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CHARLES GOUNOD.

THE REDEMPTION

A SACRED TRILOGY.
Encrisua Worps BY THE Rev, J. TROUTBECK, D.D.

s. d.
Full Score .. . . . .. 63 o
Vocal Score (French and Enghsh words) .. .. cloth, gilt 21 o
Ditto (English words only 8vo), paper cover, 2s, 6d.; paper
boards, 3s ; cloth, gilt 5 o
Ditto Tonic Sol-fa Edition . . W I 0
Ditto Part I .. .- .. N 16
D-tto Parts 11. and TI1. .. each 1 o
Vocal Parts .. . «.» B8vo,each 1 6
Vocal Score (French words) .. 8vo, paper cover 8 4
Vocal Parts ditto .. B8vo,each 1 6
Vocal Score (German words). By] WEYL. . .. paper cover Io ©
Vocal Parts ditto T . .. 8vo,each 1 6
Violin, 1st .. . 4 o | Viola .. .. . .. 4 0
Violin, znd .. .. 4 o | Violoncello .. .. .. 50
Wind Parts .. .. . .34 6
Cornets (Transposed from the Trumpet Parts) [}
The Accompaniments, arranged for Pianoforte and Harmouium
(instead of Orchestra), by J. W. ELLIoTT . .. 10 6
Book of Werds, with Ccmmentary by the AUTHOR (per mo) .25 0
Ditto Parts I., I1., and I11., separately . .. each o 3
Ditto with' Analytlcal Notes by] BENNETT (per 100} 50 ©
Ditto (French words), 1 franc . . . (per 100) Frs. 100

Ditto (German Words), 50 pfg .

A Study of “* The Redemption,” by JoserH GODDA‘RD . .. ©

Arrangement for Pianoforte Solo by B. Tours . 5
Selection, arranged for Military Band by Dan GODFREY, Junr 15
SEPARATE CHORUSES. s, d,
*The earth is My possession ~
Lord Jesus, Thou to all bringest hght } (Sol-fa, 3d.) o 3
The Reproaches (chorus or quartet) .. .. . 0 2
*Beside the Cross remaining .. . .. 0 3
*For us the Christ is made a victim avaxlmg o 2
From Thy love as a Father, (Sol-fa, 1d.) . o 1}
*Unfold, ye portals everlasting. (Sol-fa, 13d.) . o 3
*Lovely appear (s. solo and chorus). (Sol fa, lid ) o 3
*The Word is flesh become. (Sol-fa, 3d.) . o 6
*Saviour of Men . o 2
*While my watch I am keepmg(verse A, (Sol fa, xﬁd ) o 1%

* May be had separately with French words.

(per 100) k. 50
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A SELECTION OoF MOVEMENTS, arranged for the organ by

GEORGE C. MARTIN .. . .. .. . .. w5
Or, singly :—

The Creation—The Darkness ..

The March to Calvary

Beside the Cross remaining

From Thy love as a Father..

Unfold, ye portals everlasting

Lovely appear over the mountains

Hymn of the Apostles .
While my watch I am keeping, arranged er the Organ by

F. C. Woobs (see Village Organist, Book 10) . o1
NINE TRANSCRIPTIONS, by BERTHOLD ToURs, for Viclin and

Pianoforte

P - R

.. . . s .o .. 2

Ditto, for Violoncello and annoforte .. .- .

March to Calvary.
Mary at the foot of the Cross.
{a) Beside the Cross remaining.
(b) While my watch 1 am keeping.
‘The holy women at the Sepulchre.
From Thy love as a Father.
Lovely appear over the mountains,
The Apostles in prayer,
By faith salvation comes.
He has said to all the unhappy.
Power and love.
MarcH TO CALVARY, arranged for Pianoforte and Hat.nonium
by J. W, ELLiOoTT .. . . . o o2
Ditto arranged for Planoforte by B TOURS Solo, 2s.; Duet 2
Ditto .. Full Score, 7s. 6d.; Orchestral Parts 12

Chorus Part, to suit the several arrangements of the above March o

de

o0 oo0oooo0

o

6
[3
o
2

Power aND Love—See No. 3 of Six Sacred Pieces arranged for

Military Band by DAx Goprrey, Junr,

MORS ET VITA

A SACRED TRILOGY.
s. d.

Full Score .. .. .. . .. . .. 62
Vocal Score .. .. . .. folio, cloth, gilt 2x
Ditto . 8vo, paper cover 2
Ditto .. .. paper boards 3
Ditto .. .. .. . cloth 5
Ditto . .. Tonic Sol-fa Edition I
Vocal Parts .. .. each 1
Vocal Score, Enghsh Words by the Rev. J TROUTBECK D.D.
8vo, paper cover 2
Ditto . . . .. paper toards 3
Ditto . .. .. .. .. .. cloth 5
Ditto .. .. .. Tonic Sol-fa Edition 1
Vocal Parts .. . .. 5 P . . .. each 1
. s. d.
Violin, 1st .. . .. 4 6| Viola .. .. . . 4
Violin, 2nd .. 4 6 | Violoncello .. . .. 6
Wind Parts . - 43
The Accampamments, arranged for Pzanoforte aud Harmomum
(instead of Orchestra), by King HaLL .. . 10
Book of Wors, with Preface by the AUTHOR {Latinand Enghsh
words) (per Ioo) ‘e . . .. net 25
Ditto Part L. . . {per 100) ¥
Ditto Parts 11. and III 3d each or .. «. (per 100) 12
Ditto with Analytical Notes by J. BENNETT  (per 100) net 50
Ditto (French words), with Preface by the AuTHOR

Oy QA0DCOOY DO OOOO
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o000

(per 100) Frs. 100

Arrangement for Pianoforte Solo, by B. Tours .. 5
Selection, arranged for Military Band by DaN GODFREY ]unr 15
Parr I.—THE REQ'JIEM, sepamtely Full Score .. . 42
Vocal Score . . .e .. 8vo, paper cover I

Ditto . .. .. .. paper boards 2

Ditto Parts 11. and 111 .. paper cover I

Ditto  Parts II. and I1I. (Engllsh words) .. paper cover I

SEPARATE CHORUSES.

A fearful thing to fall into the hands of God . . o
Rest and peace eternal .. .. .e .. .. .. ©
¥rom the morning watch.. .. . . .. .. .. ©
Day of anger, day of mourning . . . .. .. o
Ah! what shall we then be pleadmg .. . .. .. o
Happy are we . . . . . . . .. 0

SO N OO

3
3
3
3
3
3
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SEPARATE CHORUSES—continued. s. d.
Faint and worn .. .. . . . W 0 3
I am Alpha and Omega . 0 3
Lord, for anguish hear us moanlng .. 0 3
While the wicked are confounded . }
Day of weeping .. .. . ..o 3
C Lord, Jesu Christ .. . 03
Holy, holy, holy o 3
Mighty Saviour .. .. o 3
Lamb of God o 3
T3 God high enthroned. (Sol fa. 1d. ) o 3
The righteous shall enter o 3
Holy, O Lord God omnipotent . o 3
And I heard a great voice 0o 3
And God Almighty then will wxpe away . 03
Lo, all things I make new . . .03
Felix Culpa .. .. .. 65 centimes.
Judex Sedenti in Throno (Sol h, 1d. ) . .. .. . G
Vox Magna in Celo . - . 65 centimes,
Sanctus . 65 centimes,
A SELECTION OF MOVEMENTS, ananged "for the Organ by
GEORGE C. MARTIN .. . w5 0
Diesire. Pie ]esu
Felix culpa. Epilogus.
Querens me, sedisti lassus. Lacryma, dolor, mors.
Inter oves locum prasta. Ego sum Alpha et Omega.
Lacrymosa dies illa. Hosanna in excelsis Deo!
Sed signifer Sanctus Michael.
Jerusalem Ccelestis, arranged for the Organ by F. C. WooDs
(see Village Organist, Book 5} . 10
“JupEx,” arranged for the Organ by ]ox-m E, WesT [
Ditto, arranged for the Organ by F. C. Woobps (see Vzl]age
Organist, Book 1) . o
Ditto, arranged for Mlhtary Band by Dan GODFREY _]um' See over
Ditto, - Full Score, 3s. 6d.; Orchestral Parts .. 5 9
Dltto, Violin and Planoforte . . .. . ve 2 O
Ditto, Pianoforte Solo . 2 0
Ditto, arranged for Military Band (Harmomc) by E.SALABERT 3 0
Ditto, arranged for Brass Band (Fanfare) by E. SatABERT., 2 ©
TEN TRANSCRIFTIONS, by BERTHOLD ToURS, for Violin and
Pianoforte ° .. .- .. 2 6
Ditto, for Violoncello ‘and Pianoforte .. . .. . 8 6
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NOTE.

This little work, although conceived in a modern spirit, is in no sense ultra-modern, and
does not ignore the claims of melody and straightforward choral writing. Considerabl.
contrast has been secured, but care has been taken to avoid undue, patchy effects.

The Orchestral introduction leads directly into & bold setting of the opening lines; this
movement is followed by an Andante moderato in a burlesque Handelian manver, suggestive
of the period referred to. An Orchestral Tutti then leads into an Allegretto scherzando, z
melodious choral movement, lightly scoved. The intentions of the Deacon are then strongly
proclaimed by the Basses, after which the words commencing: * So the Deacon inquired
of the village folk,” are set in the style of a Rustic Dance, which is worked up to a
elimax corresponding with the completion of the chaise. After a Quasi Rccit. passage a
March movement occurs (which is intended to suggest the March of Time), concluding with a
Grandioso Orchestral Tutti at the announcement of the 100th year. The following Violin
Solo episode leads into the Solo Quartet (or Semi-Chorus) setting of the quaint ¢ moral
verse, The lines referring to the age of the ‘‘ One-hoss Shay ™ are set * & la Minuetto,”
whilst the following movements are of a descriptive and dramatic nature in keeping with
the text; after the ¢ break up * a little elegy is introduced, and a fortissimo Coda concludes
the work.

Attention is drawn to the theme representing the ¢ Masterpiece,” which appears in
various forms throughout the work.

This work is seored for a Full Orchestra consisting of the usual Strings, Harp, 2 Flutes,
(2nd changing to Piceolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 Trumpets,
8 Trombones and Tuba, 2 Timpani, Side Drum, Bass Drum and Cymbals, Triangle and
Tambourine, with the ad lib. addition for humorous realistic purposes of a Wood Drum,
Whip, Ratchet Rattle, and Glockenspiel or Small Chimes.

The Score is so arranged, however, that it can be effectively presented with a Small
Orchestra of Strings, 1st Flute, 1st Oboe, 1st and 2nd Clarinets, 2nd Bassoon, 1st and
2nd Horns, 1st and 2nd Trumpets (or Cornets), 8rd Trombone, and Timpani, with
Triangle and Tambourine ad [ib., whilst the addition of any of the other instruments will
add proportionately to the effect of the performanece.

The Work should be performed without a break, excepting a momentary pause after the
Solo Quartet. Time taken in performance is from twenty-five to thirty minutes,

P. E. F.






THE DEACON’'S

MASTERPIECE,

R

THE WONDERFUL ONE-HOSS SHAY.

“That many readers enjoy the *One-Hoss Shay’ without suspecting that it typifies the theological
system in which the shrewd old deacon lived and moved is certainly a tribute to Holmes's art as a
satiric poet.”—WiLtaam P. Trexnt, M.A, LL.D., in “ A History of American Literature.”

ORCHESTRAL INTRODUCTION.

CHORUS.

Have you heard of the wonderful one-hoss
shay,

That was built in such a logical way ?

It ran a hundred years to a day,

And then, of a sudden, it -— ah, but stay,

T'1l tell you what happened without delay,

Scaring the parson into fits,

Frightening people out of their wits,—

Have you ever heard of that, I say?

Seventeen hundred and fifty-five,

Georgius Secundus was then alive,—

Snuffy 0ld drone from the German hive.
That was the year when Lisbon-town

Saw the earth open and gulp her down,

And Braddock’s army was done so brown,
Left without a sealp to its crown.

It was on the terrible Earthquake-day

That the Deacon finished the one-hoss shay.

Now in building of chaises, I tell you whaf,
There is always somewhere a weakest spot,—
In hub, tire, felloe, in spring, or thill,

In pauel, or crossbar, or floor, or sill,

In serew, bolt, thoroughbrace,—lurking still,
Find it somewhere you must and will,—
Above or below, or within or without,—

And that’s the reason, beyond a doubt,

That a chaise breaks down, but doesn’'t wear out.

BASSES.

But the Deacon swore (as Deacons do,
With an ¢ I dew vam,” or an I tell yeou,”)
He would build one shay to beat the taown
'n’ the keounty 'n’ all the kentry raoun’;
It should be so built that it couldn’ break

daown :
—¢ Fur,” said the Deacon, *’t’s mighty plain
Thut the weakes’ place mus’ stan’ the strain ;
'n’ the way t* fix it, uz I maintain,

Is only jest

T’ make that place uz strong uz the rest.”

