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PETER ILYITCH TCHAIKOVSKY
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ETER Ivvirceu TcHaikovsky, if not the
most Russian, is certainly the greatest of
Russian composers. The only organized musi-
cal speech of this mighty nation owes its ini-
tialimpulse to Mihail Glinka; for, like Weber,
he lovingly plucked from the soil native wild
flowers and gave them a place in his Russlan and
Life for the Czar. With him and representing the
old Russian school are Alexander Darjomisky
and Alexander Seroff ; while the Neo-Russians
include the names of César Cui, Rimski-Korsa-
koff, Borodin, Balakireff, Liadow, Glazounow,
Stcherbatcheff, Arensky, Moussorgsky, Rach-
maninoff, Scriabine, and others. Outside of this
pale, and viewed with suspicious eyes, stand the
figures of Anton Rubinstein, who went to Ger-
many and made music more Teutonic than Rus-
sian,and Peter Ilyitch Tchatkovsky,with French
and Polish blood in his veins.
Tchaikovsky sometimes said great things in
a great manner. Yet we feel that the manner
often exceeds the matter; that his manipulation
of mediocre thematic material often leads our
judgment astray ; but, at his best, when idea and
execution are firmly welded, this man is a great
man, one who felt intensely, suffered sadly, and
drank deeply at the acid spring of sorrow. Not
so logical or so profound a thinker as Brahms,
he is more dramatic, more intense, and displays
more surface emotion. We miss the mighty sul-
len ground-swells of feeling in Tchatkovsky; but
he paints better than the Hamburg composer,
his brush is dipped in more glowing colors, his
palette more various in hues; while the barbaric
swing of his music is occasionally tempered by
European culture and restraint. Reticent in life,
in his art he overflows. No composer except
Schumann tells us so much of himself. Every
piece of his work is signed, and he does not hesi-
tate to make the most astounding confessions.
He fulfilled in his music much that Rubin-
stein left undone. Rubinstein was really a Teu-

tonic mind Russianized ; but, unlike Rubinstein,
Tchaikovsky, despite his Western culture, kept
his skirts fairly free from Germany. Her science
he had at his finger-tips; but he preferred to
remain Russian. His ardent musical tempera-
ment was strongly affected by France and Italy.
He loved the luscious cantilena of Italy and wor-
shipped at the strange shrine of Berlioz. Indeed,
Berlioz and Liszt are his artistic sponsors; and
the French strain in his blood must not be over-
looked. It counted in his talents as surely as it
did in Chopin’s, whose father was half French.

In his later years, asif his own clime had chilled
his spirit, Tchatkovsky solaced himself in Italy
and Spain, a not incurious taste in a stern North-
man. Despite his Western affiliation, there is al-
ways some Asiatic lurking in his scores. One can
never be quite sure when the Calmuck— which
is said to be skin-deep in every Russian—will
break forth. Gusts of unbridled passion recalling
Gogol’s wild heroes of the steppes sweep across
his pages; and sometimes the odor of carnage is
too much for us, unaccustomed as we are to such
a high-noon of rout, revelry, and disorder.

Tchaikovsky was poet as well as musician.
He preached in his scores as much rebellion as
a Bakunin or a Chopin. His culture was many-
sided; he could paint the desperate loves of
Romeo and Juliet; could pluck at the heart of
Hamlet’s mystery, doubting dreamer and man
of miraculous sensibility ; could feel the pathetic
pain of Francesca da Rimini; and he showed
that Lermontov was not the only Slav who com-
prehended Byron’s Manfred. He set Tolstoy’s
serenade to barbaric Iberian tones, and wrote
with tears in his soul that most moving song
Nur wer die Sehnsucht kennt— a song that epito-
mizes Goethe’s noble poem. And consider the
F minor, the E minor, and the B minor sympho-
nies! What a wonderful man he was! And how
his personality tops the little masters of the Neo-
Russian school.
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He was one who felt many influences before
he hewed for himself an individual path. We
continually see in him the ferment of the young
East, the revolt, the tugging against the restrain-
ing bonds of Occidental culture. Like Turgenev,
he chastened his art; he polished it, gave us the
cry, the song of the strange land in a worthy ar-
tistic setting. His feeling for instrumental hues
is wonderful. His orchestra fairly blazes at times.
He is higher-pitched in his color-scheme than
any of the moderns with the exception of Rich-
ard Strauss; but though we get daring harmonic
combinations, there are no unnatural unions of
instruments, no forced marriages of reeds and
brass, no artificial or screamingly-pitched voic-
ing; nor are odd and archaic instruments em-
ployed. Indeed, Tchaikovsky sparingly uses the
English horn. His orchestra is normal. His pos-
sible weakness is for the flute. His imagination
sometimes plays him sinister tricks, as in the
lugubrious Valse of the Fifth Symphony and
the stinging shower of pizzicati in the Fourth
Symphony.

