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N°l. “GEMS OF THE CRIMSON=COLOURED EVEN:
2. "SHE WAS A CREATURE STRANGE AS FAIR
3. °TIS SWEET.WHEN IN THE GLOWING wtsr"
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She was a creature strange as fair, .
\ ' "
First mournful and them wild, :

Now laughing on the clear bright air,
 As merry as a child. — Melodia.
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" PAGE S.

WESSEL & Co.’s EDITIONS OF THE PIANOFORTE WORKS (SOLO) BY CHOPIN,
HELLER, SCHULHOFF, KULLAK, AND AGUILAR.

N.B.—The letiers g, b, ¢, denote the degree of difficulty —a stands for dificult—&, middling difficult—e, easy.

FREDERIC CHOPIN'S WORKS.

COMPLETE COLLECTION.
Ifvs. 1 to T1.

CHOPIN (Fred.) Wesszel and Co.'s Complete Collection of his

Compositions : —
1. “ddiew @ Varsovie,” Hondeau (edited by his Pupil, J.
FontAna).e ssssssssssssnssnssssssassss inC minor, Op. 1
“Hormage d Mozari," Var,on *La eidarem™ In Bb, Op. 3
“La Gaité,” Int. and brill. Polonoise, ...c....In C, Op. 8
“La Posiana,” Rond. & la Mazuor, .....ccec0..In F, Op. &
“Souvenir de la Pologne," 15t Set of Mazurkas ....0Op.6
['Ii‘:-‘lnl- L] ‘lﬂ‘n'[ E&lﬂdlttn % aa BE lllinplT
“Murmures de la Seine,” 1st Set of Notturnos......Op. 9
Iltt'lr!nl- ll'lll--'"lilFll‘lgtld&tufdittl} lliiil--ﬂpng
Douze Grandes Etudes, edited by Fontana, Book 1, Op. 10
I{I'E“l-l- WA ORE R EE IE EE AR E EE EE RN ER ldﬂ.ﬂ‘ .*Hﬂﬂkﬂ. np-. H}
First Grand Concerto In Eminor ... ..cusc00004..0p. 11
Fantaisie brill. sur des Airs Nationaux Polonols
in D, Op. 13
“Krakowiak,"” Gr. Rondeau de Concert, ....in F, Op. 14
“Les Zephirs,” 3rd Set of Notturnos ...c.eeee 000 .. 0p, 16
Rondean ¢légant, ded. to Mdile. Hartmann, in Eb. Op. 16
“Sourenir de la Pologne," 3rd set of Mazurkas ....0p. 17
“Invitation powr la Danse,” Gr. Yalse ......in Eb, Op. 18
“Soueenir d’ Andalousie,”™ Bolero ....in A minor, Op. 19
“Le Banguet,' 18t Seherzo.. ... 00 40..1n B minor, Op. 20
Bpcond Gr. Concerto, to Mrs. Anderson
in F minor, Op. 21
Grande Polonolse, précédée d'un Andante spianato
in Eb, Op. 23
““La Favorite,"" Ballade (chne Worte) In G minor, Op. 23
“Souvenir de la Pologne,” 4th set of Mazurkas ....0p. 24
j}ﬂﬂ.'f L‘IMr'---rlr-i ......-.ﬂl‘d E'H't- Drﬁ-tudlﬂ' DP. 15
25, ldem.... .. 4th Set of ditto ..0Op. 25
i, **Les Favorites,” Deux Polonolses ................0p. 26
27, "“Les Plamtiees," 4th Bet of Notturno#.. s« ssve os «. Op. 27
24. Twenty-four Grand Preludes,
Gth 8et of Studies, Op. 28
I"hmin s il Ed EEEEEREERRORES .""I‘Elh HH urdiltﬂl “Pl ﬂ
P-iﬁl lmpmm EEEE EEER R A AR T A e IIin &.h’ ﬂpl Hg
“Somvenir de la Pologne,” 5th Set of Mazurkas ....0p. 30
Second Scherzo ...icvevvev.ee-aa.in B flat minor Op. 31
* Performed by Mons. Hallé, M. Filtsch, &c.
“Il Lamento e la Consolazione,” 5th Set of Notturnos,
Op. 32
“Sounenir de I Pologne,” 6th Set of Mazurkas .. ..Dﬁ. a3
Trois Grandes Valses.......ccovv-0.. .. 18t in Ab, Op. 34
I'tEmlI‘lIfI SE T AR TR EREAORESN ll‘lﬂnd in .*. mimr‘ {.’p* 3‘