CHORUS.

So the Deacon inquired of the village folk

Where he could find the strongest oak,

That couldn’t be split nor bent nor broke,—

That was for spokes and floor and sills ;

He sent for lancewood to make the thills;

The crossbars were ash, from the straightest
trees,

The panels of white-wood, that cuts like cheese,

But lasts like iron for things like these ;

The hubs of logs from the ¢ Settler's ellum,”’—

Last of its timber,—they couldn’t sell ’em,

Never an axe had seen their chips,

And the wedges flew from between their lips,

Their blunt ends frizzled like celery-tips ;

Step and prop-iron, bolt and screw,

Spring, tire, axle, and linchpin too,

Steel of the finest, bright and blue ;

Thorough-brace bison-skin, thick and wide ;

Boot, top, dasher, from tough old hide

Found in the pit when the tanner died.

That was the way he ¢ put her through.”--

“ Thgrel” said the Deacon, ‘* naow she'll

ew!”

CHORAL RECIT.

Dot I tell you, I rather guess,

She was a wonder, and nothing less |

Colts grew horses, beards turned gray,

Deacon and Deaconess dropped away,
Children and grandchildren, where were they ?
But there stood the stout old one-hoss shay
As fresh as on Lisbon-earthquake-day !

CHORTUS.

E1eRTEEN HUNDRED ;—-it came and found
The Deacon’s masterpiece strong and sound,
Eighteen hundred increased by ten ;—

¢ Hahnsum kerridge *’ they called it then.
Eighteen hundred and twenty came ;—
Running as usval much the same,

Thirty and forty at last arrive,

And then come fifty, and ¥rry-rFive.

ORCHESTRAL INTERLUDE.



vi THE DEACON'S
SOLO QUARTET (or SEMI-CHORURS).

Little of all we value here

Wakes on the morn of its hundredth year

~ Without both feeling and looking queer.

In fact, there ’s nothing that keeps its youth,
So far as I know, but a tree and truth.

(This is a moral that runs at large ;

Take it. — You're welecome.—No extra charge.)

CHORUS.

Frst or Novemser,—the Barthqualke-day—
There are traces of age in the one-hoss shay,
A general flavour of mild decay,

But nothing local, as one may say.

There couldn't be,—for the Deacon’s arb
Had made it so like in every part

That there wasn't a chance for one to start.
For the wheels were just as strong as the thills,
And the floor was just as strong as the sills,
And the panels just as strong as the floor,
And the whipple-tree neither less nor more,
And the back-crossbar as strong as the fore,
And the spring and axleand hub encore.

And yet, as a whole, it is past a doubt

In another hour it will be worn out !

MASTERFPIECE.

First of November, "Fifty-five |

This morning the parson takes a drive.

Now, small boys, get out of the way !

Here comes the wonderful one-hoss shay,
Drawn by a rat-tailed, ewe-necked bay.

« Huddup ! >’ said the parson.—Off went they.

The parson was working his Sunday’s text,—
Had got to fifthly, and stopped perplexed

At what the—Moses—was coming next.

All at once the horse stood still,

Close by the meet'n’-house on the hill.

—Jrst a shiver, and then a thnll,

Then something decidedly like a spill,—

And the parson was sitting upon a rock,

At half-past nine by the meet’n’-house clock,—
Just the hour of the Earthquake shock !

What do you think the parson found,
When Le got up and stared around ?

The poor old chaise in a heap or mound,
As if it had been to the mill and ground !
You see, of course, if you're not a dunce,
How it went to pieces all at once,—

All at once, and nothing firsf,—

Just as bubbles do when they burst.

End of the wonderful one-hoss shay.
Logic is logie. That s all I say.

In the vocal score the composer has slightly modified sorie of the lines written in dialect for the sake of
choral pronunciation.




THE DEACONS MASTERPIECE

OR
THE WONDERFUL “ONE-HOSS SHAY”

Oliver Wendell Holmes. Percy E. Fletcher.
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NOVELLO'S ORIGINAL OCTAVO

EDITIONS

Oratorios, Cantatas, Operas, Masses, &c.

FRANZ ABT.

FAYS' FROLIC (Female voices) { SoL-Fa, 0;6)
GOLDEN CITY (ditto)  {SoL-Fa, 0/6)
MINSTER BELLS (ditto)  (Sovn-Fa, 0/6)
SILVER CLOUD (ditto)  (SoL-Fa, 0/6)
SPRINGTIME (ditto)  (Sor-ra, 0/6)
SUMMER ditto)  {SoLr-Fa, 0/6)
WATER FAIRIES (ditto}  (SoL-Fa, 0/6)
WISHING STONE (ditto)  (Sor-Fa, 0,6)
H. ADAMS.

DAY IN SUMMER (thldrens Voxces) (Sovr-Fa, 0/6)
KING CONOR (SoL-Fa, 10)

THO'VIA’S ADAMS.
CROSS OF CHRIST (SoL-ra, 0/6) o
GOLDEN HARVEST (SoL-Fa, 0.8)

HOLY CHILD (Christmas) (SOL FA, 0/6)
NATIVITY, THE (Christmas)(SoL- M, 08 ...
RAINBOW OF PEACE (Harvest)
STORY OF CALVARY (SoL-Fa, 0,9)

THOMAS ANDERTON.

NORMAN BARON
WRECK OF THE HESPERUS (SOL FA 0/4\

YULE TIDE

P ARMES
HEZEKIAH .. .
ST. BARNABAS
ST. JOHN THE EVANGELIST

A. D. ARNOTT.
BALLAD OF CARMILHAN (Soi-ra, 1/6)
YOUNC LOCHINVAR (SOL Fa, 0i6) ...

E. ASPA.
ENDYMION (with Reutauon) “

GIPSIES
ASTORGA,
STABAT MATER ..
IVOR ATKINb
HYMN OF FAITH .. .
AUBER

FRA DIAVOLO (Opera)
MASANIELLO (Opera)

FREDILRIC AUSTI\I

SONGS IN A FARMHOUSE ...

. C. BACH

i WRESTLE AND PRAY (Motet) (SoL-Fa, 0/2)

J. S. BACH.

BE NOT AFRAID (New Edition)

BIDE WITH US (SoL-Fa, 0/6) .. .

BLESSING, GLORY, AND WISDOM

CHRIST LAY IN DEATH S DARK PRISON

CHR[STM[})S ORATORIO
1ITTO

(PARTS 1& 2) (SOL FaA 0/6)
Drr'ro

(ParTe 3 & 4)
Dir (PaRTS 5 & 6)

COME, JESU, C()ME (Motet) ...

COME, REDEEMER OF OUR RACE’

FROM DEPTHS OF WOE I CALL ON THEE

GIVE THE HUNGRY MAN THY BREAD

GOD GOETH UP WITH SHOUTING

GOD SO LOVED THE WORLD

GOD'S TIME IS THE BEST (SoL-ra, 0/6) ..

HOW BRIGHTLY SHINES(CHORUSE\,SOL]\ 06)

{F THOU BUT SUFFEKEST GOD TO GUIDE

JESU, PRICELESS TREASURE (SoL-ra.0:6) .

ESUS, NOW WILL WE PRAISE THEE

JESUS SLEEPS, WHAT HOPE REMAINETH ..

LET SONGS OF REJOICING ..

LLORD IS A SUN AND SHIELD THE

LORD IS MY SHEPHERD, THE ..

(D1TTO, CHORUSLS OXLY, SOL FA 0/2
LORD, REBUKE ME NOT .-
MAGNIPICA’I IN D
MASS. N B MINOR (Choruses only. SOL FA 2/0)
MISSA 3REVIS, IN A
MY SPICIT WAS IN HEAVINESS (SOL FA 0/8)
SNOW SHALL THE GRACE (SoL-ra, 0:6)

O JESU CHRIST, THOU PRINCE' CF PEACE
O LIGHT EVERLASTING (Sov- Fa, 0/6) ..

O PRAISE THE LORD FOR ALL HIS MERCIES
O TEACH ME, LORD, MY DAYS TO NUMBER
PASSION (Sr. ]om\) . e

PASSION (St. MATTHEW) .,

Ditro (ditto) (Abndged as used at St Paul s)
Dirro (ditto) CHoORUSES (SoL-Fa, 1/0)
DirTO (ditto) (New Eaition)

(CHORUSES ONLY, SOL-Fa, 1/0)

1/6
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J. S. BACH (continued).
PH@EBUS AND PAN .
PRAISE OUR GOD WHO REIGNS IN HEAVEN
PRAISE THOU THE LORD, JERUSALEM
SAGES OF SHEBA, THE
SING YE TO THE LORD ('Vlotet) (SOL»FA,I 0) ..
SLEEPERS, WAKE (SoL-Fa, 0/6)
SPIRIT ALSO HELPETH US THE (Motet) .
STRIKE, THOU HUUR SO LO\G EXPECTE®D
STRONGHOLD SURE (CHORUSES ONLY, SOL-FA, 0/6)
THERE IS NOUGHT OF SOUNDNESS ..
THOU GUIDE OF ISRAEL .
WAILING, CRYING, MOURNING
WATCH YE, PRAY YE
WHEN WILL GOD RECALL MY SPIRIT

M. W. BALFE.
THE BOHEMIAN GIRL (Opera) .
Dirto CoNCERT EDITION

GRANVILLE BANTOLK
A PAGEANT OF HUMAN LIFE ..
FIRE-WORSHIPPERS ...
THE GREAT GOD PAN, Paer 1.
ARCADY (CHORUSES ONLY) ..
J. BARNBY.
KING ALL GLORIOUS (SoL-ra, 0/1%)
LORD IS KING (g7th Psalm)(SOL-n 1/0)
REBEKAH (Sor-ra, 0/9) ...

. F. BARNE FT.
ANCIENT MARINER (Sov-ra, 2/0) ..,
EVE OF ST. AGNES (SoL-Fa, 1/8)
PARADISE AND THE PERI

WISHING BELL (Female vomes) (SOL-FA 1/0)

MARMADUKE BARTON.
MASS IN A MAJOR (For Advent and Lent)...

HUBERT BATH.
THE WAKE OF O’CONNOR (Sov-ra, 1/6) ...

BEETHOVEN.
CALM SEA AND A PROSPEROUS VOYAGE
CHORAL FANTASIA (SoL-Fa, 0/3) ... .
CHORAL SYMPHONY ..
Ditrto VOCAL PORTION (SOL FA 0/6)
COMMUNION SERVICE, IN
ENGEDI; OR, DAVID N ’IHE WILDERNESS
FIDELIO (Opera)
Ditro (CHORUSES ONLY)
Ditro {(Finale, Act I1.) .
MASS, IN C (Sor-Fa, 1/0) .
MASS, IN D
MOUNT OF OLIVES (CHORUSES, Sox,qm 0/6)
Drrro (CHORUSES ONLY) ... s
PRAISE OF MUSIC
RUINS OF ATHENS (SoL-ra, 0/8) ... .. ..

A. H. BEHREND.
SINGERS FROM THE SEA (Female Voices)
(D1rTO, SOL-Fa, 0/9)
THROUGH THE YEAR (Female Voices) ... o
(D11TO, SOL-FA, 0,9)
BELLINL

PAN IN

NORMA (Opera) ..
I PURITANI (Opera)
SONNAMBULA (Opera)

WILFRED BENDALL.
LADY OF SHALOTT (Female voices) ..
({DITTO, SOL-FA, 0/8)
LEGEND OF BREGENZ (Femalevoxces)
(DitTo, SoL-Fa, 0:8)
SONG DANCES. Vocal Suite, (Female Voices)
Ditro, SoL-ra, 0/6)
KAREL BENDL.
WATER-SPRITE'S REVENGE (Female voices)

JULIUS BENEDICT.
LEGEND OF ST, CECILIA (SoL-Fa, 1/8)
PASSION MUSIC (from ST, PEIER)
ST. PETER

s e

GEORGEJ BE'\I\IETT
EASTER HYMN

W, STERNDALE BENNF
INTERNATIONAL EXHIBITION ODE (1861)
MAY QUEEN (SoL-¥a, 06)

Dirro (CHORUSFS ONLY) e
WOMAN OF SAMARIA (SoL-Fa, 0/9) .

18
1/8
2/6
2/6
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NOVELLO'S OCTAVO EDITION OF

ORATORIOS, &c.—Continned.

