FRITZ KREISLER

VIOLIN COMPOSITIONS

ORIGINAL COMPOSITIONS o TRANSCRIPTIONS
Romance. . . e e e e« « . < . . .met, 15 Londonderry Air, Farewell to Cucullain (0id.
Caprice Viennois . . . . . . . . . . .met, 15 Irish Air). . ... . . ... . .. . . .net 195
Tambourin Chinois . . . . . .net, 100 N. Rimsky - Korsak
Recitativo and Scherzo Caprxce (for Vzolm alone) net, .75 _N. Rimsky- Borsakow,
Berceuse Romantique . . . . . .net, 5 Two Sketches from “Scheherazade”
Rondino on a Theme by Beethoven .+« . .net, 75 . .1 Danse Orientale. . . . . . . . net, 100
Polichinelle, Serenade. . . . net, .65 """ No. 2 Chanson Arabe e e net, 1.00
La Gitana (4drabo- Spanish G’zpsy Song- of » ‘ ) L T
the 18 Century) . . . . _net, 15 Hymn to the Sun (Cog dor). . . . . . net, 176
Hindoo Chant (Sadko)(Song of India). . net, .65
ORIG;NAL goﬁosggéol)%gEngR A.Krakauer, Paradise .. . . . . . . . net, .65
INSTRUCT . C. Chaminade, Serenade Espagnole . . . . net, 65
.Simple, Effective Arrangements in the First Position . . .
'Also Provided with Fingering in the Third Position F. Chop‘m, Mazurka in A misor, . . . . .neh 05
Rondino (On a Theme by Becthoven) . . . . .net, 75 E.Granados, Spanish Dance. . . . . . .net, .15
E| Caprice Viennois. . . net, 15 F. Schubert, . Ballet Music from“Rosamunde’. net, .65
.Aucassin .and Nmolette (Medzeval Canzonetm) net, .65 I. Paderewski, Menuet . . . . . . . . . met, "5
Toy Soldier’s March. . . . . net, .65
g ANTON DVORAKS MASTERPIECES AUSTRIAN FOLK SONGS
| Indian Lament, G minor (Zndianisches Lamento) net, .75 Vi Melods Gaert; Kreisl ¢
g| Slavonic Fantasie, B minor (Slavische Pantasie, Viennese Melody. . .. . Gaertner-Rreisler. net, .65
H Mol) . . . . . .mnet, 100 Viennese Popular Song . . . . . Kreisler. net, .65
Slavonic Dances, Gmmor No i(Slamsche Tanz- . S « v
| watsen. G yr R ) L met, Austrian Imperial Hymn, Qott erhalte unser
Slavonic Dances, E minor, 'No. Z(Slamscke Tanz— en Kaiser? (God Save Our HEwmperor)
weisen, K. Moll). .o . . .noet, 75 . . . - ad b is1 5
Slavonic Dances, G ma_)or, No 8(Slavische Tank- (With Piano Acéomp adib) . . Kreisler. net, .8
weisen, G. Dur . . . . . . . .uet, 25
~ CLASSICAL MANUSCRIPTS CLASSICAL MASTERPIECES
Louis Couperin,Chanson Louis XIII and Pavane . net, .65 Joh. Seb. Bach, Prelude in E major . . . . net, .65
Padre Martini, Andantino . . . . . . . .net, .65 Joh. Seb. Bach, Gavotte in E major . . . . . net, .65
Niccolo Porpora, Meauet. . . . . . . . .net, .65 Jean Marie Leclalr, Tambourin . . . . . . net, .65
Louis Couperin, La Precieuse. . . . .net, .65 Giuseppe Tartini, Fugue in A major . . . net, .65
Gaetano Pugnani, Praeludium and Allegro . .net, 15 Arcangelo Corelh, Sarabande and Allegretto . net, .65
Francois Francoeur,Sicilienne and Rigaudon .net, .65 J.Ph. Rameau, Tambourin. . . . . . . . . net, .65
K.v. Dittersdorf, Scherzo . . . . . . . . .net, .65 W. A. Mozart, Rondo. . . . . . ... . . . pet, 1.00
Luigi Boccherini, Allegretto. . . . net, .65 Chr. W. Gluck, Melodie . . . . . . . .onet .65
Giuseppe Tartini, Vanahons on a Theme by Corelh net, .65 Franz Schubert, Moment Musmar . . . . .net .65
Alt-Wiener Tanzweisen . Carl Maria v Weber, Larghetto . . . . . . net, .65
No.1 Liebesfreud” . . . . . . . . . .net, .65 F. Mendelssohn, Song without Words . . . . net, .65
No.2 Liebesleid. . . . . . . . . . .net, .65 Niccolo Paganini, Caprice No.18 . . . . . net, .85
~ No.3 Schoen Rosmarin . . . . . . . .net, .65 Niccolo Paganini, Caprice No.20 . . . . . net, .65
Friedemann Bach, Grave. . . . . . . . .npet, .65 Niccolo Paganini, Caprice No.24 . . . . . net, .85
Padre Martini, Preghiera . . . . . .net, .65 Niccolo Porpora, Allegretto in G minor . . . pet, .65
Louis Couperin, Aubade Provengale. . . . .net, .65 Robert Schumann, Romance, . . . . . . . net, .65
Jean B. Cartier, La Chasse (Caprice) . . . .net, .65 Heori Wieniawski, Caprice in E flat major. . net, .65
Gaetano Pugnani, Tempo di Minuetto . . . .net, .65 Henri Wieniawsk:, Caprice in A minor . . . net, .65

