A TRANSCRIPTION
of
ELIAS NIKOLAUS AMMERBACH'S

Orgel oder Instrument Tabulaturbuch \»

{(Second edition, 1583)

Volume II
Presented by
Cecil Warren Becker
To fulfill the thesis requirement for the degree of

Doctor of Musical Arts

Department of Performance and Pedagogy

Thesis Director: Dr, Eﬁgene J. Selhorst

Eastman School of Music
of the

University of Rochester

May, 1963






(Title page of the first edition, 1571,)

ORGAN OR INSTRUMENT TABLATURE BOOK

A useful booklet in which there are necessary explanations of the organ
or instrument tablature, including their application, Also there are

gay German pieces and motets of which some are written with colora-
tion, beautiful German dances, galliards, and Italian passamezzos, etc.,
which have not been published before., But now it has been printed for
the young people and the beginners in this art by Elias Nicolaus, also

called Ammerbach, organist of the St. Thomas Church in Leipzig.

Checked through and corrected with diligence by the author himself,

In the year 1571,
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(Title page of the second edition, 1583,)

ORGAN OR INSTRUMENT TABLATURE BOOK, 1583,

Containing necessary, short, and easy to understand instructions and
explanations of the tablature which are therefore easy to learn. After
that follow easy German, Latin, Italian, and French pieces and also
some passamezzos, galliards, reprisas, and German dances easy to
play and heretofore unpublished. But now they have been put together
with diligence and printed for young people and beginners in this art
by Elias Nicolaus Ammerbach, citizen and organist in Leipzig, Church

of St. Thomas,

Printed with the permission of the Roman Imperial Majesty,

Nuremburg,
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FORWARD

To His Highness, the Duke and Lord, Joachim Ernst, Duke of
Anhalt, Graf of Ascanien, Erbst, and Bernburg. To my gracious Lord
and Maker, His Highness and majesty, gracious Lord and Master,

Whenever I contemplate the creation of God the Almighty, the
heavens and the earth, and wheneverv I see how every creature has a
part and a work to do in this plan -- some significant, others insignifi-
cant -- I realize that through this everybody can know and understand
the all-wise God.

For there is no doubt that God is the author and lover of order and
hates all confusion because confusion comes from the devil who destroys
all orderliﬁess.

When one studies the creatures of heaven and earth, one can see
that they all have their tasks to do. Sun, moon, and stars make the dif-
ference between day and night, and their inﬂuencé is felt in the whole
earth, The four elements do the part for which they have been created,
The four seasons come and go again and yield their fruits. And God has
made the earth for the beasts and their young ones, and the waters for
the fish, everyone after its kind,

But all have been created for the sake of man and man for God's
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sake, For God has honored man as the only living creature by giving
him the whole earth and all that lives on it to look after and reign over,

God has created man with a sound thinking mind, He has created
him in His own image, and even after our first parents sinned there
remained some sparks of this God-given wisdom in our human brains,
For this reason man should, like every other creature, do his part with
his capacities in order to be a blessing to his fellowmen,

God has ordered that there should be three different classes
among men, according to their different talents: the clergy or church-
men, the government, and the leaders of the families ’-- fathers and
mothers, as well as all the other professional people, These three
classes have been named in the old proverb: Tu supplex ora, tu protege,

tuque labora (As a suppliant, pray thou, do thou protect, and do thou

work)., And they have also been described with the famous words of

M. T. Cicero: In ipsa autem communitate sunt gradus officiorum, ex

quibus quid cuiq; praestet intelligi possit, ut prima diis immortalibus:

secunda patriae: tertia parentibus, & deinceps gradatim reliqua reliqua

reliauis debeantur (Moreover in that community there are gradations of

allegience, from among which dutieé there should be able to be disting-
uished which is the superior duty of each man, as, the first duties are to
the immortal gods, the second to native land, the third to parents, and
éuccessively by degrees the rest are owed to the others).

Since we feel the importance of knowing God and His holy will
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concerning our souls and our salvation, we accept those who in the
church and schools impart to us this knowledge as being first in import-
ance, namely the preachers and teachers. And they have as their ser-
vant beéutiful music, lovely songs and hymns with which they glorify
the name of God.

