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(Title page of the first edition, 1571.) 

ORGAN OR INSTRUMENT TABLATURE BOOK 

A useful booklet in which there are necessary explanations of the organ 

or instrument tablature, including their application. Also there are 

gay Ge~man pieces and motets of which some are written with colora­

tion, beautiful German dances, galliards, and Italian passamezzos, etc., 

which have not been published before. But now it has been printed for 

the young people and the beginners in this art by Elias Nicolaus, also 

called Ammerbach. organist of the St. Thomas Church in Leipzig. 

Checked through and corrected with diligence by the author himself. 

In the year 1571. 
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(Title page of the second edition, 1583.) 

ORGAN OR INSTRUMENT TABLATURE BOOK, 1583. 

Containing necessary, short, and easy to understand instructions and 

explanations of the tablature which are therefore easy to learn. After 

that follow easy German, Latin, Italian, and French pieces and also 

some passamezzos, galliards, reprisas, and German dances easy to 

play and heretofore unpublished. But now they have been put together 

with diligence and printed for young people and beginners in this art 

by Elias Nicolaus Ammerbach, citizen and organist in Leipzig, Church 

of St. Thomas. 

Printed with the permission of the Roman Imperial Majesty. 

Nuremburg. 
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FORWARD 

To His Highness, the Duke and Lord, Joachim Ernst, Duke of 

Anhalt, Graf of Ascanien, Erbst, and Bernburg. To my gracious Lord 

and Maker, His Highness and majesty, gracious Lord and Master. 

Whenever I contemplate the creation of God the Almighty, the 

heavens and the earth, and whenever I see howe very creature has a 

part and a work to do in this plan -- some significant, others insignifi­

cant -- I realize that through this everybody can know and understand 

the all-wise God. 

For there is no doubt that God is the author and lover of order and 

hates all confusion because confusion comes from the devil who destroys 

all orderliness. 

When one studies the creatures of heaven and earth, one can see 

that they all have their tasks to do. Sun, moon, and stars make the dif­

ference between day and night, and their influence is felt in the whole 

earth. The four elements do the part for which they have been created. 

The four seasons come and go again and yield their fruits. And God has 

made the earth for the beasts and their young ones, and the water s for 

the fish, everyone after its kind. 

But all have been created for the sake of man and man for God's 
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sake. For God has honored man as the only living creature by giving 

him the whole earth and all that lives on it to look after and reign over. 

God has created man with a sound thinking mind. He has created 

him in His own image, and even after our first parents sinned there 

remained some sparks of this God-given wisdom in our human brains. 

For this reason man should, like every other creature, do his part with 

his capacities in order to be a blessing to his fellowmen. 

God has ordered that there should be three different classes 

among men, according to their different talents: the clergy or church­

men, the government, and the leaders of the families -- fathers and 

mothers, as well as all the other professional people. These three 

classes have been named in the old proverb: Tu supplex o~, tu protege, 

tuque labora (As a suppliant, pray thou, do thou protect, and do thou 

work). And they have also been described with the famous words of 

M. T. Cicero: In ipsa autem communitate sunt gradus officiorum, ~ 

quibus quid cuiq; praestet intelligi possit, ut prima diis immortalibus: 

secunda patriae: tertia parentibus, ~ deinceps gradatim reliqua reliqua 

reliauis debeantur (Moreover in that community there are gradations of 

allegience, from among which duties there should be able to be disting­

uished which is the superior duty of each man, as, the first duties are to 

the immortal gods, the second to native land, the third to parents, and 

successively by degrees the rest are owed to the others). 

Since we feel the importance of knowing God and His holy will 
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concerning our souls and our salvation, we accept those who in the 

church and schools impart to us this knowledge as being first in import­

ance, namely the preachers and teachers. And they have as their ser­

vant beautiful music, lovely songs and hymns with which they glorify 

the name of God. 

It is only right that the next class in importance be the worldly 

government because they are responsible that the churches and schools 

are kept and run well and also for the peace and union in the country. 

The third of these three classes is not the least at all for it is 

from among this class that the clergymen and government people come. 

