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The More Advanced Student.
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Der Geiibtere.

M Herunterstrich.
V Hinaufstrich.

-bow.

V Up-bow.
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Richard Hofmann. Op.25, Book IIL

I

1

"
f
4

V,_\
4

Alleg’retr’gI 0.
57.
P ¥

Moderato con moto.

\/
1
1

)
9}
)
1

#

/)

58.

T
x|

P
=

Y
Lo
I

\L
\J

0 4

V-

3.

\/

l%i 22

;
43 2 2

2

Printed in the U. S. A.

Copyright, 1906, by G. Schirmer, Inc.

18007



Con fuoco.

18007



Allegro ma non troppo.
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Short Appoggiaturas.
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The Inverted Mordent.

Der Pralltriller.

Notation:

Ausfithrung:
Execution:

Voriibung.

Preliminary Exercise.
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Der Triller. The Trill.

Voriibung.
Preliminary Exercise.

69. Moderato.
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70. Andante.
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Moderato.
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Animoso.
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Practical
Instrumentation

For School, Popular and
Symphony Orchestras

A TREATISE

By Frank Patterson

REAL need exists for this book because of

its up-to-date character. The articles which
constitute it were originally published in the
MUSICAL COURIER during the first half of
the year 1923. That they are perpetuated in
this book indicates the widespread interest they
attracted on their first appearance, and the de-
sirability of placing them at the
public’s disposal in a permanent
form.
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Master-
Miniatures

For Beginners on the Violin
FOURTEEN SELECTIONS

Arranged for
Elementary Ensemble Playing

By Louis Hintze

For Two Violins, or Violin and Piano, or
Two Violins and Piano

HE complete title above conveys an adequate descrip-
T tion of this useful work. It isonly necessary to add
that the sclections have been made with great care,
and that the arrangements and editorial
embellishments are sure to please the

This book may be accepted as
a practical text-book by orchestra
leaders, orchestral composers and
students.
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most discriminating educators. “Master-
Miniatures” is especially adaptable for
all manner of class-work, including that of
the public schools.
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Studies
in Ensemble Playing

For Piano and Violin
By Wallingford Riegger

Wit EXPLANATORY MATERIAL AND
TweNTY OriGINAL COMPOSITIONS AND
TRANSCRIPTIONS

OONER or later every music student is called upon to take part
in some form of ensemble-playing—accompanying, being accom-
panied, or performing in a larger group, yet the training he has

received on his own instrument is at best but a partial preparation.

It is for this reason that we hear so frequently of good pianists who
are not s of capable who are only
mediocre ensemble players.

The mere experience of playing together is of course helpful, yet
unless the mind of the pupil is aroused to the exact nature of the new
situation, he will still be a soloist concerned with his own part instead
of a true ensemble player, entering into intelligent codperation with
o;hers and deriving new pleasures from a higher and more evolved form
of music.

It was with this idea, the result of long observation, that the
present work was conceived, the intention being to present appropnate
material in such a way @s to direct the mind of the student to the prin-
ciples underlying the art of concerted playing.
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Opera
Classics

For Beginners on the Violin
ARRANGED FOR ELEMENTARY ENSEMBLE PLAYING

By Wallingford Riegger

For Two Violins, or Violin and Piano, or
Two Violins and Piano

HTE object of this collection of tuneful opcra m:.lodn:s is twofold:
Fust to make music more attractive to the ner by furnish-
him easy access to some of the * (,atch st'' opera tunes,
\vhlch m their original state would be much beyond his powcrs of exe-
cution; second, to make him acquainted with some of the most popular
opera ‘melodics as a basis for future musical enjoyment.

As a teacher 1 have comc into contact wnh music students ol’ all
sorts, many of wh he a gnor-
ance of some of the best-| known mv.lodn.s—tl\ose that are ukcn for
granted cverywhere among musicians. When the pupil becomes
advanced enough for the more difficult transcriptions of opera an.|

es, many teachers prefer (perhaps rightly) to give him,
vritten originally for his own instrument.
idea in mind the compiler has sclected only the simplest
airs, simplifying these still further. to supply good music for the limitcd
technic of the beginner, for whom no music has been written by tl
standard composers (at least as far as the violin is concerned).  Beside:
many pupils ceasc their studies before reaching the stage at which the;
come into contact with great music, and of what good, then, is t
work, if they have not madc the acquaintance of at least a few of tiu:
most familiar melodies?
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SCHIRMER’S SCHOLAST[CSERIES

VOCAL
Buzzi-Peccia, A.
78 Italian diction. A practical course

Graveure, Louis and Trebarne, Bryceson

53 Super-diction. High voice

54 The same. Low voice
Hein, Carl

62 31 Daily exercises for the voice
Mabon, Charles B.