It is only right that the next class in importance be the worldly
government because they are responsible that the churches and schools
are kept and run well and also for the peace and union in the country,

The third of these three classes is not the least at all for it is
from among this class that the clergymen and government people come.
And if the children are not raised well in their homes and if they are
not taught to love and fear God in their homes there would soon be no-
body to fill the places in the first two classes,

So it is that in this human life everything has its right place and
everybody should diligently watch and wait for the place God has pre-

pared for him. In officio enim colendo sita est honestas omnis, & in

negligendo turpitudo (For in attending to one's duty is found all honesty,

and in neglecting it, dishonor). God has given us the earnest advice and
command that everyone should pursue his own profession and task and not
poke his nose into other people's business. I Cor. 7; Eph. 4,

To every person there has been given a certain task to do and so
‘God has given me this talent which I want to use to His glory and to the

joy of all. He has blessed me richly so that I may through this work
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gain favor and joy. For this reason I have practiéed the famous music
of organ and keyboard instruments and should have some experience
now. For my own sake and for the sake of others who may be able to
use them I want to publish and print some pieces and motets similar
to the ones printed here which will not only be beautiful and lovely but
also useful to listen to and to play,

And now I believe sincerely that his Highness, the highly born
and gracious Duke and Lord will enjoy this lovely music. Therefore I
want to humbly dedicate this small work to my gracious Lord and want
to humbly ask my gracious Lord to graciously accept it and to accept
my dedicated service,

Now I pray God the Almighty, the eternal Monarch, and Lord of
all Lords, giver of all honors, graces, and virtues, that He may bless
His Highness and his beloved wife, sons and daughters, and all des-
cendants as He has blessed them in the past and granted the house of
Ascanien continued success (among them the famous Heroas). May He
bless you in time of peace and of war, in worldly and spiritual affairs,
may He give you prosperity in public and in your private lands, may He
enlighten your understanding and may He give you His grace and bless-
ing. That such a godly family as yours may live and reign long to God's
honor and glory and for the best of our dear German fatherland, that
ﬁis Highness may be kept to reign in his Christian manner over his
subjects and provide for their earthly and spiritual welfare, this is
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what I (and we all) pray among other things.
Date: Leipzig, March 21, after the birth of our Saviour Jesus
Christ in 1583,
His Highness' faithful servant
Elias Nicolaus Ammerbach

citizen from Leipzig and organist at St. Thomas.

Short Instructions for Beginners in the Art of Organ Music
The very first rules on l_mw to learn to understand the keyboard.
For the keyboard instruments the letters of mﬁsic, called the scale,
are used; namely: ut re mi fa sol la. The bilack keys of the instrument

are used to play the flats and sharps as the following example shows.

Order of the Keys

CDB ad Fpb ad FEb &3 FRb__
EFGAHcdefgahcadeigah&daéigant

Second Rule:
How to Understand the Value of Notes and Rests
The value of the note is written above the key and shows how many
beats there should be to it, as the following example shows.
Note Values
Tempus & that is two beats, is also called brevis. After that
tactus | that is one beat; T half a beat, F a quarter has four to one

beat; F an eighth, E a sixteenth, E a thirty-second note.
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Now Follows the Meaning of the Rest Values
This line - below the middle means Tempus or brevis and is
worth two beats. But if the line is above = it means one beat rest; |

half a beat rest; [ quarter beat rest; [ eighth beat rest and so forth.

Third Rule: The Fingering of the Hands
Their Explanation and Application

The thumb of each hand is marked with number 0. The next finger
with number 1, the next ﬁnge; with number 2, the third with number 3,
and the smallest and last with number 4. There have been taught many
other useless rules and applications for fingering, but this one is to be
regarded as the shortest and most artistic one. It is also a common
rule that when a melody in the right hand goes up the first finger starts
it and one finger after the other plays. But if the melody goes down
then the third finger with the number 3 starts and is followed by the
second and first one after the other. If the melody in the left hand goes
up the third finger starts and the second and first continue one after the
other. But going down the first finger begins and the others follow. By
the way, note well the R in front of a number means right hand and the
L left hand. This helps to apply the numbers correctly.

2 3 9 1 2
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Fourth Rule: The Chords

In both hands thirds and fourths should be played with the first
and third fingers, fifths and sixths with the first and fourth fingers.
Sevenths, octaves, ninths, and tenths should be played with the thumb
and the smallest finger. But since not all the applications can be ex-
plained with rules, as I have mentioned before, I want to give some
examples so that one can easily learn the right rules.

Now there follow some examples which explain the fingering

for both hands.
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Note well: if there are a few colorations of the same kind, only
the first one will be marked with fingering as an example and all the

others have to be understood in the same way, as the following example

shows.
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Fifth Rule: About Mordents.

