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EDVARD HAGERUP GRIEG

A CRITICAL NOTE BY
RICHARD ALDRICH

" One of the characteristic achievements of the nineteenth
century in music was its exploitation of the folksong element
in artistic production. It cannot be called a discovery of the
nineteenth century, for the influence of this element had
previously made itself felt—in the work of Haydn, for
instance, it has been conclusively shown that Croatian folk-
tunes appear as a heritage from his Croatian ancestry. But the
nationalizing tendency is most conspicuously represented to
our minds by the names of Chopin, Liszt, Smetana, Dvorik,
Grieg. With them there was a deliberate purpose to look
for inspiration in the traditional lore of the common people,
to return to the soil and to native simplicity and freshness.
These men used these sources in various ways and in various
measure. But none have been so zealous or so thorough-
going in their cultivation of the dialect of the common
people, as Grieg; none have transferred the spirit of popular
music so undiluted into the sophisticated forms of art, as he.
Grieg has deliberately surrendered the larger outlook, to
make himseif the representative and exponent of the Scandi-
navian in music. There are moments in some of his earliest
works when we can see a power and a poetic imagination
that remind us of Schubert, and that tempt us to regret
that he has not developed his gifts in a broader way, within
a less limited horizon. But be that as it may, within his
chosen sphere he has reached an artistic stature that has
made him one of the most striking figures in the world of
music to-day. He has found a new note, struck a new
accent, that have exerted a spell wherever music is cultivated.
He had predecessors, but none who in anything like the
same measure identified themselves with the Scandinavian
feeling or succeeded in stamping their productions so clearly
with the Norse hall-mark. Grieg’s music came upon the
world with the force of absolute novelty, and its freshness
of form and its originality of content seemed irresistible.
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It proclaimed an individuality which was almost arrogantly
assertive, yet full of insinuating grace and haunting charm,
and of the poetic beauty of the romantic composers. Its
appeal was instant, and its appreciation 1mmed1ately assured.

Edvard Hagerup Grieg was born at Bergen, in Norway,
on June 15, 1843, and gained his first training from his
mother, who was an excellent pianist. On Ole Bull’s advice,
he was sent to the Leipzig Conservatory, in 1858, wherc
he remained four years. In that austere school of musical
propriety the spirit of Schumann and Mendelssohn had not
yet disappeared beneath the pedantic dust that has since
settled there, and there was at work among the students a
spirit of progress such that when Grieg left the Conservatory,
only nineteen years old, he had kept the ardor of his youth
undimmed. He himself has told the story of his discovery
of the field for artistic exploitation that lay in the music of
his native land, through the influence of Rikard Nordraak,
a young Norwegian musician whose early death has been
unceasingly deplored by his compatriots. It was nothing
less than a new movement in music that these young revolu-
tionaries planned. Grieg resolved to work in this field; to
make music in the artistic forms that should be aggressively
and uncompromisingly Scandinavian in color and feeling.
There was to be a crusade against the “effeminate Mendels-
sohnian-Gade Scandinavianism;” and though he studied
under Gade himself in Copenhagen after his course at
Leipzig, this was not destined to prevent his self-dedication
to Norse ideals.

There is internal evidence in his works that these ideals
did not come to him at the very outset of his career as a
composer. What we know as distinctively and significantly
Grieg’s manner is not revealed in his first publications.
His Opus 1 is a modest little set of four pieces for piano-
forte, in which the paramount spirit is that of Schumann.
His first songs come next in order—a set of four for alto
voice, to words by Chamisso and Heine. Op. 4 is another
set of six verses of the same poets, with one poem by
Hans Christian Andersen. His next publication was entirely
devoted to the poetry of Andersen; and thenceforth he is
to be found engaged more generally with the lyrics of the
Scandinavians—Ibsen, Bjornson, Andersen, Munch, Richardt,
Moe, Paulsen, Vinje and others. This is coincident with
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the appearance of the first evidences of the young Norwegian’s
deliberate change of style, manifested perhaps more aggres-
sively in his piano pieces, through the Scandanavian spirit also
breathes through many of his songs from this period.

Grieg’s life has been uneventful, spent largely in Bergen,
his birthplace, and Christiania, where he conducted a musical
organization, founded by himself, from 1867 to 1880.
Previous to this, in 1865, he had visited Italy, and did so
again in 1870, associating much with Liszt in Rome. We
can find in some of his songs reminiscences of these visits—
such as that entitled “Vom Monte Pincio”; but he has
seldom strayed far from his choosen path among the Nor-
wegian fjords and mountains and cliffs and upland meadows,
intimately communing with the peasants and their life; which
he has interpreted in his music. He has made artistic
journeys to Germany and to England, where he has appeared
not seldom as a performer and conductor of his own com-
positions, and has received much honor.