EDITOR’S NOTE: The present arrangements are the exclusive copyright property of the editor. Transcrip: -
tions .which in any way imitate this edition will constitute an infringement and will be prosecuted in accor -
dance with the Copyright Law. Mr. Kreisler’s name must appear on all programs and whenever these transcriptions

are played in public.
CARL FISCHER %°** NEW YORK

SQUARE

.BOSTON CHICAGO.
380-382 Boylston. Street 430 -432 South Wabash Avenue

Sole Agents for the United States, Canada and Mezico
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NEW VIOLIN PUBLICATIONS FOR THE

CONCERT STAGE

BY REPESENTATIVE AMERICAN AND EUROPEAN COMPOSERS

SERIES |

2
lmlnﬂml‘ﬂl‘ﬂl‘liﬂlﬂmlﬂﬂllﬂllllIrlIHHyIIIHllllllﬂlﬂllW!“.Ililllllﬂl.lﬂllﬂﬂlﬂlllﬂllllIIIIIIIllllllllllllllllllﬂlllllllllllll-ﬂlllﬂ.lll-l-ﬂl QT TR G

D’AGOSTINO, A. “Villanelle (Shep-
herdmaiden’s Song) ........ .75

The Flower of Italy..... Y £
Souvenir de Venice (Barcarola) .65
The Echo .........cvviivnne.. 75

Three Characteristic Dances

Op. 38. Campagnola Italian
Dance ..c.ieviveineienncanes JI5

Op.41. Sivigliana, Spanish
Dance ....oovivvevviiveeens. .68

Op. 42. Saltarells, Andante e
Scherzo ..... . § X (1]
The above listed violin composi-
tions provide a large amount of
melodious and brilliant solo ma-
terial. Proper execution and in-
terpretation of these solos call for
advanced technical ability and
competent mastery of double-stops,
harmonics. and skill in all varieties
of bowing.

BACHMANN, ALBERTO. Slavonic
Dance...................... J5

Characteristic apd genuinely ef-
fective vxolm solo musie,

First Medxtanon of Joh. Seb.
Bach’s First Prelude........ .50

Second Meditation of Joh. Seb.
Bach’s Fifth Prelude........ .50

Two inspired melodies written on
two of the best-known Preludes
of this great master.

Cracowiak .....ccoeeevneeonsee 65

Brilliant and particularly well-
suited for advanced solo players

BERGH, ARTHUR. Twilight Mus-
. INE cviiviienrnnnananssasesss 65
Alla Zingara......cceccveeee.. 90

Two well-contrasted solos for ad-
vanced concert players demanding
considerable interpretative ability
also technical skill of a high order.

BORNSCHEIN, FRANZ. Reflection.
.65
Serenade-Caprice ............ .75
Advanced modern violin music de-
manding players of very advanced
technical ability.
Amourette ......00iieverenrens 250

A charming concert number of un-
usual spirit and grace, Demands
very advanced players.

BURLEIGH, CECIL. Cradle Song.
50

Impromptu and Scherzo....... 90

Advanced concert material for

skilled violinists. .

