace

fourth line

third fpace

third line

fecond fpace

fecond line

firft; fpace

firft lins

O
D
^
•o

D

(k

O G
a
K

EIGHT NOTES.

O fol O
-D Q— faw—a D.

^ law is^

S.

Order of the NotcSo

{S. b^ law
(s, 1^

O 0-fol—o o
a a faw q q

Ik ^ law
|!s. 1^

O O-fol— o o-

G

Four kinds of charafters, to wit, ^ Q Q S^. The diamond

IS mi ; the fquare is faw ; the round is fol ; and the quarter of a

diamond is law.

o
-a-F

-o-

-0 -^—

-o — —

o

. Q

o fol

—Q d "^aw-

ls. Is. 1^^
- --O-fol

-

o
-Q
K

D

a

c-

<>-mi— 0-

^. law tij.

— *- O—fol—o • o

ba

-mi— ^
law ^

-fol O-
faw ~
-law-S.-
fol O
faw

mi ^

tr.i ^

fol O
-faw-C-
law ^
-fol— O-
faw

-mi —

mi— b-

law o"
01

fol— g.

faw ^'

-law

fol

faw—. —

II

mi

mi

.law-

fol

n

n
3

faw - c^

law

-fol

fow

—mi-'
l'
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Charaders.

Brace

I'

Explanations.

Shows how many parts are fung
;ogether.

rT

Notes or marks of founds,

mi h\v fol law

Breves 101 H CI N
Scmibreves D O K
Minims ^ p p jSk

Crotchets f • ^

Quavers |
p ^ ^

Semiquavers

Esamplts.

FD
^^

t c : t

Rl'Hs or marks of filcnce.

Breve Reft i
Semibreve

Minim »-

Crotchet ' p
Quaver "1

ClifF G Is ufed in Treble,. Counter and Teuor.

Cliff F Is ufed in Bafs only.

Clofc
|||

Shows the end of the Tune.

Proportion of the Notes.

One 1^ Breve is

Two n O Scmibreves

Four \\ \V Minims

Eight •^•k.i Crotchets

Sixteen ^mr^trr^n^ q«-^"

The Refts have the fame proportion, except the femlbreve, which fills a bar In Triple time.

At the right hand of a note, adds to it half its length
j^j^p^ ^^^ JJ^Dot

Figure 3

Single bar

Shows that each of the three notes is cne third of a beat

Divides the time according to the weafurc nite 3 Q

3•k
fvf^t



TIMES,

COMMON TIME.

Is meafured by one femibreve ; has two
beats, oive dovrn and one up.

TRIPLE TIME.

Is meafured by a detted femibreve ; has

three beats, two down and one up

DOUBLE COMMON TIME.

Is meafured by one breve ; has four

beats, two down and two up.

I 2

123
o.

1234

C P

COMPOUND COMMON TIME.
1 a

6 Is meafured by a dotted femibreve; has g ^.
4- two beats, one 'down and one up. A-

^^

I a 3

^^^^

MODES.
Names, Length of a beat.

Very flow. A fecond and a half.

Slow. A fecond and a quarter.

Moderate. A fecond.

Cheerful. Seven eighths.

Lively. Two thirds.

Quick. Five eighths.

Very quick Half a fecond.

ffi^.B. The hand falls at the beginning of every bar in all kinds of time.



Rules to find the mi.

Sharp, i:f.
Flat, b-

\Vlien there Is neither fiiarp nor flat at the

beginning of a tune, mi is in B

One Jf mi is in Fi|

Two Jf j:f
mi is in C jj:

Three H j^

H

mi is in Gj^

Four *:]:««:« mi is In D^,

One b "^^ 's in E

Two b b mi is in A

Three b b b ml is in D

Four b b b b ^' 's in G

Sharp
jfi

Ralfes a note half a tone j^

Flat b Sinks a note half a tone b

Natural ^ Reftores a note to its

primitive found Hk.

Slur

Double notes

Double bar

Repeat

Figures

Shows what notes are fong at one fyllablc ^ ^m

^ Either may be fung. a
R.

D
a

II
Shows when to repeat. "^ P r' O D

||

n Shows, that the tune is fung again from
i I n O I C^ II ^ 1

that note to a double bar, or clofe. O I P ' 1 II I

I. 2
Show that the note under i, is fung the

firft time, and tliat under 2, the fecond time

Preparative or leaning notes. Thefe notes add nothing to

the time of the bar In which they are ufed, for whatever time

be occb . fn much mud be taken from the notes

with which they are coimeded.

Driving notes, are carried out of their proper order in the

bar, or tlirough the bar.

Marks of diftindtion. Thefe notss are fung in a pointed,

and dillin<^ manner.

Snng nearly thus. 1



LESSON I.
;

'JLSSON in.

11' G 3

\vi<\^

!:^^w^''\''^''^''^'

^••Wk|^^ I
I \

^
II

jv^hre, notes to each beat.

•-^ ^ k I " " V

j|p^lPPlPPl^pl=!^l^dll'

1.ESS0N t Sing ..Uhoutthe beat.

.. „. With one beat to each note,

\ W. h^ O • \V ^„. Two notes to each beat.

•SSON IV..

I

mff I wj.^^ •{»(»
I

mii H | ^^^ «^j II"

.:*r»N>..

:/



note of tnc Bafs is the key note, xvhic-, the firft above or below tli.ml ; If above, 'it Is a fharp key ; if below, a fia

'

IN every kcv there atr n^v/^n A^^ r /•_. , , . .

T]le^•ighH^o';ak''deJ/rL^is"int?rSl^^^^ ""'^''^ 'irmarked by thefc character, to v/it, <<> D O ^> and are couLtcd aTcer!

In every Hiarp key, tJic firft and fourtJi Tl^r"""^
«-"-i-:icre,;is xiae lame name, and is th. fame degree ot Uie key. 1

jrrce.s arc the ciuarlcr of a ,\\-,rr.....A
"'

, "'''''f
S' ^'^^ ^ne ft re figur<^ ; tlic fecn^d and Hf h degrees, are the round ; tlie third aod fixtL

q a chamond
;
and the feventh degrtis the diamond. The eighth degree being the fame as the firft, is c Olcd fi!

Sharp key of C

I irft degree C

<l^ B

hv » A
O ? G
Uf F

\i E
O^ D

The Common Chord, taken ion the key note, i« C E ^.

Seventh degree

Sixth degree

I'ifth degree

Fourth degree

Third degree

Second degree

Firft degree

G
5

o
3

5

O
S 3

5

O

-E

5

O
3

I

G

E

The common chord, taken up]

the key note, is counted afcejndiml

but all, except F, G and A, arefounl

cd defcending. Learners will^

them both ways, at fir-ft.

Flaw

Nat"

Sliarp of G. CommorChord, G, B, D

«

F ii

;
5

^
6

^

^ 3
1 O

I o

II'

ll>

ccc

Sharp ley of D. Gmmon

G
i^

n
•I

a

o
s

Chord, D, F>f, A. Sliarp key of A. Commor'orJ* A,

I

Q

O
5

o

a

D
It'o i?^«

J?

3

c^^
a
1

c



I
LESSON V. Thefiguresfliowthedegreesof tKeKey LESSON VI.

i^^^a^v no!^Oa(i|G doOq^v^ d^*^ ^oalli

If O- o f^ Q iv o o M.

LESSON VIL

^ f^ ob A D o o ^ "^ "" D. a IP

Two beats in a bar, one down anjne up

5171S321 132171 |i 232176 5 5ra^3 2 1

3 a - d|P <f|P P|'^ P| ° h Pl'"^ PjP <?|
°

5x234551 11565 I

' D - Pid dit^ P|P P[ a h did P|^ P| D

232170 5 5i-*J*

p hP Pl^ ^1 o h d!P p|^ p| ° 11'

J5I7X»*5 J3455 «

dlP dli did dl ° h Pl^ PP n ° II'

LESSON vin.

^ 3 2 1 3 4 3 2 2- 3 1 2 7 1
I

r 4 3 4 « 3 I * , * ,
^ "*

I
^ ^| ^11

» 3 - dN did iP ^| o I' dh did il D if did iP dN dl h di^ Pl^ d! = 11'

l,i.J^^^7i-5 5-16 451
P|P pP p|^ P| o h p|P Hd d| ° h ihp hd dp H o h pP dip p1 „ lii



SCALE OF SHARP KEYS,
r. Sharp key of C. of G. Of D. eighth Of F.

SCALE OF FLAT

B. , Flat key of A. Of E.

KEYS.

Of D. Of G. M
<^' eighth degree

tt feventh

1
A eighth degree

fixth
B fevcntli dcjjree

h O feventh degree

fifth

eighA 1

1

A fixth degree

F -fisth degree

«
feventh |

(^' fiftli degree eighth! fourth eighthE fifth degree
:

b fixth

F fourth de^jree

Cl feventh third

ei^th D fourth degree feventh eighth

fixth fecond

fifth

j

F. third dej^ree
femth

C tliird degree fixth fevendi

T> feeond degree fifth
firfl fixt

fourd?

B fecond degree fifth

b fixtli

^ firft degree fourth
a

fiftl A firft cle;^rec fourth

third

-

fifth fecond

}\ third

H foutli G third fourth

\ fecond
-

firft

thiri

F
H fecond

third

*

O firfl

———t —

{ :i?ond firft1", fecond

''
\ r1V

ii

firfl D firft ,
'

^1
/.

) .)i



uneerfui. XX ivi i:, IV 1 vj s\. iNTx*. ic

|G»^-dlPPhc)|al-dhP|P^|ohdMcliP^|P^|ohd|^P|^c)|o |1>

j

Behold the morning fun Begins his glorious way; His beams through all the nations run, "And life and light convey.

G«^^>jp^|pp|^|^p|pp|pp|o|^p|pp|pp|,pp|o|^P|P^|Pp|^ |!i

;^«D-p|Pd!ppi.^hp|pp|tP|o|^p|pp|pP|tP|ohp|Pdjddi
II.