If the key is played with the key next to it this is called a mordent,
They serve to decorate and beautify a melody if they are used correctly.
There are two kinds of mordents, those going up and those going down.
First in going up as e and {, the e will be played with d and in going
down as f and e, the f is to be played with g and the e with { as the

example shows,

Ascending: "i m,,,.:... ]g;“-ﬁ:ﬁ;i
= " - LR - W AN

Descending: ',:f@e? ’J*-L,Y‘E}_‘ _!:;h.l;.

Sixth Rule: How to Tune Correctly and Purely,

First of all begin to tune with the f of the instrument to see how
high or low the discant is with the alto, tenor, and bass., Then play the
other f with it and make a good octave with them. After that tune a fifth
with f and c. After that tune another fifth with ¢ and g, withc anda a
third, and with a and a an octave. Going down tune a and g as fifth, 51_
and g as a fifth, also going down g and e as a minor third, and g with
b-flat as a minor third going up. Next after that tune first the discant
or bass, as you wish it, one octave after the other. Now you do the

same thing with the black keys. First going up, tune a and c-sharp

xii



as a major third the same as ut and mi sound. Tune ¢ and d-sharp also
a major third going up just as re and fa; d and f-sharp as ut and mi,
e to g-sharp as ut and mi, g and b-flat as re and fa. After that tune the
octaves ohe after another as was done above., Tune first the discant

then the bass and continue until all are tuned, With this method you

will find it tuned correctly,
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EPIGRAM

He is worthy to be borne by praise, who with eagerness diligently
cultivates and delights in the arts, by whatever means he can.
It is a thing pleasing to God for one to have taught the oracles
of the divine word and the fine arts to the unlearned.
Nor less is this virtue, to adorn the praises and the house of the
Thunderer with harmonic and airy sounds.
Therefore, Ammerbach, posterity shall honor you with
eternal praise, a posterity, blessed in the application of your labor.
Noble art thou in talent who dost not only move
the ivory plectra in due form so that the mute organs praise God
But also with watchful enthusiasm and much labour
Thou bringest it about that Music abi@es well cultivated,
Therefore hie thee hither, thee whom the grace of the organist's song excites

And this book watchfully turn, re-turn, and spread abroad.
M. Michael Schumlerus
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written as quarter




‘ Winteriald. Ly
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No.

 No,

No.
" No.
No.

- No.

No.

No.

No..

pe 53,

55_"' "

43, "Fuchs wild bin ich S S T '
o Bass rest notate a.s a whole rest in the tabla.ture.
44, Ach \mfala neid, Malchmger. =
1R- Wuﬁtmm, %, xt:; Ig %8‘36 P
2T enor a had the rhyﬁ;ﬁic sy‘mbol omitted in the tablature,
45, ‘ 1,
46,
49, Ich armes Me &le:in, Ludw:g Senﬂ
‘Ritten, gy_ c:.t. + P. 11?.
50, Ichs g a&a, Gecrg Forster = N R
o Wuatmann. QR Glton Pg 285
51, Em Hennlain weis. :
‘Baas notated as _g_ in the tablatur
52, Allein nach dir ﬁﬁrr. Stepban Zu:lar

IRitter, Qg cit., p. 121,

Ich Haba gewa

~1The author has been unable to substantiate Hassler as the .
composer. - :

“Mein gemﬂht unnd‘ blﬁé; .Tohann W;sxiék \

- *‘Ritter, Op. cit., p. 117, : ‘ '
2Baxss e and f notated as quarters notes in the tablature.

‘ Ich schwing mein horn, Ludvvig-"Senﬂ

IRitter, Op. cit,, p. 117,




" No. 58, ‘8o

Ne.se, gas

2Bexszat nateg% in'e ‘
3Tenor £ -sharp and bass d omitted in the original

| iAnchor che col pa.rtier, Cipriano de Rore : ‘ '
e ‘The Madr;gais of Cigriano de Rore {Northampton, 1943),
p. 45. ‘ \

3. I)ame parta Rudaaae C
. 1Soprano notated as a whole rest >
“Bass tone probahly £, :




‘non Papa. DR :
IMeman, @. mt,., p. 88."'

Mare ma fnlt, 2 pars. -
2'I‘ef.enm: notated e rather th

~ No, 78.