HECTOR BERLIOZ.
CHILDHOOD OF CHRIST (CHORUSES, SOL-Fa, 0/8)
FAUST (Cuoruses, SoL-Fa, 1.0) . -
1E DEUM LAUDAMUS (Latm) (SOL-FA, 1I6)

G. R. BETJEMANN.
SONG OF THE WESTERN MEN

HUGH BILAIR.
BLESSED ARE THEY WHO WAT CH(AD\ E\{T)
HARVEST-TIDE . .
SONG OF DEBORAH AND BARAK
TRAFALGAR (Sor-Fa, 0/8)
JOSIAH BOOT H.
DAY OF REST (Female voices) {(Sor-ra, 0/9) .
RUTLAND BOUGHTO\I.
INVINCIBLE ARMADA ...
MIDNIGHT
ARMOUR

SKELETON IN
KATE BOUNDY
RIVAL FLOWERS (Operetta, Children's voices}
(D1t10, SOL-Fa, 0/6)
E. M. BOYCE.
ILAY OF THE BROWN ROSARY

1
SANDS OF CORRIEMIE (Female vmces)(SOL FA o 6)
. 1

YOUNG LOCHINVAR

J. BRAHMS
REQUIEM (Sovr-ra, 1/0) ...
RHAPSODY (SoL-ra, 08) .
SONG OF DESTINY
C. BRAUN
COUNTRY MOUSE AND I‘HE TOWN MOUSE
(Cbildren's voices) (SoL-Fa,
QUrIIN MAB AND THE l&()BOLDS (Operetta
Children’s voices) (SoL-Fa, 0/9)
SIGURD . .
SNOW QUI‘I‘ (Operetta, Chi]dren’s voices)
(Ditro, SoL-Fa, 06)

A. HERBERT BREWER.
EMMAUS (SoL-ra, 0/9)
HOLY INNOCENTS
O PRAISE THE LORD ..
O SING UNTO THE LORD (gBth Psalm\ -
SIR PATRICK SPENS (SOL FA, 08) -
SONG OF EDEN . - e
SUMMER SPORTS. -
j c BRIDGE.
DANIEL .
RESURGAM
RUDEL .. .
J. F. BRIDGE.
BALLAD OF THE CLAMPHERDOWN
(D117TO, SOL-FA, 0/8)
BOADICEA
CALLIRHOE (So! FA 1/6)
CRADLE OF CHRIST {+ Stabat’ \dater Specmsa )
FLAG OF ENGLAND (Sov-Fa, 0/9)
FORGING THE ANCHOR (SoL-Fa, 1/0)
FROGS AND THE OX(Children’ umces)(SOL FA 0/6)
HYMN TO THE CREATOR .,
INCHCAPE ROCK (Sor-ra, 0/6)...
LOBSTER'S GARDEN PARTY (Chlldren s valces)
{D1tT0, SOL-FaA, 0/4)
LORD'S PRAYER (SoL-Fa, 0/6)
MOUNT MORIAH ..
NINEVEH .
ROCK OF AGES (Latm and Enghsh)(SOI FA 0/4)
SONG OF THE ENGLISH (SoL-ra, 0/6)
SPIDER AND THE FLY (Chlldrensvmces)
{DrrTo, SOL-FaA, 0/6)
EDWARD BROOME.
HYMN OF TRUST -
DUDLEY BUCI\
LIGHT OF ASIA ..
T. G. BUFFEY.
THE JACKDAW OF RHEIMS (Chlldrcn s voices)
(DiTTo, SOL-FA, 0/6)
EDWARD BUNNETT.
OUT OF THE DEEP (r30th Psalm)
T. A. BURTON.
CAPTAIN REECE (Boys' voices) (SoL-Fa, 0/6)
MARTINET (Boys' voices) (Sot.-Fa, 0/6)...
TRAGEDY OF COCK ROBIN (Short Acnon Plece)
(Children’s voices) (Sot-Fa. 0/3)
YARN OF THE NANCY BELL (Boys' voices) ...
(DiTTO, SOL-FA, 0/6)
W. BYRD.
MASS FOR FOUR VOICES
CARISSIMI
JEPHTHAH .. -
A. voxN AHN CARSE
LAY OF THE BROWN ROSARY
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WILLIAM CARTER.
FLACIDA (CHORUSES oNLY, 1/0) .

CHERUBIVI
FIRST REQUIEM MASS, C MINOR(Lat and Env)
SECOND MASS, IN D MINOR.
THIRD MASS, IN A (CoRowﬂ‘mN)
FOURTH MASS, INC ...

E. T, CHIPP.
NAOM!

HAMILTON CLARKE.

{DAISY CHAIN(Operetta,Children’svoices)(SoL-ra,0/9)

i DRUMS AND VOICES (ditto) (SOL-FA,0/9)
. ORNPIPE HARRY (ditto) (SoL-¥»,0/9)
MISSING DUKE (ditto) (SoL-FA,0/9)

{PEPIN THE PIPPIN (ditto) (SoL-FA,0/9)

FREDERIC CLIFFE.

[ NORTH-EAST WIND (SoL-Fa, 0/9)

GERARD F. COBB
MY SOUL TRULY WAITETH
SONG OF I‘RAFALGAR('\/IenS\OlLes)

S. COLERIDGE- 'IAYLOR
A TALL OF OLD JAPAN (Sor-ra, 1/6)
ATONLEMENT
BLIND GIRL OF C-\SThL CUILLE (SOL-FA, 1,0
“ON-BON SUITE (SoL-ra, 1/0) .
DEATH OF MINNEHAHA (SOL-Fa, 10)
l{NU\'MION’S DREAM (So:-ra, 09) .
HIAWATHA'S WEDDING-FEAST (SOL I-‘A 10)
{DitTo, German words) ..

EIAWATHA'S DEPARTURLE (Sor- I‘A, 1 0)
KUBLA KHAN (A Rhapsody) {SoL-Fa, 1/0)
MIEG BLANE (SoL-Fa, 0.9
SCENES FROM THE SO\IG OF HIAWATHA .

(DiTTO, SOL-F4, 2,0}

FREDERICK CORDER.
BRIDAL OF TRIERMAIN (Sor-¥a, 1/0) .

MICHAEL COSTA.
LREAM .

H. COWARD.
GARETH AND LINET (SovL-ra, Choruses only, 1 0)
STORY OF BFTHANY {SoL- Fa, 1) 6) .

. H. CO\VEN.

CHRISTMAS SLFI\ES (Female voices) (SoL-Fa, 0/9)
CORONATION ODF
DAUGHTER OF THE SEA(Pemalevv )(SOL FA,1/0)
HE GIVETH HIS BELOVED SLEEP (SOL -Fa, O/ 6)

DBN GILPIN (Sou-Fa, 1/0)
CDE TO THE PASSIONS (SOL A, 110)
ROSE OF LIFE (Female voices) (SOL FA, 09)
R lH 1 Oratorio) (SoL-Fa, 1,6)
SLEEPING BI‘A('IY(SOL FA, 16)
\;L)\(J OF THANKSGIVING ..

JOIIN'S EVE (SoL-ra, 1/6) ...

\L'\I MILRON THE RIVER (Female Vv ) (So( FA 0 9)
THORGRIM (Opera) .
\/LIL {Uratorio) {Choruses only, SoL l-A 1/6)

L GE SCENES (Pemale voices) (SOL FA, 019)
K LILY

L
\VA.[ .-
_]. VV.
VIA CRUCIS (SoL-Fa, 1/0) .

A. L COVVLEY
RVEST COVENANT (SoL-Fa, 1/0)
. EVANGEL (Sor-ra, 0;8) ..
MAUDE CRA'\ILNT
I WILTL, MAGNH‘X THER, O GOD (145th Psaim)...
LITTLE RED RIDING- HOOD (Female voices)

W CROT(,H

COVVIE

A
TH

PALESTINE

VV H CU’\I\II\'GS
FAIRY RING ...
W G CUbI'\IS
IN B FLAT ... ..
B. DL\LE
BEFORE THE PALING OF THE STARS
FELICIEN DAVID.
DESERT (Male voices) (SoL-ra, 0;8) "

W. T. DAVID.

TE DEUM,

IBLIND MAN OF JUDAH (Soi-Fa, 10)

H. WALFORD DAVIES.

!
EVERYMAN (founded upon the old Morality play)

CNE
i TEMPLE
~ | THREE JOVIAL HITNTS]

(SoL-Fa,2/0)
HERVF. RIEL (SoL-Fa, 0/8)
EUMPTY-DUMPTY (for Children) (QOL a0 9)
LIFT UP YOUR HEARTS (Sacred bymphony)
NOBLE NUMBERS... v
ON TIME
(Oratorio) .

Paper
Cover.

1/0

2/0
1/0
1/0

2/0

2/6
2/0
2/6
2/6
2/6

Boneids,

¥ Papor
[=>]

I
I I A

»
S

s
S|

5|5

w
sl

P

©«
=]

f

i

Cloth

Gilt

2w
[N N =R )

L

o
[~

K
<



NOVELLO'S OCTAVO

DONIZETTI.
LA FIGLIA DEL REGGIMENTO (Opera) ...
(DirTo, Concert Edition, 1/6)
LUCiA DI LAMMERMOUR (Upera) ...

36 —

LUCREZ!A BORGIA (Opera} 315 —_
F. G. DOSSERI‘

COMMUNION SERVICE, IN E MINOR ... 20 —

T. F. DUNHILL.
FROLICSOME HOURS(Children's Vol‘.es)(SOL 14,0, 6) 11
TUBAL CAIN (SoL-Fa, 0;6) . 1/0
R, DUNS'I AN.
AMIDSUMMER NIGHT’S DREAM (arr. for the use
of Scheols) ... . 10
THE TEMPEST (arr. for the use of Schools)

ANTONIN DVORAK.

AT THE FOOT OF THE CROSS (Stabat Mater) 2/6 3/0
{SOL-Fa, 1/6)

(.O\IMUNION SERVICE, IN D 16 —
MASS, D R B
PAIRIOUL HYMN.. 1/6  —
Ditrro (German and Bohemlan \rVords) 3/0 —
REQUIEM MASS .. . . .. 5/0 6/0
SPECTRE’S BRIDE (Sor.- lA 1/6 30 23/6
DirTo ((xuman and Bohemian’ Word%) 60 —

ST. LUD\]ILA .. 5/0 8/0
((_verman and Bohemxan Words) 8/0 —

STABAI MA TER (Latin only) (Sor-ra, 1/6) .. 2/6 3/0

A. E., DYER.
ELECTRA OF SOPHOCLES (Male voxcec) 1/6 2/0
SALVATOR MUNDI o W 26 —
H. ] EDWARDS

ASCENSION ... . . 2/6 —
EPIPHANY 20 —
PRAISE TO THE HOLIEST 16 —
RISEN LORD 206 —

EDWARD ELGAR
APOSTLES .. 5/0 60
(DiTToO, Choruses ‘and W ords of Solos onl), Sor- lA, 2:6)
(D110, German Words, 8 Mark)

BANNER OF ST. GEORGE (SoL-va, 1/0) 1/6
BLACK KNIGHT (Sor-ra, 1,0) . 200 —
CARACTACUS (SoL-Fa, Choruses onl), 1 Gr 3/6 4/0
DREAM OF GERONTIUS . 3/6 4/0
(D1170, SoL-Pa, Choruses on]y 1 6)
{DrrTo, i‘rench Words, Prix fr. 750 net)
{DrrT0, German Words, 6 Mark;
(Drrro, Miniature Full Score, 7.6, Cloth, 10/6)
GIVE UNTO THE LORD (29th Paalm) 08 —
GREA'T IS THE LORD (48th Psalm) (SovL- 1<A 0/6) 08 —
MUSIC MAKERS, THE (SoL-Fa, 1/6) .. 2/6 3/0
KINGDOM .. 50 60
(DirTO, Choruses and Words of Solos on15| SoL-Fa, 2 6)
(DirTo, German Words, § Mark)

KING OIL.AF (SoL-Fa, Choruses only, 1/6) 3/0 3,6
LIGHT OF LIFE (Lux Chbristi} (SoL-Fa, 1/0) .. 216 —
TE DEUM AND BENEDICTUS O

ROSALIND F. ELLI(.O l"I
BIRTH OF SONG .. 1/6
ELYSIUM . 10 —
GUSTAV ERNEST.
ALL THE YEAR ROUND (Female vv.) (SoL-¥4,0/9) 1/6 —
HARRY EVANS.
VICTORY OF ST. GARMON (Sor.-ra, 09) ... 1/6 -
A. ]J. EYRE.
COMMUNION SERVICE IN E FLAT 1y —
T. FACER.
MERRY CHRISTMAS (Children’s voices)(SoL-ra,0/6) 1/0 —
RED RIDING-HOOD'S RECEPTION (Operetta,
Children’s voices) (SoL-Fa, 0/9) . 216 —
SONS OF THE EMPIRE(Children’s voiz es)(SOL FA 0/6) 16 —
E. FANING.
BUTTERCUPS AND DAISIES (Female voices) ... 1/6 —
(DiTTO, SOL-FA, 0/9)
HENRY FARMER,
MASS, IN B FLAT (Latin and English) (Sov-7a,1/0) 2/0 2/6

G. FERRARL
IMPRESSIONS (Vocal Suite, Female Voices)
PERCY E. FLETCHER.
DEACON'S MASTERPIECE (Humorous) Sor-¥a, 1/0)1/6
ENCHANTED ISLAND (Opetetta, Chlldrensvou.es) 2/0

10

(D110, SOL-FA, 0/9}
OLD YEAR'S VISION (Operetta, Crildren's voices) 1/6 —
{D1tT0, SOL-Ia, 0/6)

TOY REVIEW (Operetta,Children’s voices)(Sor-ra.08) 1/6 —

WALKRUS AND THE CARPENTER (Children's
voices) (Sor-Fa, 0/4) . . o 1,00 —

FLOTOW.
SMARTHA (Opera) ... 3/6 —
Ditro, CoNCERT EpITIoN - =
C. FORRLSTER

KALENDAR (Children s voices) (Sor-¥a, 0/9) 20 —

EDITION OF ORA[ORIOS &c.—
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5/0

4/0

bSO

o =t
sl

(]

b

Continued.