Cheerful. C H E S T E R F I E L D. No. 2,

G«3-dN did ^iP M o I- 6\< did <^l G h did ^|P dH dl o hd|^ pH d| o W'

m fpcak the honors of my King, His form divinely fair; None of the fons of mortal race May with the L«rd ccmpare.

G »0 -did ild did dl h ild dl^ ^1 gl'' dU did ^Id dU ('•{id did <i>lp 11'

G »o- ^ jp Pii^ pjppl ^ 1- p|t. i^ip d| ^ h ^|P P|^ P|P»P| ° i-pp f'JP P| 1^ 1(«

^ »D -PjP p|P Pit Pi o h piP.Md pL l-Pjp Pjd dlP ^1 o KpIP dip Pi c
\i



[

G «
3 - dlddl^dld^l D l-^id^i|PN! d d U nld-^lPq^ !i| o hj!dd!^PHd| a Ik

"

If

The heavens declare thy glor/, Lord : In everv ftar »Kw r~,.^^„^f n.- «

, , III '^'^''^"'^^yEoodnef.ftme,. But when o«r eye. behold thy word. We re>d thy r«r.e ir fa«r line,.

G«^-^|PPlP,.|Pd|,.|^^|pPjP^iPsp|oj.Jl^PjPP|PPJOj^Jj^^PjP^jPPJ^
,j,

' ^3 - FfplPPldpl ^ hP|pP|tP| P
^1 o l^piPPi <?PiPt-l oM .pfdlppl |'|,

Chctiful. ^ Q
WELLS. No. 4.

G»3 o i>pr'r ^1 ^ i-piPPiPMFd! a h^ippif^^i^M => hd^p;p,^'Pdi Id

GaJ a IddHdl ^1 d| o rdldUHdlri^l d hdld^jPdj ^J dj o h^lddiddidil c 111

Gso t. IPPI^PlPf^Pj ° j-P|pt|Pp;^pj.o|^p,^J^|^p|P^P| o j^pjpP.j<?P^,vp, ^
ji^^

^- ^3 ° iFtjPplP P|
o-l^pipp|PF{dd| ^pjFPjP'V Pj o l-f,P^lcP|dd| °\l



i'i I LA Iv. No. 5.
35 1

Cheerful,

Itl^HL '.0J..L.... ..„.,».....».—. ^y...-.»j--^-1 G j^^O c
Oh, for a fhout

-G»Oaid^ldPl^<^lHl^;

^«3=jPp!PdlPPUKnPPi^l-Kl^^!P^l^^^
o o 11'

cheerful

Pa!^P!P^!^M°!°Mdldil =
r f^no- riallfoow The mercies of the Lord :

My never ceafing feng 5-^»" '*^^"

<J U I L F O R D. No. 6.

ofAeLord; And m.ke fucceeding ages know

'

How faithful
,

h the Lord.

My never ceafing feng 5-*i»" •'^•^™ ^"'-

,i , I I J M- I
• ! I!

o .0 . iPNPhp«pi ° 1 " m<6\ -i^ip^i^pippi °i- p ip-i^|ppi ^ 11'

I

.l3n,pp,pPlP,|ololPdiPPUhPrtPP!^P| ohP 1'""'
I
° '° "'



G 3 o IP P> P|> P| o 1^ p|p ^\M i>\ a 1^ p|p ^\^ j|^ j|. ^ |. ^;p.p;^ p| a,
||

Thy life I read, my dcarcft Lord, With tranfport all divine; Thine im»ge trace in every word Thy love ia every line.

G o I d cid <\6 J ^ I- did ^N dl o h did did J^ J ^ I* did ^llddl o II

c n 1^ p|p plp^l p j^ pj^ p|P
PI

^ 1^ f^l^ p|p p|p pj « |. <v|p p|p ^1 a ||,

^ 3 D l^ PfPiP P\ ah did HP P| D h did Pf '^l'' ^1 ° h Pl^ P'lP PI o 11

Moderate. O X F O R D. No. 8

GO o f" -If^PIo h pj- ^-K^i oh dl" 'IP Pi M-dl'* '"I N2I° I!

Now let my faith grow (Irong and riic, And view my Lord in all his love ; Look back to hear his dying cries, Then mount and fee his throne above.

G 3 o Uo ••Id dl o h dU» •'Idjfdl o I" dU»*»ld d! o T d)e» •'I o 1 o I o II

^ D |« ofp Pj '^ j^ ^j»» ^^jp P| 1^ Pj^"
-^-l^ p|

o |- pp" ^-1 D
I
*

I

a
Ij

..
^ D a |.. ••] ^ P| G h dl" "M ^1 " h P|- "|PV h Ph» -1 "

I

°
I
a III



Cheerful.

C xi :^ L I ^ L E No. 9.-X"

firm forever ftands ; Gi'^ him the thanks his love demand

v \

~' ^' ' _......
' '-ive demand:.

aUlall'

: o.^|PM>-^lPP!.hPlPMP ^i^
M|Oj.,.p|P^|pPlPPloi..7iPPlP ^fIPPWI'

.«o^dl=!did-idV:nlnldd;^!:iM d,UI-^ld»=Ud,ddl.!-a l^^lddJ

cheerful.

BEVERLY. No. 10.

G j$
0. i.,l.^i;io!-?iP!!.lPMohPHdl=)^!d4°-*i^-^HdU!l^

My Saviour and my King Thy beauties are divine; Thy lip with bleffings overflow, And every grace lo thine.

G if

My Saviour and my rung,. >

i I il I f-i I ^ !fi

3-j!jdld;iUh^jH-^iddU!'d!ddi^Ja.^id..lPd!d^]c!!'

^;i.°,PP|P^,|p|^vi^-|PPl»hPlPMd-PlPPrf^lPPl-ll'

F»L i^d|P!blohPiPPl^Ploh<flPP!tdNJc!-Jd3iPPi Jl'



.'^8 Cheerful- M E A R. No. ir.

1 O « § " dP P|^ M r^d ^|0 d|^ dl'^^PP Pi^ PP d!° M.0 dP M P O I D.
In God'sowD houfe prcnounee hi« pralfr. His gracf he there reveals ; To heaTen your joy and wcndert rai/e For there hit glcry dwells.

G « i " d K dia dl^ dio ^la dl^fd !o nI^ d|^ d!o d.« dk dl d « I a-

G , 3 " N I®
'^i" P|g PP PP Pp ^ 1* Pl° ^1°

fv|^ P|o P|*
p| f^ Fpj ^.

F«g..P,= ,,= P|^PP|,p|0>|pP^,,p^^p|aJ,j^^.,^_,|^PJ^^|^

Moderate. W O O D B R I D G E. No. 12.

' G , i '- dP iddila dK dP Mo din M° P| ^> P Pl^dl P> d
I o^

Ve humble fouls rejoice, And dieerful pralfes Siug ; Wake all your hirmoay of voice, For Jefus is your king.

G s «3 --
g'I^ dl:^ ,L ila ^io dU dlo dlod(:^d|o^|c.dlc)dil c

I

G« r"x!|= PiP^dK ppp|opp f.|^P|* p|^p«pp pp P|^p|(.•

^ '- 3 -..P|= P| do'dj p|° F)* P|o Pj° Plo ^1 PP < \c pf P| ddd u<



"ch"rf»i. N O R F O L k; l*ro. 13..

«^^'d'^d' o •'^^=i'<'dM=!d'^d'o:=^'^Pltid^''iddlodl^ddl^jl,jl'

«r-^|p>d^?pp|^p|opio^[p7Jj^P|oP| °
Niopiopiivpj.s^di^-ll,

^«i-^F|dddj ^ F|° P |oP| = P ldddj^Pl°F|
=' P iPtPlopl a P lddd|^ jj.

'^'"'"'* A N G E L S H T M N. No. 14..

si-d^'^dloh'F>o1ariK'PPdP''Pl'>>|aP|^P|a^]oP|=f.|oriI,S^d|n.|ii

";^'^^^dl,adUd^,^!jd!qj!o:JK.djo.dUdHN|odUdiadUd|ddil=.!l'

Gs^4^.|O3F}Op,j?pp|^^|C:P:^pj=^|^^|J,0|°pj^ppj0p|^p|OJ,|^^pj^.jjl

F
« ,. ..^

i

a .i.Pidd di^Pj °^.jotj

°

P|o F|^^j^P|,C?Pio ^laPloMdd di ^ n,



40 CheeYfal

\

DOVE rVNo. 15.

G«2"dl^d|c:^|^PF|^d|aPl^P=^P|=dKdl°^i = ^i^r^P^1^o.|a. iji

My fhepherd will fupply my need, Jehovah ic his name ; In paiLures frelh he make* me feed BeSde th* Uviag fb^am. a,

G»3 — dlailDd|F^c)|=<i>|aoi:^dU^lcd|o^ladUd^^ld«lQ. lp|

G3i"^|°P|op|° ^|°P|^p|?5^i®p|=PjVl^p|='p|°^pp^• ||i

F«_g..P| = p)°P|dddi^p|=<?lFP^lopl°MoP|3joP| = d|pcl^. II

I R I S H. No. 16.

^d^[P^d|^PpPidd ilaP& ^ |PPM''*FMoPrJ^PiP?d,'c.

Cheerful.

Gs^"d
Awake xaj heart, arife my tongue, Prepare a tuaeful voice. In Cod, the life of all my jop Aloud will I rejoice.

G;:e"dlaild:dMdil=^'ldd^ld^J,^|•1vdldd^!!idd|/|pp^j.dd.|o.

Gs3"^|='PiP!''|''^|°p|5^|,^«^KP|5p''l^Pl'' P|^Pi^pP|^pK•

jFS3„Pj=P|P^[,|^5J = Pl^PPj^p|aFj.^^P|>PFj3 PjotjFPh'^pl=-



Commom Chord, A, C, E.

G IS.
"

5
^ V

F ^

ll>

lat k^ of A.

flrft degrl S. A . ^
jeventh d^ree Q G
'jith degrje D ^
I'ifth degri ^ E
fourth degree O ^
Fhird degne Q C
liecond degree <^ B
[.•"irft degrtf fcv A

Hat key of G. Common Chord, G, BS D- Flat key of D, Common Chord, D, F, A

3
J

S.