And if the children are not raised well in their homes and if they are 

not taught to love and fear God in their homes there would soon be no­

body to fill the places in the first two classes. 

So it is that in this human life everything has its right place and 

everybody should diligently watch and wait for the place God has pre­

pared for him. In officio enim colend0 sita est honestas omnis, & in 

negligendo turpitudo (For in attending to one's duty is found all honesty, 

and in neglecting it, dishonor). God has given us the earnest advice and 

command that everyone should pursue his own profession and task and not 

poke his nose into other people's business. I Cor. 7; Eph. 4. 

To every person there has been given a certain task to do and so 

God has given me this talent which I want to use to His glory and to the 

joy of all. He has blessed me richly so that I may through this work 
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gain favor and joy. For this reason I have practiced the famous music 

of organ and keyboard instruments and should have some experience 

now. For my own sake and for the sake of other s who' maybe able to 

use them I want to publish and print some pieces and motets similar 

to the ones printed here which will not only be beautiful and lovely but 

also useful to listen to and to play. 

And now I believe sincerely that his Highness, the highly born 

and gracious Duke and Lord will enjoy this lovely music. Therefore I 

want to humbly dedicate this small work to my gracious Lord and want 

to humbly ask my gracious Lord to graciously accept it and to accept 

my dedicated service. 

Now I pray God the Almighty, the eternal Monarch, and Lord of 

all Lords, giver of all honors, graces, and virtues, that He may bless 

His Highness and his beloved wife, sons and daughters, and all des­

cendants as He has blessed them in the past and granted the house of 

Ascanien continued success (among them the famous Heroas). May He 

bless you in time of peace and of war, in worldly and spiritual affairs, 

may He give you prosperity in public and in your private lands, may He 

enlighten your understanding and may He give you His grace and bless­

ing. That such a godly family as yours may live and reign long to God's 

honor and glory and for the best of our dear German fatherland, that 

his Highness may be kept to reign in his Christian manner over his 

subjects and provide for their earthly and spiritual welfare, this is 
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what I (and we all) pray among other things. 

Date: Leipzig, March 21, after the birth of our Saviour Jesus 

Christ in 1583. 

His Highness' faithful servant 

Elias Nicolaus Ammerbach 

citizen from Leipzig and organist at St. Thomas. 

Short Instructions for Beginners in the Art of Organ Music 

The very first rules on how to learn to understand the keyboard. 

For the keyboard instruments the letters of music, called the scale, 

are used; namely: ut re mi fa sol la. The black keys of the instrument 

are used to play the flats and sharps as the following example shows. 

Order of the Keys 

Second Rule: 

How to Understand the Value of Notes and Rests 

The value of the note is written above the key and shows how many 

beats there should be to it, as the following example shows. 

Note Values 

Tempus + that is two beats, is also called brevis. After that 

tactus I that is one beat; r half a beat, F a quarter has four to one 

beat; r an eighth, ~ a sixteenth, ~ a thirty-second note. 
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Now Follows the Meaning of the Rest Values 

This line __ below the middle means Tempus or brevis and is 

worth two beats. But if the line is above ..... it means one beat rest; 

half a beat rest; r quarter beat rest; F eighth beat rest and so forth. 

Third Rule: The Fingering of the Hands 

Their Explanation and Application 

The thumb of each hand is marked with number o. The next finger 

with number 1, the next finger with number 2, the third with number 3, 

and the smallest and last with number 4. There have been taught many 

other useless rules and applications for fingering, but this one is to be 

regarded as the shortest and most artistic one. It is also a common 

rule that when a melody in the right hand goes up the first finger starts 

it and one finger after the other plays. But if the melody goes down 

then the third finger with the number 3 starts and is followed by the 

second and first one after the other. If the melody in the left hand goes 

up the third finger starts and the second and first continue one after the 

other. But going down the first finger begins and the others follow. By 

the way, note well the R in front of a number means right hand and. the 

L left hand. This helps to apply the numbers correctly. 

