Quintets from Secular Cantata (Drama) 207.4

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

J. S. Bach [arr. P. Lang] BWV 207.4

(opt. small non-cue notes for additional lines)

o 2
23
O
5w B B
TR L il
P | b ) NG
&8 | B
<2 | WA
2 w [ 10 1 LI\
.m < L . gL 18 B
<
g3 - N . .T\N LYt
£= N A
5O L Yf ImNE f BN
i (
m W N AN
J
g9
Eg i\ B (o
Helt il NG
° 2 ’ < L
S 5 n A N
O a
=
cm _m . _ [ L B
ER e O 4
An _ M ] e
ARy 1 A
=
_ S
Pan
™ ¥ m
N o B e
11\ i B e
Wi~ ]
pl Bl U y
I s I
I
ol T J.
™ [ TN Ll B
=
_ S
Va
| N B
N B B N
&
I f | ¥
— So
B 3 v MWEW
0 NEe ¢ ™
\
e B2« 2% 8+ L=
S5 ZE w5 55 €E
M Q AR Q £Q 2
g g s B8 8%
o) el Kol Nel S el S Kol
8 = S
o 8 >
= > o
.8 5
Z S
3
<]
9]
<
=
B

E/\ —~ :"\
Il

< Im -
1720 . I R == S
| A — 14
J—

;0

le

[
4

”

==

¢
W
A,
e
L
I . By
b
| 10 NG ™ "
& o
Pl
N any N
E=a
LAY | 10§
N b
Ny
N
E=3
L L
L LV\\ 3] N
& N
aly (YaNE il A
v b ; b
B
™ LY [ a\§
F|
N
| inNg A [ ¥ ]
| L
| L
g
gy 1B |
o
S B W MM
E \H | 1
. ™
B
i i
1Y i
X L
N B2 @ G
=t =t o o o
> > > > >
- a IS < n

ﬁ
AN 1 1 | [
i |
o ™
N [
M\ N o]
\|
L T
N
ne |l BN
N N e
] |
L &
L_ | T
[ =
™ o
B L e
Panl
N |1 )
i 11 "
N &
o7 .Pb [MTTN
1 1 EX3
™ o]
Ny
L N
1 [ | 10 NG
[
| 18I
o
b Wl w O
¢ i~ ¢ B b
| 1N \\Hm [ L T
H\ [ Y ﬁ\\'
e
I s Il -y
s T = N (W s e
= = X = =
= =) = i~
S S 7 S [ S 7%
M S W &
Exs it oy Ras
E 3 ey LS
N B @ N
0\ ~ — = .
=t =t < o o
> > > z >
- < © ¥ n

poco rit. T————

mp



[ ' | 10.NG
il 3t N I 5
N
N ™~ ~d | 1
Il
[ 1 [ ( T
\ ;n,t
o]
] ] ] Bl
| Im\§ \H
is il
B o B ] L BN
v - N F;_
| [ YHAN
| M\A- A | ) L AN
I R Q ™ [
B L | i A
S N T
it N W ||| B
b B / T
7 B fowl | Y
- N A-\: ;
M\A- A || |l
™ [ i (YHAR ot
| | Al
L 10
1 M ™ ﬁ Al 4
B B e
R v |
N 3 v v MM
AN N £ 2 N
N\ V4
=] =] K o o
- % = 5 7

o N
t

)

—

|| qr\ L in,
| 1 -
L i
L] .vug 7
B \ s il s
| | 100! o
i A Lt
N [ — b
i U ;DJ
| N N
L RiiL
™ i B
AN [ [ ['s ]
. |
< |
~ ~ ~d [
Jv \\j | || [l L)
N b
[ i Bl TN T\
| | B o7
|| ™ e
L
| i N (YN
5 N 3
i | ik
Ty fnu i
o7 B [T

p A
Y 40
[ Fan}

"

1 Vin.

2Vin.

3 Vla.

5Vc.

D I

o o o

bo

-&V;F

I
I
&
&

17
14

 —

~—"

—ly

L)

22

J OX-

XX

1Vin.

2Vin.

3 Vla.

4Vc.

5Vec.



~——

s sge®

\

N

<

k)
At

1/

S~—

L]
A

A

.