'^
11'

G^^^n^l^TKi H'obS

"b^-
V ^ '^

I
^' ^ \

3 r s.

5

!!•

Ik ^

N. S.

Hi-

ll-

G!sw

LESSON X.

13*^3 43 ^ » 3 I » 7 I I a 3 4 '» 3

G 3 - ^|P in 'i
P Fl « h tiF ^1^ 8dl ^ h ^It F|P, tlP

^11511715 J I 6 4 5 X 1 5 I 4 5
I

<s

In every flat key, the firft and fifth

degrees, are the quarter of a diamond

figure ; the fecond degree, is the dia-

mond ; the third andfixth degrees, are

the fquare ; and the fourth and fev-

enth degrees, are the round.

LESSON IX.

3213 4321 7 r

==1^0 °°*!^#0(^1I'
1511 7 "^ 4 5 "5 ^

^^^v»o^^^ ^
III

^1 * h ^1p p|p ^I
^'

11'

P|lhH^p|NHU|.



42 M.d.„-^ DUBLIN. No. .7.

GO-^NdlPc)N^LhP|^P|Pdl°hPi''P|PdN^i,^
With «ameft longings «f the miad. My God, to tiuee 1 look ;

So panH the hunted hart to find,

gD-^I^ did did dl ^ I* >jld did dl o h did dl^ did dL
g3- ^|p PI'' PiP'rl * h diP <?|P P| '^ h ^iP -^H MpvI * \-^\P pf ^\

^

^Pld^il'TtU
Aod (afte the cooI> ing ^V>\

^dld Pl!-'sdl ^

'^ 3 '^ |f^ P|d HP Ph h did P|^ P| D h did P|^ i^jP ph
'.

Moderate.

b ^9

AYLESBURY. No. i8.

^ ^^kl^^lf^pri-pl*. ^Ip -I
Still triumph in tny flume.

G b^O
>J

I lift my foul to God, My truft is in bis name ; L-.: net my foes thai feek my blood

G. b^D^ U#dl t^ If'^'M^I ° hdL'*»..N nUo

'-

.^3^^«*l> M ,. ld'*I^P! a hdl'^ ^ i'^'^'l "^
I d».!f. M .

^"1'



ao^. G R O T O N. No. 19. 4^

io K \P^Mi> ^|«o'h«dNPlNH3d! ^ iHk Pi^^iP-i^l,o h«dN*lP<?N»dl ^ 1!«

Deep in our hearts let us record The- deeper forrows of our Lord ; Behold the rHbg billows roll To overwhelm his holy foul.

^^1^ l^i^ik^l'^ si' i^
'"

Nil^l=i'='dl ^^ 1 1^ l^^il ^1^ l^ix|id ^i
I

!«.
I" ^il^Jdlddl ,J^

i ^ !('

D ^ iPth'Pl^ F| h ^|P^I«^^I P<? M-Pi^ PkFN Ph h <?|PP|^P|P <?! ^. t|i

CheerfuL PLYMOUTH. No. ao.

G

G

With reverence let the faints appear, And bow before the Lord ; His high commands with reverence hear, And tremble at his word-

-<ik<;'i° <?k^|»o»dk^l^ti°P|*^l30^L^!^dk*i^«oi ^• !i'



44 Moderatfe r U X IN£. 1. INU. 2 1. t-

gI-hU <?I°<?U^!!«o«dl»o^l° Pk*M^«dUPN»o«dU-tP^I° PKokt
Man has a foul of vaft delires, He buras within with reftlefsfir«5 Toft to and fro his paffions fly From van - i - ty to van - i - tj

Cheerful. COVENTRY. No 22.-

G2"^UP|^«dU <fl = ^l°P|* tl^PkPh ^i|^^UPl-r*U-ll'
Lord, what a fee - ble piece Is this our mortal frame ! Our life how poor a tri - fle 'tis, That fcMce deferves the name !

^^"^L'^ld^^L»dl^'^l*^l»odlodk^la dL^I^^I^»oU•l!'

Gi"^-|°i"|PPtU f^|^'')°^|^ ^|Gp|c>|0 p|^^|a>|P '-|^-j[i

^^> 1
^ ^

1^ P^^ls. ^kf^r 1^ p|al^^d|osp|^^|c^lp ^\..\\i



^!

Chiserfuli

b I
-

Moderate;

3^ b

B E D F O R D. No. 23. 45

Awake, ye faints, ta praife your King Your fweeteft paffions raif© ; Your pious pleafure, while you fing, Increafing with the praife.

da dl ° dl <, dl« dk dl^dlo dl Q dl ° dl« dio d\ ^< dd J D. !i'

p|0 P| °
p| O p|0 p|0 p| ^Hp-|0 p|

^
p|

°
p|0 p|0 p| O P| fpp\ ^. ||,

P|° h
° h ° Plo ti° dlP^Jo P| °'h

° h° P|o ^1 ^
Pi ^^d] °\\i

SIT T T O N. No. 24.-

" Jo ^i^^rp'r f'l^pHPio ph ^r pft^i^pi^ p Udi n. i!'

Oh blefs the Lord, my foul, i<t all v/ithin me join. And aid my tongue to blefs his name, Whofe favours are di - vine.

3 b i

3 b i-^p|o Pj^ojo p|o plPt l^|o'^i^ p[o P| ^ p |o.t |PtP|op| ^. |||:

^ PjD P^i
Po|n p|° l^ipp P|c pj° PjQ P| o F |o sj |PP^X|°d|

=•
||!



4^ Chefrfdl. •READING. No. 25.

»£

Bleft are the fouls dwt hear and know The gof^iels joyful found 1 Peace fhall attcni the path they go, Aad light their ftcps furround-

e
G »« I "dio Fj=P|Vd J I ^ p|^ PIP? ^|« 1^1^ P|°p|.P^ P|^::r |=^| o d| . Ill

«« 3 "Pi=pi°pipp d 1 = pi=iiFP pioPhprM^pp|=!c^pi °di =•
ii'

Moderate. LANCASTER. No. 26.

J

Os» 3d^|Pd|d^lc|ddjPP|Ptnd,^|j^|d3dio|?dHdk. o a
1. Chrift the Lord is riftn \,6 day, i'-om of men and angels fay ; Raife your joys and triuinphs high,€icg ye heavco*, aad earth re - ply.

"i

dPI^Fl^d
I
o IdPI^^'l^Pl

^ |PdiPF|'? M * if'PiPM c 1 c
I
o |[i|

a
||.

^

^ % 3 PP|p^|Fp
I

° |P^lpF|PJ| D ipp'ppip Pi ^,
ippiPpi

i. LovtfJ redj^ming work is done, Fought the fight, the battle won; Lo ! our fuii'jeclipfe iso'er, Lo! he fets in blood no more.

3. Soar v\re naw, wlicrc CuiH his led, Fallowiog oar exihcd H.'ad ; Made like lilai, like hin» we r'fe, Ouxs the crcff; the grave, the lies.



B L O O M F I E li. D. No. 27. 47

My God per - mit my tongue This joy, to call thee mme ; And let my early* cries prevail, To tafte thy love di - vine.

-M ^ ^| ^ (.Kf^l^ ^|^^n^^n^«PM^ P|^^^•||•

GEORGIA- No. 28.

Cheerful

F « ^ -

Moderate.

Return, O God of love, return; Earth is a tirefcme place; How longfhall we thy children mourn Our abfence from thy face.

«e ll«

\\ A



48 Moderate. HAMBURGH. No. ^9.

Come, found his praife abroad, And hymns of glory dug. Je-ho-vahi« the fovereign God, The uni - ver • £»1 King, The univerisd King,

G«D^dld dl ^j lj^^lN^l^cli;ld^-|P •! "kf^ ^••1 ;;r.ld:;i^dldr.|d^yj|.

GsO^IPPlrpq^ff^l ^P|Pr»|P?'|Pr«|P P|Pr»| P%|^ J^lVjP^|^id|^||l

^ 'O-^r <\d d l/I^P I P P Prf
P

|P rw| t P |p r'l
^ P]"!!^ |pr*|P d|ppl J|l

BATH. No. 30.Cheerful.

Gi"dl°P|f^<?l°F|°Pl®P|P<f^|°Pk^l° P|P<?<?|°Pi°1*i='-||i
How beauteous ar« their feet Whoftand on Zion's hill! Who bring fal - vation on their tongues, Andword* of peace re - veaL

G ^U "^
I o d lo^G ^ dlo dlndL^'*=^^l'^^i^^'^^ r^ . o 10 |[l

=1'i—d od o c P,K
''|°d| °PladrPJo*^P|' PJ^P

o.



Moderate. -P' D' R' T U G • AX. 1^0.^1. \
Behold the rofe of Sharon here, > The lily which the vaDJp* »,«». . r^;,«ij *i,^ ^r ,., ,

H I 1,^ I— I I I I

vaUiesbear, Behold the tree of life, that gives ' Refrelhing fruit and heaUng leaves.

Oi^^D-pfPrj^Pfrl^-Pl^Fi P P
In p|ohP| pp|p?i|fp |o

[-pInPivpi^^I^II,

\'%'3-P\^P\° ri\p py-P|p
>| p p y dl°Kr°P l^'Pl P . lo Kol ,ol P.

MAR Y L A N D. No, 32.
Cheerful.

dl° hPyPl ^^ IF Plall^

I^'Pi°||i
G3o|PPr^''|PtiP'"|P!i|!i ^ld..|P''tl^<|^^|tdl!!-

o3o!ddld*-lddl^"dlddl^«dld..lddl Ai d|:;dlddU';;^lddioli»

a^=s|Pt|-r*|^p|pp|tP|^-P|P•'•|^^|F.7r|^^|pp|s^i•|P<^[D|[,

l''3p!dP|:clL"|PP|dd|PP|dd|F«|dd| PM«,^PjPP|^.-|PP{a|ii



5° Cheerful. L I T C H F I E L

Howfoft the wordsmy Saviour fpeaks ! How kind the promifes he makes!