3 21 0 3 
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Fourth Rule: The Chords 

In both hands thirds and fourths should be played with the first 

and third fingers, fifths and sixths with the first and fourth fingers. 

Sevenths, octaves, ninths, and tenths should be played with the thumb 

and the smallest finger. But since not all the applications can be ex­

plained with rules, as I have menti~ned before, I want to give some 

examples so that one can easily learn the right rules. 

Now there follow some examples which explain the fingering 

fo r both hands. 

121 0 
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Note well: if there are a few colorations of the same kind, only 

the first one will be marked with fingering as an example and all the 

others have to be understood in the same way, as the following example 

shows. 

a 1 a d 
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Fifth Rule: About Mordents. 

If the key is played with the key next to it this is called a mordent. 

They serve to decorate and beautify a melody if they are used correctly. 

There are two kinds of mordents, those going up and those going down. 

First in going up as ~ and,£, the ~ will be played with d and in going 

down as f and e, the.£ is to be played with £ and the ~ with .£ as the 

example shows. 

Ascending: - -==.a.--~ ~~ 
-:;=-t-------""'---."-~i)-fi-~~ ­

Sixth Rule: How to Tune Co rrectly and Purely. 

First of all begin to tune with the .£ of the instrument to see how 

high or low the discant is with the alto, ,tenor, and bass. Then play the 

other .£ with it and make a good octave wi th them. After that tune a fifth 

with.!.. and~. After that tune another fifth with ~ and.,8., wi th ~ and a a 

third, and with ~ and a an octave. Going down tune a and d as fifth, ~ 

and as a fifth, also going down g and! as a minor third, and g with 

b -flat as a minor third going up. Next after that tune first the discant 

O"r bass, as you ·wish it, one octave after the other. Now you do the 

same thing with the black keys. First going up, tune ~ and ~-sharp 
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as a major third the same as ~and mi sound. Tune ~ and d-sharp also 

a major third going up just as :::... and fa; ~ and f-sharp as ut and mi, 

e to 1f- sharp as ut and mi, ~ and b -flat as ~ and fa. After that tune the 

octaves one after another as was done above. Tune first the discant 

then the bass and continue until all are tuned. With this method you 

will find it tuned correctly. 
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EPIGRAM 

He is worthy to be borne by praise, who with eagerness diligently 

cultivates and delights in the arts, by whatever means he can. 

It is a thing pleasing to God for one to have taught the oracles 

of the divine word and the fine arts to the unlearned. 

Nor less is this virtue, to adorn the praises and the house of the 

Thunderer with harmonic and airy sounds. 

Therefore, Ammerbach, posterity shall honor you with 

eternal praise, a posterity, blessed in the application of your labor. 

Noble art thou in talent who dost not only move 

the ivory plectra in due form so that the mute organs praise God 

But also with watchful enthusiasm and much labour 

Thou bringest it about that Music abides well cultivated, 

Therefore hie thee hither, thee whom the grace of the organist's song excites 

And this book watchfully turn, re-turn, and spread abroad. 

M. Michael Schumlerus 

Misnens 
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s (Leipzig • 
..,...~.........-.....­

. ~, , " \ .' 

;' :<r~f\\;~\'>,/\: ,"'.' ",",' <"> ,: ",,·,ii.;:,' . , ' 
,,:'8' \:::;t~';'~t;d~lt.oill~~~~."jlitot1io:SC~~l~s

~~''''''''';,':'" *" "jRi"e~"2e'/'~it. '~li.;' lZi..:·· ' , 

'i~~~t!::~~.Arit~~~ID~ji .. . 
, "ZSQ~:tanQ,,!~~ii:.!W;~itten'a:8q~;'ttU:·,n,Ot,s,i~ the tablature. 



No. 16. 

in the 

• 

in the 



, \~":, f':'~' ','<·.'l~".~;Y·,",·\ v'!"}"~\'\ 

n01~atle.I·1.::a.· ilig\~~:h(·~l1e.~bl~ture·.\ . 