He is not a great symphonist,a great master
builder like Brahms; he has not the sense of
formal beauty, preferring instead to work in free
fashion within the loosely flowing lines of the
Overture-Fantaisie. The roots of this form are
not difficult to discover; the Liszt Symphonic
Poem is for Tchaikovsky a point of departure.
Dr. Antonin Dvotak was not altogether incor-
re¢t when he declared that the Russian composer
was less great as a symphonist than as a varia-
tionist.

He takes small, compac themes, nugget-like
motives, which he subjets to the most daring
treatment. He polishes, expands, varies, and de-
velops his ideas in a manner all his own; and if
the form is often wavering, the decoration is al-
ways gorgeous. He is seldom a landscape painter;
he has not the open-air naiveté of Dvofak, but his
voice is a more cultivated one. Tchaikovsky has
touched many of the master minds of literature
— Shakespeare, Goethe, Byron, Tolstoy —and
he gives in the most condensed dramatic style
his subje&ive impressions of their poems. He

is first and last a dramatic poet. He delineates
the human soul in the convulsions of love, hate,
joy,and fear; he is the unique master of rhythms,
and of the torrential dynamics which express
primal emotions in the full flood. His music has
not the babbling rivulets, the unclouded skies,
the sweet and swirling shepherds and shepherd-
esses of Dvotak; but it is more psychologic.
Give Tchaikovsky one or two large and vivid
human figures, give him a stirring situation, and
then hark to the man’s inspired utterances as his
dramatic impulse begins to work.

He has more to say than any other Russian
composer and he says it better. He is never the
mere music maker, writing respectable, routine
stuff; he worked earnestly, tremendously. Hence
we find in his music much intelleGtual energy,
great dramatic power, ofttimes beauty of utter-
ance—though less spontaneity than in Rubin-
stein’s. He had not that master’s native talent;
but he cultivated his own gifts with more assi-
duity. His style is not impeccable; it is seldom
lofty, though he has plenty of melody,—charm-
ing melody,—and while he was not a seeker
after the one precious word, the perfet phrase,
his measures are more polished and reveal a
keener and more rigorous criticism than Rubin-
stein’s.

Tchaikovsky is ecletic; many cosmopolitan
woofs run through the fabric of his music. Italy
influenced; then Germany ; followed fast France,
and in his latter day he let fall lightly the reins on
the neck of his Pegasus and was given to riding
joyously the fabled country of ballet, pantomime,
and other delightful places.

Tchaikovsky is eminently nervous, modern,
and intense; he felt deeply, suffered greatly; so
his music is fibred with sorrow, is sometimes
morbid and full of heic passion. He is often
feverishly unhealthy, and is never as sane as
Brahms. His gamut is not so wide as troubled,
and he has exquisite moments of madness. He
can be heroic, tender, bizarre, and hugely fierce;
the ethical serenity of Beethoven he never at-
tains. But of what weighty import are some of
his scores; what passionate tumults, what defi-
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ance, what impotent titanic straining. And what
masses of tone he sends shivering across his
cloudy canvases. The tragedy of a life is penned
behind the bars of his music. Tchaikovsky was
out of joint with his times; so he solaced him-
self with herculean labors—labors that have
made him one of the most interesting composers
of the nineteenth century.