Gb'^D ^«I^Pli ^•dlO -dk.V< ^^'•^•lil O

D. No. 35.

Abrulfed reed be never tueaks, Nor will he queach the fmoking fla&

J^^^dd dMP PlaKlN . I d. i d dl^l-T'^iP ^|P drhP|^qdPmDll>y
No.. 34.

-pri^-|P Ho|-^?|P-|^id!J^

Gb''DH!^!!'|Mhp-'i^upl^f^-irf' pp ol

o

Moderate. SUFFOLK.

Gb•'b^-p|P^lpH^^lohpl^eilP ^1°

Awake, my foul, to found his praife, Awake my harp to Ciig
; Job all my powers the fong to raife. And rooming incenfc bring.

^P|P-|P-*I^S|*|-.<jPi.(ddij|iGb^D-P|Pp|PP|»>p|ohp|Pp|p p|o

Pb^^-p|pp|p^J|<^ PlohPiPMP dl°hF|^*|P>|P P|oh^l^n^dl = lk.
V



Woderate. E P P I N G. No. 35. 51

Lord what a thoughtlefs wretch was I, To mourn, and murmur, and repine To fee the wicked plac'd on high, In pride andfobej of honour fliine.

G«i"^|^M^P^^^^rM°^l*'^l'^M^P|^f^l°«PM^^r^l^^l^|||

^«^-H^M^dlx ^I^H^dLP|° ^^^Mo^r ^LM^H^-I
•1 ^

s.-
ii>

Moderate.

Gb''^-^|!^ m|^ q^i^|f^. ?|^p||^l- ^u r- \i^i>..

H A D D A M. No. 36.

^^l"5
When overwhelm'd with grief, My heart within me dies

;

Helplefs and far from all re - lirf To heaven I lift tr.y eyes,

II'

Jl»Gbb-dji; zi\^.^U pIp ^Mi I

a hsdl ^ ^\ ^ ^l?-^l»d«dl^ ^\^^'^

"b^o'h^'^l ^ ^l^iuls^] PPloh ^I^*'•-M»:li^!.| ^i^lMS| ^^ L II'



mmi

J
52 Cheerful.

G

B E T H L E H E M. No. 37.-

Behold the lof - ty dj Declares its mak - er God, And all the ftar - ry works on high Proclaim hii power abroad.

Gbe—jl^^JCjj Jo^ldd,^! o dlodlp dU^l^dkPkjT^^ila^lD-ll'

Gb3-^|FH|<^ pjcp|p;ppfoHplop|."j^p|o p-|°!i|op|o f^ |op|^.||^

^^i"Pio>i::iddrpr Nti^p|o^i° ^i^j^fr^drdiN^^M^-iir
Cheerful. M A N -S F I E L D. • N®. 38. .

G»"*fifti^D

The darknefs and the light Still keep their coarfe 'the f-fne ; While night to day anddiyto night Divinely teach his name,

C 'b^ B* ^idlP»»"IPPl ^d I ol''eii!:^^|P Plddjpplj^i^l j^l

o««.^o^|pP|tp|p^|<?t^|!5lw|*.|^P|PP|p P|P*^|PP|P;^|pq
_

PVsDolPPi'^dlP^ld.tlP P|o|-P|PPl?^^I^P|ddl^-i^dl°

D

11^'

IK-

I!'



Lively^. 55E" N- F I E L JD. No. 39i: • SyS. chandler.

Before the rofy dawn of day To thee my God I'llfing', Awake my foft and tuneful lyre, Awake each charming ftring.. Awake and let thy

Gb^bD-Jj^!^ j-ljdljr j^.j jj D I'-JdJd.d IdP I P-*iP f^ lppl°h^J| Midi

Gb^DNlPRlNP l^^l^^'IpMddL HPPIN P (^P|
^'T '^f^rhP I PPiPPi

^\o-p|ppN^ Iddidr-lP^l'^dl ° I-pIppN ^ lddlF-»lP '^fdl=l-P i
PtlPP|

P ^^l^tTl P^ld^dl o-HfIPPI ^ '^I P^lt-r-'-l^ din 11'^

flovrJHg ftrains Glide through- the midnight air; While high amidfl her fflienc orb The filver moon rolls dear. I- Songs of immoi

I I I I I I I I'll "^^ ™y Almighi

^ iH P P^JIddlo.r^lPPi 1^ PIP ^iP''IPdy<i>laS!'"'^°*"'^'^^^^^^

P ^|P t| PF|r M * i^P|f^^| ^VP| t P|P'-|P Np d| ^ llilSH' ' ' ' II M I LV II Hiswonderswii

^f" f" N di PP[P Pi o l-PlPF! P P| P' pf'"!^ ^1^
dl ° Ik



mme^

54 Cheerful. K E W LONDON*. No. 40.

What is our God, or what his name '; Nor men can learn nor an - gels leach ; He dwelb conceal'd in radiant flame, Where neither eyes n«r

G«i"p|^ pftPI^PKPl ° d|o P|^ d|oH° p|°^|^ ^ppl'v^PI' p|

Cheerful. COLCHESTER. No 41,

|^rr^d|a•ll' G/i-P|Fv|odl^':jod|t!Prt|°d|d^j|^d|Fv|o<?|=h^ *|=il.
'^oughts canrer.ch. My foul, how lovely is the place To which thy God reforts ! 'Tis heaven to fee his finiling 'face, Tho' in his eanhly courts.

:^di.lD-ll> Gs»r-d|^dl„Jojl ^loclKd|o^|g^^|^d|o»dlod|odMo|o.l|i
a^' o

i

^PK-IIi G/l"d|P'P|odio3d|oP|P"h''P|^Phc)d|oP|t?P|«P|^'^|P^P|^-||

dd d |^.||i F««i"p| a P|^P|p:h|^p|° ^|o^lap|PP^|DiL p|/|^p|P^ |d-||,



Mbderatft
Soft. D U N S T A N. No. 42. u„i:

3>r., aJI nls.wW.r .h. fun D,e. hi.Winv=io„„.p ,„ ; Hi. kingdom lbr.ua fromH,™* Ihor.. TiU moon.Ml >.„ and'

•..S
^oIqII'

wane no more. TUl moons, &c.W~- -*-"—"->*•""»"""»"*•"' vviut ana wane no more, iui moons, «c.

^dli•.|P^|ddli;i;|d.Jd d|d..|^ dldHsirlsi^-ldil d>K'i-;|s;%|d4lDlh

GpP**iPpjp»pjp-»)pp|pp|p P|P-.jP ^|^*|p#p|P*|^J^jP> |PP| p••|^,^|•!^|Pp|^,||i

l''^^'l'^i^Hp-fn^pip pid.-i^ n^iuipr dP d ippifr J ip dip Pi ji.
"o'^""' M A L D E N. No. 43.

Gtf»C^o|^^|o°|°«j° oroK#a|o o|°^|°«|° ^1* o|^?°|°^| "
III

H£.w.fweet and awful is the place With Chrlft wlthin-the doors, Whil* everlalling love defplays The choiceft of her ftores

is.'!Nw pi^n o o o o

G/C^o|°°|°
I

°'^ 01^ ni^.Oin, 1^ ^.Q a

Q

^- 0|^ OjO nipp 1^ jO o I
M

^ =
D O



f

I $5 Moderate.

il

C E N E V A. No. 44.

•v

Now let our mournful fongs record The dying forrows of the Lord, -When he comphin'd in tears and blood, As one forfaken of his God.

Gf"^|Dp|'^>| P
^I'^plopl^Plapl .<

P 1^ ^|3 P]^p| ^p|o^j^ ^
I

P ^j^-||,

'^i"h^P|=didK|^^|=P|^P|^P|^.d|a^|°p|''Ph^P|o^^dM^|^.:;l
eheerftil. 'GENOA. No. 45.

My fpirit looks to God aloce ; My rock and refage is his throne ; In all my fe»rs, in all my (baits, My foul on. his falvation waits.

Gb''3--^l^^j^^l°P| ^-^ |^Pj ="?} °Pj ®V|a i^j^f.|^f.|^[^l^i^|t^^|P[.| ^.-ij,

%^^^^^\^^P\^^\o,6\ ^ ^ rPlcd^Pladlo ^r^k ^KM«'^kP|d ^
|

.,||l

\



cheerful.

Gbi"^lO

A R C H D A L E. No. 46.

When God reveal'd his gracious name, And chang'd my mournful ftite, My rapture feem'd a pleafing dream The grace appeared To great. The world be*

Gbi"p^^|o^P|^PP|^p|^pP| >- ^|op|opjot|°P|°P|^pp| ^p p|(,.|d-p1pp|

|, j,,e-.pp^|P^ppd|°P|dd^i D Hd lo ''|^P|°dl°P|°P|&P| ^d|°-|3-PlPP|

Soft. Loud.

p-N!!^ld^.|i^^l P^p|pi-*|PP \9-tlf^ |P-^|pi:|d.^Nr»|pp iP-filf'Pf^|ps:ld.J al|i

held the glorious change, And did thy hand confefs ; My tongue broke out in "unknown drains, and fung furprifing grace, My tongue broke out,

^•l^rJd"Js;?lh;dld^-N^ N- "N^ iP-'Niil^iild^-H^ N- N^|p-'Nj;U..lail'

P-'l t p|pr.|p P|P ^|tr.|PP |P-
^Ipp

|P-'|p
p!p PlPr.|PP |P- - |pplP-"|p ^9-'W\\\

P-.l d d|Pr,|%!5|^ Pldr'IPPjP- "IPP |P-|P*!|d d|Pr"|PP 1P-"|PP|P-'|P d|d-.|°||i



4
38 checrfui. S O U T H B U R y. No. 47-

Lord of »he worlds above, How pleaf^t and how fair The dwellings of thy love, Thy earthly temples are ! To

g»dp •^pp|pp|ppl f^^i°|p •Nf' f'i'^''|pi"-id d Id.*

^«DP--|pp|jP|PP|d Jo|P%|'!»Mp-«iP^l''dlp-"
Soft. i,oud, Moderate. N A P L E

^idM••|P^|pf^|^!^|d•|Pp|i^-Md|oll' Gb^o-pl^.-lpF
boirt aff'iref, With warm defires To im »ny God. With wanadeHresTo fee my God,

d<^ld•H^P|^^Pbi;U>Mi

There is a fountain fill'd

d^fd-^'
thine abode My

^dK.I

ppjp..
I

Ppid--I
S. No. 48.