24

| 1n NG
P
5t
mw [TT™
4 1 i
LIS | 1nNg
i 1 B
Pax
B \]
B | 1n NG
i B
_HJ.
19 \Hﬂ [TT™
LY N-
x|l |
LYE (YaNE
i e i
Pas
N B
L)
)
|
[
e
|
LY,
N
e
<
[
EY
2 2 o
==
& & £ ¢
& 5 K
> > >
— 'S %)

<

K]

7o

Iy

<

~—

() 4

.
&

T

Pl

J Ox- N
7

[T2Y
| IL2 A
.

1

L]

|

1 Vin.

2Vin.

3 Vla.
4Vc.

5Vc.

4

?

17

‘e

17

mp

#

—
| E—

N

1 e

%

- et

AN
[—
| —

e

?

s

Y 4

[ anY

(T2

| IL2 A

XX
J OX-

32
() 4

1Vin.
2Vin.
3Vla.
4Vc.
5Ve.



[ r—

1/

L.

iy
o R AT
I

<

L] ™ ~

Py

fo £

I—

1/

A

Isr i
s _J

1/

AN
7
14
=
el
I
=
-
=
&
Py

b
| Y

&

1/

23

Y
1/

4

A

q‘

<

D]
1y

-4,

<

N

1/

I

1l
"

[ Fan Y

Y 4
[ anY
(T2
| IL2 A
XX

1Vin.
2Vin.
3 Vla.

1 ﬁ |
i il a8 L
\\§ 1 1 N

He I

Bk

Pan
| ] HH

Bl

[y b

il ™ !

1] | 10 b Y,

, (o
|| . Pa )

h A Whay By ol B

~ < < 9 ~ <

i SN N 22 i SN
o (3 <] o < (3} o =}
> > = = = > > N
= 0 W W W * 0 W

2Vin.
3Vla.
4Vc.
5Ve.



Panl
.—.Enu ™ \]
{18 st B ot
Q| | | | L JHEE [T
e Sall R
L i 7 B o7
L)
N ™~ ~d 7%
[ 10
~e ~e >t ||
L
v b B L
- el emd il
<@l | 9N ny L o7
A .vu b B | 1n NS
AN i o~
p anl
o7 ™~ ~¢ j
~ ~ ~d \uf [
7 7 B [
[ i [ in N || 1
|| Aﬂ L TTm
il N s
e
N | N  Yn NG}
b O B val 1T
L | o1
| “Ty
] Pl
1 1 N
Y
~d ~ | 188
b B L
[ “H N i
R 3 it ¥
E E
N <N e
S\ —
=t g o o o
> > > z >
- e o ¥ n

Vim Vs
4 9]
an i #
L b o
™ o
P Hie
o7 AD ! )
Pan Pl
‘A . \]
A o\L\ b b
| 1aN§ o7
v [ 10N TN
8] (Ve i)
\ L
A.P\L o7 7
AN
1
N e | 1N
|
i
1 1 i\\
o o o o
LT
| TnNg \] ny N
il L) || st
L Il
N ﬁ . | b
(179" L] | In\g
| (1TT®- [ 97
L TN al | 10N
AN | [
Oy B i
Y
(3 ‘
N i
M ] L]
L1 inNg ™ TTTe
4 ot st
M T il 1l
¥ y
E £ o
b= DL o~ ~
A \ lw\v == ¢ y
=t =] Ik o o
> > > z >
- < A <X 0

'
L 1 rM]
b o
~e 1 1 L
1 |1 rﬁ
~e ~e ~e H |
3 b 3 A
ni N [ YaNE |
S
] 11\ Bl i
LA o7 N O
[} B B
-4 ‘A N\ [ Y1
.uum\— L Yo NS Ya N§ oJ
Af; ot N ]
q B ot o
L 10 | 10N A L]
Al —H\! Ev A i
(1! e AN I]
et
q ot st ot
[ m¥ o7 b
B |- A B
(YR unia . N ‘ﬁ\i
[} — ot 3t e
ﬁ A )
[ 1R o7 7
gL 18 O™ ™ M
L N a
#\\\\ ot st B
N | B
| Ppar b il
F HM 3 H R
" mw\v DLe i) :
REAN — /
= =] L] o o
> & 5 = %



o] o]
8/
AN
Ll
(YN
. o
(|| 1 1 L L 1
[l Ll L [V
o) E
I N |
AW
H 7 N 1\\;
| o b o]
| Sa s e i
|l ALl a7
E=d N
— .rww I AN
L] ! - ol a7
. N _V\N [ YU
K L] . N < QTN v
ﬁ B AN
N N
a N N
I H
I ||
I |
T gy M
| B B e
o7 B L ¥
“a- N ;
MJ. A il 5
1 ||
™ | | | a7
| |
B N
i T i
| B e
3 v v Ra=
N 3 v v MM
N NEe BE oo &N
RRAN m ! /
=] =] K o o
> & 5 = 0"