II

Perer IvLvriren TcHaikovsky was born April
25, 1840, at Votinsk in the Viatka in the Ural
distri®. Hedied November 5,1893,at St. Peters-
burg, of Asiatic cholera, it is said. His life is the
record of a simple, severe workingman of art.
His father, a mining engineer, was later moved
to St. Petersburg, where he was appointed di-
retor of the Technological Institute. Peter was
educated at the School of Jurisprudence, and
afterwards secured a berth in the Ministry of
Justice. He began his career as an amateur. He
played salon pieces on the piano with consid-
erable facility, and in 1861 began the study of
theory. After many hesitations he entered the
conservatory of which Anton Rubinstein was the
dire&or and joined Zaremba’s class of counter-
point. Rubinstein soon discovered stuff in the
modest young man, and spoke to him of the
possibilities of a musical future. These words set
vibrating in the youth’sbosom the desire forartis-
tic glory, and henceforth Tchaikovsky’s fate was
assured. He threw over his official position, with-
drew from society, and_began in earnest, rather
late it must be confessed, the study of music. In
1863 he had so far progressed that Rubinstein
allowed him the privilege of studying orchestra-
tion in his class, and he also devoted himself to
the piano, flute, and organ. He became a teacher,
an accompanist, and, thanks to the influence of
Rubinstein, supported himself.

As early as 1864 Tchaikovsky was regarded
by the critical ones as a man of possibilities.
Laroche said that he would be “the future star
of Russian music,” which prophecy, considering
the mediocre music of Peter at that time, was
a far-seeing one. He went to Moscow in 1866

xi

as theory teacher, and was thrown much with
Nicholas Rubinstein, the talented brother of the
great pianist, himself a virtuoso of renown. Peter
was very poor, earning about one dollara day as
a teacher. So Nicholas Rubinstein invited him
to his flat, where he resided in company with
Rafael Josefty, then a gifted lad, and the three
of them made music day and night. His other
friends were Kashkin and Laroche, and from this
time on he grew in strength and reputation, He
wrote operas, piano pieces, songs, symphonies,
symphonic overtures, fantaisies, piano and violin
concertos, without cessation —a seemingly inex-
haustible spring of fancyat his command. He suf-
fered many disappointments ; for, notwithstand-
ing their kindness and constant help, neither one
of the Rubinstein brothers appreciated his real
greatness. Nicholas had so much fault to find
with the first piano concerto in B-flat minor that
its dedication was altered, the name of Hans
von Bilow being substituted for Nicholas Ru-
binstein’s, and the work was first played by Von
Bilow in Boston. Later Nicholas played it with
success in 1878, at the Russian concerts of the
Paris Exhibition. Anton Rubinstein would never
seriously accept Peter as a remarkable composer.
His genius was so different, his methods were so
at variance with the pianist’s, that it is doubtful
if he ever realized Peter’s great artistic powers.
So self-depreciatory was Tchaikovsky that he
actually burned the score of his opera, T4e Voie-
voda, a title that he afterwards utilized for a
symphonic poem. His greatest opera, Eugene
Oniegin, was begun in 1877, the year of his mar-
riage to Antonina Tchaikovsky, whose name in
his will surprised so many of his friends and the
musical world at large. A few months of mat-
rimony ended the unfortunate experiment. He
was not a man for domestic life. He was de-
voted to art, was nervous, and often irritable. So
the affair terminated, luckily without publicity.
His health had failed in 1877 and he was forced
to take an absolute rest. In 1885 he removed
to the village of Maidanova, near a little town,
where he was known as the “ Hermit of Klin.”
His friends visited him, he composed, took long
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walks, and was almost happy. Tchaikovsky also
travelled in Germany, France, and visited New
York in May, 1891,at the invitation of Mr. Wal-
ter Damrosch, then conduor of the Symphony
Society. The great Russian appeared at the series
of festival concerts which inaugurated Carnegie
Hall. On that occasion he condu&ed his third
orchestral suite, his B-flat minor piano concerto,
Adele Aus der Ohe at the keyboard,and two 2 ca-
pella choruses. He proved an excellent though
somewhat nervous conduor. One of his last
public appearances was in the summer of 1893,
when, after conduéting some of his compositions
at Oxford, he received the degree of Doctor of
Music from that English university. From 1872
to 1876 he acted as music critic to several jour-
nals. His criticisms reveal somewhat narrow
ideals. He tolerated Beethoven, worshipped Mo-
zart, regarded Wagner suspiciously, and disliked
the music of Brahms quite as heartily as Brahms
disliked his music. Personally they were on fairly
good terms. Liszt was a secret god, Chopin he
never admired.