P^f^|Pr.|

with blood, Draw.'

ppIp^i•"•
I d .!. I D II' Gb^^^^i^.JJ^

p p|p-
"jP PjP

p|^ ^jp-|p pj p-jp p| ^ 111 G i>\ D *piP-|P P| ^ P|^r.

Ppl^,jPdlPF|dj|p-/Pi"^»|PPiJi' ^b\D-P|P-|'^P|Pd|Pr»l

«^



S9

from Immanuel's veins, And Tinners plungedbeneath that flood Lofe all their guilty fiains. And finners plung'd beneath that flood Lofe allthelr guilty ftain.

->i.Jddldjl'-^ld-»l^dl^ pIp'''-!*^. 'I^^^^i ^ l-d U •! d d N pIppI^-Jj^Iq II

P-|PP| o hplrlP^I P P
I p'l

P ^ IP P| * hp |p .| P t jP t lPp|Pvlppi o
II

^-kP|ohd!PiPtHPU-l=j .^|PP|oNlP''|Pn'^p|PP|''''l''dl°ll

Moderate. L E I G H T O N. No. 49'

G b i — ^i| ^ «p|^ ^j|a d \k -4 \k ^ 1^ «P| ^ ^ja ^}^ p \^ ^d k ^1° ^ 1^ ^^1
^

'
II

Teach me the mcafure of ray days, Thou Maker of my fr.lme ; I would fiirvey life's narrow fpace, Ard learr lio'n' frail I am.

G b i —^1 ^^1^ J^ ^ U d In ^ 1° ^\^ dio ^k a ^ >^ a o ^ h' ^1 IS.- 11

gM"^| '?^^|^p|^ .j|^PjPtt| ^^|^^|^^|o^p i^^'j^^jP ^| ^-
[|



6o Cheerful. DELAWARE. No. 50.

D
Let earth with every iile and fea Rejoice, the Saviour reigns : His worJ like fire prepares his way, And mountains melt to plains, And monntains,

G»»»«^-^j |.J^|p Jh^|p!il^l^Jl^;;ld^h^Jld^llddlddd ^l=^^lddfe'^d '^"'U'd

G««««o-!i|P pIp^P pIp PPPP H o hp[pP|^^lP p|p-|PP|^p| = h^lP^pdi V

l|^«»«»D-^|^ pf P|f^^|p;r|^p|^P| °
hi:K^F|Pd!? p|p f1fp|pf| ° hPl^^pfdl^

if

ChcerfuL

Gb''C-n|a«|^^|n o

OLD 100 No. 51.

is. bi. iJs.^ lon P^ lOnlCf^
I 'I

p ^. a

Ye natious round th§ earth, repicc Befcr: tbi Lord your fo/ereign Kin,icg ; Serve hini with cheerful heart and voice, With all ycur tongues liis glory fing.

1
^ H E

\0|0

10 ^
CI I

wO jO

;0

l^~7k^' Ki^^^Q \^'^\^
ajppO|n^| M;;;|

|

^! ° In I

PP| N
Ij.

^1 ^ II



Moj.„i.. B E T H E S D A. No. 52. 61

G»o-dl^dM%ldiddU.^ioNHdH!.|dP|^^ypKN^-'HdidPlPMdP|
Give thanks to God moil High, The upiverfal Lo::d ! . The fovereign King of kings ;' And be his grace ador'd. His power and grace Are ftiil the fame ; And

G»3-dlclildnlddlidl jJijUKIdJdslcfdId dpd|nh<<>Jj|d.5»lddUdM

G»0-HPP|P P|PP|PP| P Pl®|-P|PPlPP|Pd|^ PIP P|°hP |PP|PP|PP|PP|

''0-Pfpf p\f\M p P|ohpiPtiPp(^<f|P P|p p|°hp [PplP^PPld^l

Cheerful. PRINCETON. No. 5J..

la; bU, name haye endle/s praife.

00 >
'Oj^D 00

!D^ a

Ths God Jehovah reigns, Let all the natians fear ; Let (inaers^tremble at his throrcj And faints be humble there

|PP

OOIqC 00 Ov V 00 00Hd O 00

^ PI ^*NPPM[» G^«C^o|o-i°^'^ GQ ^ ^ioo[o<^| °^|P^ °|^^|=

^ ^1 ^'«|ddl^||i ^^«C^:=iaM°=r>3|^ ^loal^l =^l?^ ^h^l^°l^ol«li^

Noo|ci|{i

Oiv niO
01



i

62 Cheerful. P E L H A M. No. ^4. Seft,

c.«r-d|=dL ^1^ jl^ dL^lcdl ^^dK^l°Prd|djd!dd ^1^ J d$P\pp^\'^^
My foul repeat his prajfe, Whole mercies are fo great ; 'W'hofe anger is fo flow to rife, So ready to abate. High ai the heaven* are rais'd A*

G,^i"d]ct|°d|o^|=d|cF|°^iP5'd|°hN|°Pi° P|o diodio d|tFPi°.P|

^tf^^"piaP| P|^ P|np|nF|^p| c pjap|aj|np a p I
<^ p

|0 Pi
o Pi o pj o

'i

Loud. Soft. Loud.

f dP N^ p i^d \°d \° dL di odi ^p|p<? f.iod rd id^ J ^ 111

I. Bleft are the fon? of peace,

XVTiofe hearts and hopes ?.rf one,

Whoff kind deilgTis to ferve and pie:

Thro' aH their a&ions run.

bove the ground we tread, So far the riches of his grace 0«r higheft thoughts exceed, Our highefl thoughts exceed.

^ d |dd ^l^d \°6 1° dL dl odiodlsjd dLd P^ Ig^ | 1|
" ^ l—i <^ WJ

2 gj^jj jj jjjp pious houfe,

^ ,

,^~^ , _. , __ , , I «. 1—.,1'^. •i- I _ i^f^ I . I 1

1

V^Tiere zeal and friendfliip Jn»fl,

° P !?•? djod |°d 1° dL dl odl °<f\P!^ r-pd pP l^i dk II' •^'"•Toi'"''"
"•^' "''

p
I

O CiCp °p 1°
P|^Ph=Pjc=p|^Pi=P|p|FPdl°-|l'

Make thtix commmnioD fwe«r.



Moderate. P A L M I S. No. ^^. 6^

S Eternal power ! whofe high aboie Becomes the grandeur of a God ; Infinite lengths beyond the bounds Where flars - - - revolve their

Gsf—^lpPP P\°6\ ^ P|° P| ® ^\^P\ ® P|
° P| ° Pj ®^iPoP| O-^^^Opi O P|

;^«3"P| °P|o Prpi ° PI* P\
o P ioP| o P| ° P|F5P| cj opi o-Tq,j|-pH
HAMPTON. No. 56.

^i)|a.[|' GC'^|a o\k°\ °°i<>o|°^|««ok *|°°i^°|°«|D «|a®|D
«| ^ Iji

Oh that tli2 Lord would guide ray v/ays/Fo keep his ftatutes ftill ! Oh (hat my God would gaant me grace To know and do his will.
Ut - tie rounds.

d o|^
III ^c-

?fCj?0

M ^ fcvl [!s. ^

^s. s^i^tfoi^^r^ OOIOSO ^^ t^Sol N |{l

an |o ^ic3 \c °iIS.O ^ {S.ik° lis. ^

^iS. [S.Aji;$o ^
IS. S.

•is

f^O[^n|0 ^ K H , \b



64 Cheerful. VV A K. t, ! I iL L V. No. 57. 1

G3«»i"dI:^P|P^pS•s;|a^|qJd|;isl!?^|^pP^TpdM,^d|!^^|^P^|^-5;i^c|B.i
To eel - e - brate thy praHe, OXord, I will niy heart prepare; To all the lifleaing world thy works, Thy wonderous works declare.

G8»«i"jD di^dlij.d ydddlA5' i:i|d^cJ|^^jl^cj|did|d^J,.^-j|d*|c.f

G»M"H^^^^^^H'^di= Pp ^|op|'^,.|aP|D p|o p|p^p|^pi;j^.|

Moderate. SURRY. No. 58.

G»3"'fKhdid|PN dK^!o»Fl° Jdi ^ °^•^^IoP|^••dkdilQ
O come loud anthems let us ling, Loud thanks to cvr almighty King, For wc our voices high ihould raiTe, When our fdvatiCIi'sTock We praifc

G«a"t:J|adl^ jL'id<!,ladl^ dio J|^J^^|°q^5iio.7lcdl«d|5;dl^^l^_

Gsi"P|°Fhd^| ''^ppp ''i^'PlSddloPr^l®^!^ ppp|^p|°^|p^d^

-^"l- Ppdldd^I d o l/r Mp-^^|FP
^ fcF|= P|= P\o Pi

P|o^|PpH d o
|„]

mBHh I



lAoder^tc, N E W B E R N. No. 59. 65

The Lord, the foverflgn fends his fummons forth, Calls the fouth nations, and awikes the north; From eaft to weft, from eaft to weft the

G»3'dM!;|di;lddlci«i;|«|^«»|dii|^ p|^ d|ohdld;iid?l>!^|Ps;(

G«D-^(P^|'^!-|fvP|P^|°iP»^j'i'!^|P dM!S.'i°hP|PP|PPiP P|P P|

f»^-P|P^|pp|PP|<? P|oiP"HpP|P^|P P|ohP|Pp|jP|P'^|^ Pi

••I
i^d|o|^•H''•|^!3l^i;L,h^|P!^|d.'^|P^lP!^k|'Jd^fi?|P^l^>Mdlalll

founding orders fpread Thro* diftant worlds and regions of the dead ; No more fhall athiefls mock his long delay ; His vengeance fleeps no more ; be - hold the day.

%;i|diUd-.M-!Pdid^|^hd|c)dUdld,.iHi;|jJ'J
J d |d!^|P!i«ld^lall

t" P lPP|^iP*»lP"|P P|P!^,Poh^|P^iP^|f^ P|PP| °hd| ^ 5*
I'^t'^f.