: ad

MYLES B. FOSTER. e

ANGELS OF THE BELLS (Female voices) .., .. 1/6
(DiTTO, 20OL-F3, U/8)

BONNIE FISHWIVES (Female vv.) (SoL-r4,0/9) ... 16

COMING Or THE KING (Female voices) ... o ije

{DiTTO, SOL-FA,0,8)
MERRY GAMES FOR CHILDREN (~\n Action

Cantata for Children) ... .. 08

SNOW FAIRIES (Female \mce’;) (301, FA 0 6) 1.6
ROBERT I"R—\\Ié

PRAISE YE THE LOKD {117th Psalm) 1,0

A, M. FRIEDLANDER.

MUSIC 16

RETURN TO ZION~ 2,6
VIhLb W GADb

CHRISTMAS EVE (SoL-Fa, 0.4) .. 110

COMALA 2/0

CRUSADERS (SoL-ra, 1/0) 2/0

HRL-KING’S DAU(xilth(SoL FA 0,9) 1/0

PSYCHE (SoL-ra, 1/6) . 2/6

SPRING'S MESSAGE (SOL FA, 0/5) 0/8

ZION .. . 1/0
HENRY GADSBY

ALCESTIS (Male voices) 4/0

| COLUMBUS (Male voices).. 2/6

LLORD OF THE ISLhS(SOI FA 1/6) 2/6
F. W. (JALPI\'.

OLDE ENGLYSHE PASTYMES (Children's voices) 1/6

H. BALFOUR GARDINER,.
NEWS FROM WHYDAH (SoL-Fa, ;3. 0/8
G. GARRETT,

HARVEST CANTATA (SQL FA, 06) 140

SHUNAMMITE 3/0

TWO ADVENTS 1/8

A R (JAUL

AROUND THE WINTER FIRE (Female voices) ... 20
(DrrTo, Sot-ra, d/9)

BARD OF AVON, THE .. .. 2/0

ELFIN HILL (female voices) .20

HARE AND THE TORTOISE (Chlldrensxcmes) 1/0

(D1t ro SoL-Fa, 0/6)
HOLY CITY (SoL-Fa, 1,0} . 26
ISRAEL IN THLE \NILDERNESS (SOL PA 10) 2{6

JOAN OF ARC (SoL-¥a, 1/0) .. 28

LEGEND OF THE WOOD (Chxldren s vonces, 1/0
(D1rT0, SOL-Fa, 0/8)

PASSION SERVICE . 2/6

PRINCE OF PEACE (Sor- FA, 1 0) 2/6

RUTH (SoL-Fa, 0/9) (CHORUSES ONLY, 1/0) 2.0

SONG OF LIFE (SoL- -FA, 0/6) . 10

TEN VIRGINS (Sor-Fa, 1/0) 2/6

TOILERS OF THE DEEP (I'emale vmces) 2:0

UNA (Sovr-ra, 1/0) 2/6

FR. GERNSHEIM.
SALAMIS. A TRIUMPH SONG (Male voices) 10
. OUSELLEY GILBERT.

SANTA CLAUS AND HIS COMRADES (Operetta

Children’s vonces) {SOL-Fa, 0/8) . ... Ri0
. E. GLADSTONE.
PHILIPPI 2/6
GLUCK.

[PHIGENJIA IN AULIS (Opera)... 3/8

IPHIGENIA IN TAURIS (()pem) . 3/6

ORPHEUS (Opera) (CHORUSES ONLY, SoL- FA, 1/0) 3/6

(Act IL oNLy) ... T
(Act II. CHORUSES ()\IIY SoL- Fa, 09)

PERCY GODFREY,

DitTo
Dirro

SONG OF THE AMAL .. 1,6
HERMANN GOE1Z

BY THE WATERS OF BABYLON (137th Psal'n) 1/0

NENIA (Sor-ra, 0/8) 1/0

WATER-LILY (Male \oxces) (SrL FA 0/9) 1/6
. M. (I()ODHARI
ARETHUSA 1/0
EARL HALDAN'S DAUGHTER 1/0
FOUNDER'S DAY ... . 16
SIR ANDREW BARTON .. 1/0
SPANISH ARMADA 0/6
CH. GOUNOD.
CO'\I‘VIUNXON SERVICE (Messe Solennelle) 1/6

ITT (Lroisieme Messe Solenuelle) 16
DAUGHTENRS OF JERUSALEM (Lacio, 10) .

1,0
DE PROFUNDIS (English or Latin \Notds) 1/0
FAUST (Sel?Ctloh)(bOL ra, 0:9) .. 1/0
GALLIA (SoL-ra, 0/4) . 1,0
MESSE SOLENNELLE(QT CFCILIA) 1/0
MESSE SOLENNELLE (Troisi¢mey .. o L6
MORS ET VITA (Latin or English Words ) . 26
Dirto (SoL-Fa){Latin andhngnsh Words) 1/0
DitTo Parts II. and 111 1/6
Ditto Parts II. and I1I. (Lnghsh \Vords) 1/6
Dirto REQUIEM MAS 1/6
O COME NEAR TO THE CROSS (SlabaﬂMater) 0;8
OUT OF DARKNESS . . o
REDEMPTION (English Words) (SoL |-A 1/0) R/8
Ditto (French Words) ., . .. 8f
Dirto (German Woxds) 10/0
DitTo Part . .. 1/6
Drrro Parts 11. and 111, each 1/0
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NOVELLO'S OCTAVO LDIIION

C. H. GRAUN,

PASSION OF OUR LORD (CHDR( SES 1‘0)

TE DruUd s o
ALA\I GRAY
ARLTITSA 16 — —
LEGEND o) THE ROCK BUOY BLLL 10 — -
SONG OF R.DEMPTION . 16 — —
WIDOW OF ZAREPHATH 200 — -
J. O. GRl\lM
SOUL’S ASPIRATION . 10 — —
E. V. HALL..
iS IT NOTHING TO YOU (Sor-ra, 0/3) 08 -~ —
W. A. HALL.
PRESENTATION IN THE TEMPLE 15 - —
HANDEL.
ACIS AND GALATEA 10 16 2/
Ditro, New Edition, edited by] Barnb) (SOL FA 0 9, 10 16 26
ALCESTE 2/0 - —
ALENANDER BALUS 3/0 3/6 50
ALEXANDER'S FEAST 2.0 2/5 4/0
ALHALIAH .. 3/0 3/8 5/0
Bl SHAZZAR . 3/0 3/6 5/0
CHANDOS TE DE UM 10 1/6 2/6
CORONATION AND I UI(‘J)ERAL AN'lHEMS - — 5/0
LET THY HAND BE SIRENGTHENED 06 — —
MY HEART I8 INDITING.. 08 — -
THE KING SHALL Rh_)OICE (SOL FA, 0,3) . 06 —~ —
THIE WAYS OF ZION e 10 -~ =
ZADOK THE PRIEST (SOL-PA, 0/1&) 03 — —
DEBORAH . .- o 2/0 2/6 4/0
DETTINGEN TE DbU'\d " 10 16 2%
DIXIT DOMINUS (from Psalm cx. \ 1/0 — —
ESTHER.. we e .. B0 3/6 510
HLRCULES (Cmmusx s (WLY 1/0) .. 3/0 3/6 50
ISRAEL IN LGYPT, edived by '\’Iendelssohu 2/0 2/6 4/0
ISRAELIN EGYPT, edited by V. Novello, Pocket Edit. 1/0 1/6 2/0
(DirT0, SOL- -FA, 1/0)
KPHTHA . .. 2/0 2/6 40
OSHUA (CHORUSES ONLY ,(SOL F\ 08) oo 20 276 4/0
UDAS MACCABAUS (SoL-Fa, 1/0) e 2[00 2/6 4/0
jUDAS MACCAB & US, Packet Edition . 10 176 2/0
DitTO {CHORUSES ONLY) e .. 0/8 12 —
Ditrto New Edition, Ldited by _]ohn E. West 20 — —
XING SHALtL RE)JOICE (Four-Part), (Sor-ra,0/3) 06 — —
I’ALLEGRO (CHorUSES ONLY, 1/0} .., .. 2/0 2/6 40
MILSSIAH, edited by V. Novello{SoL-Fa, 1/0) ... 2/0 2/6 4/0
MESSIAII, edite: by V. Noveilo, Pocket Edition w 10 1/6 2/0
MESSIAH, edited by E. Prout (SoL-Fa, 1/0) ... .. R0 2/6 40
MESSIAH, edited by W. T. Best (Sor-Fa, 1/0 w20 2/6 4/0
DirTO {CHORUSES ON LY} .. 08 172 —
NISI DOMINUS o 0~ —
© COME, LET US SING (5t‘ Chandos Anthem) L 10— —
DDE ON ST. CECILIA'S DA 10 1/6 26
9 PRAISE THE LORD ({6th Chandos) (SOL-I-A 0/4) 10 — —

O PRAISE THE LORD. YE ANGELS (Follo
PASSION (Abridged Edition, 1/0 .
SAMSON (SoL-rFa, 1:0)

Ditrto (CHORUSES ONLY)
SAUL (CHORUSES oONLY, 1/0}
SEMELE
SOLOM()X\ (CHORUSES owv 1/6)

SUSANNA s ae e 30 3/6 5/0

THEODORA ... 3/0 3/6 5/6

TRIUMPH OF TIME AND TRU'I H 3/0 3/0 5/0

UTRECHT JUBILATE .. 10 —_
ALFRED HARBOROUGH.

CROSSING THE BAR .. .. 2/6 — —

SYDNEY HARDCASTLE.

SING ASONG OF SIXPENCE (Operetta for Children) 0/6 — —
T. M. HARDY.
RIP VAN WINKLE (Operetta for Children} ... o 16— —

(DiTT0, SOL-FaA, 0/6)
C. A. E. HARRISS.

CROWNING OF THE KING (SOL FA, 0[4\ 06 — —
PAN (A Choric Id)l‘ (SoL-ra, 1/0).. - 2/6 — —
SANDS OF DE e 10 -
_]ULIUS HARRISON
HARVEST CANTATA (SoL-Fa, 018) . 10 - —
+ HRISTMAS CANTATA 0 — —
CHARLES HART DAVIS
€OURT CARD (Operetta for Children) (SorL-Fa, 0;6) 1.6 —~ —
HAMILTON HARTY.
THE MYSTIC TRUMPLETER (SoL-Fa, 1/0).., 20 — —
BASIL HARWOOD.
AS BY THE STREAMS OF BABYLON 16 — -
INCLINA, DOMINE (86th Psalm) 30 — -
JESUS! THY BOUNDLESS LOVE TO ME 10 — —
SONG UN MAY MORNING .. 20 —
W. G. HATHAWAY
JACK HORNER'S RIDF {for Children) (SoL-ra, 0/8) 2/0 — —

OF ()]RATORIOS &c.-——COntlnued.

F. K. HATTERSLEY.
HOW THEY BROUGHT THE GOOD NEWS
KING ROBERT OF SICILY ..

HAYDN
CREATION (SoL-Fa, 10) ... ..
CREAVTION, Pocket Edition

Diero {CHORUSES ONLY) ...
INSaANAl ET VANA CURZAE (Latin or hnghsh)
MAS:, IN B FLAT, No. 1 Latm)

Ditro (Latin and I:nglxsh)
v C, No. 2 (Latin}
l‘\ D, No. 3 (I\«IPERIAL) (Latm and Enf’hsh)
Ditro (Latm)
IN B FLLAT, No. 16 (Latin
PASSION; OR, SE \’h\ LAST V\ORDS
SKAS ) (comp]ete)
Each Season, smgl) (SPRNG Tonn. Sol fa Gd)
Ditro (\.,H()Rl SES ONLY) .
TE DDEUM (English and Latin) ...
BATTISON HAVNES,
l AIRIES ISLE (Female voices:
‘A DRIEAM (Female voices) (bor ra, 06)
SInA FAIRIES (Femaie voices) (SoL-Fa, 0,6) ...
C. SWINNERTON HEAP.
FAIR RCSAMOND (SoL-Fa, 2/0) (Crorusts 1/6)
EDWARD HECHT.
ERIC THE DANE “
O MAY | JOIN THE CHOIR INVISIBLE
FRIEDRICH HEGAR.

