In the Days of Powdered Wigs

(Gavotte)
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Transposition

A device often used in Popular Music is that of repeating a melody—moving up a half step

at each repetition.

In the foliowing example the melody first appears in the key of C Major.
It is then repeated in C& Major—half step higher.
It is again heard, this time in D Major—another half step higher.

The transposition will be-easy if the same fingers are used in each key.
For exercise in transposition, you might try this with other tunes in the book.
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The Double Flat

|
The Double Flat sign (bb‘) is used to lower a note which is already flatted. In the following piece,
because of the Key Signature, E is already flat. When it becomes necessary to lower this note, a double flat

must be used. E double flat is, of course, the same key as D natural.

The use of double flats and double sharps has to do with correct musical spelling, something you will learn
more about later.

This is an excellent piece upon which to practice transposition. Practice it therefore in G Major as well.

Use exactly the same fingers and remember that the letter names of the notes do not change. The only
change necessary is that of Accidentals. To raise it a half step (G> to G), all Flats will become Naturals—

all Naturals become Sharps—and the Double Flat becomes a single Flat.

Black Key Rag
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The Caissons Go Rolling Along

Allegro con brio

General Edmund Gruber
{Adapled}
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Study in Rhythm
Tango

Moderato
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(Forearm Attack|

Chord Playing
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ELIX MENDELSSOHN was one of the world's greatest composers. He
wrote many compositions for piano, violin, voice and orchestra.

A great favorite among his smaller pieces was a set for piano which
he called “Songs Without Words.”

The following example, "“Spring Song,” is one of this set and has kept

its popularity for many years.

from
Spring Song

Felix Mendelssohn

Allegretto grazioso
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