In appearance Tchaikovsky did not suggest
the conventional composer. He was wiry, well
set up, neat in dress. His head was of the high
Russian type, the forehead unusually lofty, the
eyes dreamy. He wore a beard, and when he
visited us both hair and beard were whitening.
A charming, refined man, Tchaikovsky was both
shy and sociable. In his chosen circle he was
much loved, and his sudden death fell with the
swiftness of a thunderbolt. He had just finished
his Sixth Symphony and conduéted it in St.
Petersburg; and he was stricken down when,
according to the account of his most intimate
friend, he was at his happiest and healthiest.

11
As a song composer Tchaikovsky is not uni-
formly at his greatest. His genius demanded the
complicated apparatus of the modern orchestra
fully to express itself. Yet he has left over a
hundred lyrics, a dozen of which place him in
the angelic choir led by Franz Schubert and
composed of Schumann, Robert Franz, Brahms,
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and Richard Strauss. And not Schubert himself
compassed the abysmal woe of Goethe’s Nowe
but the Lonely Heart (Nur wer die Sehnsucht kenns)
as did the Russian. It is so wonderful a lyric
that alone it would make a musical reputation.
But Tchaikovsky did not often reach such a level.
His formal sense frequently went astray, he set
the verse of mediocre poets, he wrote many songs
for the sake of ready money, and he did not at all
times betray a sensitive conscience in the matter
of poetry. He would tear apart the text to suit his
purpose. Unluckily he did not always adhere to
the “thorough-composed” form. When he did,
the result was excellent. Being of a profoundly
subjective nature, a Slav, much of his lyric work
is melancholy. Sometimes it is poetically so, and
often it is the sweet sadness of the sentimental-
ist. He had an abundance of melodic ideas, but
they were not invariably distinguished, and he
was not his own severest critic.

It is the object of this collection to present the
composer at his best and widest. The range is
large, beginning as it does with his early Opus 6
and terminating with a song written shortly be-
fore his death. #Why? (Warum?) Opus 6, No. g,
1s a charming lyric, tender, graceful, rather Gallic
than Russian. And the last song from Opus 73
shows how the composer grew. His greatest song
for low voice is Don Fuan’s Serenade (Stindchen
des Don Fuan); while few will resist the appeal of
Mignon’s Song (Mignon’s Lied), Opus 25, No. 3,
and Disappointment (Déception), Opus 65, No. 2.
There are slumber songs, songs of sentiment,
sorrow, and the vagrant songs of gypsies and
wild folk who snatch a moment of dearly earned
and perilous joy under the moon and trees. There
are some naive songs for children and the in-
timate songs of the lonely despairing lover, or the
reckless deserted and desperate one. And there
are songs of dawn, of twilight, and of midnight. It
is a comprehensive sele¢tion, and the later and
little known works have been freely drawn upon.

There is a paucity of literature relating to
Tchatkovsky. Kashkin wrote Reminiscences in
1897,and in 1898 appeared his collected writings,
edited with a preface by G. Laroche. These two
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volumes were condensed to a small book by Rosa
Newmarch. A brief illustrated biography by Iwan
Knorr was published in Berlin in 1900. Since the
present writing there has appeared the only au-
thorized life of the great composer by his brother,
Modeste Tchaikovsky. This work throws all the

Fune, 1902.

xiil
necessary light on the inner existence of one of
the most remarkable men of his time—remark-
able as a musician, extraordinary as a psychologic
study. It need hardly be added that a free, poetic

style of interpretation is the only one for these
romantic lyrics.