.t.s~J."Ud4;,·(¢;~~j,:i~:;1igijJ.,•.~;t. H~U1ri~1l1f1~4 .. ·' ". 
........ .'... ~De~'RitrTonlm1i·.*m:,:aste~*'.ell~(Ql'.z

xxymi~!;:l~~'~':< .•.. /'.' ......• ';: '\; ............... "c· " '.' 

·2.Alto ·c·not.~ed a$;;~m, tbe tablature~ 

No. 42:., .1fih;;l,·.W:~:· :;,~tiJ.Hofbaimer· 
-'$~ci•.·a8\:\ J.·.;.i·\.~·.t·· . .' '. ......... .
.. 

. '.,' \.' ,,< " 
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No. 43. Fueb' d wll4bin ieb.' .•... ' . .' . '..".... ..... . . 

IDal. re-stnotatec1:a. a:wbo~.r••t ill. tbetablature. 

No. 44.A~bun(al.n~ld, Mal~hi),lge~" . . . " .'
-"'0' W .......... Oft ···A,I·t 1 2.83·' ,'. . 

A.' . UIf:.".,uann,> __~.\;.~" 't ... '7i:..:.. .'.. . 
ZT enora <had .therhYtiUXilc8yb1bolc»nitted in the tablature.- ' \" ., ~,," ',,' . 

No, 46. 

48. 

Ach ~edl~r·.Et.e'i~$&fft ' .. " :.., ...: '\> .....:,.., . 
-J.SoprahQc',A~,ated an o~ta'l'1t ,1owerls,l,tbetablature. 

ZBa.se notitedas d rathertband~sbarp in the tablature. 
- '" - ,_., . 

.. ':" ",:,~.'",., ...... .' ',' "; ...,.' . 

So~f~"f~~.:~:s' £Ullein, Jolianl\: Bueller , 
. Rltter,ef.$., p. 117. . , ' 

I~h' ~ittearCh.'\Mes!!e~h&b miclt'holdt, 'LtbdWig:.Senfl
'--!~'~2>:" ....... ~~ •...•. ,,,,.,. 
. . 20 Bass e-flat,notated as a dottecfnote f~ the tablature. 

~ .' -':' .,',' 

No. 49. '.~ arinee.),{.tl.dlem.Lq.dwig"Sen:fl 
. lRitfert'g}~~ ~p. 117. '.' '.,.' 

No. 50.lchtagtlde,. 'Ge.0.,rgForst,er .' 
G .. Wustmann, Qf.. e .. ,p, 285. 

No. 51. ,Em Henn1ebl.'weis . , .' •.. ' 
--tBa8sn~tatedas .lin lb:" ,~b1atUr-. 

NQ. 5Z. Alleinna¢}:).:4i~H'Err. Step~Zlrler: 

IRitter'2e.~., p. 121~, .' .' 

Ichffabfl,e",r ..'. ". '. , " .' .. ' . .' . 
"""""""1The author 'bas been Unable to substantiate Hassler as the. 

composer•. 

" ,No. 55. Mer gemUhtunnd"blUt, Johann Wenek 
lUtter, 2f. cit.",p. 117. '. 

ZBass e. and f""iiOtated as quarters notes in the tablature. .... - " '. 
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Np. 58·!i~i~~t.!f"%'r~:!~t~;:O). LXXll. 74. 
'. . . '. , - -...-..----~ 

No~. 59•.. O~~~C;h.,!U£f?:ienem \})jr.e~!~flB~inta
--'Pw)li_tWnAelter.~prakU_het .... (Leipzig. 1905), 

- ·XXIX··3'~ ....', >. 
. . 	 .... ..g,;.:;:~\.. ..... .. . ..' 

•. 'Cioqk~:l./I1QWig \!ilS~.',.,· '. ..•. ..' ..... . 
'SWS!tlr$tltcbil 'W'$llt., (Baseli:1940) t IV, 44. 

........... 


No. 63. · Wann. ic~,.d~·.".C:i~I.#.frUaulf8t;',·.LU~.hyiiSen£J.

