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LLove-Letters.
NO 1.

A day ago I had not heard your voice;
Yet now I stand

'‘Neath bluer skies, and like a pilgrim
In a holier land.

A day ago your eyes had never gazed
Into my own;

Yet now my feet seem treading golden stairs
Unto a throne.

A day ago I had not heard your voice;
Yet now I stand

'Neath bluer skies, and like a pilgrim
In a holier land.
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No 2.

My heart is gladder than the stream
That gaily floats along,

My heart is merrier than the bird
That sings its splendid song;

My heart is richer than the sea
With all its wealth divine,

Because your love is mine at last,
Because your heart is mine!

Each day is thronged with glowing hours,
Each night with dreams of bliss,

The breatk of every flow’r that blows
Lays on my lips a kiss;

The world is all a garden now,
And all the world is mine,

Because your love is giv'n to me,
Because your heart is mine!

My heart is gladder than the stream,
That gaily floats along,

My heart is merrier than the bird
That sings its splendid song;

My heart is richer than the sea
With all its wealth divine,

Because your love is mine at last,
Because your heart is mine!
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NO 3.

Belov’d, take all the roses of my heart,
Roses all white and red, Oh! take them all:

I would that they were worthier flow'’rs to give,
Yet keep them for the joys that they recall.

And on your breast they shall be born anew,
Like flow’rs that long have slept beneath the snow,
That wake at last to find the sun and show’rs

Upon their lips, the glorious world aglow.

E.§&5.3519-20
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No 4.

Before your lips had ever said “I love thee)
I was a stranger on an island drear,
The lone sea round, the starless heav’ns above me,

With sad sea murmurs ringing in my ear.

But when your lips had made the dear confession,
Stars decked the heav'ns,and lo! a white-sailed fleet
Swam into view in one long proud procession,

Laden with golden store of kisses sweet.
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NO 5.

A nightingale sang ’neath my window,

Where the jessamine blooms, last night,

Its song was all of to-morrow,
While the world lay still and white.

Could I sleep? no! its music came floating
Like an angel’s hymn from above,

For it sang of a glorious dawning,

It sang to my heart of love.

And now as the red dawn wakens,

A lark sings out a beautiful lay,
A song of purest rapture,

For its song is “to-day, to-day!”

And I wander abroad thro’ the garden,
And the roses awake at my tread,

I will crown you with them my beloved,
And with others when they are dead!

E.& S. 3523-4
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Educational Works.