>- \PP\k\\\

I

, d d |PpyP"|PP|d^l PjiohP|<f PipPjd dipq oHi J
P|p-if^ p lp ,

Pi
°

II<



66 Cheerful. C H A R L E S T O N. No. 60.
I

I'U praiiW my Maker with my breath ; And when my voice i» loft ib death, Pniiie (ball employ my nobler powers; My day« of pruiie ihall ne'er be p:>fl

G»o- P|PP|P!^|''M'' P|PP|P P|PP|PV|N^|^fi^id diohdif. P|P P|P P |P

F«o^P|PP|PP|^j|^dlPP|Pp|pp|pPlPP|Pl!|Pjohp|jp|PP|pp|4

MILTON. No. 61.Moderate.

y
^* ^^|P^|P^•i^»^•^

-l\P-.Q^^
Hdlnlll Gbi—p|p^|p|pddHd^|cdN^Ph'rP^l| c

While life, and thought, and being laft. Or ira-mor-tal • i - ty endures. Soon as I heard my Father iay, Ye children, fee^ my graceJ

diiMi;|di;ld-J^ P|P!;ld<^lDll' Gb2"^|^N'|d^o'ldddlJdd^l^dl

P|PP|pP|^P|PP|P/.|P^|Pp|^ll, ^^^

P|PP|P^fdd|PP|P^|^'^fp|°lli ^



6/

I

- I- I

' hi '
I

- h'Pi'i^ f^lMPh^ M'Pl^'^i^dlD.ll
My heart" reply'd wiUi - out de - lay, VU feek my Father's face.

My heart reply'd without delay, I'll feek my Father's face.

f"
i^p^ip^p|FppiodiPp''rppdi ° p

b^ Moderate.

pp|s ^

a p |np
j

D p |°^l'lPP|do| °'l!
BERLIN. No. 62.

Hlao ^n|o^|D cl^^iaDL ppl ^ ^ iDOit^^^lQ ^ ^^
11

I I I I t I 'I I I ». ^ I

1^7. -fpirlt looks to God alone, My rock and refuge Is his throne ; Ln all my fears, in all my firalts, My foul on his fal - va - tion v/tvits

GC-^|^j^|>j,3>ji|^^Q|s. ci^'^l^okolo or°look^1?fO«ok^
0.0

P^
°! ^ S.

0,0 D
^

*l « II



68 Moderate. GERMANY. No. 63.

Gb^8"p|^pp|PPHo^|ppM^J«i°p|••r^p^°P|ppM<^^lol''PMP°kFl
BiDg to the Lord aioud, £og to the Lord aloud, And make a joyful neife, ana make a jojrful nolfe ; Cod it our (Irtngth, our Saviour

Gb''i"p|a p|^pp|«dlo dldDLP'*-*PP'°*l^o!odlo-l''PPi^d;dlo^l

Gbi's—^i® ^|° ^j°i,|d,^cl|do.|^p|••r^^|'^p|^p^|op|o•j^f^p|P^P|o^|
a

(f

\''i-d\ M^ PPPhc)d|Poladr-^'^''|o^|^dlod[°-|dd^|PPf^|°P
MANTUA. No. 64.Moderate.

o ^|PP^i'^P|D-||. gC^^U|° Kolo=|^ ° |d'-|Od|^^|
I

'^|^>.| Q *|^|
Cod ; Let irrac4 hear hit voice. Froailoweft depiht of woe.To Cod I fenttny cry, Lord, hear mjr fupplicating voice, And graciouflf re.- ply.

^d|D di=i|D-||i gC^J J^»okoLol°^l°=^k^lcIl!^'m^'^^^'^^'^^' '^ '^'^d'n.q »o ts. ^ i^i^o Nllf

P|P^VPh1!>GC,.karrp|a^|o°|<^PP|^
0.0

fcklhin a.
° ibw

^li?0

^I^Pt°P|c-ll' ^c^J=J^H^=!DH° H°>°i==i^H° oK^
rpi^ii=111

I



jw».t.. B R A I N T R K E. No. 65. 69

I'll blefs the Lord from iaj to day j How good are all hh vwys ; Ye humble fouls that ufe lo pray, Com* help my lips to praifc.

G«»lddd!o d|o d|oP|°P|^PhFl° P|od

HoJ.™,, C H E S T E R. No. 66

Oqt of the deeps of long diftrefs, The borders of def - pair, I fent tny cries to

G«C-^^
^' fci.

^ D ^ i:fO ti. fc^
GQI^ <>l0aia^I<^

ts.bv |fi:o'"

D O
a

k

^«dlod|^^|^dlo.[i

^p|^p|pp>|P^Pj^.|[

feek thy grace, My groans to more thine ear.

d^l 11'

i^l'^Pplh. ^| NJ|l



70 Cheerful. BOLTON. No. 67.

Blefs, O ir.y foul, the living God ; Call home thy thoughts that rove abroad, Let all the powers within me join In work and worihip fo divine, f ]

G i "dio dl^di^dlodlo Pld^l-i^l^sdlcdidd dl^dl^dlcP[^i^lddcj|^dlc.||>

^ ^"^l'^
^|c^|P^p|'^P|°*'p|pppj 1^ ojop|a p|^p|D<^l^^|p^P|^^|P^pj'^||ll

''

i "a
II

M„to„,. P I T T S F I E L D. No. 68.

G^"^i|^ P|P OU <?|° P\°^\0 f"!^!!]* ^|^P|0 t!°^i^ *U-.1|',
Likenieep we went aftray And broke the fold of God; Eaeh wand'ring in a different way, But all 'tL; downward road.

G

«oU»dK ^k^l3oF|°*'^lso^k^!Uo«dU'Pi»''»ol s^- |[i

i^-.^l'^ ^j^ t^jt^ ^|!^ ^^|np| ^^ ^jB F|'^^ |°^j ^ nj^^i^I P '^
1

"^^
|[r



Moderate. L E EDS. No. 6g. 71

Jefus, thy blood and righteou&efs My beauty are my glorious drefs, 'Midfl flaming worlds in thefe array'd, with joy fhall I lift up my head.

G
b g Jj4 Jd^ d|jp PK'^dldP^l^dlJa il « d l^-ddlddA ^k'l'P'^dKJ o II

Gbi.iPP|°P| ° ^ |°Pr>ppp p
I

° t|° p|o p
I

o ^|^o .7^|o p|
^ P|°^| ^p pi^.ii

MPPPp^ildddKdl° ^I^PIdddraiodi^Pid^tpPKMVidddrii
Moderate. T E N E S E E. No. 70.

Gb^3->p|^P<?|P5PlPPt|°P|*H=«d|o,.j|oMo^|°P| =
p|°^jjl^ 1^.11

Let children hear the mighty deeds, Which God perform'd of old ; Which in our younger years we faw, and which our fathers told.

11
Gb^i—^idj^l^dio di^d°^lodloJ^=iLd°^l°'^l°"^ld

Gb^^"Pi° <?|^pl^ pioP|°Pi*HoPrpr^i^n''''r>(odk.ii

^^i"P|° dlPPh° ''l°P!oPPP!oP!°Pt° P|°dl=^l^ ''l^ol°-|li

^



7' Cheerful.
CANTON. No. 71.

I. How ple»fant 'tis to fee, Kindred and friends agree, Each in hit proper ftatiw move, And each fulfil his part, With

Gj-»i"d| ° Fl^j|^^|^P|-?^P|°<?|PPP|'' P|P^fv|*t| ° P|°P|'"f|

>-«»e"p|a p|n
dl = Pl° ^r dl=^I^^Pl° <i^|pPPlonS°|^P|n>

ffp<?Mod •J^d Pl%l an ointment flied,

1 Aaron's fac red head,••t^d|^<fP^^^J|^Jil•-S;
fyin.pi - thif-ing heart, Iti all the cares of life, and love. In all the cares of life, and love.

^ dk d i p ^l::jd^L^d! °»dlo dl^^ldd j! .^jj^ I j3 ,
III

Rpr^i°dl° dlo P I ''^Pj<' <?|fp ^iP^dHd dlo-j|i^'^Ht^-4s-r^
' III I

n '^—

'

' •« Thro'every friendly foul. I

lP^p)%|ap|a =1-^ P|^p|=P|^F P|PPMPP d|c-||i

«



ChserfwL PROVIDENCE. No. 72.
By T. Olmfted.

4
73

Ye tribes of Adam join With heaven, and earth, and feas, And offer notes divine To your Creator 'spraife. And of - - fer notes divine To your Crea-

^«i" ^PMi

|^3-d|dqPPM .^Id PiP hp••iPP|^d|^ MP b5|p pjP-rl ^

^ lohPhi^lp^l^dl^- . !?^iP^i^«di^hdld?i!L«t-|P^ipP|^:
tor's praife. Ye holy throng Of angels bright In worlds of light Be^in the fong. Ye holy throng Of angels bright In -worlds cf light Icgirlhe fcng.

fidloi'did :sNs:lj ^l»d-»<.i ^sdN ^Id ^il J'J^ dP!-kPk<?l!w^ld^ 'iPti^il'

•'hhPIP^l'^esiPSlr *|P Pi'^^'jP tl°hP|F5^1-'^l'^'^|pp|P5^l'*Pt"T'^l'^ll"

['I'KIP P|^P|pp|^• ^U *idd!5MJ*HdH^^|dd|Ppf dr^'HPJ = !l'

K

d!



Soft. Loul.74 Moderate. C A R R's L A N E. No. 73.

And docs the kind Redeemer ftoop, In fuch re - viv - ing ftrains, Difeafed foiners to invite And heal their heart felt paini, Aad beal their

^ " PiQ Pi

^''e"dadl°dlPPP|D^I^Pid o pp|dr.h!r*^P^P^

MADRID. No. 74.

