Sehmidrs Educational Series.

Voi .
a) Pianoforte Collections.

30.

49.

50.

1l

15.

57.

59.

47.

53.

19.

BOHM. CARL:
Op. 333, Lyric Suite. 6 Compo-,
sitions. . . .. ... L L. 0.75
Musical Echoes. 10 Instructive and

melodious Compositions . 075
FRIML, RUDOLF.
Op. 35. Suite mignonne. 6 Com-
positions . . . . . . . .. . 075

GURLITT, CORNELIUS.
Op. 197. Fireside Fancies. 12 Little
Tone Pictures on Five Notes . 0.60
Musical Sketch Book. 15 Selected
Compositions . . . .. . ..
HANDEL, G. F.
Instructive Pieces. Adapted by
Carl Faelten . . .2 Books . each 0.75
HEINS, CARL.
Op.270. Six Fancies . . . . . .
HENNING, MAX.
Op.22. 12 Two-Part Fughettas
and Fugues (Introductory to the
works of ]. S. Bach)

KAISER, ALFRED.
Arlequinade, Suite of 8 Compo-

sitions. . . . . . ... ... 0.75
KRENTZLIN, R.
Op. 19. Village Scenes. 6 Charac-
teristic Pieces . . . . . . . . 0.75
LACK, THEODORE.
Morceaux poétiques. 8 Selected
Compositions . . . . . . . . 1.00

LYNES, FRANK.
Op. 14. Bagatelles. 10 Melodious
Sketches. . . . . . . . ...
Op. 47. A Pleasant Beginning and
other tunes for little fingers in

all the major and minor keys . 0.75
THE PUPIL’S LIBRARY.
43a-b. First Series. 2 Books . . each 0.60
44a-b. Second Series. 2 Books . each 0.60
45a-b. Third Series. 2 Books . each 0.60
‘RITTER. G. P.
27. First Amusements. 12 Pieces on
Five Notes. . . . . . . . .. 0.75

PIANOFORTE.

Yol.
SCHYTTE, LUDVIG.
48. Instructive Recreations. 8 Selected
Compositions
7. 10Study-pieces selected from Op. 66

SMITH, WARREN STOREY.

38a-b. Effortand Pastime. 24 Melodious
Pieces in all keys. 2 Books ea.

TORJUSSEN, TRYGVE.

63. Op.3. Norwegian Suite. 6 Com-
positions

b) Pianoforte Studies.

BACH, J. S.
24. 15 Two-Voice Inventions.
by Arthur Foote

BIEHL, ALBERT.

29. Op. 153. 12 Melodious Studies for
the development of the left hand

39. Op.136." 12 Melodious Arpeggio
Studies

. 15 Selected Etudes for the deve-
lopment of technique and ex-
pression. . . . . . . . ...

DENNEE. CHARLES.
37. Progressive Studies in Octave Play-
ing (with special preparatory ex-
ercises)

EGGELING, GEORG.
16a-b. Op. 170. 25 Etudes (without oc-
taves) for technical and musical
development. 2 Books . each
60a-b. Op. 176. - Pleasure and Progress.
35 Descriptive Etudes for the
earlier grades. 2 Books . each

FOOTE, ARTHUR.
2. Op.27. 9 Etudes for musical and
technical development

GURLITT, CORNELIUS.
41. Op.186. Velocity Studies for Be-
ginners
31. Op.187. 53 Very first Studies . .
51. Op. 198. 16 Studies in Melody and
Rhythm
52. Op. 199. 16 Melodious Studies for
more advanced players (A Sequel
to ‘Studies in Melody & Rhythm”
Op.198). . . . . . . S

Edited

©

0.75
0.75

0.60

0.75

0.75

1.00

0.75

0.75

. 1.00

0.75
0.75

0.75

0.75

Vol.

40,

|
|
p
|
|
|
|

61.

13.

P2Ln

12.

20.

46a-b. First Series.