[‘ll‘-‘m EE N R RN TR LR NT NN "llll‘l‘l-li-llardiljr‘ﬂ'p'pﬂ‘
Grande Sonate ........ .......in D fiat min. Op. 35
E'E'Cﬂnﬂ Iﬂlpmmptll !l!!i!liiill!l-iilmﬂ'mp' ﬂp.aﬁ
“ Les Scoupirs,”” Gth set of Notturnoa ..............0p. 37
“La Gracieuse" ...veisesassees.2nd Rallade In F, Op. 38
Third Scherzo ....scccvis00...in C sharp minor, Op. 39
“ Leg Favorites," 2nd Set of Deux Polonoises ,.....0p. 40
“Sourenir de la Pologne," Tth Bet of Mazurkas ....Op, 41
Grande Valse ......cccoccccvnnrerrnseenndn Ab, Op, 42
“Tarantelle," (played by Madame Dulcken) in Ab, Op. 43
Gl"-lllliil: Pﬂlﬂﬂﬂlﬁl UL LR TR nlﬂ. F !-]I-l'rp l'.l‘.l.ll]. up. "'t
Pﬁ.‘]“—ldl!------" R I N R N T T ui.l]. .E:l. ﬂp. "5
i'!;b‘m df rﬂﬂm‘-! S0 AF R ERERTRAR PN S liln ﬂ.‘ ﬂp. 'E
Third Ballade (ohne Worte) .csecnssnssssess.in Ab, 47
Thirteenth Nocturne «....c s 000200..10 C minor, Op. 48
Fourteenth Nocturne......in F sharp minor, Op, 48 (&)
‘_:I"I'II'J.-.I Fﬂl‘ltﬁ.!il FE R FE Re EE W W l------------ln ah.' np_ ‘g
“Sourvcnir de fa Pologne," 8th Bet of Mazurkas ....Op. 50
Thjrd Ilﬂprﬂmpt“ (A RN ERELEEEEEYEENERENN] IHII.“ Gb. ﬂ'p. ﬁl
FDUI‘I]I HE"WJE LU O T ----I.TI F I'II.'IIDI.'. {]Fq ll.i‘i
Ial“l'l-‘h I'Ulu“ﬂ!—lﬂpm-- Bl e e A IR e AR nlII. Ab. ﬂpnﬁs
L‘Uurtl.l Echrr-u EpERER RN A B YE RS Illlrll“ El np.‘M
59, Filteenth and Sixteenth Nocturnes (to Miss Btirling)
Op. b5
60. “Souvenir de la Pologne," 9th Set of Mazurkas (ded to
Mhn }Tulmrlnr} FERSSFF s A A s A A R A R e 1QGP‘H
EI-'l "Lﬂ I;{'r{m“p-' J’l'ﬁdl'ﬂt'ﬁ AR AR e B e uiﬂ. ]}h, ﬂp- ﬁT
(2. Second Grand Sonata ............In B min. Op. 58
id. “Sowvenir de la Pologne," 10th Bet of Mazurkas. ... Op. 59
E"" ‘.crncnwrr Hn:ur ‘-- B R R R EE B AR BE 'in 15!]1. EEJ’J
65. “Barcarolle™ ..............i0n F sharp major, Op. 60
66. "Polonoise Fantaisie" .......u....in A flat, Op. 61
E?l I‘?mu Et ]Hmu Hlmtumnﬂ L] II-I-FIIi---I-i-I-Il+-lllil-it1[:‘| ﬁ“
64, “Sourenirs de la Pologne,” 11th 8et of Mazurkas ..0p. 63
Elﬂ. I:"l"l.ll ?ETEE;'I TSI IR I p.HD.. ]. I.ﬂ u ﬂﬂ.t
70, ldem .csssnscsssssNo. 2, in C sharp minor } Op. 64, each
TI- \'rn.lﬂ-ﬂ TR R ...1Hﬂ. 3. '.JI 4‘. ﬂ.ﬂ.t.
‘“DMlarche Funebre,” performed at the Church of La
DMladelcine, aris, at the Obsequies of the Composer, by
the Members of the Conservatoire de Pards ......
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® The Marche Funebre 1s extracted from Chopin’s First Grand

Sonata, Op. 35.

b —— Madame Oury’s favorite Mazurka, from the set of four Op. 33 2

® The Publishers consider @t needless o add words in commendation af
the Works of Chopin, who, fn all Eurape, is termed the
“Creator of the Modern Romantic School.” In
France, Germany, and other Couniries, every Pianaforte Student
s intimately acquainted with the obove Compositions, and in
England a considerablc progress has been made of late in obtain-
ing for Chopin the admiration he unguestionably is entitled to.

®% An Essay om the Works of Frederic Chopin may be had on

application to Wessel § Co.

S oo ooScidc o OoooOOCoaMaoaoMeS S o0 aSSSa o

STEPHEN HELLER’S WORKS.