' h'-^|Pd,

Moderate.

hsart felt pains ? R2m3rHber, Lord, our mortal (late ! How frail our life, how fliort the date! WHiere is the tnan that draws his breath Safe from difcafe, fecure from death *

br^ 1^ ^UMt^ ^P^P|^•||lGb^C-J^ ts. f>. K 'O ^o S. K\S.^ K ^^^\\ Mk^ s. ^
^ill

^^|j?0^
s. ^ ^OLqIOC

.i^^p-rvM^^^iooKHjii

Ml



Moilerate. B U R F O R D. No. 75. 75

My foul come med - i - tate the day, And think how near it ftands, When thou mufi: quit this houfe of clay, and fly to unknown lands.

G

F

Moderate. C R O W L E. No. 76.

Gi"<|bP Pk P|i^8dkP| h ^l°^P|^ ^i^Pl^^lP^ ^IsoPi'l^Pl^dU-
My heart and flefh cry out for Thee, While far from thine abode ; When fliall I tread thy courts and fee. My Saviour, and my God. ?

GS-'si|P^ ^Iso^lp ^l^^lsd;^ ^iR^Lodiodlodl^ ^|l^^l*^ld^^lL-

^g^^i^l^ f.J^w^||5p^|H^I^P p|^^|o ^|^P|H|^p|*^|N|PPt!^•

.'^f-h^'^h^dlo M^h^^p*'P|^Phd|P^^^ppPf^|^h^P|p H^.



'jS checrfuL SUNDERLAND. No. 77.

lGe"dLcil°dkPkPrp|°^kBdloPlodL^lo tl=p|° dkP|°<?lodk<f 1

Let dl the earth their voices raife, To Cng the cboiceft pfalm of praife, To fing and blefs Jehovah's name \ His glory let the heathen know, His wonu

g3"^|^
c|'°

'='= "^ic=^i° tl°didd jl^dlodlcdL ^ l^dlo ^In-^kdlo ^la d i

G^— p|a p|f^ p|D p|0N|° P|'^p|p^,i|opj'^p|ap|a»7f'j^N|^ ^|cp|°p|'^ p|a p

f i"diDi|DM°p|°d!Dprpid^^loH°i|Dpr dl°=i^M=P|°P|= di°d

Cheerful WESTON F A V E L. No. 78.

a ^|° f^i^^iFHlo p |P <>l =-ri» G^^^e"d|-?^Pi».•->!!:lPFhfPPi-*'d>
prj?n

J

o

to th« nations fliow, And all his favir.g works proclaim. Come let us join otr cheerful fongs With argds round the throne y

oF|±?Fl«P|odlq?.dholo-ll'Gs^s3"d|.^i!D dl'^pi.^i^la d|^ o|c

=di° d!=diadid^.HP^u-it''^«"^"^r 9\'' pr p|o p|° p|p '|c



Loud.Soft. ^*—V Loud. z*^"^

Tenthoufand thoufand are their tongues, Bat all their joys arc one. Tea thoufand thoufand are their tongues But all, but all their joys are

die dLT^dlo d lodld^dOdio^i^^Pi-^^i-XM.iliddld^^^^^

^opj.gjdj^^^lj^il a ^
I

° P^PI ° P 1° P
I

° P |°PiPPHN°P|^ P

PPP° iOPiP
d PPi'

^Pl^Pl
.01:7/1° ^^^ l°P|^^i oPln^l° Pl° P

„<^„,, EAST O N. No. 79.

'•|Gi"^li°*|^ P|=P1* <?|°f'jP:5,<?k^rPrPi°P| tl^^lG*?
'

Taat awful' day will furely coma, Til' appointed hour makss hail;, \V!ien I rauft ftind before my Judge And pafs the fol - emn

^ikPi^!5
Gi^^^

b.'P| (^ f.|t.|^ja[^
|^pj. ^ ti'^ti°^i

^
^'t?\

° 1^

,h"h^PinP!^ph ^'la ^1 ° ^ !/i -^
Pp P|^ ph M^Pio ^^
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one.
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78 Lively. T Y N D A L E. No. 80.
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f^l D ^1 D ^|
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1^1 o p|
1^ F| ^ p
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n-

Welcome fweet daj cf reft Tl\at faw the Lord a - rife ; Welcome to this re - viv-ing breaft, And thefe re - joic-ing eye*.

G b'' 3 -^ d| D i| D ^1 a d| d| i| a dj n
j| ^ j| ^ d| < ^| o d| d <S

|

a-

.bi^^^l'Pl'Pl^ P|^f^|oP|° ^|^p|^^|pP|^ Pl^i^l^Pl ^•

bM"dlDP|°P|D dl^^rPIn dlaPi°^|°dr PIdP^PI =•

A S I A No. 81.

G

Cheerful.

G b C ^ qI ^
a

° ts.
I o o I

^ Ohq O C ^ oIq
O c ^ s. f^ol a

Once mors, my foul, the rifmg day Salutes thy waking eyes ; Once more, my voice, thy tribute pay To him that rules tha ikies.
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Modi irate, SCOTLAND. No. 82. 79

Ere long the awful day ftall come, When Chrift in glory fhall appear, And all the world their final doom, From his moft righteous lips muft hear.

^^"4^ dL«dl^rJ ^ Pl°PK"J^d3LP|°<fl°tl"t»=)4«o8di^,^L ^lt^«dk-ii

G

F3"
Moderate.

:GC^^|a<!>^l ^|Pp o|^P-»|k»o

W A L S A L L. No. 83.

^PP|^ ^
i^

^p|o
p^i^dp;;! ^Kd^IpP*! N II

Alas
! and did my Saviour bleed, And did my Sovereign die ! . Would he devote that fa - cred head For fuch a worm as I ?

GC-^k nL^l^^ok<»l,JdJP5^ t^!»o°iffNPt^^ll^i-l»o*lPPPtk»oiN||

gc-°;^pp|o^I° ^j^N-'i's pHi<'°r ^ r
'^ |p^° l^^l^p^P|^^pjH||

F r->\^' C
a p

°l^°l° H^^ild^H^P ^i^al ^? ^P|P^o |^^|g^dd|^^|J|



6 O Moderate N E S T O N. No. 84.

Why fliould we ftart and fear to die ? What tim'rous worms we mortals are ! Death is the gate of eudlefs joy, And yet we dread to enter thtre.

^l'f"^I^PP|^ jdN^\ i^PdlaiPPPb^l^''''^r''F- S ^ ^ I^ppK pU^^X-
ch,„f„i. WHITFIELD. No. 85.

* )F.1^ <?|Pr.|^iP|i^S:|^|d..|dr.|^P|tr.|w»;!| f"P|n

Come, ye that love the Lord, And let your joys be known
; Join in 3 fong " with fweet accord, And thus furround tit i...^^^.

^

G«'

G ;;« 3 d • . h ^rj^d
k. W d'- d^ldr. ^B •^

I
d •{ ^

F «

^* P^

'a^D p m F Pipr-lppiP*'? a dr.|Fp|Pr*|!«^|P J c



! CheerfbL WO O D B U R y. No. 85. 8e

Gj,.»'.J^^fp Pf^ "frPlf^ P|p ^|oh.J^i?| PP i^^f t-|-«-5!|t ^| o
|

Salvatioa! Oh, the joyful found ! 'Tis pleafure to our ears ; A fovereign balm for every wound, A cordial for our fears.

Gft^'i?|P.P|p'^|^p|p'^(Pp|^P|o|-:^|p p|pP|^PlPP|•^p|p»P| o[

F«3^P|PPj-!!^|^d|PPiP^|!>P|o|-PjPP|^t3|ddjP^|!iqP ,|o[

(

"Moderate & foft. ; Cheerful & loud.

- F|d ^ IP M'^ ^^I'P^'Pi^"' ^1 d ^U h -:J!n ^1 P P 1> "^f P|- ^h d| a il'

Bury'd in ftrrow and in fui, At hell's dark door we lay; But we a - rife, by grace divine To fee a heavenly day.

^cJ|^dldP|p^|>^l!s^|,J^^| J' dldf:JU>ldd]^i^qdi!Dll'

-FlPPjPPI^til "^^^I^J-I^ ^i^l'i^lP P,|P^|^P|PP|^5i|PPl i^ili

'^M^d Jdd! ^J ^'Iddl^ ^1 ^ IV i^ P|^^lcid|PP|d:-idd| ^ l|.
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N E W P O R T. No. $7-
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02 Moderate.
i i i

'

G««3d .ld4

old'Md^

HpplP plMid|^|P*TPl'wiPh

I

p <?MPT"H.".^>hdl M - I' PKw^MdU^|.«^K.J°l'

gion* of the deid.Thro' diilant wcrlds.thro* diftant worlds and regions of the deai. The trwnpet founds, the tnL-npet founds ; helLtmnbles ;
feeaven r ejoices

;

dtAj ^i Id •• •"^I»..,.U^Ih Nk^l;^i;l=i^U.iiddld
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i:57
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'tvlodetite. MECKLENBURG. T^o. 88. 83

d| P P !^!^| P P it!M^!^ld P1P?| =
III G b c '

In ^1^0 cit!! ttl^'dl^' dI

Lift up your heads, lift up your heads, y« faints, "with cheerTnl -voi - ces. Great God attend while Zi - on Cngs The joy that

o o
^0^d|s^:l d d iii^

'^
I
d d l^d Id ^1 o

I
o III G b-C '

Pi d P
I

PPi P Pi P PJ^!5|P^|^
1

^
|[l G bC -^k o\ o ^|

M.^'^.ip;^

p*'ppIn* I

.^-^[•^!5fPp||.^| ^'1 al|i^ bC-°l°^l o^

a a ,a

D Q

Pl s !s

5r.^*|oa,.|^-p|cH^:;i|^g^|^
J

-pjd^ ^|Pp^d|;^Pid^-P|o.^dldf^PPk o IbII»

from thy prefence fprings ; To fpend one day with thee oa earth, To fpend one day with thee on earth, Exceeds a thoufand days of mirth.

j:^. D Id o la-dk d^k ^ |od.l^-^!d^^l^^dld;^idd^^lo. ^1 ° ^la ^ lafl*

^ ^ k ol^'^'^r ^1^ ^ jOHa|o-t|^ ^
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84 Cheerful. WALE S. No. 89.