Grieg is essentially a worker in miniature. His genius
is lyric, and finds it aptest expression in the smaller forms—
in the songs, and the little piano pieces for two and four
hands, which have all won a permanent place, it would seem
in the hearts of music lovers. The finest flowers of his
creations are perhaps the songs; upon them the touch of
genius has been laid, and it may be that in them will
lie the surest foundation of a lasting fame for Greig’s
musicianship. We find in them the idiom, the phraseology
that we have learned to be characteristic of Scandanavian
music, but with less of the mannerism to which Greig’s
nationalism has sometimes impelled him in the pianoforte
pieces. The character of the melody, its fall and cadence,
and the harmonic color, are unmistakable. In many of them
there is an indescribable charm, a haunting sadness and
tenderness; in others a rugged vigor and energy or a humor-
ous gayety. They are always at once individual and full of
the racial strain. But this strain is less insisted upon, less
exclusively to the fore, in them than in the piano works.
They give the impression, on the whole, of greater spontaneity,
and they speak a more universal language. They are precious
additions to the modern literature of song, and will not soon
lose their hold upon the hearts of the lovers of lyric melody.

RicCHARD ALDRICH.
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German words after the Danish of

H.GC. Andersen.

Die Rosenknospe.

The Rosebud.

Allegretto e leggxero

con mezssa voce

Original key Ab major.
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,,Ich liebe dich®

“T love thee”

German words translated from the Danish by
F. von Holstein

English version by )
Henry G. Chapman Edvard Grieg
Andante
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Erstes Begegnen
The First Meeting

German words translated from the Norwegian by
F. von Holstein

English version by

Dr. Theo. Baker

Molto andante.

Edvard Grieg
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Poem by W. Henzen,

after the Norwegian of H. Ibsen.
English version by Dr.Th.Baker.

o # Un poco andante.

Solvejgs Lied.

Solvejg’s Song.

1

Original key A minor.

Composed 1874.
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hel -fe dir, wenn du die  Son-ne noch siehst,die Son -ne noch s1eh st. _ Gott

help theewhﬂ ev - er His

sun thoudost feel, His
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Ein Schwan.

German version by

W. Henzen, AS
after the Norwegian of Swan. Original key F major
H. Ibsen. rigiiat key ajor.
' Andante ben tenuto. p
40 T " ] " : f : ] ] n
b7 — N ——1 ——7—
¢ Mein  Schwan, mein stil = ler, mit
My swan, my white one, What
l . A
—79 P ’. . i
&) 1%/ ) zJ ~z3 T I
.J $ =
P | L prep
<4 Yol | (1
hll SHW/) e [/ i 74 1
P ij 7. j 7 -t 7
R, % simile
N 1 TN . —_— . —

o i 1N T 1 1‘; > - 1‘) - o B
wei-ssem Ge -fie - der! dei -ne won - ni - gen Lie - der ver - rieth___ kein
mute-ness de-layd thee? Not a song eer be - trayd thee, Nor tone____ de -

. — = —

d 1 lb/' "; E||fl 74 4 ‘E: A{; # 3

: == | PP, molty (egato T :
gz ! ’ - J i ‘_59‘ 7 1 1 o
& “ f? |§ . =
— 7
/i rr
1 i T 1 - - K
h 1 ] 1 r ] - -—r 1N A) )
.yt —) 5
¢ . e . ‘
Tril - ler! 3 Angst-lich sor - gend des
light ~ won. MJ War - y glid - ing Where
| . , b

iL”i i —¢ 4o : *—3 o

ANYD 4 S I i‘ _ 4 '1U| = a 'Q :

D) h% " dotce .

poco animato prp
b — — 3 =
“—PH— L — - . e
| — e F‘ N7
\J Lﬁ . Fa.
erese.
| T~ ; N i I\
112 1N I\ 1 ] A) 1 1 1N
1 A 1N 1Y i ! - l. 11 d LN dl
YTy & L
¢ El -fen im Grun -de, glittst du hor - chend all -
dan-ger might low - er, /3’—\ Shy a-void - ing The
() | & J J -t

vl Ve » s

 fan Wi/ ) . s

ANV L e

¢ — erese

D 7 B s oo 2E |

(GRS B =

] b v e

PrintedintheU. S. A, * fa.

Copyright, 1901, by G.Schirmer, Inec.




15

L SN | | J agitato

&
7 A lrJ } L/
o’ zeit in die Run - de. Und doch bezwangst du zu -
wa - ter-elfs pow - er, Thou yet didst yield thee, My
- /3’_—\
1 . ,m -J- J. 5 .
112 o4 j: N
> G
: s
| ~ 3 b f— -
T 7 - ??ﬂ'——’g o ——
90— et ez
3 .
3 Ta.
l 7 . r Z'? S 8 ) S P A N
| N LN A 4
e R e S E== =
o letzt michbeim Schei-den mit  trii-gen-den Ei - den, ja da,__  da sangstdu!
wait - ing re - ward - ed: What longthou hast guard-ed, Thy song, re - veald thee!
: T~
2 hg Z L& Q
bt f L. t )= % o y
% ik =
B . b
| . -
iLDi Zn 1 i Lo n
1Gh i/ ] . g 1
¢

»