COLLECTION OF

PIANO-FORTE STUDIES.

b HELLER. First Set, Op. 16, entitled “The Art of Phrasing.”
24 Studies throughall Keye, Second entirely revised and aug-
mented Edition, in 3 Books ........ . 70 |

& —— Second Set, Op. 45, 26 Studies Introductory to the “Art of
Phrasing,” Op. 16, and a Preparative to the Studies and

TEE R

Works of the Modern Compoesers, in 2 Dooks ..covvess. each
b —— Third Set, Op. 46, 30 Etudes Melodiques et Progressives, in 3
]’IME! llllll LR N AN ENENEREENLEERENERNER®NENNHNE! l‘l'l{lll'..n‘ch

b Fourth Set, Op. 47, Wingt-cing (25 Etudes “pour former

au Rbhythme et 4 'expression,” in 3 Books, «ccss:0see..cach

* At no period has the Young Pianaforte Sludent been favoured with

more agrecable and veally wuseful works than M. Heller's

charming ffusions. The Publishers having purchascd the Copy-

right af ali his Works, anlicipate for themn an extensive circu=
lation in this Counltry.

» HELLER. ‘Euavres Choisies," Weasel and Co.'searefully

revised Editions :—
1. *Le Caoptive,”” Doux Caprices sur 1a Melodle de H. Reher

Op. 19
2, “Haid-Lula,” Deux Impromptus sur une Melodie dcr:. H.
I‘Ehi"l" ------ EESEH BE A B paam e B R e e R ..{}il, Eu‘

8. “La Bergeronnctte,"” Deux Impromptus surune Melodie de
1[- HEl'-'l':I' e EE R EEEE EE R EE R EEEEoEE N R ll-“|'||p'|ﬂp| EI
“Souvenir de la Juiee,” Fantalsle, dédife 4 Mons. Ch.
Hallf acvouensin B s i T T
“L'Andalpuse,” Dolero sur un motif de “la Juive,”
. in E major, Op. 32
G. “Petit Bifou de Iz Chaste Suzanne” Bagatelle sur Ia
Romance, “Helas] comment” .......cico00e000..0p. 24
7. “La Kermesse,' Danse Neerlandaise «ovevevennn., . Op, 25
8. "Eugenie,"” Caprice brillant, ded. to Mr. W, Dorrell
in Eb, Op. 27

W 0 0 B WM

o o;m S 5a & & 9

LTI

oMo D OoOCoC0DO0e O oo oaoD SO0 SaD
—

CEUVRES CHOISIES, CONTINUED.

8. “Une Ficur de Charles 6," Fantaisie sur 1'Opera de

II:]“I HEBEEE BREAE @R BW R R W RE ®E ----l_-l-.-----ilnﬂpl 31
10, “Révéric'' des Morceaux Miscellanfs ...ovevveene-0Op. 40
11. “La Petite Mendiante,” ot “Eglogue,” ssessenesss.Op, 40
13. “Chant National” de Charles 6 .....ceasssnnses-.0p. 48
Iai "Sﬁﬂﬂﬂd," UHH P“‘-UHIE FE TR A R FEFEER AR RS R YE ll{}p- "E
14. “Les Maturing,” 1 et 2de Arabesques ...eceesess..Op. 49

]ﬁl H-]'I'Iﬁi ]]lltﬂ TSI LITRL] 'hitjpn ‘9
16. 4ma. Ditto SaasdE ae -n-t-ﬂl.h 49
b Mendelssohn - Bartholdy, 8ix Lieder ohne Worte, Op. 57,
ded. to Miss Dolby, transeribed by Stephen Heller :—
1. “Echo answers," Alt-Deutsches Lied........... R L ] -
2. "0 Winter, crucl Winter,” {Bhepherd’s Bong) Hirtenlied
in G minor
3. 0 what means this strong emotionP” (Zuleika)
in E major

4, “OF all the pretty darifngs,”" Rheinisches Volkslied ..in A
B. " Wihcn through the piazzaitta,” Venetianisches Gondellied
' in B minor

6. “"Floating rides a soft and balmy breeze,” Relselied ..in G

» HELLER. ‘i Les ﬂr-.%;:s d’'Amitié,' 10 Pensées Fugitives,
d'aprés les Op. 30, de H, W. Ernst et 8. Heller :—