THI WANDERING JEW . .
GEORG HENSCHEL
OUT OF DARKNIESS (130th Psalm)

SIABA! MATER .
C DEUM L AUI)A\IUS iNc” .
H. W. Hh\\IhTI’
JAPPY CHAPPY (A Musical Play, folio
H. M. HIGGS.
ERL KING
HENRY HILES.
CRUSADERS .
GOD 15 OUR REFUGE (SoL FA 0’4\ .
FERDINAND HILLER.
ALL THEY THAT TRUST IN THEE
NALA AND DAMAYANTI
SONG OF VICTORY (SoL-Fa, 0/6)
H. E. HODSON.
GOLDEN LEGEND
HLI'\IR[CH HOI"\[AN'\Y
CHAMPAGNERLIED (Male voicas) ... .
CINDI LA -
MEILUSINA (CHORUSES ONIY SOI-I‘A 1 6)
SONG OF THE I\ORNS(Fen'n!e voues) .
SIDNEY R. HOGG.
NORMAN BARON

jObEPH HOI BROO]&I‘.

BYRON (Poem)
C. HOLLAVD
AFTER THE SKIRMISH...
T. 8. HOLLA\ID
KING GOLDEMAR (Operetta, Children’s voices)
(D110, SOL-Fa, 0/9)
PASTURAL MEDLEY (Children’s voices) (Sor-rs, 0.9)
GUSTAV VON HOLST.
IDEA (Operetta for Chlldren) (Sol -FA, 06)
KING ESTMERE
HUMMEL.
AL.MA V:RGO (Latin and English}
CUMMUNION SERVICE, IN B FLAT
Drrro, IN E FLAT
Drirro, IN D
MASS, IN B FLAT, No. 1
WASS, IN E }‘LA’I No 2
MASS, IN D,
QU O IN ()PBE (Latm and hn’]lhh)

W. H. HUNT.

STABAT MATLER ...
G. F. HUNTLEY.
PUSS-IN-BOOTS (Operettafor Children) (SoL-Fa, 0,9)
VICTORIA (SuL-Fa, 1/0) ..
H. H HU Sb
roices) {(SorL-ra, 0/3)

F. ILIFFL.

AVE MARIA (Femalev
SWEET ECHO . .
JOHN W, IVIMEY
WITCH OF THE WOOD {Operetta for Chi dien)...
(DitTO, SOL-Fa, 090
W. JACKSON.

YEAR, THE ..

2/6
0/6

0:8
4/9
13
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NOVELLO'S OCTAVO EDITION

G. JACOBL

BABES IN THE WOOD (Operetta for Children) ...
(D1110, SUL-FA. 0/9)
CINDERELLA (Operetta for Children) (Sor-ra, 1'0)

D. JENKINS.
DAVID AND SAUL (Sor-ra, 2,0)
A. JENSEN.
FEAST OF ADONIS {Sor-Fa, 0/6) ...
W. jOHNSO\T
ECCE HOMO .. . v

H. FESTING JO’\IES
KING BULBOUS (Operetta for Children) (Sor-ra, 0 8)

WARWICK JORDAN.

LBLLOW YE THE TRUMPET IN ZION ..
N. KILBURN.

BY THE WATERS OF BABYLON

LORD 1S MY SHEPHERD (23rd Psal ')
SILVER STAR (Female voices) . .

OLIVER KING.
BY THE WATERS OF BABYLON ...
NAIADS ([Female voices) ... -
ROMANLE OF THE ROSES
SANDS O' DEE (SoL-ra, 0/2) ...
THR«~E FISHERS (SoL-Fa, 03)...
J. KINROSS.
SONGS IN A VINEYARD (Femalzvy)) (SoL-ra, 0:6)

H. LAHEE.
SLEEPING BEAUTY (Female vv.) (SoL-¥4, 0 6)

HENRY LAWES
MASQUE OF COMUS .. .

MAX LAISTNM\.
RIAR'S MERE (Male Voices) ... .. ..

EDWIN H. LEMARE.
COMMUNION SERVICE IN F
“T1S THE SPRING OF SOULS TO-DAY .

LI:LONARDO LEO
DINIT DOMINUS ... .
F. LEONI.
GATE OF LIFE (Sov-Fa, 1/0) ..

H. LESLIE.
FIRST CHRISTMAS MORN .

F. LISZT.
LEGEND OF ST. ELIZABETH
THIRTEENTH PSALM ... ..

C. H. LLOYD
ALCESTIS (Male voices)
ANDROMEDA..

- GLEANERS’ HARVEST (Pemalt \oxces)

HIER) AND LEANDER (SoL-Fa, 09)
HYMN OF THANKSGIVING
LLONGBEARI?IS' SAGA (Male voices) .

O GIVE THANKS UNTO THE LORD
RIGHTEOU»> LIVE FOR EVERMORE
ROSSALL

SIK OGIE AND THE LADIE ELSIE
SON(; OF BALDER.. .

SONG OF ]UDGVIENT

CLEMENT LOCKNANE.
ELFIN QUEEN (Female voices) .. .

HARVEY LOHR.
QUEEN OF SHEBA (Cuoruses onLy, 1,0)..

W. H. LONGHURS'I
VILLAGE FAIR (Female voices}..

ELVA LLORENCE axp G. KENNEDY CHRYSTIE.

TERRA FLORA (Operetta for Children)

C. EGERTON LOWEL.
L TTLE BO-PEEP {Operetta for Children)
(D1tTO, SoL-ra, 0:4)

M. L.C. L.
SPIRTS (Operctta for Children) ...
HAMISH MacCUNN.
LAY OF THE LASC MINSTREL (Sor-ra, 16) ...

1.O&D ULLIN'S DAUGHTER (Sor-ra, 0/8)
WRECK OF THE HESPERUS (SoL va, 0:6)

OF ORAIORIOb &ec. f——(,r»/'/mmu’
iR G. A. MACFARREN. :
20 — - A]AX(Greek Play) (Malc voices) ... . 3
’ L'aADY OF THE LAKE (Cuoruse aonl), SoL- u 1o 2
20 — MAY-DAY (Sovn-ra, 0:6) . U |

! Diito (CHORUSES Q\LU 0

OUTWARD BOUND e e 1

30 36 — |SONGSIN A COKNFIELD (Fema'e Voives: 1

(D:11o, SoL-¥a, 09
ST. JOHN THE BAPTIST (Cnortsts, Ser-ra, 10: 3
1016 - A. C. MACKENZIE
BETHLEHEM (-‘utI[ sep:rateleﬁr 50
1,6 — - |BRIDE (SoL-Fa, 08) . . 10
COLO MBA lLyr\Lal Drama) 50
Dirro (G:rm n Words) 80
20 —- -l "OTTER'S SATURDAY ’\IGHI (Sox '\ 10 20
DREANM OF j(;b-\l (Choruses onl) Sou-ia, 10 26
JASON 26
10 — - |JUBILEE ODE 16
NEW COVENANT . 16
PROCLSSION OF IHl‘ ARK \S(\L YA, 09\ 16
10 — - |+<OSE OF SHARON. Ncw Edition (Sox -FA, 20 2.6
0.8 _. I3STORY OF SAYID . 30
16 -- — |CROUBADOUR (L ‘nml Drama) 5,0
' VJENI, CREATOR SPIRITUS 2.0
NITCH'S DAUGHTER ... 36
16 — —
16 — - A, M. MACLL A
(2)2 — -~ IANNUNCIATION 26
06 — C. MACPHERSON.

3Y THE WATERS OF BABYLON (137th Praimi... 20
18 — - L. MANCINELLI.

-ZRO E LEANDRO (Opera) 5:0
16 — -~ vy
' F. w. MARKULL.

ROLAND'S HORN {Male voices) 2/6
20 — — -

. 12, MARSHALL.
RINCI SPRITE (F:md]e voices) ... 26
16 — Cuorat Daxces from Ditto ... .10
GEORGE C. MARTIN
2.6 — - | -OMMUNION SERVICE, IN A AND C each 1:0
10 — — | ESTIVAL TE DEUM IN A (Sor-ra, 02 ... ... 086
J. MASSENET.
10 16 -- [M[IANON (Opera) 60
J. T. MASSER.
20 — —[HARVEST CANTATA 1.0
J. H. MAUNDER.
26 — SETHLEHEM (Sov-¥a, 1.0) L L2
YLIVET TO CALVARY (Sot- I-A, 0r’9» 1/6
) PENITENCE, PARDON,AND PEACE lSm it Al 0 16
1238 38 50}SONG OF IHAI\I\S(:IVH\(: (SoL-ra, 0/9) ... 16
: T. R, MAYOR.
LOVE OF CHRIST .. .. .. .. .. 10
16 - v N AT
30 36 5¢ W. McNAUGHT,
1/6 — -~ |J{ICE IN COUNCII, (Cantata for Children)(SoL-r4a, 0/8) 170
16 — - ELVES AND THE SHOEMAKER
%/g - (Short Operetta for Children's voices} b6
10— — 1. H. MEE.
18 — —I>BELPHIL A LEGEND OF HELLAS (Mae voices) 170
16 —. .. OORATIU %(Vlalc\ouet) . 1/0
10 _. __|vISSA SOLENNIS, in BFLAT 20
26 30 4¢ MENDELSSOHN.
ANTIGONE (Ma'le voices) (SoL-¥a, 1) 3.0
16 -~ _{AS THE HART PANTS (42nd Psaln) (Sox,fx 06) 1/
! ATHALIE (Sov-¥a, 0/8) .. .. 10
AVE MARIA (Saviour of Smners) (I)oublp Choxr) 1/0
80 — - |CHRISTUS (Sni-ra, 0/6) 1/0
' JOME, LT US SING (93th Psalm) (Sox.n 0/6. | 1/0
ELIJ Al (Pockrt Epition)... o 1/0
20 26 - EL!TAH (SOLIA 1/0) .. 2{0
Drivo (CH()RL SLS ONL Y) 1/0
FES1 GLSAl\(;(H\ mn of Praise) (5 A T, b (SOL ¥ A, 0‘ 1/0
20 — : Dirto (Male voices) (T.T.B.B.)... 1/0
— 'HEAR MY PRAYER (solos and chorus) (Sot-ra, 0/2) 1/0
! Dirro Dirro 0/4
‘HYMN OF PRAISE (Lobgesang) (Sovr-ra, 0/6 1/0
10 - - > Dirro {CHORUSES ONLY) .. 0/6
ILAUDA SION (Praise Jehovah) (bor. H 0/9) 1/0
;LORD, HOW LONG WILT THOU ( UL~FA, 04, .. 1/0
LOI\Ll EY (Sou-va, 0/6) ... S ¥
20 — — MAN IS MORTAL (8 voices) . 1/0
'MIDSUMMER NIGHT'S DREAM (Eemak \ouu) 1/0
(DiTt10, SOL-Fa, 0/%)
2/6 36 40 MY GNOD, WHY HAST THOU (\OL-FA 0/4) 0/6
NOT UNTO US, O LORD (115th Psalm) 1/0

170 1(1 DIPUS AT COLONOS (Malk voices) 3/0
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0 NOVELLO'S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