The Lord, the fovereign fend&his fumtnons £onh, Calls the fouth nations and awakes the notth ; Efom eail Jt> wjt&the ibuadiog order* tpttad Tbxo' diftaQt irotidj

7«c,^P|°-P|ooiPtPP|oHF- = |°=i.„':^jo-p|o='|*-plPP'^'n^trHi

•~5^S D « I J-^l a ^ rMd^Wla^iJld:^dlP^=^^ldPP^I o .I^-Pr-Pl^d^laai

and Fegions of the dead ; No more ihall athieih mock his long dehj ; His vei^iaace ileepfrdo Bure -, behold thed^ kehoU, b«h«l<l the iaj.

^»d^L,3L-J^ddKa|ddd^j^_^|^Jd..^dlaijU-tP^|-'dlDjB|!

^^Pi^t.i^-d|K^n^pf'^p;^di;^d^i'''-*ppr °\°-\ - h-h'°iNiii



Cheerful. PERSIA. No. 90.

|te p - r ipp'pr -IPPjP Pj^pH j5JMd '^WlP - :^|p!;k''|ppK^

Sf

l<pw l»fimy hevt infpired to fiug Ttw glories of my Sayiour King, Jefuj the Lord, how heavenly fair His form! how bright his beauties are i

G 0-r ..IddldT 'ittlt^iPoi ^ ^Jlddid .Jttk ^|i^aiiN»dlddld^!d«dl o I

•,G^-^•|^^|^^'^jPP|PP|P^|pPiPPiP -j-i' |.
- h P|PpiP'^|pp| «1

[^3-r*tddidr.nppidHPprip i'l ' 1 ' hpipdi^diddi J
:'l' I' I- ]-l.' I-I- h^lP5ktlPPl''P|^PNP|Ptl°l(«
J

liove from his lips divinely flows. And bkflings all his ftate compofe.

'':|> j> 1,^
I
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I
- 1^1- ,|-fidNJddld'5^iPtlPdi^.7^lddloll«

^j.|e. j.|ptB|^ -ip ;^|^ qp »J^\^^\^ t-|^ p|p
pjP!!j^ P|Ppjp«iri^Pj '^

I'l

O'er aU the fo^» cf huiaaa race He fKiaes with far fuperior grace, .

i^**^!' •• P^rpiP^i^pldP^HPplPdI°ll'
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86 Moderate. J'E R SSE'Y« No. 91. Soft.

f
G »« C o d-o|o-d|° °r-dK o|« °| n ^ \^-6\° ^UaS * »- |o'd|^ d^lddpi

Ye that delight to ferve'the Lord. The honours -of his name record, His facred name for ever bleft, Where e'er tfae circling

^lopl^ °i== o olOsDlo'^ld^^l 3. d
'Where e'er the circling

G»« C ° P-'i^-Pl^ ^l^'Pp =1* c|F-0|0-.t|° °| ^ tP|®£,'|*-l— P HdPP|

fi*sCDd-|a'^LJ^^M°M®°k° ^Pl o ^|oo|^^|,^p|P^Pp|s

'Loud

Pd d^io-dl^ ^'drd|^^ d^|^.dl°-pr-d^ P-[*-d|='^K-dl . o
I

« II'-

fun difplays, His rldng beams or fetting- rays, Let lands and feas his pow'r confefs, Let lands and lieas his pow'r tctJeis.

^|o-P|FP ° |°'P| ° p-Pl'^-dlo-Pr^'l^-^l^'PP^IooIci II
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Moderate. O L" D Y O R K. No. 92, Sj

E - ter - nal Sire J enthroned on high ! Whom angel hofts adore ; Whom yet to fuppliant , duft art nigh, Thy prefence I implore.

O guide me dovn the fteep of age, And keep my paflEons coof; Teach me to fcan the fa'cred page,. And praiftife every rule.



S8 Moderate. L O R R A I N. No. 93.

Sal • va • tion is for - ever nigh The fouls that fear and truft the LorJ ;

for - ever nigh ^* ^ ^ ^,»«^

And grace defcendiug from on high Frefh hopes of glory fiiiU afford.

Mercy and truth on earth are met, Since Chriit the Lord came down from, heaven ; By hjs obedience fo com - plete Juftice is pleai'd, and pea:e is given.

^.wtolv^dld>ld^i!!^iildJJJlJJ^iddLJd^^iJ|ddli,JiJJi^JJild,l II'

p..|pp|pp[^..jppjPw,;p-v|
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.ippip^jp p [o[p..| p.
ivl^dlalli

Jc..|pplpPid^|/[FP|Pj p- jPpKjP P |pPic..| p P l.-pljl



17 ^Mi,d.m.. ^ TIOC KBRIDGE. -Ko. 94, ^
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^ N> A N T W I G H. No. 95. Soft.
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OieerfiiL DURHAM. Ko. ^'].

fobC-o|°c[^o|a ^ Ioo|/!^|^HD|Op:;|^..o|^^|°d:^|^-^|°D|^ ddP°k^!
O Lord, our Lord, how wondrous great Is thine exalted name' ! The gkries of thy heavenly ftate Let men and ba:bes proclaim, Let men and babes proclaim.

II

.GbC-'^io^|aJ^^|^^|^J^|^ o]^ ^ W°ola :^|°oko a a i0' iP^.!a « m II

Gl'C-0|0°|°0|P^O|00| O- P|* N.|* O |0
°

Slow & folemn,

t^m °I^ O !
00

• p
O'O <,ia

c|o

°Oi^

rD
D|00|OpHp|00|^ ^I'^PPInII

Loud.

l°°i^^|a. LMQ
IS. b DP O

DUNBAR. No. 9^ soft. Loud.

And will the Judge defcend. And muft the dead a - rife, And not a fin - gle foul efcape H^s all dlf - eem-ing eyes ?

o^a-^U^ll . ^|,^|op|op|o Pl^PlPl t |°Pi°P;j^P|= t|.-|i

\^lm^



^ CbeeffuL HANOVER, No. 99..

fGb''3"dlPPPl^''lPP'5^l=Plf'Ppkp|P'»:;!o"^lpPM^^P|^Pp|°dl^*4P-|
O ptufie je die I^rd,pxeinue joucfUdToicerHupraiTe iatlie^grex WTeinbl/ to fiog. lo. our great Creator ht I^ael i«}«ice ; And childna of Zion

Gi'''3"c)ldd*i°dN-^dlo<i^MdJocll*i^Hdlo»dN3d,^N'^P|Po' Pl^dliid =>! ^ d

^5^b2^.pl^^p|Op|^Pp|^p|ppp|o^|P^.p|o^|^ppl^^p|^P^F|®p|^P^)pP'

^4-dIddP^¥pPLPf^^l^dUd=>l'>l^^''P|^f'¥^^l°^|PP'^|P^
Moderate. WINDSOR. No. lOO,

be glad in their king. Death ! what a foleaia word to all ! What mertal (hisj^s are ttcn ! We jutt • arife, and f»an we fall, To mix wltk ewtk agaia.

dN^dlo-ll'GC'^l^clool,^a i^^oloi^lo o olo d^k»o|b.d,ai
b.. a^'N Hi

dlPdPlQ-||>
f C-T°|qTo| ^ a!=°i' Jo.cl aT M ° o\ ^af^\o H Jl'
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"C-^iaJ^-"^
BANG O'R. No. loi..

j3

K^ Ppk ^ kiJoH ^«o k ^h«®h^^hPpk ^|^ ^id L J .. Ill

Harklfromil.M«V.> ,Wrf.l fouri, M, Btt a -- tend ihe cr, ; Y. IWIns men com. view tl«gr.uo4, Wkire you muB Oi ord, lit.

pppl^j.ll,,
N^ I hw- N.'

Ok.
^

,v
1^- ^ aoi°A

Moderate. ^_^ LSLE O Fi W I G H T. No. I02.

^

Why doi vre mourn departing friends, Or fhake at deathV alarms ? Ti» but the voice that Jefuj fcnds^ his arms.

" ^'^l!i^^l°-°l°«l°°l^il««oL=l°«L.J«d^l»oKL^N»w«olNlI'
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m
94 Moderate.

W A T E R B U R Y. No. 103.

^bc'^l^ ^la^l°^
i^ ^la o| ^ n|^ d| ^ .^p

i^ o a-«I ^l°<=

..™„., n.8„.,C.d, .. t«bl. »». Ho. r™h,.ho»..h.««.»r.h, rp

D I

O J ^ C 1

J

Gb^Cb r-^

mighty uoa, on i«i/« u»-" .
, _ nOwC

^«o|^ ^l^ D
1
^ ^l'^ c] ^ 1^ 1 ^ ^1^ 1o cK ^L N^ = U '

l^b^c'^l^*'T1^°l^ ^

n S. O 1 n /V I 111 ^. Lord, (hall It be forever faid.

1^—1 . ;..!nC>l»'~l^^l'^"lD '^vS!|l' "The race of man Wis only ma
'-'D^^M-' I • f, " Fnrfi-kntfj.forrow, andth

.,.„, L.h A».- ,J bold d.»..J. of d..,h, Wi,hnd« „ fiy. o,p.o p.

JsosoL *1° °l° *l° *l^ ^1° ^'^«=

qW DlS. Ol^ f^la O 1^ WIQ 0j [^
||l .r-jtj;;7;,eofma^iwi.oiilymade

J. ^g ,
" For C Jcnfcfi, forrow, and the duli

'"

^^^ '

Are not thyfenrantsday byday ^'t

1 I III Sent to their graves, and tum'd to day"?

^|a DID <>|a ^U !vl° <^Ui?0lt^l" Lord,wher.-sthykindnel.tothe3uft?

S. IS.

i?0 ^

Ik few] ^

^ 3. Haft thou not promis'd to thy Son,

oo^|OOiOviv^i^-0 ' '
—--'

'

b.1 s.
V ^^

I
M 11 1 ^^^ ^' ^"^ ^^^ ?

heavenly crowTn ?

D=l"=i= M^ =1= ok ^-1 Jl'

But flefli and fenfe indulge defpair ;

Forever bleflied be the Lord,

That faith can read his lioly word,

And find a refurredlion there.