Vocal Tutors and Studies—contd.
[ ] ——
Piano Tutors and Studies. NET
e ——— Jost), F. Paoclo. s 4.
NET. 50 Solfeggl, in 2 books ... . 2 6
Bellaire, Dr. Ralph H. s. d. Bound together in cloth . . 70
Adopted by the Associated Board of the Royal
The E}:lllm:ll:ts‘ o{; Pllanoforte Technique, arranged upon a Academy ofy Music and Royal College of Music,
ythmic Basis ... 20
The Progressive Pianist. A collection of 48 modern pleces. Abt, Franz,
in 4 grades of difficulty, from very easy to moderately Practical Vocal Tutor
difficult, selected, newly arranged, fingered and Soprano or Tenor, complete . « 30
phrased, by Dr. R. H. Bellairs ... . EachNo. 1 0 Bound in cloth’ . 50
Part 1. Production of Tones and correct Intonatmn 10
Eel_'z Ferdinand. Part 2. Exercises of Velocity ... 10
Part 3. 20 Solfeggi . 10
Elementary Instruction Book .. 1 8 Part 4. 12 Vocalises ... w 10
This book deals almost excluswely w1th the early Contralto or Mezzo-Sopr., complete . 30
stages of tuition. It spends more space upon the i bound in cloth .. 50
first steps of study than any othegymethod, and there- in 4 parts .. each 1 0
fore is the school best adapted for teaching very Bass or Baritone, complete . 3 0
young students. bound in cloth .. ee .. 50
in 3 parts ... each 1 0
Eooarlus-Sleberl A.
Master-System for the correct training of the hand for -
Planoforte-playing 8 2 6 Two-Part_Songs.
Contents : Exercises with the hand at r&t—Rh thmlcal . . . .
exercises to promote steadiness of hand, stangth of With ordinary and Tonic-Solfa Notations and Piano
touch and looseness of the finger joints—Further cul- i Accompaniment ... ~. each 0 6
tivation of the Legato and independence of the fingers No. 1 Specxally suna.ble for Schools haminad
—Loosening of the finger-joints—The wrist—Studies 1. Angelus ¢ .
to promote independence of the hands—Double notes 2. gocturne Wa C. Chaminade
—Phrasing—Extension exercises—Turning under and 3. ,"': ng‘ry aves i c Chammadc:
over—The Scales—12 Daily studies. ; The dm't'}";“ Ange C‘;”Imee
6. Sleighing ... . P. Lacome
lvimey, John W. 7. Barcarolle ... .. .. .. .. F.PaoloTosti
Polytechnic Planoforte Primer . . 2 0 8. Calvary Paul Rodney
Specially arranged for class teachmg. ‘and’ may be 13' &;’;&‘zw Post ... .. 1‘; IP, goog::
used by two students at one time. 11. England Louis Gregh
- 12. Life’ Lullaby e Gerald Lane
Kohler, Louls. 13. Bridal ?horus ;romh“ Lollel,ngrln ” 11% ‘Wagner
14. March from “Tann auser' Wagner
Practical Planoforte Method. 10 vols. .. <. each 1 6 15. Snowdrops ... .. . Landon Rg?;]d
The same in 5 books e .. each 3 0 16. Come, Sweet Momlng A. L.
The sale of this Method, which is used in all parts of l 17. Gipsy Chorus from  The Bohemian Girl” W. Balfe
the world, has now reached nearly a million copies, a 18. The Song of the Scytlle e Paul Rodney
result which proves most conclusively its merit and 19. Hush-a-bye ... . Gerald Lane
utility. . . 20. Bella Napoll e e e F. Boscovitz
Short Planoforte School. (Theoretical and Practical) ... 1 0 21. Voices of the Angels ... ... .. H. Lane Wilson
22. Stars of Earth - ... On Raff’s Cavatina
Moszkowskl, M. 23. %unbealsns «e  «. Landon Ronall:i
j 24. Cradle Song ... M. Moszkowski
School of Double Notes ... ... .. .. ... .. 70 25. A Song of Flowers . oo e Gerald Lane
In three parts. Specially written for more advanced 26. Little Boy Blue H. Bemberg
students. 27. Soldiers’ Chorus trom “ Fnust” Ch. Gounod
28. O Blest Redeemer?! .. Ernest Newton
Taylor, Franklin. 29. So Robin Sang . Gerald Lane
30. Datlodils are here ... Landon Ronald
Pianoforte Tutor ... 2 6 31. Questions ... . W. H. Squire
One of the most popular tutors, owmg to its bemg 32. A Butterfly Song . Reginald Somerville
easily grasped by the youngest students. Adopted by 33. Sweetbrier ... Reginald Somerville
teachers in all parts of the world. 34. The Drummer ... Herbert Bunning
r 35. Hymn of Trust e «..  Frances Allitsen
36. Duet from “Faust” . Ch. Gounod
37. Eight short Two-part Sougs Nos. 1 to 3. Mary Carmichael
Il 35 Eight short Two-part Songs. Nos.4and 5. Mary Carmichael
Vocal Tutors and Studies. 39. Eight short Two-part Songs Nos. 6 to 8. Mary Carmichael
————————— e e ST — 40. Merry M.y Land ... . e W. H. Speer
41. Sweet Rose ... ... Edward German
. 42. Tears... Frederic H. Cowen
Marchesi, Mme. 43. Come and tﬂé; it T Mary Carmichael
44. The Rose of Englan Hermann Lébr
Celebrated Yocal Method 50 45. The Admiral's Broom ... ... Frederick Bevan
Used by teachers and schools in all parts of the world 46. When Butterflies return ... ... Landon Ronald
100 Exercises on Intervals ... - e . 2 6 47. Waltz from “ Faust” es .. Ch. Gounod
16 Vocalises, with Italian words. for one, two, a.nd three 23 ;::a?l?stee g;:::eterdly Reg‘u&lgrio;ler&:l;:
voices N 3 0 . e

50. The Coming of the King ...
Further numbers in the press.

THE MUSIC STUDENT'S REGISTER AND PIANIST'S DAILY SCALE CHART,

Compiled by RAI..PH .H. BELLAIRS, Mus. Doc. Oxon., Hon. Examiner Royal College of Music.