S
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ENDLESS LOVE
(DIE THRANE BEBT)

(Composed in 1864)

(Original Key, Gb)
From the Russian of A. TOLSTOI P . o ‘o
Translated by Isabella G. Parker ETER ILYITCH TCHAIKOVSKY, Op. 6, N¢ 4
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(Composed in 1869)

German from a Russian version (Original Key) .
of a poem by YHEINRICH HEINE (1799-1856) PETER ILYITCH TCHAIKOVSKY, Op.6,N25
Transiated by Arthur Westbrook
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*'The retention of Heinés original text is not possible as the composer used a Russian translation in a different metre.
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LINGER YET!
(WARTE NOCH!)

(Composed in 1873 )
(Original Key)

German by Ferdinand Gumbert
from the Russian of GREKOW
Transiated by Arthur Westbrook
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(O MOCHTEST DU EINMAL NOCH SINGEN)

(Composed in 1813)

German by Ferdinand Gumbert

from the Russian of PLESCHTSCHEJEW
il Dole

Translated by Nathan Hashe

Allegro moderato

(Original Key)
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German by Ferdinand Gumbert
from the Russian of N.N.
Translated by Nathan Haskell Dole

WHAT CARE I?
(WAS NUN?)

(Composed in 1813)

Original Key)

PETER ILYITCH TCHATKOVSKY, Op.16, N2 5
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(Composed in 18%5)
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THE CANARY 1
(DER KANARIENVOGEL)

{Composed in 15875)

German by Ferdinand Gumbert .
from the Russian of MEY (Original Key)
Translated by Charies Fonteyn Manney

PETER ILYITCH TCHAIKOVSKY, Op. 25, N2 4
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SOME ONE SAID UNTO THE FOOL

(EINST ZUM NARREN JEMAND SPRICHT)

German by Ferdinand Gumbert
from the Russian of MEY
Transiated by Isidora Martines

Allegro giocoso

(Composed in 1875)

(Original Key, G minor)

PETER ILYITCH TCHAIKOVSKY, Op. 25, N2 6
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TO SLEEP

(AN DEN SCHLAF)

German by Ferdinand Gumbert
from the Russian of OGAREV

Transiated by Isidora Marti

nNes

Allegro misterioso

(Composed in 1875)
(Original Key, Bbminor)
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OH, LEAVE ME NOT, FRIEND OF MINE
(0 GEH’ NICHT VON MIR, MEIN FREUND)

(Composed in 1875)

57

(Original Key)
From the Russian of FETA PETER ILYITCH TCHAIKOVSKY, Op.27 N23
Translated by Frederick H. Martens ‘ 2 UP-a6h B
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DID MY MOTHER GIVE ME LIFE 61
(HAT DIE MUTTER ZU SO SCHWEREM LEIDE)

(Composed in 1875)
(Original Key)

From the Russian of MIZKEWITCH
Transiated by Frederick H. Martens

G

PETER ILYITCH TCHATKOVSKY, Op. 27 N2 5

Allegro non troppo. Tempo di Mazurka
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NO, WHOM I LOVE T'LL NE'ER REVEAL
(NEIN, WEN ICH LIEBE)

.. (Composed in 1§75)
From the Russian of MUSSET

Translated by Charies Fonteyn Manney (0riginal Key) PETER ILYITCH TCHAIKOVSKY, Op. 28, N2 1
Moderato quasi Andantino
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From the Russian of MEI
Translated by Charles Fonteyn Manncy

WHEREFORE?
(WARUM?)

(Composed in 1875 )
(Original Key)

Moderato assai

PETER ILYITCH TCHAIKOVSKY, Op.28,N23
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German by Ferdinand Gumbert

HE TRULY LOVED ME SO

(ER LIEBTE MICH SO SEHR!)

(Composed in 1815)

from the Russian of APUKHTIN (Original Key) PETER ILYITCH TCHATKOVSKY, Op. 28 No4
Transiated by Frederick H. Martens )
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78 NO WORD FROM THEE
(KEIN WORT VON DIR)

{Composed in 1875)

(Original Key)
From the Russian of A. TOLSTOI .
Translated by Isabella G. Parker PETER ILYITCH TCHAIKOVSKY, Op. 28, N¢5
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German by Ferdinand Gumbert
from the Russian of N, N.