The art of recitative, as applied to oratorio and
opera. A complete course, theoretical and
practical

56 Women's voices. High
57 Women's voices. Low
58 Men’s voices. High
59 Men's voices. Low
Marchesi, Mathilde
61 18 Nouvelles etudes de style for soprano or mezzo-
soprano. Op. 36. Medium difficulty
Neidlinger, W. H.
23 25 Early vocalises for the medium voice
24 30 Vocalises in 2 books. Book I. High
25 The same. Book II. High
The same. Book I. Low
27 Thesame. Book II. Low
Powell, Alma Webster
75 Advanced school of vocal art
Silva, Giulio
112 Advice to beginners in singing
Vannini, Vincenzo
28 Vocalises. In chiave di sol. Translations by
Dr. Th. Baker

ORGAN
Buck, Dudley
11 Studies in pedal phrasing. Op. 28
Koch, Caspar P.
34 Book of scales
Nilson, L.
29 A system of technical studies in pedal-playing.
Translated from the Swedish by E. Barkworth
Pfitzner, Heinrich
21 The art of pedalling

GUITAR
Roch, Pascual
85 Modern method. Vol. I
86 Thesame. Vol. Il
The same. Vol. III. (In preparation)

VIOLIN
Fyffe, Elizabeth
64 The Three R's. A music primer for the violin
student
Goldstein, Joseph
103 Foundation scale and chord studies
Hermann, Eduard
39 Etudes for the systematic study of double-stops.
In three books:
35 Book I
36 Book II
37 Book III
Kneisel, Franz
22 Advanced exercises. Part I
Laoureux, Nicolas
A practical method. 4 Parts:
90 Part I. Elements of bowing and left-hand tech-

nique
91 Part II. The five positions and their employment
—practical study of the demanche

Material for Vocal and Instrumental Study —*‘from the very easiest to the most difficult.””

PUBLISHED BY

G. SCHIRMER, INC.,, NEW YORK

Laoureux, Nicolas
92 Part II. (Supplement.) Twenty-eight progressive
studies preceded by preparatory exercises
93 Part III. School of bowing. Preparatory studies
to the Kreutzer, Fiorello and Rode studies )
94 Part IV. Virtuosity of the left hand. Exercises in
the form of legato scales, arpeggio, double-stops,
etc.
Levenson, Charles
32 First exercises in bowing
104 First book in violin playing
Lichtenberg, Leopold
8 Scale studies
Lockwood, Samuel P.
107 The scales
Schradieck, Henry .
77 The first position. An elementary instruction

book
102 Six staccato studies
Stoeving, Paul
The systematic development of the bow-arm. Pro-
gressive studies for class-teaching or private
use of violin studies:
81 Book I. Elementary
82 Book II. Medium difficulty
Strutt, Arturo, E.
First steps of the violinist. 4 books:
44 Book I
45 Book II
46 Book III
47 Book IV
Sveéenski, Louis
118 Preparatory exercises for the trill, the vibrato and
the staccato
White, Grace .
88 Studies, scales and pieces in the first position. (In
preparation)
Wilhelmj, August
4 Exercises in thirds
Witek, Anton
101 Fingered octaves
Zimbalist, Efrem
40 One hour's daily exercise

VIOLA

Sveéenski, Louis
2 25 Technical exercises

VIOLONCELLO
Otis, Edith
76 First book of study pieces

Schulz, Leo _
3 Technical studies. With 26 studies in the thumb
position by W. Fitzenhagen

VIOLIN, PIANO AND CELLO

Loth, L. Leslie X
33 5 Poetic sketches for trio study

HARP

Salzedo, Carlos K )
55 Modern study (with five poetical studies)

CLARINET

Stiévenard, E.
115 Practical study of the scales
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