· ~",,-,-,\~=- .. ..,.~~~. '. " ... 
· 	 ·9p~,eit~ ,l¥t fO Z. .... "r' .' ....•.•.. ;. ::, ..•...• '., .. , '" 

2Sopr~n(r!:an.d .s.notated as eighths iIi:tbetablature. 

No. 64. Woia. i.i! Ges¥l. Jacob Mem.al'ld .~., ,'.: .,,'. 
tW. ·Me·:tS'f,·jher 'Tanz, in: den D.~sclien Tabulaturbtlchern 
'(Leip~ig'~ "19Z7): p. 91-:--, ' 

" , 
" 	 "/ ·He., ,

No. 66.0ontig~~ilU.; .... '.. . '..' 

. 1 Altb~'e·~tatialsdbj<th.\ ~l,latuTe~ '. 


, No. 67. '. Bew.t,~~(~~~",St~haD.iirler;<·;: "'., 
· lR'j.·t-t·· .:; 1·'1····· \ ',.'~:... :~\ ·····'t····'., . '.'" el", ..•. Cl.,p•..•..It...... ":\"'> .•..... . 
". 2Tenoriio:tel atiQ~tave ·lower'\.•Dc.\t~e.~blature • 

3AltQ . .1no_tedan::.octa.ve Ipwe~iJl:'~he:tablature • 

No. 68. 

Dulce~.njQ~l~fS~,,*,:~el' r e 8andrln'",',;\, 
I P\lJitl"'2eS;~~t.¥e~'!' .~,',(L~ip.*8~1 ~99) f xxm, 103. 
ZBa88nott:~m'orIgina1•...•. ". '...., . ,'" . 
3Tenor f .. shal'P and bass d,onilttedintheoriginal. 

~ 	 ,'...... 	 . 

.. 

:Anchor.che;¢"1 ta~tier.Cipriano deRC)Z'e ' . .... 
, '. It!!!. Madrl'ga;ls of, Cipriano..!! Rore (Northampton, 1943),

.' A5 . ­p. .... • 

Damep&rtaRucle88e. 

ISopranonotated as a. whole rest 

~Bas8 tone prQbably!.. 
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No. 71., '::;Al~Auuoa· (~Jt.~~~~th· ,C'reqUllloJl: 
.. i~~Meria.n(Q.e,c:!!!~~". lZ4." 

"i,:' ',.' \.: . ,-.~, <:' 
. :.j: . ., 

No." ~5~ ." Pai.einelaytt.l,r.,da~)lr· • ." 'JJ':t·:,:,::<:;u .•.... . 
. lSoprano a nota-tid an octayelow~l'.inta&lature. 

No. 77. 

No. 78. 

""'" ' 't· -,.,. t-· 

". ",'. ..: .... ': .' '. ...•............•... ·;j1cY ::··"t;::;·~ ;" .' ' 
·Ge2rens~Erim~'Rar$tCe\pJfe#'.;~~!,::pr.n,:e,n·gre), Clemens 
non Papa., " r .'. ..., .L.',· ... ,· . 

IMeri.n~,~~~., p. ,88~,'" , . 

Mofe;We,£\J.tt,~pars. ',' ,. '}:,;., ...it,:.:!,,'· . 
1 TenoJ: notated e'rather tlut.j;;"fflatia·thetablature. 
ZTenornotated e iD the ta'biit;re~ . 

~', < 'jY·, ~.. ;--' 

\ __ , " _I, ,.' _': • \' -\t"-<)<,:i;','<'-' '<,. >:"::,;:: ."''.,'':-­ / 
'." I'Pflr8jI(Qper,:~~~'
·A~t:et-e.r • .; • (Leipzis/1899),XXlfi, 101. 

79. •. Ung pur a~Uint :~ ,,~. . , 
IAlto f notated an octave lOwer in'the tablature. 

Nd~80. 

No. 81. 

No. 8Z. 

No. 83. 

, , " . . 

·:'Slan!,£Ctj!ret.:; '. '. .... :'.>... ..... ':, \ '. 

