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Some OBSERVATIONS on '

and

Rules for VIOLONCELLO Playing

A1LTHO the VIOLONCELLO has of late been brought to a degree.of.perfection Un —
-known before, and is.now the Object of many rifing Gerﬁufes,yet I think there is a want of iu _
_{tructive Mufic for that Inftrument __ Xt may be afferted that every Ba{s part of a v:vell compo -
-fed piece of Mufic is a proper Leffon for the Violoncello, and tlis is true when the Performer.
is enabled to play a part along with others, but if he be. not capable ofvdoin'g this, I realiy
think that a plain Bafs is too tedious and infipid for a B;eginner and rather tends to difcéu,_
_iage than euntice him to proceed.

Siuce particular pieces of Mufic, the Airs of which are eafily caught by the ear are giv._
~en to every beginner ou other InftrfunentS, the Violoncello may furely claim the fame pri._
-viledge and advantage; for pieces of this kind will not only induce hin; to practice,but will

quicken and improve his eur by making him fenfible whether he {tops in tune or not.

T am at the fame time however of Opinion, that very few Bafls Players will make good Ac_
- companyiits if they have not a tolerable notion of {inging or playing a firft part, Accompa .
-nymeunt -{fhould be the fir{t Object of a Violoncellift, the Inftrument fb“eiilg principally inven -

_ted and intended for that purpafe, and as fuch it cannot properly_laa wanted: for which reafon

X would advize every lover ofit to play the Gamut from Hto—+F— in lo‘ng and {flow Notes,

taking care to draw the Bow in an equal line acrofs the String?:fo that the found may be equally
ftrong from the beginning tio the endy by this method he will not only learn to draw the full tone
from the Iuftrument,but he will likewife be able to increafe or diminifh it according to the
nature of the Compofition,
I really believe that the vifible want of good.Accompaniers is to be attributed to the negléb{
of this method, for every Violoncellift ought to be thoroughly acquainted with that part of the Im_
_{trument ueceflary for Accompanyment before he begins to play in the Tenor Cliff, whereas every-
young Beginner generally aims at playing in Altiffimo, before he can play with propriety thelov(v_
—er notes of the Inftrument,
A well played Solo on the Violoncello,is doubtle{s agreeable and de]ightful,but let the Solo
player be ever {fo emiuent,.a's';"fu.dh,he will fall confiderably in the eftimation of all real Connoif_-
_ feurs when they find that he is not a good _Acqompényer; and indeed the Audience- would foon be
fatigued if the performance con{ifted only in Solos or Concertos., AV\io‘loncellift fhould be

very Attentive in all full pieces;keeping his eyes on his own part a;xd‘givixlg his ears to



2
that of his leader. The firft Violin generally leads the whole Band,and ought to be followed
by every omne, but particularly by the fir{t Viocloncello; for if thefe two keep clofe together,
the other parts in cafe of erroxr will foon find their place agdm As the fecond Violin often
comes in with the firft, and the Tenor with the Bafs in the fame pdffage except in mtmcate
pieces purpofely Compofed for four parts,and then-every one ought to attend particularly
to his own 'part.
The following Rules will X hope be found ufeful in playing the Violoncello.
ls.t Make yourfelf Mafter of the l‘ower Notes of the Inftrument as being principally necedf .
- f:nry,fgr when you begin to play higher you will find that when -the pofition of the Thumb
comes in,it ufually keeps on for a whole paffage, and a Senfible, Judicious Compofer, who
is acquainted with the Inftrument will take care to give the Performer an opportunity of
'Shifting from one place to another. '
2(.i Keep. the longer Notes to their full extent without dragging ,and play the {fhorter Notes
with a precife diftinctnefs, without Accelerating the time.
3d Be attentive to your Leader or firft part and mark the different degrees of expreffion,
Viz: Planx:(f{'imo, Piano, Forte , Fortiffimo, &c, &c, |

Xf thefe rules are praotlfed and attended to,you-will foon become an ableAccompanyer,
and certainly an able Accompanyer ls, and oaght to be as much efteemed as a good Solo
player, for to become the firft,it requires equal if not fuperior Judgement to the latter.

X think it proper to mention that X have often’ obferved a firft Violin Performer though
a very able Mafter would never follow the other parts when they had a Solo in their turn
in Trios, Qnarte(tos or Quintettos, but under the pretence of mamtamlng thq pr1v1ledge of -
a Leader, often“fplay too lou({’aud either Accelerated or retarded the time.by which means
he not only preveited the then firft part from giving the proper expreffion,but alfo {poild
the production of good and able Compofers.

A firft Violin ought to be equally uccurate both in leading and following the other parts,
his priviledge as a Leader ceafes,as foon as any other part comes in with a Solo,during which’
he ought to confider himfelf as the chief follower,and keep up the reft of the Band, fo as
to {fupport the Solo player;for Accompanyment in general is fupporting the fir{t part,and
helping to make his performance eafy,and at the fame time producing Conjunctively an ef -

- Fect, which otherwife could not Be accomplithed, R

X {hall now beg leave to lauy before the Publick the following Duettos, which I have

Compofed for the ufe and Improvement of all Lovers of the Violouncello, and it will af._

- ford me no {mall Satiffaction to hear that they have been of fervice to any Performer



on. that Inftrument - This was my view in compcfing them, and I do not pretend to recow -

- wend them any further than the anfwering that purpofe, And X f{hall think myLelf extreamly
happy, that if from this pub]i(/:ation,a hint may be furnifhed to fome more sble Mafter to
¢nrick the Mufical World with a complete Treatife on Violoncello playing.

Duetts for Two Violoncellos ought to be plared with greater attention and Jidgement,
than Ductts for higher tuned Inftruments, becaufe when both play paffages iu the lower
Compafs of the‘Violon\'cello,if they are not played with a particular Accuracy and dif -

—tincnefs, nothing can be héard but an unillteliigibleJargOn_ He who piays the Accompa-

-nying part, whether iu the firft or fecond part,fhould be careful to avoid playing too
loud, becaufe he will not only drown the Melody, but prevent the other Performer from
doing Juftice to the expreffion. .

Whoever practifes the Gamut in long and flow Notes as I have before obfénved, will
bo.able with great facility to play diftinctly tho Pianoj for it is a miftaken notion
to {fuppodfe that a quick paffage cannot be played diftinctly or with proper Expreffion,
nnlefs it k:e play’d loud.

I advife the Leurners who may have occafion to practife thefe Duetts to.play the
firft part according to the Rules already laid down, twice or thrice with their Mafter,
aud then take the fecond part, which theyf»fhoixld adhere to,until they can do it pro -

- perly; and atterwards they will be enabled to play the fir{t part almoft to perfecdon.

An the three laft Duetts there are fome pofitions with the Thumb, which after the
Leuarner can play well, the preceeding Nine Duetts, will be found not very difficult, s
I have taken care ‘to make the Shift,in general ea'fs; and convenient to the hand and
Inftrument.

Ifx fhould be fo happy as to find this Attempt favorébly received by the Public, and
that no other Mafter fhall undertake a Treatife on the {fame Subject,I {hall in the courfe
of.timé, endeavour to the utmoft of my Abilities to point out to the curious how they

.may proceed to accomplifh themfelves as Performers on the Violoncello ..
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