Translated by Frederick H. Martens

Andante non troppo

ONE SMALL WORD
(EIN EINZIG WORTCHEN!)

(Composed in 1875)

(Original Key)
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PETER ILYITCH TCHAIKOVSKY, Op. 28 N26
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German by Ferdinand Gumbert

from the Russian of A. TOLSTOI

Transiated by Isabclla G. Parker

DON JUAN’S SERENADE
(STANDCHEN DES DON JUAN)

(Composed in 1878)

(Original Key, B minor)
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IT WAS IN EARLY DAYS OF SPRING
(ES WAR ZUR ERSTEN FRUHLINGSZEIT)

German by Ferdinand Gumbert
from the Russian of ‘A. TOLSTOI
Translated by Chariles Fonteyn Manney

Allegro moderato

{Composed in 1878)

Original Key)
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AT THE BALL 97
(INMITTEN DES BALLES)

(Composed in 1878)

German by Ferdinand Gumbert (Original Key, B minor) )
from the Russian of A. TOLSTOI ’ PETER ILYITCH TCHAIKOVSKY, Op.38, N2 3
Transiated by Nathan Haskell Dole
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Italian by N. N.

Translated by Nathan Haskell Dole

PIMPINELLA

FLORENTINE SONG
(FLORENTINER LIED)

(Text and Melody written in Florence,1878)

(Original Key, G)
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PETER ILYITCH TCHAIKOVSKY, 0p.38,N26
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WHETHER DAY DAWNS
(OB HELLER TAG)

German by Y.v. Arnold (Composed in 1881)

from the Russian of A. APUCHTIN PETER ILYITCH TCHA'I'KOVSKY, Op.47, N?%6

Transiated by Charles Fontcyn Manney (Original Key)
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WAS I NOT A BLADE OF GRASS IN MEADOW GREEN

(WAR ICH NICHT EIN HALM AUF FRISCHEM WIESENGRUND!

(Composed in 1881)

German by Y. von Arnold (Original Key)
from the Russian of SURIKOW PETER ILYITCH TCHATKOVSKY, Op.47No7
Transtated by Charies Fonteyn Manney
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"TWAS YOU ALONE
(NUR DU ALLEIN)

(Composed in 1884)

(Original Key, )

Transitated by Frederick . Martens

Andante con moto

espressivo

PETER ILYITCH TCHATKOVSKY, Op.57,N26

, moto WEC | o
T - 4 &K il L% % - (¥ Jr—
IS ) * — P — — A
(1 W W) - —
P ,‘r:]_1 3 Wﬁ?
o 4 E : | 'El : ! 1
PIANO [ 4 —_ i § % t —_— b E ——— i
P it (o |
e 3 “f == ﬁ £ |
V- T T T
f"]‘ ! ! ! i 1 T3
Fgﬁ{- ])i\ K . N h N N N
4 — 7} PR Y ! il ) & I ) N—¢ 7] Y
!;)f\av & 1 o [Y/ ,u i L & 1 & yA—
"Twas  you a - lone eer felt for me in  SOT-TOW, "Twas
Nur  dich  al - lein hat stets mein  Lied ge - vith - vet, nur
£ o= 5 ‘ ] 1
h 4 | 1 1 1
1 on Wit : { i ]
NIV 12 ! ; » ' i
CI 5 iz % A
: ,
o CHEN - ! o 1 | i
LNV ! .| | T L1
2 & 2= e J T e—
e s s
- S P
N i,
e ! o— N —F—F—
NIV 4 T f 4
) , ;
you a - lone who brought me peace and rest, Twas you up -
Du  hast Rul und Frie - den mir ge - bracht, du  hiel - test
-
‘Q : I ! T | lhv%
y o %I)VAI T g i il
% P 7 3‘ —3 ez
L >
1 ] i 124 £ i <
o — T } 4
e - 2 . 2
= v
. L \ 1\ A \ :
HE—B— . n 7\; ¢ > !\ >~ - N , < ) ) a
N F ) T = . - T P A m— ‘  ——
Yy T 7 i 14 4 m
held me eer,___ my footsteps guid-ed, When light from dark- est night my soul would
auf- vecht mich,__ hast mich ge - fuh- vet, da schon das Licht 1in mar rang mit  der
e — [
; 2 2 Z ! =
oy — A Z ‘ \ :
.) ~ v '6' ‘
pinf <
/————~~~él | I ——
- ' n | ]
Fp=2 et e
8 /i |- T ‘ I S La ge
T