1- "Pﬂ"&-.il dadjmDr-Rﬂthlll!‘ll-‘Ill'IlilllelIi

il "Sﬂ““ﬂfr'“ Hldr Hn“tgulner BE A FRRREAFAaTRER

:; L ffﬂmﬂ'm-ll 1] Mlld. ﬂ. Hﬂ“éq---l--l- B RE EEEE EE RS W BE
4. ** Lied™ w Mr. L. Rq.lieml.nn Fr i o
El b J"gl"fﬂl'ﬂ." [i ] EUEI Ell_'[m;lﬂ hlﬂﬂ!hﬂlﬂ-.- ERENENTENRTY]
'E'. ".r‘l‘iff‘i'lh" ® . ﬂ-lé-------t-ll-“-iunu--
?; u .HE"I'E‘I"E." : MI"- J- Hﬂ!fhlﬂﬂl R TR TN T T TR T
8. * Caprice,” e Mis. Binithi. ... sesersanassednes

sErE s @i e T AR R AN

FEE AR A E @ A R AR R a e

" FE S

@ @ e EE e aE

B. "Iﬂl'?ﬂif’lufr|" (1] H]IEr L-I Rﬂ“pp AR B e e e
Iu. "fﬂl‘:‘:l"m;.":.tﬂ;" i M.dl Mﬂﬁthﬂ]ﬂ! B R R R AR AR W EE
Y Les Gages d' Amitie,"" bound in one volume, 213s.
ﬂnmnﬁa to Schubert, forming 11 to 25 of the Trium-
virate with Liszt and Czerny, (First Collection)
11. * Cooling Zephyrs,' Serenade ................In D minor
12. * Last grecting,” (Adieu by Belanger) ............in Eb
13. " O who rides by night thro' the woodlands so wild P" Der
I':rlh.ﬁ'lig l:n‘f Gﬂ-ﬂ'lhﬂ:l BE RSP FE R RS R BEEE RS --"II G I'I:Iil'll.'il"
14. ** The Postman's Horn is sounding near " (Die Post) in Eb
‘E- ".!'.fy Fi £ f#_ﬂﬂf " [h’“ﬂu&ﬂ“] TETRL] ii-li-liin D mi'mr
lﬁ. ".I‘if"ﬂ _ﬂ ﬂrl:r.'l.“ Ellﬂn'! HIIIIH. s EERE R0 GO R R N --I.n. Hh
17. “Cradic Song"' (La Beroeuse) .....csssvsvvanenssesdnF
18, “The storm i3 wildly raging," The stars (Les astres) In F
19, "“The young girl and death™ (La Jeune fille et la mort)
in I minor
20. “The mighty trees bend™ (The Young Nun)....in F minor
21, “Hark! the bell is tolling™ (Lacloche des Agonisants) in Ab
ii- “f?w'r{'fl ﬂl{ﬂl’.’m*‘ﬂﬂ" “:'t'lilﬂ} Df h!l.l'l:l SEEREEE EE B w ..iﬂ D
23. “TI&E fl]‘ll'.ﬂg ﬂ[ﬂMrr flr‘jﬂu.tlﬁ Mérﬂ} TRIEEEIETRY l-in Ah‘
24. “La belle Rosamonde™ ..sescssccnsansnsasssoi F minor
25, *' Mid the light ripples” Barcarolle ..........:.....In Ab
W Homage to Bchubert,” Ind Collection of the Popular
Melodies transeribed : —
1. “On every drec that blossoms in the Erove” .. sovanrsnanss s
5.. ‘lThl’ FU'I-'I'.'f ﬂ_p' lﬁ{' fﬂﬂ]‘p{'lf' B B F RSB ESE B EE R EE BE B BE R W B
“In silenl woe I wander by" (Wanderer) .. .ocevevenensse
h'l‘rf.tﬂl.ﬂ ia ‘trrﬂ'mk:" {]J'il] Fﬂﬂ}nu}.. TR R IR TSR]
“ Thot, whom I worwed to love™ (Boit toujours) .ccosssssass
. “Alpenjager™ (Chasseur des Alpes)......
“Sl'ﬂ'ﬂ' '.m"gf.'| mﬂﬂ q_rpfﬂ'-f ﬂﬂd H-I:""‘. EEREs ER R AR A B EFEE
'.Iﬂ‘ rﬁ;{d"l {d”.!' lu li"“ﬂ‘]“'ﬁ"-:l LA R AR LN LR RN IEEEENETNDN]
BJ I‘f;m 'Mm‘."g" {I!u“ j‘}'irl:l EEEE R EE ER Y AR A R R amEE
lﬂ; “jl‘lﬁf f.h'pl:lﬂ'llrc" {Ilﬂ' H{‘Pﬂ-ﬂ} B A AR R AR R R Ea
111 nt Thf .I"I-l'-l'.l‘l"ﬁﬂﬂﬂ“ {LE‘ I"'El:h[.':.’ll‘:l BE OB EE R B EE e R R
I']-. “Tlﬁfj':l.' rlrl-illli-li-l-l-l-l B BB EE EERE R W EE R B @R EE @ gy e
13. "My dreama are 0’er”’ (Mes réves) cocesesssssnsnsnsnsras
14. “The Traveller's Song'™ ..
]ﬂ. “ﬂr_t,'“l"'r'l"------------ I ERERENENEERENEEYTNEFT
15- l‘T""E J‘I‘?lfrrﬂ"d rﬁ" 'S'trmm-'ll.-"#‘ L IR U ]
ITI "m;ﬂﬂﬂfrd Eﬂmr“ll‘.l E A E EE D EE gE R R R AR RR R B aE aw
IBI *Irhsmmn.'will'l'l‘ L  FE RS A AR FE A R R AR R AN
® The Publishers have much pleasure in introducing a sEcoxnd Serfes
of Heller's "HoMAGE (o SCHUBERT ;' the care bestowed upon il
the talented Author, will undyublcdly claim the aticnifon of
“Cognoscendi,"”
VARIOUS SOLOS BY S. HELLER.
* HELLER. Quatre Morceaux de Salon, sur des Melo-
dies de ¥. Schubert, Op. 33 to 36:
