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MEDITATION.
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Sketches. Op. 13. Musette. Pastorale . 1,— —,60 187. ‘[54] Kleine melodische ;
i go. é %Attltumn . —,gg —,ig O%q 36. 4 Morceaux. Etu?en(v r Anfinger dllm (?avgr— .
0. 2. Phantoms . - =80 —, 0. 1. Minuetto-Poonaise. (Avec spie ery first Studies for Be- ’
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pour la main Sophie Schaeppi.
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