© . No. 79. 'Ungje

o

Nd., \80;‘

~ No. 8l. -

"~ No, 82, 1 ane)
o o neta). Ferabea v

‘ 11: Classici Misicali iani ()

Baéa nota should probably be E rather than f.

iﬁté}.‘&i‘!. Ossiaapoteasi dcma (0 sio Potessi dona) Giachet Berchem
SR ‘Merian. 6» t:lt., p. 88, o

. Quiso. gra.m:m questo } LT
© “Alto restis: notated as an eighth rest in the tablature.
zTenor e is notated an octave lower in the tablature.
3sopranc aand g are notated as eighth notes in the tabla-
ture. S

"'Ne. 88, Ochilucent N
' : Bass nate xs nota.ted _g in the ta.blature
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‘:No.

S No.

" No.

No,

" No.

No.
No.
No,

No.

~No.

- No.

No.

No.
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92. Quantm pens, Jacques Arcadelt
\ ¥ lMerlan; % Cit-) P 880 o .
zAlto aand g are notated an octave lower in the tablature,

95. Passa.mezo ant:co 'I‘ertia
iR, Wustmann, Miumkgeachxchte Lmazig (Lexpmg. 1909).
In 251 :
2An extra barlme. .

_ - \" v ’ ‘pr‘ .
98, Alia Paaaamaao e
iR, Wustma.n. Op. cit., p. 252

99..La.3.2naa. o S \
R. Wustmann. Op. cit., p. 253.

100, ﬂalyareﬁa val tripla Broggrtm
“Wustmann, Op, cit., p. 254, : :
3'1‘ enor rhythm was as 2. exghth notes and a quarter in the -
' tablatnre. ‘ :

108, La Reprisa prima : : \
‘Tenar d was notated an octave higher in the tablature._

113, Eben der seih{gg gallzart auff ein ander art,
‘Baas d's were aotated ag quarter notes in the tablature.

120. Studenden Danz . '
*Thzs was numbered 103 in the ta‘blature.

124, _Herzog_ Maritz l‘)anz
L3 2 Bﬂhma, ‘Geschichte des Tmzea in Deutschland
(Leipzig, 1636), Il, 67; Merian, QP_. cit., p. 11;
‘ Wustmann. . cit., I,. 239. . '

"112‘7. .Aber ein e.nder Benklem (Dle Megdloin sind von Flandern)

1Menan. % cit., p.78,

128, ' Ein ander kurz Denzlein (Bruder Cunrads Tanz),

‘Merian, % cit., p. 76.

129, Heckerling uand Haberstro (Wer das Tochter}.eiu haben wil}

*Bt&hme. Op.: cit. cit. » I, 68; Merian, Op. cit., p. 76.

134. Ein ander Ba:m (Paatornm Dantz. H;rtentanz)
IBahmei g Citoﬁ n. 63) Menan. % Cit.. pp ?7



http:Wu.tmann,Ml;i;si5esehie~teLeii.ll

16,

17.

\ Dancksagen wir a.lle ﬂ

'Ehr lob unddanckmit |

: Gelobet se:.stuf ;’Esu }Uhri‘st' .

Joseph hebar Jojse,ph r’n:em  ,’ o
, . Moisi Exlegis observantia
Surrexit Chri’stﬁs hddie

Spiritua sancti gratia

io Scandellus

wnio Scandellus

Alliud Idem m Altu Antbiiic;» Scandellus

Aliud Idem in Tenore ] ,’>;rAx'io‘Sca.nde1‘1us

Aliud Idem & ultxml ; A"n“’t‘dr‘;io‘ Scandellus

Anbmo Scandellus

Dem sollen Wir al].e,

Lobet dem HEr::en.f‘ e Antonio‘géandellus

Ahtonid ‘ Scé,ndellus

~Antonio Scandellus

Puer natus m Bethlahem

Ahtonio Séande_llus

Ich bin zu lang gewesen - .

Z'ar_t‘ freundli,chs M,

‘Schbnes lieb was hab ich dir

313




Johann Fis chart

Anonio Scandsins

Antonio "S@:éndellus

’A _Gott is mﬁi’ﬁ 1

‘Trtptlicher licbe ich mich " Paul Hofhaimer

i"’,-Petercken segt : o o

e j‘Main ﬂexa und muhe | ,i?,Ludwig Senﬂ

Em Megdlein aprach mir ) Malchinger

&

Danz Megdelein danzs Pmparﬁog‘._

40, Mit lieh bin ich umbsangen




| J 4’1. -
43,

. 44.

45,

T e

el 47.\!”
s
o ae.