1. Caprice brillant sur; la Truite { Within a streamlet)
in D flat, Op. 33
2. Ballade sur *"Le Roi des Aulnes™ (The Erl-King)
in G minor, Op. 3%
3. Morceau sur “L'Eloge des Larmes™ (Flow'rets blooming)
in D, Op. 35
4. Improvisata sur “"La Poste,” «..ccvveee. In Eb, Op. 36
b —— Caprice sur un Motif de I'Opera *Le Deserteur,” ded. to
Rakemann {a favorite plece of the Violinist Ernst)
in ¥ minor, Op. 41
b = "Lies Delices Parisiennes,” Trols Valses:—
I. Fﬂ]” E]éﬂﬂtﬂu FAE R Ew R R R W R lrlimEﬂnt'l ﬂ]}. 43
ir [ 1] Eﬂﬂﬁmﬂﬂtﬂﬂ EREE R g AR YRR R A e e !n E' Upp 43
a" e villﬂ.ﬂmm I*lll-llI-II-!-lllllt!rlil-viiinlnr-ptlr-"-'l-"
'& e — np- sz-- "Fi-'ﬂ-l'll'.ﬂl‘ﬂd"“ WA EE g EE e R SRS EE RN l!ll]n H minﬂr
a — Op. 53. Second Edition (revized by the Author) of his
celebrated ““Tarantelle,’’ ded. to Lindeay Sloper, inE
8 —— Op. 5%. " Fantaisic-Stlick,"” ded, to W. Dorrell ......
& —— Op. §55. Caprice brillant sur “La Fontaine," de Schubert ..
3 — ﬂp- !Ei ‘IHETE“..{!.HI' EE am @ e EeoEE BmEE @AW --I.ﬂ c Fhup il'iﬂ‘l"
a — Op. 57. “"Scherzo Fantastique,” ded. to C. Hallé......in E
b —— Op. B8. “Réverjes” ............ <« +«In B major
(“En voulani me rappeler lanl de dovwces réveries au licn
de les decrire f'y relombais” ) —ROUSEEAD,
ﬁ R — ulpf Egl "ﬂl!ﬂ brll]!ntﬂ lHﬂ'. iJ LR RN RN NN i-*---ln“
ﬂ — np- Eu- "cﬂ'ﬂ=ﬂﬂi‘ﬂﬂ" LE R T RENERERERERTRERTEHNNE ----l-n- 1': ﬂlt-
I — upn 611 inﬂ me‘ll-++i smEdEg e EE A --!'I'J E ﬂlt I'I'Ilﬂlﬂ.'
'b —— nlh ﬁ:. ”'E‘I.I.I 'lr-ll-lﬂl E R R R LR TR AN T R RN RY viﬂﬂ‘r I--l ‘n D tlﬂtr
b— Dpl Ez- nltm -H-Iil'lI'lI'-III'II-FIl‘l-l-llll-'"'lll'nllnAﬁat
!l— npi- E:I anﬁmlu H-I-I'lilli-llllll-lll-lIII‘II‘l-II'II"IIi-mc
-& —— np- Ei- "E“mﬂl'ﬂﬂkﬂ" W E R W EEEE @ EE B EE R --||!i“ n
3 nP- ﬁ!i EEED'D& Gl‘l:l.hﬂ HL‘II]!.L‘I EE B AR e e EE S ioiﬂ B I'I'It'llﬂ'l"
a —— Op. 66. Third Tarantella, dédiée & Mad. Duleken ....in F
G —— Op. 67. “Improvisata' sur une Melodig de F. Men-
delssohn-Barthuldy (On Song's bright pinions—auf Fliigeln
des Gesinges) ...coccansinsaonaans ARSI T [T )
g — Op. 68. “"Standchen' (Hark! the lark, Serenade by
Bchubert) Caprice brillant ........... crssssssnaain B fAat
8 —— Op. 69. Pantaisie Sonate ("'Trs thus decreed,” Volks-
lied de Mendelssohn-Bartholdy) dédié a M, F, Fetis, Pére.in D
0 —— ""Aunx Manes de ¥rederic Chopin,” Elégio et
Marche Funitbre, (Tracer-Musik,) sur deux Preludea do
Chopin (execatées sur I'Orgue, 4 1'Eglise de la Madeleine, &
Paris, pendant ses Obséques)
EMANUEL AGUILAR’S
Lﬂm-u m-] ".J‘l"ﬂftﬂrm"-ilill o E ”-.ll'l. F BI]I.ITI I'I.'Iﬂjl'.‘.ll', np. a
“Arithuse” Melodie ..., siccssesncnssssssssncasin A, Op. 4
L' Impaticnce,' VAIBCS ..vvusenssansenasrsannnnsenasnsaOp. 5
"T.-'ﬂ.‘ J.}-flll'llrf-‘fl F-'-'H'u]'l" FE AR B RS EEEEEE B PR B R RS EEEE B A !-'[J'P-.E
“I.rl".‘ .I'I'II;-J-'H-F"'F rf'.'ﬁ .'l"f.'j'r'rr':".‘l." }iﬂﬂ.'['-'l'l.'l dﬂ E:I].I-DI'I. LT l'l'-l-l-l‘Pl T
BE“I :‘1@?[‘.#““. }‘-ﬂ'- I- "]'-.I.“liiﬁ"ir FERE TN AR REIE AR R R *.Up. B
H“"l‘ 'I?l “.I'Iﬂ“:ﬁnmi' T FEERFRERERERET FO R B .I{}Pl E
“larete Fillageofse," Morcean cvcvvvnnscsnnnsennesin ¥, Op. 0
"ﬁfﬂrﬂlﬂ" AR @R W RE e gEEE R Y A SRR e R tmlnnr {:p, t'l]
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STEPHEN HELLER'S WORKS.
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JULES SCHULHOFIMS WORKS.