. 55 8% i
MENDELSSOHN (continued), 25 Fi C. H. H. PARRY. £
ST. PAUL (SoL-Fa, 1,0) e . 2/0 246 AGAMEMNON (Greek Play) (Male voices) . 3/0 —
Dirto (CHORUSES ONLY) . . 10 16 BEYOND IHESE VOICES 1HEKE IS PEACE 26 —
ST. FAUL, Pocket Edition L L0 1 BIRDS OF ARISTOPHANES (Greek Play) (Male) 5/0 —
SING TO THE LORD (g8th Psalm) .08 — BLEST PAIR OF SIRENS (SoL-¥a, 0/8) .. L0 —
SON AND STRANGER .. . 40 — (Do, English and German V\’oras, 2 'nark 50)
THREE MOTETS FOR FEMALE VOICES . 10— Drrro, Italian Words, lie 250)
(Drt10, SOL-F4A, 0/1%, 0/2, and 02 each.) DE Pl UhUNUL:’x3oth Psalm) .20 - —
TO THE SONS OF ART (Male voices) (Soy.-n 0/3) 10 — ETON o e e 20— —
WALPURGIS NIGHT (Soi-ra, 1/0) 1.0 1/6 ETON MEMORIAL ODE . ... L6 — —
WHEN ISRAEL OUT OF EGYPT CAME’ 10 — GLORIES OF OUR BLOOD AND STATE .. 10 — —
{DiTTO, SoL-FaA, 0/9) GOD 1S OUR HOPE AND STRENG’IH e 16— —
WHY RAGE FIERCELY THE HEATHEN . 0/6 INVOCATION TO MUSIC . . e Y6 — —
(D1110, SOL-FA, 0;3) JOB (CHokUSES ONLY, SOL-FA, 1/0) 0 . ;/g 676 7—6
S o , 1 JUBDITH (CHORUSES ONLY, Sor- -FA, "/) -7,
R. D. METCALFE axp A. KENNEDY. KING SAUL (CHoruses ONLY, SOL-FA, 1/8) ... .. 5/0 60 /8
PRINCE FERDINAND (Operetta for children) . 20 LLEGR (SoL-Fa, 1i6).. . 2,6 — —
(DirTO, SOL-FA, 0,9) EATERS llhe Choric Song) . e 20—  —
MEYERBEER. \H(J'\hl}c{'}er CASTETH OUT FEAR .. .. 2/6 - -
. (Latin) “ .o 16 —
L'ETCILE DU NORD (Opera) ... .. .. .. 5/0 ODE ON ST. CECILIA'S DAY (SOL ¥A, 1,0\ R0 — =
NINETY-FIRST PSALM (Latin) JO T 1 ODE ON THE NATIVITY .. .. 20 26 40
DitTto (English} .. . 10 ODE 70 MUSIC (SoL-ra 0/6) ... 16 2_6 —
. PIED PlPl—R OF HAMELIN (Sov-ra, 1/0) . .. 20 2/6 —
A. MOFFAT. PROMETHEUS UNBOUND .. 50— —
BEE QUEEN (Operetta for children) (SoL-Fa, 0/6) 1/0 SONG OF DARKNESS AND LIGHT (Sor-ra, 09) 200 — —
CHRISTMAS DREAM (for children) (SoL-Fa, 0/4) ... 10 SOUL'S RANSOM (A Psalm of the Poor) L2 — —
TE DEUM LAUDAMVL S (Latin) . . 26— —
. B. MOLIQUL DHUM LAUDAMUS (Coronation) 10— —
ABRAHANM .. .. o 30 31( DEUM LAUDAMUS (Knglish Words) . 26 — —
ISION Or LIFE (Sot-ra, 1,0) .. 206 — —
-} A MOO\HE VOCES CLAMANTIUM (The\omes ofthemthatcry) 20 — —
KILLIECRANKIE (SoL-ra, 0/8) . 16 — - | WAR ANMD PEACE (CHORUSES, SOL-Fa,1/6).. 30 — —
WOODLAND DREAM (children’s voices) (SoL-Fa,0/9) 2/0 — —
'
HAROLD MOORE. T. M. PATTISON.
e aag ‘ ) ANCIINT MARINER . . we 16 - —
DARKILEST HOUR (Sot-Fa, 0/9) ... e w 16 20 — | PAY OF THE LAST MINSFREL . e 16— —
MOZART. LONDON CRIES ... e e HO — —
COMMUNION SERVICE, IN B FLAT, No. 7 1/6 May DAY op -
— ==l Ll — -
COUFAN TUTTE (Onata) . SR MIRACLES OF CHRIST (SoL-ra, 0/8) . 0
DIE ZAUBERFL(ETE (Opera) . .. 36 — 5[0 TACE
DON GIOVANNI (Operal ... 36 — 50! ¢r 1opN THE BAPT;\S."Lé PE‘A%’" - _
GLORY, HONOUR, PRAISL(SOL ¥4,0.2) Third Motet 0/3 — — -] T (SoL-Fa, 1/ .o .0 S —
HAVE MERCY, O LORD.. Second Motet 0/3 — o .
IL SERAGLIO (Operai ... .. .. .. .. 36 — 500 PERGOL8SI
KING THAMOS . .. 10 1/6 — | STABAT MATER (Female voices) (S0L-r4,0/3) e 1O - =
LLE NOZZE D1 FIGARO {Opera) .. 316 — 500 ) =
{.ITANIA DE VENERABILI ALTARIS(EP} .. 1/6 20 3/0 CIRO PINSUTIL
LITANIA DE VENERABILI SACRA\IE\ITO(BQ) 1/6 20 30| PHANTOMS—FANTASMI NELL’ OMBRA w - =
MASS, IN B FLAT, No . —- -
‘\1‘\55 IN C, No. 1 {r. atin zmd Lugllsh) 1/8 2/6 PERCY PITT.
MASS, IN D MINOR, No. 15 1/6 26 | HOHENLINDEN (Male voices) ... 16 — —
Drt (Latm and Lng,l‘sh; (Sox. YA,l ‘0)... 1/6 26
MASS, IN G No. 12 (Latin) . 16 2/6 JOHN POINTER.
Drrro Latin and English) (SoL-7a,0.9) 10 15 26| SONG OF HAROLD HARFAGER ('Vlale \olces)
Ditro (CHORUSES ONLY) ... .. 08 — — <Son-ra, 0,6) 0 - -
0 GOD, WHEN THOU (SoL-ra, 0,2)... First Motet 0i8 — —
SPLENDENTE TE, DPU . First Motet 03 — — | o V POPHA“ Lo
E. MUND};LLA‘ EARLY SPRING .. .. . e 10— —
VICTORY OF SONG (Female voices) ... ... .. 10 — - J. B. POWELL.
E. W. NAYLOR. PANGE LINGUA (Sing, my tongue) ... e 18— =
PAX DL (A Song of Rest).. - i .20 — — A. H. D. PRENDERGAST.
JO}{N \IAYLOR SECOND ADVENT. o 13 - -
JEREMIAH .. . 30— F. W. PRIESF
JOShl' NESVERA. CENTURION'S SERVANT .. e 08— —
DE PROFUNDIS ... . v 26 - C. L. PRITCHARD.
N AP -
STAF bORD \’ORIH KUNACEPA . 4/0
IN THE MORNING (Soi-¥a, 0.8) e 10— — E. PROUT.
R DAMON AND PHINTIAS (Male voxces) e 26— —
E. A. NUNN. FREEDOM ... ST I -
MASS, INC  wi we me e s e ew 20—  — |HERE WARDH o e e 0
- - < N HUNDREDTH PSALM (SoL-Fa, 0/4) ... o o 10 — —
E. CUTHBERT NUNN. QUEEN AIMEE (Femaie voices) e e 1B
FAIRY SLIPPER (Children's Opercua) (SOL FA, 08) 2/0 — —|RED CROSS KNIGH'I‘ (SoL-Fa, 2/0) ... ... 4/0 4/5 /0
VIA DOLOROSA 16 20 — PURCELL
, .
{ O LEAR& DIDO AND ENEAS e e 36— —
MASS OF ST, JOHN e 18 KING ARIHUR . e e 20— —
MASQ. I IN “DIOCLESIAN * 200 — —
FREDK. OUSELLY. uI) "u\ 'ST.CECILIA'S DAY(Choruses, SoL-Fa, UBJ 20 — —
MARTYRDOM OF ST. POLYCARP ... ... .. 2/6 — x}< Bl IAII r}a\énéll;léjll IATBh dN)‘()S e ) i//g - -
. I (Edited by ¥ ridge, OL-FA, - -
PALESTRINA. IDrrto  (Latin arrangement by R. K. ‘[erry) g — —
COMMUNION SERVICE (Missa Papa Marcelli) .. 26 — — |THE FAIRY QUEEN (Opera) . R - -
COMMUNION SERVICIE (Assumpta est \/Iarxa) . 26— —
VISSA ASSUMPTA EST MARIA ., 2//6 - . G. RATHBONE.
AMISSA BREVIS v 26 - — ORPHEUS (Power of Music) (Children’s voices) ... L6
MISSA “O ADMIRABILE CO\I\ILRCIU‘VI” .28 — (DitT0, SOL-FA, 0:6)
MISSA PAPA MARCELLI e .20 — _ |SINGING LEAVES (Children’s Voiies) (SoL-Fa, €/6) 1/8
STABAT MATER .. Lo e — | VOGELWEID TuE MINNESINGEK (Chlldrens
SURGE ILLUMINARE .. . . Loy - vaices) (SoL-Fa, 0/6) .. 1/0
H. W, PARKER F. J. READ.
HORA NOVISSIMA .. v .. 86 40 — |ODE OO &
KOBOLDS o e e 10 —
LEGEND OF ST, CHRISTOPHER ... . .. 50 — — . F. H. READ.
WANDERER'S PSALM .. e e .. 26 — —|DEATH OF YOUNG ROMILLY .1




NOVELLO'S EDITION OF

BACH'S CHURCH CANTATAS.

%A STRONGHOLD SURE - - - - - . Ein feste Burg.
*BIDE WITH US - - - Bleih bei uns.
CHRIST LAY IN DEATH’S DARK PRISON - Crrist lag in Todesbanden.
COME, REDEEMER OF OUR RACE - - - Nun komm, der Heiden Heiland.
FROM DEPTHS OF WOE I CALL ON THEE - Aus tiefer Noth schred ick zu Dir.
GIVE THE HUNGRY MAN THY BREAD - - Brich dem Hungrigen Dein Brod,
GOD GOETH UP WITH SHOUTING - - - Golt filiret auf mit Jauckzen.
GOD SO LOVED THE WORLD - - - - Also hat Gott die Welt geliebt.
*GOD’'S TIME IS THE BEST - - - - - Gottes Zeit ist die allerbeste Zeit.
HOW BRIGHTLY SHINES - - Wie schon leuchiet,
1F THOU BUT SUFFEREST GOD TO GUIDE THEE Wer nur den lLieben Gott lisst walten.
JESUS, NOW WILL WE PRAISE THEE - ~  Jfesu, nun sei gepreiset.
JESUS SLEEPS, WHAT HOPE REMAINETH? -  Jesus schlift, was soll ick hoffen ?
*MY SPIRIT WAS IN HEAVINESS - - - - Ik katte viel Bekiimmerniss.
*O LIGHT EVERLASTING - - - O ewiges Feuer.

O TEACH ME, LORD, MY DAYS TO N DMBER Wer weiss wie nake mir mein Ende ?

PRAISE OUR GOD WHO REIGNS IN HEAVEN Lobet Gott in seinen Reicken.

PRAISE THOU THE LORD, ]ERUSALEM - - Preise, Jerusalem, den Herrn.
*SLEEPERS, WAKE! - - - - - - Wacket auf.
THE LORD IS A SUN AND SHIELD - - - Gott, der Herr, ist Sonn’ und Schild.
THE LORD IS MY SHEPHERD - - - Der Herr ist mein getreuer Hivt.
THERE IS NOUGHT OF SOUNDNESS IN ALL

MY BODY - - - - - - - Es ist nichts Gesundes an meinem Leibe.
THE SAGES OF SHEBA - - - - - - Sie werden aus Saba Alle kommen.
THOU GUIDE OF ISRAEL - - - - - Du Hirte Isracl, hire.
WATCH YE, PRAY YE - - - - Wacket, betet.

WHEN WILL GOD RECALL MY SPIRIT? - - Liebster Gott, wann werd’ ich sterben? /

ONE SHILLING EA CH.

The wonderful individuality of these Church Cantatas. . . . An undreamt-of wealth of
new phenomena meets our gaze on all sides ; grand tone-pictures in new, strange, and diversified
forms, single ideas of stalwart growth, and of free and noble birth ; poetic inspirations of such
unspeakable depth, that we are impressed with an unearthly awe. —SPITTA’S Life of Back.

: BACH’'S MOTETS.
*BE NOT AFRAID - - - - - - Fiirchte dick nickt. 6d.

Ditto. (Edited by G. R. SINCLAIR) Ditto. 84.
*BLESSING, GLORY AND WISDOM - - Lob und Ehve und Weisheit und Dank. 6d.
COME, JESU, COME - - - - - Komm, Jesu, komm. 1s.
*JESU, PRICELESS TREASURE (Sort & CHORUS) Jesu, meine Freude. 1s.
*NOW SHALL THE GRACE - - - - Nun ist das Heil. 6d.
*SING YE TO THE LORD - - - - Singet dem Herrn.  1s.
THE SPIRIT ALSO HELPETH US - - Der Geist hilft unsever Schwachkheit anf.  1s.
*I WRESTLE AND PRAY (], C. Bacn) - - ek lasse Dick nicht. 4d.

* May be had in Tonic Sol-fa.
A descriptive catalogue of the above will be sent post-free on application.

Lonpon: NOVELLO AND COMPANY, LIMITED.
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- Violin, 1st

CHARLES GOUNOD.

FAUST. A~ OpEera.

Eunglish Words adapted from the Translation by Henry F. CHORLEY-

A selection for concert performance.
JoHN POINTER.
Full Score, MS.
Voral Score .
Ditto Tonic Sol-fa .., .- ..
QOrchestral Parts ..
‘Words only .

8vo paper cover

(per xoo)

Edited and arranged by

s d.