Copyright MCMXII by Oliver Ditson Company

MI-2126-3



137
plif

| — N ,
— e T e e
:JL/ o bl 4 jr j T “ry 471

wrest, "Twas you a -lone could soothe my  des- o - la-tion; When my poor
Nacht, nur du al-lein hast Trost fir  mich ge- fiun-den, als  ich  zu
£ s == 4 f | e I
B = i ¢ | E— 1 r 3 - rJ —
(GUETPEs ! - ! ! 5=
DA b =
-y. f.
~__J
I | > )
Co P— 1
s ] 1
T 2 e
T — — T —
< < k73
poco pile animando riten.
o - M I\
e q; [) ) N
L’D 2 b— a Z v b II/PJ C— z i — -
r —r—F " -1 7 —
heart, de-spair-ing, fill'd with shame, And torn with bleed-ing wounds sought con-so -
dir ver- zwei-felnd, vol - ler Scham, das Herz ver -  blu-tend fast___ aus tie - fen
— & 3
b ~ ! T [ T c\-.i'- } — 1
VO Se— ) . 1 I y y o o—  —a y Al
%?V 9 i i T | f?\ A W ? % @_‘
nf  — i . 'f
i s ; ————
£ poco pit animando ! ruten.
— |
t - ‘P t i
Y ] ] 22— — e 1 #
b E O— 1
b — o 7 —o s
| _-;E = <=
e
Tempo 1 F
! ! I\ \ I\ A
e e ; : ——
— ! I 014 \ N L1V . Py A ;
e) [ 4
la - tion, From mock-ing laugh of scorn to you 1  came. "Twas
Wun - den von  Haw- fen frech wver-lacht, ge - flo- hen  kam. Nur
T !) 41L % I | N |
e g ¢ : e ¢ % —
la \ T |y S ¢
g A 73
p —
re YOl ] i - —! ;
Fp—s Z =t . A
7z bvr “_5‘:, “ be -"'
A I\ . A | A \ \
NE—  — ! 1 N — X
. S P N B 1 S P I S T Y I N L2 »
D) T
you a-lonecouldlenddulllife e - la - tion, What-eer its  worth you bring it from a -
du al-lein ver-liehst dem ar-men Le - ben, nur du al - lein was 1r- gend Werth ihm
£ l%? f 4 I Y ] N - 1’ BN - ATT ; LL
. T ¢ ! ¢ ¢ [t — E‘ S—
14 T
v § 4 i -
piu f K
I ! T ¢ Ll:7 i
) . T % L N j' % I i
) al — 1 [/
7 i — P — _F_ﬁ'*fg("rﬁ?* ]
= 7 vy i &