No. 1 to 27.
a SCHULHOFY. 1. “Prague,” Allegro br, ded. to Chopin

in A minor, Op. 1

"L-E' zmk,-r‘.' Rﬂm‘l’lﬂﬂ FEERRER RS AR R -.-.in Ahl- ﬂjphﬂ
“La Nafade Melodie .....cv0e0s000....10n B major, Op. 3
— 4. '.‘.E'n'fgl}'." Marcia Funébre ..........ln E flat minor, Op. 2
5, “Andante et Etude de Concert” ..in Ab, Op. 3
..ﬁpff:-l‘flﬂ-{kﬂ“ R T R IR RS l-‘.n J‘.h. l'.'..'lp.l
“Carisbad-Polka,".......c.vv0a0..dn F sharp miner, Op. 4
- “*Les Mandello,” 15t Bet of Mazurkas......coeeeeee. 0p.5
s I'I-'r‘ Hﬂmlrﬂatll Ejld Hﬂt ﬂrdiﬂﬁ“.. EEEEEE R R e -..u'p. ﬁ
. “Wictoria,” Valse brill. coovcveivnsssrsnnsnnenssOP. 6
Premier Bcherzo, ded. to Tomaschek ..In A minor, Op. 7
Eﬂﬂﬂnd E':hnm' Iln Ditm LN R ------lﬂ D H‘t-. ﬂ'p. T
“de"ﬂ.'. I’t ]mpl"‘ﬂm tui! SEEREEE R R nin GIJ‘. ‘.}pp H
-"Ehﬂm& Bﬂ!‘rﬂ‘.r‘ ﬂnd m PR AEAEEE AE 'llﬂ Hh' {}Pla
"Eﬂrmrﬂﬂrl" Erd d-"“ﬂ' LA N A RLE IR R R RRET! -"'l-i-“ ﬂl ﬂp‘l E
- “"Polonia," Mazurka (No. . e L Op. 9
lleﬂnrﬂ--lmrh‘ rHui‘j BE e AR A AR ---“.l.l“p-{-g
Caprice sur des Airs Nationaux Bohemiens
In E flat Op. 10

PmlﬂﬂmumHﬂu Rmu """"‘....lll*‘ﬂprll
- .‘LE Tn“rnuilli Gruld'ﬂ Et“d" B ERRE R EEEE ER PR ‘.]pl lﬂ
nﬂ“u m“dal-t Ek! I-iiti dEEEaE "*‘}dﬂd‘mlﬂp. ]3

-ﬁ‘-‘—ﬂ-«lﬂ't

— 3.