HOFMANN. RICHARD.
10 Melodious Etudes from Op, 72 0.75
KAISER, ALFRED.
The Weaker Fingers. Exercises and
tuneful pieces
KRAUSE, EMIL.
Op.99. 12 Technical Studies for
the equal development of both

hands. . . . . . .. . ... 0.75
LYNES, FRANK.
Op.20. 10 Special Studies . . . 0.75
MAC DOWELL, EDWARD.
Op.39. 12 Studies for the deve-
lopment of technic and style . 1.50

MAYLATH, H,

Op. 163. Melodious Etudes. Edited

by Charles Dennée. . . . . . 0.75
NEUPERT. EDMUND.

10 Selected Studies for the de-
velopment of Expression and
technique. Arranged and edited
by Charles Dennée. . . . . . 1.00

PFITZNER, HEINRICH.

Systematic training for Polyphonic

Playing . . . . . . ... .. 0.75
SARTORIO, ARNOLDO.
Op. 214. 14 Melodious Etudes
(without octaves). . . . . . .
SCHYTTE, LUDVIG.
10 Melodious Etudes from Op. 66 0.75
TAPPER, THOMAS.
Sight Reading and Memory Lessons 0.75

¢) Pianoforte Duets.

DENNEE, CHARLES.
Op.18. The Children's Festival.

10 Easy Duets . . . . . . . . 0.75
FOOTE, ARTHUR.
12 Duets on Five Notes .. . . 0.75

GURLITT, CORNELIUS.

35a-b. Op. 178. Tender Blossoms. 20

Melodious Duets. 2 Books each 0.75

THE PUPIL’S DUET ALBUM.
2 Books . . each 0.60

SARTORIO, ARNOLDO.

58a-b. Op. 400. Pictures from Youth.

12 Melodious Duets. 2 Books ea. 0.60
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Bogen Fiihrung. Bow Control. — Controle d’archet.
Voriibungen fiir Hilfsnoten, und die dritte Lage. Q - fall
Preparatory Exercises for Guide Notes, and the third posifion. ¥ HH H
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Intervall Ubung. — Interval study. — Etude de I'Intervalle.

Saiten Wechsel. Crossing strings. Changez les cordes.
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For the Wrist and the Legato Stroke.
Fiir das Handgelenk und Gebundene Striche. —— Pour le poignet et le legato.
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10 Springbogen. Spiccato. — Sautille.

Mit der Mitte des Bogeuns zu spielen.— 7o be played with the mididle of the bow. —— A jouer avec le.milieu de l'archet.
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12 Das Handgelenk zu stirken. — For Strengthening the Wrist. — Pour fortifier le poignet.
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15 | Various Bowings with Rhythmic Accent.

Verschiedene Stricharten mit Rhythmischen Accenten. — Coups d'archet variés avec accentbien i‘ythmé.
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FIRST YEAR HARMONY

(100 FIRST LESSONS)
By THOMAS TAPPER
Price § 1.00

A sxmple presentation of the fundamental principles of Harmony. It is especially designed for self study as well
as for use in classes. It provides one year's work and gives distinct training in Tone-perception, Ear training,
Harmonizing a bass, Harmonizing a melody and Melodic Composition.

THE ELEMENTS OF HARMONY

By STEPHEN A. EMERY
Price §1.00

Used by leading teachers and conservatories throughout the country.

A KEY TO “ELEMENTS OF HARMONY"” By FRANK LYNES

Price 60 Cents

SUPPLEMENTARY EXERCISES TO “ELEMENTS OF HARMONY”

Price 50 Cents

Exercises, chants and chorals appropriately figured, which may be used as a sequence to any harmonic treatise.

MODERN HARMONY

IN ITS THEORY AND PRACTICE
" By ARTHUR FOOTE and WALTER R. SPALDING

Price $ 1.50

A KEY TO THE soir EXERCISES IN “MODERN HARMONY”

Price 75 Cenis

TONAL COUNTERPOINT

STUDIES IN PART-WRITING
By WALTER R. SPALDING

Professor of Music in Harvard University
- Price § 2.00

PRIMER OF MUSICAL FORMS.

A Systematic view of the typical forms of modern music.

By W. S. B. MATTHEWS

Price 80 Cents

SOME PRACTICAL THINGS IN PIANO PLAYING

By ARTHUR FOOTE

Prlce 50 Cents

ARTHUR P. SCHMIDT

BOSTON ‘ LEIPZIG NEW YORK
120 Boylston Street Lindenstrasse 16 11 West 36th Street

No. 48.