& B N
LT
N ™ L] o7
Ll M\A- A \_ ny
171 [ ] [17T®
L] |
[ ‘AL N N
Pas ﬁ [
N & | | o
L a7 b b AHA.
~ 1
] [ YEEA 9
| 10\
U b
L .| 9]
L
Ll TN
™ L o
& N i)
| 1
| | b
; Pl
L | ] N
[ =
N L 9]
o \H T
Lot
I # S
| 0N
a7 .v_ [TTN
1 1 EXS
™ 7
AY
L b
1 | | 1n\g
4 ~iFF A N Rad
NP NOs B8 ¢ N
=t =] L] o o
> > > z >
- < A <X 0

AL L .rFV i
H 177 o7 o7
TTTe b
P 4 41
o]
N LAl
k) o7 o7 7
v
™ TN
[D) J
B e » \f\ m
i o N Pf e
\\M o] o] H—_ o]
AN oY H
o ~d ~ I (11
| ﬁ\\'
1[I
HBL )
1 1 1 ( e
\ BEiN
o
1 1 1 \ﬂ
o
o] o] TN CHVV o]
v - N [ 2
H M\Av Ll L] o7
| i ‘_ QI
™ || | QL [1]] o7
1S 1 A}
1 M Urm ||| .M/
L o7 A k)
3 T e R==
AN 3 AT MM
XL NEe 28 ad] A
© N\ ! ! V4
= =] o o o
> & 5 = %



‘I hEiy N AN
& L N ol N i C
> el il STTTe
» | L
[ T L ﬁ .
| Jl I
1) m ‘ '
M ||} 1 BEAL) = o
|| i L
™ || o1 1 o ™ YR L)
T 4— | | 1 8 1\ w M -
] ~¢ L ¥
Lt A | i || (Y NIE || £ [T 8
IB f Pini <
L a7 L)
[ Al b a7
Ayl “ Ty i
N e AN A Kl ; st
g Pasi
L] [ |3 Ry
A N B 1 1\\; J ot
b B b an ‘]
o]
;M- | ) LY
ST [ta\l T (12N

)
7
|4
the
T
|
=
.
| o
,
r )
1)
7
14

I L)

[ 1 1 n e A A | AN
. il ||| aa U el ~ B
~e ~e 1 o~ N ~e
w 7 3] A N
3 ~ 9 H ; b
clvn el dllllad |
B L AN ™ M I
N o f » |
L “ B NG o
e . N Ny
N [an g N N I
o] v 1 [ ot
e Pial g ]
g g &S | 1
S Al S HIl S T A
S A S S
& ] ] i H
N ‘f . J b
’ . \— w |
- Lk Y ™ g B
| e [ WaN0 B e ™
Ra= R A v i u v R== T
== s v v X v v 3 i i
N WD NG £ Qe N £ G
, SN == — . = E

1Vin
2VIn
3Vla
4Vc
5Vc
1Vin
2Vln.
3Vla
4Vc
5Vc
1Vin
2Vin
3Vla
4Vc



1 Oboe d'amore bwv 207.4 s5

Quintets from Secular Cantata (Drama) 207.4

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

J. S. Bach [arr. P. Lang] BWV 207.4

Aria for Oboe d'amore, Strings, Tenor and Bc "Zieht euren Fuss"
arr. in 5 parts: 1. and 2. Violin, 3. Viola, 4. Cello orViola, 5. Cello

(opt. small non-cue notes for additional lines)
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1 Oboe d'amore bwv 207.4 s5
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1 Violin or Oboe d'amore bwv 207.4 s5

Quintets from Secular Cantata (Drama) 207.4

LET VOICE SOLO PARTS ALWAYS PREDOMINATE
(opt. small non-cue notes for additional lines)

J. S. Bach [arr. P. Lang] BWV 207.4

Aria for Oboe d'amore, Strings, Tenor and Bc "Zieht euren Fuss"