TR o

a— 23 . " Mad. » Op. 13
(] (1] 'ul- EE AR IR R AW EE 'ﬂl:l:l'j' UI.'I'.. :3
dme Impromptu “La Berceuse™ .oevvvscsessses. . Op. 14
Emﬂ Impmmpt“ "Ld Eﬁbiﬂiﬂrﬁ" FE e EE EE e EE pj--ﬂp. I‘
Ili{g"fatu“ |l*“-l!-l!l-lll-l--l--ll-ill--'|-q.-.'i--r-ii--ﬂpn. lﬁ
ﬂ:ie}rr.uru duo “Jeune Henrl,” de Mehul (Morceau de Con-
“ B AR e PR R R R EE EEE oW TEER I BRI RE iI'ID
G — Duuuze Etudes, Op. 13, dédiées 4 Madame Belleville
ury:
“Emm"-u--HlIlflilllllllluunppi-litiu--iﬂ.ﬁ.I'ﬂhﬂﬂ'
‘"Lﬂ Gmwl iilliiliilh'i--i-iil-l-ll-lllll-ii.nFmimr
‘IJEEHE!M‘I*""I‘-‘.‘.‘"i'llllllll.-i‘llllI'-lli-lii-in ﬂ
l‘l{iﬂ -Fﬂﬂ'rﬂfﬂf" FE ARG B B B e B R EE a0 ...l:ll .A. mt
"L'-‘flﬂ"«f‘"" ----||-1-----larluninnl--'ii.--n.‘-ii.-!nEﬂ.ﬂ.t
6. “Le Trille,” in G flat (performed by the Author at his
Concert In London) .vevc.eivccascnnse™®
i “-Ld Eﬂ#ﬂdr"iiI'I'I'I‘li"llllilliitlilit#il!lblll!!!!lnAﬂ“
‘.Ld PII..'I'I'i-ﬂ‘II-" -qilllllilliilliilillllllr!l!lmc I'I'Ih'lﬂl‘
.1Lﬂ Cﬂ.fﬂrt—“’ﬂ'. FE e @A de e e g AR EE EE EE ll!ilnuﬂ-‘t
-'L‘Ekgﬂm.' LR L E S RLE LRI N TR NN LY l+!+i“ﬂ.
'.L'ﬂ LFNE‘FE‘. lilliliii!!!lv!llll-l-i--lll-ll-l-lllll-lnEm!"nr
‘lEWﬂ'ﬂlﬂﬂﬂmli!!!I!I-Il-l-lIl-ll-ll--ll-iil-l-l-l'-ll-liinuﬂﬂ

* The above Studics are now published, for the first time, in a
fcparale form.
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THEODORE EKULLAK’S WORKS.

R R nun---r--h'l- u
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¢ EULLAX. Op. 36. ‘Chant d4'Ossian,” Morceau
g — Op. 37. “Perles d'Ecume,’’ Fantaisie Etude..in E flat
a — Op,. 38, “Libella,” Théme Original et Etude ......In G
in F
$ — Op. 45. ~‘Album Espagnol,” 8ix Melodies Nationales,
11- HEI Pﬂlﬂffﬂ" (A ERT R RI I NER IR N T I N TR R R LN Y] --I.Il.ﬂ.
1 ..I.u srnurﬂ#sﬂfml. EE R RN R AN B AERFEAEANEEE AN 'l"ll“ﬂ
" ‘lﬂwm-hrm-*lmr' LI I I A N .-.--..‘n&mlnw
ﬁ'- *'{:ﬂ'ﬂﬂhﬂ- Jrﬂgﬂﬂfﬂ"“ FE AEEEEE I B A BREE R W “iﬂ E
b — Op. 26. ""Les Fleurs du S8ud,"” 8ix Melodies Italiennes,
Paraphrasées:
1. inF
HURoManelia™ .seesssassansssanrsnsnssrssansssseil A flat
““La Stclla de Parenclla™
8. “"Non mi chiamate piit bondina bella" o2 ecveesea..in A flat
6. “Fedo le mure ¢ non vedo 6 bel 0i30™ +vvewennss  in D flat
1. ““La Belle Madeleine,” Canzonetta ...oveeee.in A
2. “The Hunter's Farewell’”! (Jaeger's Abschied)
4. “The Hunter's Grief' (Jacgers Herzeleid)
in C minor
E‘- “'L.- ﬂ'ﬁitﬁ'}l E:hﬂmllvvvv FE R mE A EFEE AR R ri-irln D
T. “'Eﬂ.].tﬂ.ﬁllﬂ'" -”u-u|-----u-l-ﬂ-ul-i-unitirn-n-l-hlD
b — Op. 53 " Etincelles," Theme et Etude,........In A flat
h-_."'n -u&- 'inn‘llnda" llilllI‘I‘-i'llfl"‘l‘ll“ll"fl'l‘"'lnG
dE Hﬂﬂl.‘ll... FH EE A® B AR EEEEFRERER RE R E B EE R BE R EE nt“ F
4 — Op. 55. First Grand Concerto
b —— "“Les Fleurs animées'' (Pelntures Musicales) Sept Pidces
de Salon, Nos. | to 7T (Hommage triés respecteux 4 SBon Altesse
. "'ﬂfﬂfr ' mqﬂf;frﬂ'." Pﬂﬂtﬂmﬂ B B R W BB EE 8 !rin ﬂ
2.. “h’mﬂmﬂ'r- d R‘l.."mu..i.ii- B wa E EEE SR HIIIG I!'lll]ﬂ'l'
LY o 11 P g ey «.in A fiat
b, "Fh-urd‘ﬂnmgrr." Pl'i;:'ﬂi- SEad S BB EAEE S A BB dn E
T, “[...'{IFHEF'HF,“LHREI:Idﬁ TR ERTEER IR EEF TR TN EN RN Illn F
6 —— Op. 58. “Romance varife, dedicated to C. Hallé ....in Ab
man and Italian Song:"
l_l i Sﬂﬂrl'ﬂ?‘r J'Elﬂ'iﬂﬂﬂl" A E EFUE GEEEAE B BWEE nmﬂhﬂm