I
o

42
7

GLORY A'\ID LOVE TO THE MEN OF OLD (in A flat)

(Sold:ers Chorus)
‘Vocal Score, T.T.B.B. . . . .. . .
Ditto Sol-fa .. .. .
Ditto Arranged for s.A. 1.8,
Ditto Sol-fa
Orchestral Parts ..

KERMESSE SCENE

Full Score, MS.
Vocal Score . .. .. .. . .. .
Ditto Sol-fa’’ .. .. o .. .. .
Orchestral Parts .. . . .

LIGHT AS AIR WALTZ CHORUS.
Full Score, MS,
Vocal Score . . . .. .. . . .. .
Ditto Sol-fa’ .. .
*Orchestral Parts

MESSE SOLENNELLE
Full score .. . .-
Vocal score .. . .
Ditto. 8vo, paper, 18.; paper boards, Is. 6d
Ditto. Communion Service
Bvo, paper cover, 1s. 6d.; paper boards, 2s.; cloth ..
“Vocal parts. Latin Wwords .. .. . . .

s. d.
Viola

19
1 g Cello and Double Bass .

cloth

Violin, 1st .. .. ..

Violin, 2nd ..

‘Wind parts ..
CHonuses sr:pmurm,y — s.
(English or Latin words.)

Kyrie Eleison . .. .. ..

Gloria in Excelsis .

Credo .

Sanctus and Benedictus .

Agnus Dei. (Sol-fa, Englrsh words, Iid )

Domine Salvum fac, (Latin, 2d.)

SECONDE MESSE DES ORPHEONISTES.

For Men’s Voices (1.1.8. B) Vocal score. Lann or Enghsh
words

TROISIEME MESSE SOLENNELLE (De Paques)
Full score .. P
Vocal score ..

Ditto, Commumon Servxce .
Vocal parts .. .

QoeocCco
RN P

[

each
S, d
I 0 Viol
Violin, 2nd .. 1 0 Cello and Douhle Bass
Wind Parts . .
vloria in Excelsxs from above (Latm) . .. -

DE PROFUNDIS (Out of Darkness). 129TH PsaLu.
‘'score. Latin and English words

«al score. Enghsh or Latm words . 8v.d, paper cover
4Ting parts . 4s. 6d.; -Wind parts

GALLIA MOTET FOR SOPRANO SoLo AND CHORUS.

Full score. French, Latin, and Engllsh words .. - ..
Vocal score .. .- . - .. ..
Ditto. Tonic Sol fa
String parts . . : Wind parts
The Accompamments arranged for Pianoforte and Harm wnium,
y T. E. AYLWARD .. . . ..
Paraphuse on * GaLLIa,” by C. CSAINT SAENS .
SEVEN WORDS (filiz Jerusalem) . .
MARCHE SOLENNELLE. Fullscore ..
Orchestral parts .
Ditto. Arranged for Organ by E.ProvuT..
Ditto, Arranged for Pianoforte Solo
Ditto. Arranged for Harmonium and Pianoforte
Ditto. Arranged for Military Band
Arr. for Two Harps, or Harp and Piano, by ]or-m THOMAS
For Two Harps (each part, 2s.)..
For Harp and Pianoforte (each part 2s. )
SALTARELLO. Fullscore ..
Orchestral parts .
Ditto. Arr. for Piano, by A. ZIMMERMANN.
WEDDING MARCH, 'No. 1. Full score.
for Organ and Three Trombones .
Ditto., Arranged for Full Orchestra by COMPOSER Full
score, MS. Orchestral parts
Ditto. Arranged for Organ ..
Ditto. Arranged for Pianoforte Solo Duet
WEDDING MARCH, No. 2. Full score, MS. Orchestral parts
Ditto. Arranged for Pianoforte Solo . .. 28.; Duet
Ditto, Arranged for Organ Solo .. .. .. . ..

ANTHEMS, &c.

All ye who weep. Ss.A.T.T.B.B. (Sol~fa, n}d.)
As the hart pants (Sicut cervus) . .
Ditto, for T.1.8.B. e .. .. .. . .

28.; Duet

Solo 3s H Duet
Orlgmal edition
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ANTHEMS, &c.—-continued.

Bethlehem Carol . . {Sol-fa, 1d.)

Ditto (Arr asa Tno) (bol-fa, id. )
Ditto (Unison Song) . ..
Blessed is He (Easter). (Sol-fa, 1d. ) .. . Verse, s.
By Babylon’s wave . .. Full score
Ditto .. .. (Sol-fa, ‘1d. ). ..
Ditio Orchestral parts
Ditto.

Paraphrase, ananged for Pranoforte and Harmonium
by Revaup .. . ..
Come unto Him  $.A.T.T.B.B. (Sol-fa, Id.)
Daughters of Jerusalem (Lent) .. .. ..
Jesu, blessed Word of God (Ave verum) (Sol-fa, 13d.)
Ditto. Welsh words (Sol-fa, 14c.) 2¢C.
Jesu, Word of God Incarnate (Ave verum) (So]-fa, xd) .
Ditto. Welsh words  (Sol-fa, 1c.) 2c.
Ditto. Arranged for Military Band by Dan GODFREY Junr.
Ditto. Arranged for the Organ by F. C WooDs (see Vxllage

tnomoooo?

O oM

Organist, Book 21) . X
O come near to the Cross. SAT.T.B.5. .. .. Fuil score 15
Ditto Orchestral Parts 40

O Day of pemtence (Lent ) Four and Six voices. Vocal score
Ditto . Orchestral parts
O Saving Victim. Quartet and Chorus . .. ..
Ditto. Latin words .. . - . Vocal score
Orchestral parts

Ditto ..
Verse, s. and A., with Treble Chorus

O sing to God (Noe])

(Sol-fa, 13d.)
Ditto

Q sing to God (Noel)
S.A.T.B. (Sol-fa, 14d.) .

Sing praises unto the "Lord (Sol fa, n}d ) ..

Send out Thy light. (Sol-fa, 1d.) . .. ..

Word of God Incarnate (Ave verum) .. .. ..

Hymn Tune—Gounod . .. .. .

Concluding Amens . .

.. Orchestral parts
Arranged for s. and A, thh Chorus

SONGS, PART-SONGS, &c.

Beware . . . ..
Evening ﬁcng (Vlola Obbllgato) .- .. .. .. .
Queen of love . .. .. .. . ..
Sweet baby, sleep..

Six Songs of France .. . .. . .. .. each
1. May-day 4. Autumn
2. Hunting song 5. O my proud one
3. Dawn music 6. Venice

The Daisy .. .. . .

Angel hosrs descendmg (Mors ot Vzta) .. .

Power and love (Redemption) .
Ditto (Latin words), Christus factus est” ..
Ditto, Arranged for Military Band by Dan GODFREY ]unr
There is a green hill. Keys D, E, and F. (Orchestral parts,
in E flat, 3s.; MS, in D, EandF) . .. .

Ditto. German Words, Golgotha . . ..
Ditto. Arranged for Organ by G. CALKIN . .
Ditto. Arranged for Organ by F, C. W. . ..
Ditto. Arranged for Pianoforte by B. Tours ..

Ditto. Arranged for Military Band by Dan GODFREY Junr
Ditto. Arranged for Harmonium by Kine HaLL ..

There is a green hill. The Song arranged a> a Solo wrth
Chorus by J. M. BENTLEY, (Sol-fa, 2d.) .
The Holy Vision, For Soprano or Tenor..
Full score and Orchestral parts, M S.
Ditto. Arranged for Military Band by DAN GoDFrEY, Junr.
Jerusalem (Galliu)
Ditto. Arranged for Mllxtary Band by Dan GODFREY ]unr.
La fauvette
La Marguerrte . .. .- .. .
Si vous n’ouvrez votre fenstre’ .. .. .. . .
Perche pxangr .. .. - .. . .- . ..
Quanti mai, .. .. .. .. .. . . .
O Salutaris. . ..
La Siesta. Duet (Spamsh words) (Enghsh Words, 25, ) .
Bells across the snow. Part-song .. . .
Night, Part-song (Sol-fa, 13d.)
ull score and Orchestral parts, MS.
TheChasE(TTBB) .. .. .. . . e .
There is a tinkling stream
Glory and love to the men of old (Fuust). Arranged for Unison
or s.8.A. (Sol-fa, 1d.) .. .. .
Nazareth (Sacred Unison Song) (Qol fa, 1d. ) .. ..
Ditto. Anthem. (Sol-fa, 13d.) . .
Ditto. Song. Bass (Ed. by A. RANDEGGER) ..
In the twilight, O list to my song (Serenade) . .. .-
Tender Wood-dove (Unison) . . . ..
Tell me, fair Maiden (Umsrn).. .. .. .. . ..
The Children’s Angels, {Unison) .. .. .. . ..
Ditto. French words only = .. . .

MILITARY BAND.
MARCHE SOLENNELLE .. .. . .
MoRrs ET Vira (Selection) .. .
RepemMPTION (Selection)
S1x Sacrep Pieces by Cu. GouNop., Arranged for Mlhtary
Band by Dan GODFREY, Junr.:—
No. 1. Judex (Mors zt Vtta) 1

.. .

.o .-

» 2. There is a green hill far away
w 3. Power and love (deemﬂwn\
» 4. Jerusalem (Gallia)

» 5- The Holy Vision

»w 6. Ave verum

£5/9/12

Lonbon: NOVELLO AND COMPANY, LIMITED.
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b NOVELLO'S OCTAVO EDITION

OF ORATORIOS &c.-—-Coutumed

D. STEPHEN.
. AIKRD O COCKPEN (Sor-ra, 0/6) ..
STEFAN STOCKER.
SONG OF THE FATES .
SIGISMOND ‘TOJO\\ SKI
SPRING-TIME .
C SUCH
GOD IS OUR RhFUGE ’46!}1 Psalm) ... e
NARCISSUS AND LECHO (Croruses 1/0) ...
ARTHUR SUL LIV-\\
KXHIBITION ODE . .
GOLDEN JLEGLEND {Sor- I‘A, ~/0)
KING ARTHUR, INCIDENTAL MUSIC ..
TE DEUM FESTIVAL (Soi-ra, 10) ..
TE DBUM (A Thanksgiving for Viunr)) (SOL FA,0/9)
T. W. SURFTTF
AGNES
W. FAYLOR
JOHN THE BAPTIST .

A. GORING THO\HS

SUN-WORSHIPPERS (SoL-¥a, 0,8) ... ..
D. THOMAS,

LLYN ¥ FAN (VAN LAKE) (Sot-ra, 16

E. H, THORNE.
U\TO \IF .

EVE OF ST.

ST.

BE MERCIFUIL.

. TO RRA\'(,&
REVELATION

BER"[HOLD FOURs
FESTIVAL ODE

HHOME OF l[l%\Ii«Fgmale vmces) .
{D17TD, SoL-Fa, 0/6}
FERRIS TOZER.
BALAAM AND BALAK .
IN THE DESERT AND IN THE GARDEN
{Dirro, So1-Fa, 1/0)
KING NEPTUNE'S DAL‘GHTER {Female voices)
{D1T1TO, SOL-FA, 0/6)
P. TSCHATKOWSKY.
NATURE AND LOVE (Female voices) (SoL-Fa, 0:4)
CHRISTOFERO TYE.
MISSA EUGE BONE
VAN BIEE.
CECILIA'S DAY (SoL-Fa, 0/9)
VERDI.

ST

FRNANI (Opera) .
RIGOLETTO (Opera:
LA TRAVIATA (Opera)
fI. TROVATORE (Opera) .

Drirto C horuﬁes nnly (Sm r» \)

Lirro Corcert Iidition (Sor-ra, ;0

CHARLES VINCENT.
LITTLE MERMAID (Female voices) ...
VILLAGE QUEFEN(Female voices)(SoL-ra 0; 6)
A. L. VINGOE.
MAGICIAN (Operetta for children) (Sor-ra, 0/9) .
W. 5. VINNING.
SONG OF THE PASSION (according to St. fohni...
T. L. VITTORIA.
MISSA QQUAM GLORIOSUM (English words only)
S. P, WADDINGTON.
JOHN GILPIN (Sor-ra, 0:8)
WHIMLAND (Operetta fm‘ chlldren) (§m -FA, 0 8\
R. WAGNER.

FLYING DUTCHMAN (Oera) ...

DitTo Choruses only
Ditto Act ITI,
Dirto

Selection from Act 1f.
HOLY SUPPER OF THE APOSTLES
LLOBENGRIN (Opera) .