Printed in Germany.




Schmidr's E.ducational Series.

Violin e Violbncello «» Organ « Vocal.

VIOLIN.
Vol. ALTHAUS, BASIL. Vol. DANCLA, CHARLES.
5a-c. Op. 65. Legato and Staccato Studies. 36. Op.191. Spring Flowers. 6 Compositions
Part 1. Exercises in the first position 0.60 for Violin and Piano . . . . . . . 0.90
Part 2. Exercises in the first to fourth 42. Op.194. 12 Melodious Studies (With ac-
‘ positions . . . . . . . . . 0.60 companiment of a second violin) . . 0.75
Part 3. Sc;le Stuc‘hes in t;rlvo oc.tz.wes o HERMANN, FRIEDRICH.
and exercises in all positions 0. 18a-c. Op.29. 36 Exercises and Etudes.
BIEHL, ALBERT. Book 1. 12 Exercises for Beginners
54, Op.178. First Recreations. 5 Composi- ’ (First Position) . . . . . . 0 60
tions for Violin and Pianoforte. (First Book 2. 12 Easy Etudes (First and
Position) . . . . . . . .. . ... 0.60 Third Positions) . . . . . 0.60
BOHM, Carl, Book 3. 12 Special Studies (First to
23a-b. Op. 366, From many Lands. 12 Com- ' Seventh Positions) . .-. . 0.60
positions for Violin and Pianoforte. HERMANN, TH.
2Books . . . . . ... .. each 0.75 | 28a-b. Op. 100. 12 Melodious Etudes (First Po-
10a-b. Op. 367. 40 Progressive Studies (First Po- sition) with accompaniment of a second
sition), 2 Parts. . . . . . . each 0,60 ' violin. 2 Books. .. . . . . each 0.60
CUTTER, BENJAMIN. HOFMANN, RICHARD.
62. 5 Characteristic pieces for Violin and Piano- 32a-b. 14 Etudes (with accompaniment of a second
forte (First Position). . . . . . . . 0.75 violin). 2 Books . . . . . . each 0.60
1 < :
P VIOLONCELLO.
14, SCHRODER, CARL. Op. 87. 18 Very Easy Studies (with second ‘cello ad lib.) . . . . . . .. 0.75
ORGAN.
56. DUNHAM, HENRY, M. Bach's smaller Organ Works (8 Short Preludes and Fugues and other Pieces
s Adapted to the Modern Organ, with registration, pedalling etc.) . . . . . . . . . . . . .. 1.00
33. TRUETTE, EVERETT E. The Organist’s First Etude Album . . . . . . . . . . . . . . . .. 0.90
34. TRUETTE, EVERETT E. 20 Preludes and Postludes (A Sequel to the Organist’s First Etude Album) 0.90
65a-b. STEANE, BRUCE. Short Compositions for the Church Service.
‘ Book I. A Book of Short Voluntaries. . . . . . . . . . . . . . .« . . 0.75
Book II. Offertories and Other Pieces . . . . . . . . e e e e e e e e e e .. . 0.7
- VOCAL.
22, STURM, WILH, Op. 83. 12 Vocalises for Soprano or Tenor . . . . . . . . . e 0.75
Il ARTHUR P. SCHMIDT L
‘ BOSTON LEIPZIG NEW YORK
120 Boylston Street. 11 West 36t" Street.

No. 517, Printad in Germany.
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Rhythmische Tonleiter. — Rhythmic Scale Passages. — Gammes rythmiques.

Violino I.

8.

Voriibung,

Prepura tory. a!"'—

Richard Hofmann, Op.74. Book II.
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8 Gebrochene Akkorde.

Mit breiten und auch kurzen

festen Strichen (marcato) auszufiihren.

Broken chords.

(Sustained and detached)

To be played broadly and also marcato.

Arpeggi.

(Soutenus et detachés)

Coups d'archet larges, puis
coups d'archet courts (marcato)
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Other Bowings.

Andere Stricharten.
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