T ey R e o inE
a —— 0p. 2%4. "La Belle Amazone,'” Rondeau 4 la Polacea
Paraphrasies ;
B. “El Arencro™.c.ciivvssscnssssnssssnsssnisssessdn E minor
6. *Le Bailadora Biscaina™ .....ssasessscsssssscesss:inD
“Michelomtma™ susesvsssssncssnsssssnsasssassssss
3.
4. “"La Casarinola™ ...oveassssnsesssssennsnnesnsasessdn G
b —= Op. 51. Zme Portefenille de Musique:
3. ‘The Forest" (Im Walda)....coeevrveescrsnnaredin D
6. “*Au bord de la mer," Romance ........In B minor
b — Op. 52, “Impromptu’ .....iicevcvvvsnscsssnsasnF
8 — “"Hommage a Jenny Lind, ' Capricciosur * Casia diva,”
—— Orchestral Parts to ditto
Et.;:,ru]a Madame La Princesse Charlotte de Prusse) Op. 87 :
3. “Primevere,” Perce Nelge (Idylle) ccvssssssvscncsas.in G
6. “Narcisse Melodle .. ssvevss ssssssssssssssssssssssin B
 — “Hetnmur&:hums and Transcriptions?' of “"Ger-
2. Popular German Melody, “Dreizig Iahre” ...civiavecees

3. S Auf Matrosendie Anker'......
‘F .I‘E' rfth‘“ d‘rﬂ Rlﬂ‘tf'r“ el EEEE
5- "HI"I:H-S‘E*ﬂﬂ-ﬂ""v-it!-l-llrr--
6. “ Mariand! 15t 80 8ehER" .. oo e o

4. Cavatina of Agatha, * Freyschlitz," Weber ...ccoviiannas
8. Paraphrases sur le Trio de Norma, * Ohl dl qual sel ta
vittima'
9. Finale de ** Lucrexia Borgia™ de Donizettl ......
10. Paraphrases sur la Cavatina “Se Romeo™ de Montecchl
[} cuplilﬂ‘.ﬁdﬂ “EIH.IT‘ s@ e @ mw BE BE EE BEER RE S AE EREE R EE R
11.,_ Fiﬂll[‘ dH‘ "ﬁrmﬂw d.l‘ Fﬂ'rfy“ dﬂ Dﬂﬂll.‘ﬂtﬂ FREEEE BEEE FEEE
12 “Le Carnaval de Venise,"” en 18 Metamorphoses
de E wa nrn.t Md Plglﬂiﬂi TR EETETEEETETEE
13. Paraphrases sur la Cavatina **Comce e belia®® de Lucrezia
]i”l"ﬂ'.[ﬂ.'r.l.ﬂ Donigettl ...ocvevtesrvnss
14. “Marie,” Grande Fantaisie sur 1'Opera “La Fiile du
ngl.mm‘" 'drﬂ Uﬂ'ﬂ.llﬂ“l EEEE S A R RE R e FE AR R R B S
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EULLAK'S “"YOUTHFUL DAYS" (RINDERLEBEN.)

Twelve Original Pleces, suited to Woung Pupils..Op

1. “Nursery Tale"

2. "The Clock™

3. “Bunday Morning"

4. “Playing in the Meadows"
“Grand Parade™
“Lullaby™

8. “Boating on the Lake™
9, “Thy Birdlet's Death™
10. “The Water Mill™

11. “Skating"

12. “The Evening Bells"

G.

* Theodore Eullak esnjoys a first-rale reputation in Germany

.61.each 1 0
7. “The Dance on the Lawn"

only as a composer, of Plangforte Works of the highest class, but also
as ,,f toriter rnfﬂlhr student in cvery stage of ks carcer. Iul]lk‘l
Op. 61, “Fouthful Days," s a charming specimen of his com=

positions for young pupils,