M1.-2126-38



138

| \ N \ = /)
S —— < — y e by TN KN—=g
\'\JU L — !{/ g/) %r/ I . ‘P) I ‘ ) 7
bove, You were my trust, my guide, my in - spi - ra - tion,
giebt, du warst mein Hort, mein gu - ter Geist, mewn Silre - ben,
L), ‘ | 0
i - 1 . I 1
1 ; ?’ } J!n ! 1 N—Y
—V 1 1 1
= = = N S 3
u 7 ~
e s -Il = —
=== = =t | =
— —
: Piie mosso stringendo
. T T ———
G L . — ; :
{en? - I' 1'1 B : — H—7 —
o ! ¥ ' —
Yet  you have nev - er giv- en me your love. No,
und hast mich nie - mals, nie- mals doch ge - liebt, nein,
)
2.
. £ %
y ) I 7 1 ! T ! i
1 Y ] 1 I I
Ll am Wi 1 | | - I
ANV 4 - i N %
Y/ ) . ‘g
ez stringendo
X 7 1 \ . é o — i
Py & . —
4 [ - o i}d -
vy &
L7 molto riten. ~ Tempo I
I/ ) ] N ) [ I\ \
o et e N N e
iV » r o o & s 7
— nev- er giv - en your love, neer giv- en me your love!
— hast mich nie - mals ge liebt,  mein, nie- mals mich ge -  liebt!
N Py o
N N 3 - r\ l N
Y J - z 2 4 N 1
r-. Py — & Py —4 ri___
= '? 4 |
molto riten. ~ Y ' —
& ) & i~
T
/. ~
12 - e - -
7 :
eSPressivo
T T T — T
T— —_— === >
‘ i " A ey E—o— —0—g— = o s s
NIV 4 . ¥ —Po 0@~
f,-_, 3 ﬂf ’ L -
) 1 | | ! | | ﬁ
=4 4 ¢y I : : ;’ : PP (S
4 - 1 L .
)b Eﬂtﬁ o —: % AFF:-—J#—P—*ﬂ n — ,
2 I . . J—— I »—o—] - T—o :
| ] | 1 ! ! I [ | T |

ML -2126-3



139

IF YOU BUT KNEW
(ST VOUS SAVIEZ)

{Composed in 1S86)
French by Paul Cellin

i (Originel Key) . -
from the Russian PETER ILYITCH TCHAIKOVSKY, Op.60O,N¢3
Transiated by Samucl Richards Gaines
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The original Russian text is a translation of verses by Sully-Prudhomme; but the thythm of the music made it impossible to re-
tain the original French.
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1 SONG OF THE GIPSY GIRL

(LIED DER ZIGEUNERIN)

(Composed in 1886}
(Originad Key)

Transilated by Frederick Ao Martens

Allegro moderato

PETER ILYITCH TCHAIKOVSKY, Op. 60, N7
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(LEBEWOHL)
German by G. Lowenthal (Composed in 1856)
from the Russian o PETER ILYITCH TCHAIKOVSKY, Op.60,N28
Translated by Frederick H Martens (Original Key)
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152 A NIGHT OF STARS
(STERNENNACHT)

(Composed in 1886)

(Original Key)
Translated by Frederick H. Martens PETER ILYITCH TCHA'I.KOVSKY, Op. 60,N212
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NOT AT ONCE DID I YIELD TO LOVE’S YEARNING
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(NICHT SOGLEICH HAT MICH LIEBE ERFULLET)

(Composed in 1887

(Original Key)
Grandduke CONSTANTINE of Russia _ ) .
Transiated by Fredsvick 4 Martens PETER ILYITCH TCHATKOVSKY, Op.63,N°1
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FAREWELL, FOND VISIONS!
(FAHRT HIN, IHR TRAUME!)

(Composed in 1887)

(Original Key)
Transiated by Frederick H. Martens PETER ILYITCH TCHAIKOVSKY, 0p.63,N23
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164 O MY CHILD, IN THE SILENCE OF NIGHT
(0, MEIN KIND DURCH DIE SCHWEIGENDE NACHT)

SERENADE
(Composed in1887) .
Transiated by Frederick H Martens (Original Key) PETER ILYITCH TCHAIKOVSKY, Op. 63 N° 6
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(SERENADE)
(Composed in 1888)
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PAUL COLLIN
Transilated by Alexander Blaess

DISAPPOINTMENT
(DECEPTION)

(Composed in 1888)
(Original Key, £ minor)

PETER ILYITCH TCHAIKOVSKY, Op.65,N°2
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(LES LARMES)

tComposed in 1888

(Original Keyj
PAUL COLLIN : PETER I . - . o
Transiated by Charies Fonteyn Manney "TER ILYITCH TCHAIKOVSKY, Op. 65, N5
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YEARNING, I WAIT NOW ALONE
(WEIL’ ICH, WIE EINSTMALS, ALLEIN

D. RATHAUS
Translated by Charles Fonteyn Manney

(Composed in 1843}
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PETER ILYITCH TCHAIKOVSKY, Op.73, N2 6
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All______ of my heart prays for thee!
Flek ich  fir dich doch  so hetss!
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