- 50,

51,

Ich sez da;hi@hgr’

Ich schwmg mein horn
' Frmch auff gut Geael
: so wﬁndsche mh u: ein gute nacht ‘

Gar hoch auff emum Berge

'Wenn 1ch des Mergens frﬁ auff steh

Isspmck ich mus d:ch 1assen i Heinrich Isa.é.c‘f;
Ich rewe und klage |

Fuchs wﬂd bin ichw - ‘

Ach unfals nend | Ma}.chmger

G‘?ééilg;?or,ster

Johann Bucher

Georg Forster -
Ein Henl“éizi w
Allein ndéh di
Ich habs gewagt
M’ ein ge’mﬂht‘"‘:ﬁ}m d;bli\if'i N R

Ludwig Senl

. Wolff Heintz

’1':Wa8 wxrd es dach des SR o Ludwig Senfl

& Von »Edeler art

Vor zeiten waa ich heb

’ } Paul Hofhaimer

Stephan Zirler .
Jobaxm Wenck

» VThom'as, Stoltzer

315‘/ gy
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b4, v“?Wula.u.t‘f .get Geseﬂ
65, ‘vDas nessel kzaut

66, Ccntingat illis |

67, Bewar mich Herr tepha.n Zirler

|  68.  Fra1s & tgaliart

"‘Clemens non Papa

. 70, Dulce Memoriae ‘Pierre Sandrin

1, Aae mi ‘moi-t
72, Anchor che col partie

73. Dame parta Rtxﬁaase |

Alix Auuos

x

"Paneine langui damour

Ces faux

' Gepren\sﬁ . prim Clemens non Papa
More me fui

W ;Damow: me. pla.in.”} . pa

Devous me pla.in. 2 pars
-f\gﬁng,}our aduint . -
_ Blang Clairet

Cemois de Ma.i, . " Godard

" Io Mi son Iovenette ' _ Domenico Mario
- -Ferabosco

83, Ossia poteséijddna;::; " Giachet Berchem




84,

85,

86.
87.
88,
89.
90,
91.

92.

93.

94.

95,

96,

97.
98.

99.

100.

101,
102.
103,

104.

105,

- 106.

“Amour & Moy "

‘Vivous Io ieu

Saltarella vel tripla proportio

317
Quiso ‘gfami.n questo

Lecetur |

Orsus acop

Ochi lucent
Le departier

Unghug de ugs

Quantio pens o - V 3 ag’qﬁ/‘es‘ Arcadelt
Passamezo aqﬁcbf ano ; |
Pas samezo é.ntico; Secundo
Passamg;zd a.nt;ic#';fli‘igx;ﬁo
Saltarellja cum R.;e;rprfig
|
‘Paaaaml‘azo nova .
Alia Pauamezo\

La Reprisa

vD'ez:f Engelis‘cha‘e ﬁé’k*&é?@ 220

i

Saltarella
Alia P’assamezo(‘ o

Saltarella ut proportio.




108,

109,

110,

113,

114,
118,

116,

Co1T,

119,

RS TV
122,

. 1zs,

26, E

B ;ft.lzé.;‘

128,

“Alia &. ultima Passamezo
VLa. Repnaa ‘Prima.

: Secxmda & ultima Raprisa

Ein Ander Galha.rt

<E1n ander Galhart

 Ein ander Gall;a.

Ein ander Gﬂl

‘Studenden Danz, '

318

v

Cha passa ‘pe quaesta; strada‘;‘

Ein Ander*dk i‘/:7?‘mr=t: G

Ein aadar 'féaniaxﬂtf’ o

Ein ander @alhart, Ein ander s”“/' 8 allis
fAbar e:m lﬁétiger Galliart

{"Noc,h ein scther Galliart

 Der Wxttembérg_ che Ganiart, Proporﬂo oder nachwnz

~Sind denn d:.e Bﬁxgera thne 80 leiden vmi gahort.

B Proportm tripla -

Salva Puella, Gatt Grﬁs' Proportio L

K Ein kurz Schlesmch Denzlein, Propor;:io
‘Herzog Moriz Danz. | Sequitur propamo tnplé. \
' hEm ander kurzerxDanz, Proporﬁo

: Em ander lustiges Denzlein, Proporﬁo -

‘Aber ein ander Benzlein, Proportio

Ein ander kur\z‘ Denzlein, Pr°15°’rti0'tri§1a T

F




\;«319

‘«131”

£d