1Alto .l.nota:t,~d. ~'.'octave 10wer:1n t~e. ,tablature. 
• _ . ' '. ',;:. " ,,' ' ,,_0 '_-, "~_,, '~ , '­ , • • 

, ._' '_",' -,I , -,\',,_. " '",\,~/;',> _," ,': ,- ,.~;" :',A,'­ " ,. ,:) " - ')~\'_.;:_' ,.t' -',':,,: \ 

Gemoi~'''·~~JC.rr)M0,~~ ~y.i~~a .. '" .lpUbAtiQnAielt6.~ ••..•. (~eipzig,189'). XXIII, 51. 
t • -,,' 

. ' . .­ - , ' '-­ " /, 

10 Mis.n$",(tOmi son. jid'\'inetta;Jou me son gioue 
neta),F.rab•.\seo~ . ' '. .. . . . . 

. IIClas$icf. ~U.ica1ilt~ijttttltlilanot 19.1), I, 83 • 
.Z'Bas's nGtes~ould:JpfOba};)lybe .I rather tban!.. 

os~{a(;ete88i.:dm'l~ .'Qeie; Pote.~i ;4.9n4),Glachet Berehem 
Merian, .Qr. $. t p. 88. . ", . 

'84~';' . Quiso gramitJ" questo, .,\' . . . .... .'. ..... '. 
--tAuo restisnotat.,das an eighth rest in the tablatUre. 

, -, 
, '"-,, 

ZTenor e is notated an octave lower in the tablatU+e. 
3Soprano.!. and.s. ,are notated as eighth notes in the tabla.­
ture. . 

No,', 8$. Ochi lucent 
. -rBass note ,fs',notated .s. in the ,tablature 
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No. 9Z. 'Quantio i?ens, Jacques Arcade1t 

IMerian,QE..c Cit."p. 88.' "' .. 
ZAlto!. andJ. are notated '~octa'V'e lower in the tablature•. 

No. 95. . Passa.mezo.a:J,tiqo, Tertio. ..' 
la. Wu.tmann,Ml;i;si5esehie~teLeii.ll., (Leipzig, 1909), 

I, 251.' . . '. . ' ...... . 
ZAn extra barline .. 

t \ 	 ;'," ."1 '\ 

No. 98•. 	Alia Pa.~ezo 
--ra. WUltrnan,ge. ~., p.Z5Z. 

No. 99•. 	.!:!!. ¥eprlsa . .... ' . 
R. Wustmann. Ope 2!., p. Z53. 

No. 100~ Salltr eUa "~'~.J:~~';eroporti0.' . 
. Wustmann,,\',.!!., p.Z54. ,...,'... . . . 

. ~Tenorrbythril. was Z. eigbth'notes alid a quarter in the . 
tablature. . 

No. 108. ~:Repri.aprima . , .' . ' 
. JTenoZ" d was notated an octave higber in tbetab1ature. 

l -	 . 

No. lZ0.Stuciend_I)anz . . .. 

ITbiswas numbered 10Z in the tablature. 


No. 124. 	 Herzog Morita Dana 
. 1F. BtSlul)e. (i';Sebiebte des Tanzes in Deutschland 

(Leip.i" lei6). tt, 67iMe:rian. 2T-~., p. 77i 
WUStttlaDt\.·!f • .£!!. ,I,. Z39. ~ 

.No.lZ'7• Abel'· eirrand.erDenklein (Die Megdleinsind von Flandern) 
.. --rMeri&.n,'QP. ~., p.78. '. . . 

No. lZ8. 	 Ein ~ leura l)enzlein(Bt~eZ"CUnrads Tanz)~ 


-'Merian. Qp.t:it. I p. 76. 


No. 12'. He1kerlin~ ~dHaberstro (Wer ~s Tocbter~ein habenwll) 
BtJh~e •. C?2.:.: cit. t n,· 68; Merl&n, ,22. S!., p. '16. 

No. 134. 	 Ein ai\der DiaLzJ~asto~Dantz; Hirtentanz) 
-rBtJbme • .2R.'~ !U.-. tt' . 6~; M~ri~. Qt. ~." p. 7'1 • 

• 
, \
. 

http:Wu.tmann,Ml;i;si5esehie~teLeii.ll


I"'. 

z. 