J = 84 arr. in 5 parts: 1. and 2. Violin, 3. Viola, 4. Cello orViola, 5. Cello
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1 Violin or Oboe d'amore bwv 207.4 s5
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2Violin bwv 207.4 s5

Quintets from Secular Cantata (Drama) 207.4

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

J. S. Bach [arr. P. Lang] BWV 207.4

Aria for Oboe d'amore, Strings, Tenor and Bc "Zieht euren Fuss"
arr. in 5 parts: 1. and 2. Violin, 3. Viola, 4. Cello orViola, 5. Cello

(opt. small non-cue notes for additional lines)
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2 Violin bwv 207.4 s5
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3 Viola bwv 207.4 s5

Quintets from Secular Cantata (Drama) 207.4

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

J. S. Bach [arr. P. Lang] BWV 207.4

(opt. small non-cue notes for additional lines)
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4 Viola for Tenor Solo bwv 207.4 s5
Quintets from Secular Cantata (Drama) 207.4

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

(opt. small non-cue notes for additional lines)

J. S. Bach [arr. P. Lang] BWV 207.4
Aria for Oboe d'amore, Strings, Tenor and B¢ "Zieht euren Fuss"

J =84 arr. in 5 parts: 1. and 2. Violin, 3. Viola, 4. Cello or Viola, 5. Cello
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4 Viola for Tenor Solo bwv 207.4 s5
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4 Violoncello or Viola for Tenor Solo bwv 207.4 s5
Quintets from Secular Cantata (Drama) 207.4

LET VOICE SOLO PARTS ALWAYS PREDOMINATE
(opt. small non-cue notes for additional lines)

J. S. Bach [arr. P. Lang] BWV 207.4
Aria for Oboe d'amore, Strings, Tenor and B¢ "Zieht euren Fuss"

J =84 arr. in 5 parts: 1. and 2. Violin, 3. Viola, 4. Cello or Viola, 5. Cello
Vin. 1 2 opt. line
. 2, . - r\'—h py Y et
o I | N E 2 : @E:mﬁﬁ
[ XK. UL 'U I 1 \7 b 7 o
7 lead
D)% te  Hg ) o “ r & \
A o SR o I A T 17 f
Fod /¢ /7 1J 7 7| / P~ e - | | 4
= 4 4 2 i 2 i ]
poco rit.— f
12 e
N U o S Lot £
Fr EETeEEed e e
: | % , —
5 , C» fe,, . .
B Lo — @ i i ® '? P — a \
o) & | i | ! i — 7
' [
19 —~
9, oy tesit e SSmei,eir efie
Dy—p e e ° = Bl 2
P-4 | | | bl | T
' = — o
23
9 . 4o gl ® m = 7 X o,
o T _* ® ¥ I  S—a 71 i
(2 XA > I T I ] P = < ) i -
ot |t | || 1 ol < DT T
T - h _ J—
35 O\
. Q—‘h . | . . m . e® oh .ﬁ"" .
S 3 /0 oze 2 BT T 22 N BT e, S
H" | . 1) 1) I= r i =| ’ | 1)
# = | L —F I r—
40 N )
o . el Lo o, N _ 3 P
S—5 ul 2 : - o= 7 3 e o
P ® A ] p— - S 7 7D o ®
P E— 72 I I
—
47
> -— et —— Nt — P
¥ ge [~ 4o | s e ]
-] —y il [ i —
; 7 I I— I —
51
> Y - N '_-'F‘ bl S "3
o i - 71 7 = T ®
(3 A i ) - i i i
P-4 | I ! 1) hal [ 1]
; % - =




4 Violoncello or Viola for Tenor Solo bwv 207.4 s5

55

°
-

Bce

59

/e

e
r

id
!

5

) L
=
(D .

66

69

poco rit.

i

#
]

Lh

1/

72

I
)

[
/

Y ® 7y ®-
#

7 J 7

[

7

Y o ¢ HE o #F5 o

rit.



5 Violoncello for Bc bwv 207.4 s5

Quintets from Secular Cantata (Drama) 207.4

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

J. S. Bach [arr. P. Lang] BWV 207.4

Aria for Oboe d'amore, Strings, Tenor and Bc "Zieht euren Fuss"
arr. in 5 parts: 1. and 2. Violin, 3. Viola, 4. Cello orViola, 5. Cello

(opt. small non-cue notes for additional lines)
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