—a
o

5

5
/‘w’_
QLR

tranquillo
! i e P—— .
B N A L n Y ) N Y1 1 L Al 1N
o A 1] I 1 K J [ [ LAY N 1 1 o ] 1117
VI & a 1 41) P10 ‘l\ll ‘l - a 1 T ¢ i 1 l];‘/__]'Eq:j":
¢ Du schlossest sin-gend die ir - di-sche Bahndoch, du starbstver-
In rap-turesing-ing Thou heav-en-ward wendest; On song up-
] ;7 f 1 i 1
1 1 B 1 I []
Z % 2 % = o5
'a'o
Pp tranquillo P
ﬁ{"r’l } 1 I t i
4/ ] | [~ ! I [/ 1 T4 b
5 3§ 2 32 3 3
= =
Lento
l i — rp ‘- —_— = —_—
5 —— - - ¢ ¥ — l : ¢
, = e et
o klin - gend: u warst ein’ Schwandoch! . ein Schwan doch!
wing - ing A swan thou end - est! thou end - est!
[ 1 | s ) = 4 ‘ (Dr.Th.Baker.)
B4 — " ' i S — T —3
] “*!F‘“q U Vi {J) : ] )
E. ]
J g %_J‘ i
\_/

A

WM

v
P m ‘
| ol | i
o | 1 " Wid s 1 I\
o | I/ | [ A
PRSTSE : :
b .

16069

—T T T
1 1
i

= —4

olne T oaele
hﬂ—w

T3



16

German version by
‘W. Henzen,
after the Danish of
J.Paulsen
English version by
Dr.Theo.Baker

Mit einer

Primula veris

With a Primula Veris

Allegretto doleissimo

Edvard Grieg
Composed 1876
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J12/715. 12 Songs in 2 vols. (Mastersongs.) sop. 399, Vol. I
g.e. Highorlow voice. Eachvol. 126. Op. 32. 30 vocalises for m.-sop. 421, Vol. I1.
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. d ballads i er). Sop..or m.-sop. (or bar.), 426 —Vocal A-B-C
717/120 LOEWE, C. 12 Songs and ballads in 82 —24 Easy vocalises (introduction to —The same in 2 vols.:
2 vols. (Mastersongs.) ¢. e. High or the 35 vocalises) 427  Vol. 1. First lessons in singing
low voice. *242 CONCONE, J. Op. 9. 50 Lessons for 428 Vol. II. 24 Vocalises
the medium part of the voice 450 PANSERON, A. Method of vocaliza-
852/853 MENDELSSOHN, F. Complete Col- %243 —The same for contralto tion for sop. or ten.
lection of songs. 79 Songs. g. e 244 —Op. 10. 25 Lessons for the medium 451/452 —The same in 2 parts,
High or low voice, part of the voice 855 RUBINI, G. B. 12 Lessons in modern
238/239 —6 Songs. (Masiersongs.) 8. e. High 246 —Op. 10bis. The same for alto singing for ten. or sop.
or low voice. 294 —Op. 11. 30 Daily exercises for the 856/857 —The same in 2 vols.,
’ medium part of the voice )
696/699 RUBINSTEIN, A. 12 Songs in 2 vols. gsg —ghe fami ;t:/r altlo . 721 SIEliEI:,2 F. Op. 42, 43. School of
s 75 —Op. 12. ocalises for sop. velocity
(Mastersongs.)  g. e.. High or low 276 —Op. 12bis. The same for contralto 730 —Op. 45. 10 Vocalises for m.-sop.
voice. 247 —Op. 17. 40 Lessons for contralto —36 Eight-measure vocalises for
* : 248 —The same for bass or bar. elementary vocal teaching:
342/343 SCHUBERT, F.  First vocal-album. 245 —The school of sight-singing. Prac- 111 Op.92. Sop.
82 Songs. g. e. High or low voice, tical method for young beginners 112 Op.93. M.-sop.
. 113 Op. 94. Alto
3£4/345 —The maid of the mill. 20 Songs. 570 LAMPERTI, F. Daily exercises in 114 Op. 95. Ten.
High or low voice singing 115 Op. 9. Bar.
%;,e' £ 24 S,o _— Studies in bravura: 116  Op.97. Bass
346/347 —Winter journey. ngs. . e, o
! . . 571/573 For sop. 3 vols., VACCAI, N. Practical Italian vocal
High or low voice, 574/576 —For m.-sop. 3 vols., method:
348/349 —Dying strains. 14 Songs. g.e. High 577/579 —For alto. 3 vols., 240 Sop. or ten.
or low voice, 556/557 LAMPERTI, G. B. 12 Solfeggi for sop. 278 High sop.
350/351 —24 Favorite songs. g.e. High or (or m.-sop., or ten.). 2 vols., 241 M.-sop.
N 568 —30 Preparatory vocalises for sop. 279 Alto or bar.
low voice, 569 —29 Preparatory vocalises for alto
352 —Second vocal-album. 82 Songs. g. e. 654/656 LUTGEN, B. Studies in velocity. Vlé\:}e?c(il:, f1:)- . };ﬂn h?il'" of atud}f’.
701/709 —18 Songs in 3 vols. (Mastersongs.) High, medium, or low voice. the voic:' T € medium part o
g. e. High, medium, or low voice. 384 MARCHESI, M. Op. 1. Elementary 399 Vol I
progressive exercises 421 Vol. IT
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