3. 

4. 

5. 

.6. 

8. 

9. 

iO. 

11 , 

11. 

15. 

"-16. 

17. 

Dancket dem\H~rr~den.~riBt 

HErrOt,tt nu.e~y?g~p1"eYset 

Alliud Idem~Altu 

Aliud Idem tl\'Te~Ol"e 

Aliud 'Idem ~'ultimu%rli1'l13a8~u 
~ '';''{'' ' :;' :, ': 

Daneksagen wir alle 

Oem sollenwir 'tille 

Lobetdem HErl:'en 

Ehr loll ~d~c:kmft 
,,' 

, ,." . " '\.", 

Gelobet fJeistu\;fE8u'Ob.r'i~ Al1ltoltlio ScandelluB 

, \ :",,~.. ;.' ',' .': 

Puer natus in, BetbU,hem 

Joseph lieberJos~ph meil\ 


Moisi Exlegis observanti;a. 


Surrexit Chdstus ho~e 


Spiritus Baneti gratia 


Ieh bin zu lang gewesen 


Zart,freundlichsM. 


Schijnes Ueb was bab ich dir ' , 


313 



314 

18. 

19. 

20. 
-, 

21. 

22. 


,', 23. 


24. 

ZS. " 

; ,26. 

27. 

28. 5io Canto 

',29. 

3'0. Mit lust thetI~IJ.ll~l'eite~i" 
,­ "'I '" 

31.' Gebabt eurih'~~~;~~(~~S~~\' ' 

32. 

Ecce Mada",gen\ltt'Sal~a 

,Gott is meil'ili«e.~'tlt 

,,' Tr6.,tllcherlie~e:jch' mi~h 
, , 

Paw' Hofhaimer 
,1,\ 

Petercken' segt 
, -_., 

'~ehifleis und mtthe ,,' Ludwig Senfl 

.EinMegdlein spra.ch mil' , Malchinger 

. Danz Megdel.i~ dan'.J'p~portl:9:'~:rlpi~,< ' 

Mit liebbln l~h~b.angen ',' 



41.' I,ulpl!~ck:ichmu8d~cb lassen· : • Heinrich Isaac 

4Z. leh ·,ewe~:klage Paul Hofhaimer 

50. 	 leh sage ada 

51. 	 Ein Henlein "e1s":'~·~'I; 


,.: ;. .;'. /.. .;. .·.r':::~:~i",(.~:.;t:·L .." : 

5Z. Allein :daehdir\~l;"r.Je·sU;Chris~;·<,;;:;~:~:);\.:. Stephan Zirler' 

./\.i.·;.\~:~;::!;:C;: . 
53. 	 lcb babs gewa~t·, 

54. leb lUtZ 	dab.in.h~~~:':··:;' . 
55, 	 Mein gemUbtllhndblUt.· 

lcb schwingm~il1bom Senfl 

Friscb auffgtitGeset. 

SowUndsehe ioh ir eblgute na<:ht Thomas Stoltzer 
'. . 

. 59. Gar hoch auff ein\irn Berge 	 Wolff Heintz 

60. Was wird e8 dock des • Ludwig Senfl 


61~ Von.Ecleler art 


" 

6Z. 	 Vor zeiten was .tell lieb 

·63. Wenn 	ich des Mor·gens !rll auffsteb 



64•.. w9;la.1#'fget Gesell . 

65. ~:8nea'8ftl ,kraut 

66« Contingat nlis 

·67. Bewar xnichH~rlrx 

68. 

69. 

70. 

71, Ade xnixnort .... 

72. 
. .. " . 

73. Da~e partaau4.8S~ 

74•. Alix Auuos 

Ces'faUx . 
.' . 
.\\., ., ...•....... 

. 77. . Geprens,prin;~::i~~~8' 

Devous xneplab1~ 2. pars 

'. Ungjour(l.duint ' .. 

80'. . Blanq Clairet 

~u • Cemois de Mal 

82. '.10 Mi son lovenett" .. 