Price 6d. Net.

LLONDON : ENOCH & SONS, 14 & 14a, GREAT MARLBOROUGH STREET, W.
And of all Music-Sellers in the United Kingdom and the Colonies.

No7z.



EDUCATIONAL WORKS

Dr.. RALPH H. BELLAIRS,

e

M.A., Mus. Doc. Oxen., F.R.C.0., Associate and Hon. Examiner of the Royal Cellege of Masic.

THE ELEMENTS OF PIANOFORTE TECHNIQUE,-

arranged upon a RHYTHMIC BASIS.
By Dr. RALPN M. BELLAIRS.  2/- net.

An .entirely new book, based upon fwundamental principles, enabh;:i
students to develop the sense of Riythm simultaneously with techni
facility from the very outset. It has been endorsed in the very Asghest.
¢ warters of musical education.

Che Progressive Pianist.

A collection of Modern Pieces in four grades of difficulty, selected. newly

arranged, fingered, and phrased by Dr'. RALPH H. BELLAIRS.
Each No. 1/- net.
No. . GRADE 1. (very easy).

I. VALSE (“ VIE Pour LE CzAR™) ... Glinka
2. MATINEE DE PRINTEMPS P. Wachs
3. Majesty. GAVOTTRE ... R. Berger
4 COME, SWEET MORNING o G Kiefert
§. DANSE ANCIENNE ..« R. Berger
6. CAPRICANTE e, e P. Wachs
7. CRACOVIENNE ... . .. Glinka
8. LE DoUX AMOUR... , .. A C Bunten
9. SoirR D'AUTOMNE . P. Wachs
10. DaANSR PASTORALE a C. Chaminade
11. AIR DE BALLET ... C. Chaminade
12. Pizzicato ... . A. Messager
GRADE 1. (ouy).
13. VALSE (“ Favst”) ... Ch. Gounod
14. SoLpIERS’ MARCH (“ FAUST”) wee ee. Ch. Gounod
15. PIERRETTE... - . C. Chaminade
16. CnansoN TRISTE.. Tschaikowsky

17. BRIDAL MARCH (¢ LOBKNGRIN") Wagner
18. . WANDERER'S NIGHT SORG A. Rubinstein

19. ‘MENUET-CAPRICE... G. H. Clutsam
20. MADRIGAL ... ... A. Messager
21. CZARINE . L. Ganne
22. MOUSME L. Ganne
23. SOLVEIG'S SONG .. ... Ed. Grieg
24. Pas peEs EcHARPES C. Chaminade
GRADE 1L, (modontely cuy). ) ;
25. SERENADE .. C. Chaminade
25, DREAMLAND. NOCTURNE S. B. Schiesinger
27. TOREADOR. WALTZ ... . T. P. Royle
28. COLOMBINR. MINUET ... L. Delahaye
29. DaNst NORVEGIENNE - A. Backer-Grondahl
30. Sur Lk Lac . - Landon Ronald
3t. MarcHE HONGROISE A. Messager
32. COLOMBINE . E. German
33- BERCEUSE ... E. Dell’ Acqua
34- Romance ... A. Rubinstein

35. MARCHE CAnACTﬁmeU: (“ CAss:-Noxsmr.") Tschaikowsky

36. CAPRICE-VALSE ... . H. Bunning
GRADE V. (modonhly dlﬂlo-lt)-
37. Danse CrfoLr . C. Chaminade
38. Prits DU BERCEAU M. Moszkowski
39- SHEPHERDESS A L
40. VALSE DES FLEURS ("CAssn-Nmsmn”) Tschaikomky
41. STATELY DANCE (‘““ RIGOLETTO”) ... . Verdi
42. L’ANGE e "A. Rubinstein
. 43 SERENADE .. Ch. Gounod
44. MELANCOLIE M. Moszkowski
45- CHANT SANS PAROLES ... Tschaikowsky
46. DANSE DES MIRLITONS (¢ CassE-NoOISETTE ") Tschaikowsky
'47. SPIRNLIED (“ FLYING DUTCHMAN”) . . Wagner
48. MARCH (“ TANNHAUSER ”) Wagner

SHORT SCALE STUDIES FOR THE PIANOFORTE.

By Dr. RALPH H. BELLAIRS.
2(= net.