Ditro Act T,
DrirTo Act TIL
Dirro

Choruses only (an lA)
PARSIFAL (Opera) ... . ..
TANNHAEUSER (Opera)

DiTro Act I1

Dirro Act 1L ..,

Dirro Choruses only (Sm n)

Ditva SCENES FRUM (Conceit hdmon)

TRISTAN AND ISOLDE (Opera)

5,0

10
1/

2/6
1.6

1%

Pl I

il

|

g g

P

per
ver,

W. M. WAIT. 22
GOD WITH US o . e 20
GOOD SAMAKITAN vos . 2/0
ST. ANDREW... - - . 20
W V ’WALLACE.
MARITANA (Opera) . —
DrtrTo, Coxcerr EpitioN. 16
ERNEST VVAleER.
HYMN TO DIONYSUS ... . 10
ODE TO A NIGHTINGALE . 1.0
T. W ALRO\r
THE CHILDREN IN THE WOUD Me]odmma
for Young Peogple) .. . L6
(DJT‘IO, Sor. FA 0, 9)
R. H. WALTHEW.
PIED PIPER OF HAMELIN .. . . w 20
H w. WAREING
COURT OF QUEEN SUMMERGOLD (Operetta for
children) (SoL-Fa, 0/6) 10
HO.HO OF FTHE GOLDEN BELT (Cantata
for Children) (SoL-Fa, 0/6) 1/0
PRINCESS SNOWFLAKE mperetta “for chx]dren) 10
(D11T0, SOL-FA, 0/6)
WRECK OF THE Ht SPFRUS . 16
HENRY WATSON.
IN PRAISE OF THE DIVINE (Male \01(:95) o 210
PSALM OF THANKSGIVING . .. 10
WhBER
COMMUNION SERVICE, IN E FLAT

DHER FREISCHUTZ (Opera)
DitT0 Choruses only
EURYANTHE (Opera) .
IN CONSTANT ORDER
JUBILEE CANTATA
MASS IN E FLAT (Latin and Lngl'si)
Drirre, IN G (Latin and hn"ﬂﬁh)
OBERON (Opera)
PRECIOSA (Lhoruses only, 0/6)
THREE SEASONS.

VVESLEY
DIXIT DOMINUS ... . 1,0
EXULTATE DHEO (Sing aloud with gladness) 0/s
IN EXITU ISRAEL (English or Latin Words) 0.4
S. S. WESLEY.
O LORD, THOU ART MY GOD . 4O
FLORENCE E. \VCST
MIDSUMMER'S DAY (Operetta for children) 1,6

(DitT0, SOL-FA, 0/6)

JOHN E. WEST.

LORD,I HAVE LOVED THE HABITATION OF
THY HOUSE ... 10

MAY-DAY REVELS (Chudren smxce«) (SOL FA 0/4) 16
SEED-TIME AND HARVEST (Sovr-rFa, 1/v)... 2/0
SONG OF ZION 1/0
STORY OF BETHLEHEM (Sor’ Fa, 0; 9) 16

C. LEE WILLIAMS.

FESTIVAL HYMN (SOL FA, 03)
GETHSEMANE
HARVEST SONG

LAST NIGHT AT BETHANY {Sor-ra, 1/0)
A. E. WILSHIRE.
GOD IS OUR HOPE (Psalm 46)... e 20
CHAS., WOOD.
ODE TO THE WEST WIND ... .19
R. T WOOD\IAV
FALMOUTH 1/0
C WOODS
GREYPORT LEGEND (1797) (Male voices} ... 1/0
DirT0, SOL-FA, 0/6)
KING HAROLD (SovL-ra, 0/9) 1jv
OLD MAY-DAY (Femaie voices) (S()L FA, 0/0) 16
E. M. WOOLLEY.
CAPTIVE SOUL (Female viicesand Tenor Solo} ... L6
D. YOUNG.
BLESSED DAMOZEL .. oe P o . ¥}

LonxpoN: NOVELLO AND COMPANY, LiMITED,

t
¢

b

ibid

oy
Rl

S @

v

i

50
5/0
26

2/6
5/0

bt !

P

!



()I\A I‘ORIOS &c.—

NOVELLO'S OCTAVO EDITION OF Continned. 7

DOUGLAS REDMAN. H. SCHUTZ.
COR UNUM VIA UNA (Female voices) e - ;PASSIO'\ OF OUR LORD .
C. T. REYNOLDS. | .
CHILDHOOD OF SAMUEL (SoL-Fa, 1/0) ... .. 80 — — BERTRAM LUARD-SELBY.
ARTHUR RICHARDS. KI}YII\G SWAN FE O ¥
PUNCH AND JUDY (Operctta for children)(So-+4,008) 1/§ —  — | Pg‘ﬁi}f’;ﬁ“ﬁ\cfk%sis woroome e e M —
o é ! i —_ .. 38 — -
WAXWORK L(gif;‘()“;;:f;fgfgf“ for childien) ... & {SUMMER BY THE SEA (Female) (SoL-ra, 006 ... 1§ — —
’ ' ;\\ AITS OF BREMEN (Children) (Sot-ra, 0,6} R N
]. V. ROBERTS. |
JONAH ... .. w 20 — — D) ’
PASSION Tle 2o —! H. R. SHELLEY.
P VEXILLA REGIS {The Royal Banners forward go) 26 -~ -
R. WALKER ROBSO\I
CHRISTUS TRIUMPHATOR ... e 38— = E. SILAS.
J. L. ROECKEL. \COMMI NIOI\ SERVICE IN C e 18—
HOURS (Operetta for chldren) (SoL-Fa, 0/9) . e 200 — — | MASSIN e e O —
LITILE SNUW-WHITH (Operetta for chxldren) 20 — - (
B (Dit10, SoL-F4, 0,9) ) i HENRY SMART.
SILVER PENNY (Operetta f"T' children) (Sot-¥4,0/9) 200 — — | ppinE OF DUNKERRON (Sot-ra, 101 o .. 200 26 40
EDMUND ROGERS.  BING RENE'S DAUGHTER (Female voices) ... 1% =~ —
FOREST FLCWER (Female voices) ... - R | . (DITTO, SOL-FA, 09
ROLAND ROGERS. ‘!SI\G TO THE LORD ... . 10 - —
FLLORABEL (Female voices) {(Sol-fa, 1/0) . Lo e — .\ S
PRAYER AND PRAISE .. e e 0 — ARIADN 0-] M. SMIETON.
7, ROLLAQON "COl\NL»{' (SoL-Fa, 0/9) ... o 20 - -
STOOD THE MOURNFUL MOTHER WEEPING 1/6 — — | KING ARTHUR (SDL l'A 1 0) —
ROMBERG. . .
HARMONY OF THE SPHERES e e 1O — ALICE MARY SMITH.
LLAY OF IHE BELL (Son-Fs, 0.8) ... e 10 16 26 | ODE 7O THE NORTH-EAST WIND 16 — —
TE DEUM 10 — —1ODE TO THE PASSIONS - j" 200 — -
TRANSIENT AND THE ETERNAL (Sot’ra 0/ 10 — — | RED KING (Men's voices) . . Ve =0T
C. B. ROOTHAM SONG OF THE LITTLE BALTUNG Menﬂolce 10 e
ANDROMEDA .. 26— ) (DrrTO, Sov-Fa, 0/8)
ROS&INI i ; MYT
IL BARBIFRE (Opera) . .. © e .. 86— 50 . E. M. SMYTH.
GUILLAUME TELL (Operai .. ... .. .. 50 — 7B MASS, IND .. ..o o 26— —
MOSES IN EGYPT e e .. 60 66 7/6
STABAT MATER {SoL- n,lm . 19 1/6 9/6 A. SOMERVELL,
Drero " (Chonvss ovn - 06 10 - CHARGE OF THE LIGHT BRIGADE (Soc-rs, 0.4) 09 —
CHARLE'S B. RU I‘ENBER GY 1/6 —
DIVINE LOVE . 28— — [:N(,HA’\' TED PALACE (Operetta children’s \mces) 26 — —
N (17710, SO1-Fa, 4[B)
) ]OSPPH RYhLANDT FORSAKEN MERMAN (SoL-ra, 0,8) ... 16 — —
DE KOMSTDES HEEKEN (The coming ef the Lord) 80 — — |KINGTHRUSHBEARD( Operetta children’ S\omes) 2:0 —
2 . (DitTO, SOL-FaA, 0:9)
o ED. SACHS. ) KNAVE OF HEARTS Operetta chiidren’s voices) 2.0 — —
KING-CUPS .. .. 10— - (Dn*"m So1-Fa, 0/8)
WATER LILIES .. . 10— — [ MASS, IN C MINOR 26— -
7 ODEON THIE I\[IMAI‘IOBS OF I\[MORLAL{[\ 20 — —
FLORIMEL (F ) YSAI\ITO\ DOLB\ 2/6 ODE TO THE SEA (SoL-rFa, 1/0) 20 — —
(Female voices) /6 — — | POWER OF SOUND (So.-ra,1/0) . 20— =
CAMILLE SAINT bAl Nb PRINCESS ZARA (Operetta, chl]drenos v01ce~) 26 — —
HEAVENS DECLARK—CELI ENARRANT .18 — — e . B (D1TTO, SOL-FA, 0,9)
THE PROMISED LAND . g6 36 46 | SEVEN LAST WORDS .. .. . 6 — —
(D110, SOL-FaA, CHORDSFS O\LY) 16 — - . A
(Dicro, German \Vords 4 Mark Netto.) R. SOMERVILLE.
{(DitTO, French Words, Frs, 5) ! '"PRENTIC PILLLAR (Opera) 213 —
W. H. SANGSTER. ; v .
ELYSIUM 10 - — /. H. SPEER.
H. W. SCHARTAU. UACI\DAW OF RHEIMS -
CHRISTMAS HOLIDAYS (Chilaren’s voices) .. 0/6 — LAY OF ST. CUTHBERT 20~
SCHUBERT. . :
COMMUNION SERVICE, IN A FLAT e 20 3,’6 SPOHR.
Dirro, II\ B FLAT .. .. 20 — 36/|CALVARY 26 30 &9
Dirro, .. 2,0 — 36 CHRISTIAN'S "PRAYER . 10 1o 26
Ditro, IN E FLAT .. . 20 26 40|FALL OF BABYLON 50 36 5/0
DiTto, N F .20 ~ 36 FROM THE DLDEEP I CALLED 0/6 — —
Ditro, 1\1 G .. 20 — 36 1GOD IS MY SHEPHERD . 0/9 — —
LAZARUS (kaster) ... YE = = iGOD, THOU ART GREAT (SoL FA, om . DR B
MASS, IN A FLAT .., .. L0 16 26 \d()\\’ LOVILLY ARE THY U\VFLLIN(JS FAIK.“ 08 = -
Do.,, IN B FLAT .. .. .. .. .. .. L0 L6 26 | HYMN TO ST. CECILIA.. [URD U SR
Do, INC .. - 1.0 1.6 26 '"JEHOVAH, LORD OF HOSTS . 04 — -
Do., IN E FLAT . .20 2% 4/0 I LLAST jUL)(; MENT (Sor-Fa, 1 0} 10 16 2/
Do, IN F(SoL-¥a 09 . .. .. . 10 16 26| Dirro  (CHORUSES ONLY) 86 10 —
Do., IN G .. 1,0 1/6 2,6 i MASS (for 5 solo voices and double choxr) 20 — —
SONG OF ’V]IRIAM (SOL PA 0(:) . 10 o~ —
(DrTTo, Welsh Words, SoL- FA /6 J 3
SONG OF THE SPIRITS UVER THE WATERS JOHN STAINER. .
(Male voices) (SoL-F4, 0/6) 10 — — |CRUCIFIXION (SoL-Fa, 0/9) . Lol o2l
. DAUGHTER OF JAIRUS (SoL-ra, 09; ... .. i@ 20 —
SCHUMANN, ST. MARY MAGDALEN (SoL-7A, 1.0; T w0 25 1o
ADVENT HYMN, “In LowrLy Griseg" 1/3 - —
FAUST (Dirro, Part 3 only, ) .. 30 3/6 50 2 a .
SENOVEVA (Opeta).-. T T g s C. VILLIERS STANFORD.
KING'S SON . . 1j0 —~ —!BATTLE Ot THE BALTIC .. Lo e —
LUCK OF EDENHALL (Male voices) (Sor-ra, 1/0) 176 — — | CARMEN S5ACUI ARE .. I L
MANFRED e W 10 — — ICOMMUNION SE RVICE IN . e 28— —
MIGNON’S REOIHEM o 10— — EAST TO WEST .. . oo Le - .-
MINSTREL'S CURSE . 16— — | BDEN (Dramatic Oratono) .. 30 €U 76
NEW YEAR'S SONG (Sor-ra,0/6) .. w L0 — —1GOD IS OUR HOPE (46m Psalm, 20 — —
PAKADI>E AND THE PERI SoL-Fa, 1/6) .. 2/6 30 40 MASS, IN G MAJOR 26—
PILGRIMAGE OF THE ROSE.. 7110 16 2/6 | REVENGE (SoL-FA, 0/9) . 18 — —
REQUIEM . e 20— — {DiTTO, (rerman Words 2 Mark)
SONG OF TFE NIGHT e .. 63 — —|VOYAGE OF MAEL DUNh . Lo 28 3% 10