83. Ossia pote8sidQ~ 
;" y" 

. \ '; 

St~;tDbl&1l Zirler 

.Godard' 

I>oxneni~o. Mario 
Ferabosco 

Giachet Berchem 

316 
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84. QUi80 'gramiD. que8to' 

85. Lecetur 

86. .Amour it Moy 

87. Orsus acop. 

88. Ochi lucent 

89. Le departier 
. .,(' 

90. Unghugde \lg8 

•91 • .Vivous 10.ieu 

92. Quantio pen8 

93. Passamezo antico Pri.mo 

94. Pa8samezo antico·S'ecUnd()·'. 

95. Pa88amezo antico Tertio::i . . .. .'.' .'." 
j :. /, \;",""..,'~:'

96. Saltarel~a cum R~pri.a:· 
I ". " 
I 

97. PaS8amezo nova" 

98. Alia Pa88amezo 

99. La Repri8a 

10.0. 
, . i', ' 

101••.Der Engelische :l?a8sarlle'zo., 

10Z. SaltareUa 

103. Alia Pa8samezo 

104. Saltarella ut proportl~; .. 

105. 

106. Aliud. Passamuo 

..,:, 



318 

107. 	 Alia It w.t1~a..Pas8~mezo. 

La Reprisa. Piima . 


'109. Secunda.u1timaae~risa 


110. 

Ein Ander,Gi1iia~t, 


112.' Ein Ander:xdlUart 


113. 	 Eben d,er 

114. 

115. 	 ,Ein andeJ:' Q~liart 

,,:,' 

Ein ander Gallia.:rt:~:·~Aberj)in \lda.tig~~ "acllliart· •. 
, "., ''.\ " 

.. \ ' 	 ' 

Ein ander(fa1l1a~t'.';Noch"in sch8n$rGalliart 
, I ,'"" • ", ; - ' ­

119. 	 Der Wittembergl,etle Galliart, ··Pt.oport{o odor 'nachttinz 

StudendenDan~';:Proportio trlp1a 

Sind denn die'EUlrgerssHbne so'loldetiwol gehort. 

Proportio tripla' 

122. 	 Salva Puella, ,GQtt<Ortis,Proportio, 

Einkurz Schlesi,schDenzlein, Propo~tio 

124•. Herzog Moriz Danz. Sequiturpropo1"tio'tripla 

. 125. Ein ander kUrzer, Dans. Proportio 

Eip ander lustiges Denzlein. Proportio 

1.27. 	 Aber ein ander Den.zlein,Proportio 

128. 	 Ein ander. kurz Denzlein. Proportio tripla 



":'\; "- -' - \", 

13Z. ';:Ein'Sch1e8i~~~.f Danz.~."~:r()po:rt1o~' " :.:' 
, ,;:?~~~\~ ;.{ . . .... .' 

. Marggrefi~c1i.·:Pan",P:top·ortiot~i.~~ 

Ein an.d~:t"D~z" Prop6ktiotripl-. .,' 
,',->,:>'-:,~,>-;

,~:,:,t," "~l,<X \;." z'" 

Ein,tf$t~i~etC:1li.ch.lD~z , De:r ~~t~.LY.\)( 

l3't;•...E~p01hi~;~~~;~t~riD~r ....,b~;i~i··· 
'. . .,. . . ,....> , .. '. '. "';~:I~!{':~:~:;::\" .. 

Gutgsell" 4u JD'Q,S,~ d~rn, ProporUot1"i:p!a" 
.':', . 

Des Keysers Dtn.,propor~ot:dpl.a " 


DerMagilJ~.l"'~~Z. "P"{.~Po~~o·D~' ' 

,,'-~ " 

Augustd~~~$.;~~opoitio tripla .' .:'<·{l'\ 
',.';' ',. .', c, ,.' . . "',;;'~'i~\, . , 

Ennelein.¢On'\1'Qrgall"proportio tri~,!:/,,>, . 

.. P~oficiat'iri~~~Herren, ~ropo:r~~::li~P1a 