SIX PICTURES

Op. 30, No. 1. Distance ........ .40
Op. 30, No.2. Rocks .......... .40

Op. 30, No. 3. Ripples ......... .50
0p. 30, No. 4. Hills ............ .50
Op. 30, No. 5. A Mirage........ .50
" Op. 30, No. 6. Murmurings ..... .65

Extremely interesting modern solos,
the principal appeal of which
is to be sought in the virility and
descriptive force of the composer’s
themes. The numbers are concise
and entirely unconventional ' in
treatment and development. They
present manifold and unusual
technical difficulties and demand
players of very advanced abilities,

DELLERS, WALTER. Serenade-
Espagnole ............ veses. B0

A characteristic solo excellently
suited for the demands of advanced
players.

DONNER, MAX. Op. 41, Poéme.$1.00
Op. 42. Humoreske ........... .75
Op. 43. Reverie ............... .60

Op. 53. Danse Fantastique..... .60 -

Op. 56. Chanson au Rouet..... .65
Op.57. La Chasse............. a5
Op. 58. Gavotte Scintillante.... .75

Artistic violin solo music especially
designed for the concert stage and
providing material of attractive
and original design.

ELSENHEIMER, N. J. Menuet a la
Mozart ........ B | ]
Dainty and very melodious,

FIBICH, ZDENKO. Poem..... 40
(Transcribed by Roland de Berton)

A fine, emotional composition in
an admirable new solo arrange-
ment.

GRASSE, E. Song Without Words.
(G Major) cevevvenncnnnnnnas .50

A short solo of intense feeling and
unusual harmonics ; conception not
difficult in a technical sense but
demanding advanced interpretative
ability.

In a Row Boat. (Im. Ruder-
boot) . . $1.00

A distinetive and brilliant' modern
violin solo calling for exceptional
technical surety in double-stops,
intricate passage-work in harmon-
iecs, as well as for more than origi-~
nal interpretative abilities.

KRIENS, CHRISTIAAN. Sons du
Soir (Evening Sounds from Suite.
“In Holland”) .. .50

A dainty solo of unusual origi-
nality and artistic merit. Very
melodious and effective.

Villanelle. (Shepherd Song).. .65

A catchy solo number demanding
considerable technical ability and
artistic taste.

mmmmmmmmmummmmmm.mnmnmmummmmmnulmnlummuulnm Fl

Op. 77, No. 1. Révérie Dans Les
Montagues ...... eereearees J75
- For very advanced p]ayers with

good command of the finger-board
and advanced bowing ability.

Romance .......ceeo0nvvensees 90

A modern concert solo demanding
the advanced technical and inter-
pretative abilities of finished play-
ers.

Souvenir' de San Sebastian (a L’Es-
pagnole) ......coiiiiiiiiii.. I8

A brilliant and effective concert
solo in Spanish style.

Mazourka Hollandaise.........$1.00

For very advanced players with
brilliant technical ability.

Op.‘ 82, No. 3. Serenade Basque .75

A sparkling, vivacious concert
number especially designed for ad-
vanced soloists.

Op. 82, No. 4. La Mouche. (The
Fy) U U § X

A brilliant comcert solo very
showy and particularly suitable for
the concert stage.

Op. 87, No. 1. Chanson Marie
Antoinette ........c..c0000.. W50

Charming melody demanding ex-
pressive and artistic interpreta-
tion of a high order.

Op. 8;/', No. 2. Second Mazurka
de Concert...oooeevvvevmmess 90

Brilliant and particularly suitable
for advanced concert players.

KUNITZ, LUIGI VON. Scotch Lul-
laby ......... P . (1]

A delightfu! lullaby in which afl
the originality and cuaracteristics
of the Scotch musical idiom seem
to have been incorporated.

Romance ......ooo0vvuucees ... A0

A fine concert solo demanding con-
siderable expressive ability.

PILZER, MAXIMILIAN. Love
Song. (Lxebeshed) ..... .. .65

Caprice Valse. ....,............31.00

Two modern concert solos of ex-
ceptionally musicianly and artistic
worth ; demand very accomplished

players.
PIRANI, MAX. Andantino, (After
Leonardo Leo)........ccvueve 450

A dignified solo of sustamed char-
acter and expressive nobility. De-
mands poetic mterpretatmn and
emotional warmth.

PRUTTING, R. H. Legende.... .60
Pastel ....... B Y 15
Two effective modern solos particu-
larly suitable for advanced concert
players in search of new and un-
conventional material.
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