Extract from Preface.—“ From the rhythmic point of view the
scale offers so many possibilities that it can hardly fail to interest even the
beginper, especially when variety of tone and touch is added to corvect
scansion.”

MELODIOUS FIVE-FINGER STUDIES IN

DUET FORM.

By Dr. RALPH H. BELLAIRS.
2/ ret.

Designed to introduce the young student by easy stages to the spon-
taneous perception of rhythm. of melody, and of harmony, as well as to
the necessary iraining of the fingers and hands. The parts assigned to the
pupil provide material for mdmﬁal technical practice with varied rhythm
and tonality.

(W) Gnocb_g_rg_a_n Cibrary.

DAILY STUDIES FOR THE ORGAN:

By Dr. RALPR N. BELLAIRS, F.R.C.0.
2(= net.
‘The object of these studies, which are mostly in two or three parts, is
to provide students and teachers wi'h the essential materials of orgam
technigue, as distinct from mere keyboard technique, in the simplest form.

TWENTY PIECES FOR THE ORGAN, FOR CHURCH
AND CONCERT USE.

N B’ nﬁ RAI.P" .. BE'-I.A"I’, F.R-e-o. :‘B‘ll;.
: LEGENDE ... .William Reed 2 o
2. MINUET AND T:uo m G William Faulkes 2 o
3. MakcHE HONGROISE ~ .- .. A. Messager 1 ©
4. ALLEGRO CON SPIRITO ... E. Beck-Slinn 2z o
5. CHANSON TRISTE... . Tschaikowsky 1 o
6. INTRODUCTION AND ALLmno Fuc.u'o INF R. H. Bellairs 2 o
7. MATINEE DE PRINTEMPS <. Paul Wachs 1 o
8. BARCAROLLE . Landon Ronald 1 6
9. CONCERT OVERTURE IN C MINOR ...William Reed 2 o

10. CHANT FUNRBRE... ... H.letocart 2 o

11. IDYLLE IN A MAJOR A. W. Marchant 1 6

12. MiNvetTO IN F ... M. Mostkowski 2 o

13. MEDITATION R. H. Bellairs 2 o

14. PASTORALE .. C. Chaminade 2 o -

15. SERENADE .. C. Chaminade 2 o

16. NOCTURNE .. Herbert Bunning 1 6

17. FANTAISIE .. - J. Bouval 1 6

18. MARCHE CAnAcrtnxs rlqun (“Cassx.-Nmsx'r'rz ”)

Tschaikowsky 1 6

19. PosTLUDE IN D Major . L. Henniker 1 6

20. IMPROVISATION G. H.Clutsam 1 6

London: ENOCH & SONS, 14 & 14a, Great Marlborough Street, W.

PARIS: ENOCH & CO.

NEW YORK: BOOSEY & CO.

TORONTO: ANGLO-CANADIAN MUS. PUBL. ASSON.

And of all Music Sellers in the United Kingdom and the Colonies.
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" The Elements of
Pianoforte Technique

ARRANGED UPON A

RHYTHMIC BASIS.

" RALPH H. BELLAIRS, Mus. Doc. Oxon.

Associate and Hon. Examiner of the Royal College of Music, London;
Fellow of the Royal College of Organists, &c., &c.

PRICE 2s. NET (50 CENTS NET

THIS work approaches the study of the pian.oforte.from an entirely new
point of view. The simultaneous development of the rhythmical
with the mechanical side of pianoforte playing constitutes its subject.

It has received endorsement in the highest quarters, and may be accepted
as the latest utterance in connection with scientific pianoforte technique. The
Section devoted to scale-playing alone will illustrate this fact.

In framing this work, the eminent labours of Tausig, Pischna, and von Biilow
have received the greatest appreciation. Thus, from the earliest stage transposition-
has been freely adopted ; but monotony of rhythm as well as of key has been
sedulously eschewed, and herein lies the novelty of treatment.

The points of immediate import which have been consistently kept in
view are :—
The Normal musical sentence, as most commonly found in instru-
mental music. :
The Rhythmic or metrical figure.
The Transposition of keys (varied tona_mlity).

The old-fashioned five-finger exercise in semiquavers in the key of C major will

be vainly sought for within these pages.

London: ENOCH & SONS, 14 & 14a, Great Marlborough Street, W.

And of all Musicsellers in the United Kingdom and the Colonies. N
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