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To Loredana, Andrea, Giovanni, Paola and
Gina, Kathrine, Adria, Javiera, Ken, Peter, Heather, Anna, Ainissa and Patrice



Un giro d"anello (around the ring )
six experiments for string quartet and fixed media

1. Even snails can accelerate (2'50”)

0. FEFH T (feichang e le), "very hungry" or the emergence of the machine (1°)

3. Scandalous interference sizzle slowly inside or the dialogue of Knowledge and the Unknown (4°)
4. Area reservada para especies salvajes (4’25%)

5. Lucifer inner light illuminates them (4’)

6. Aktion von licht oder intensiver strahlung im all (3’)

Initiated at the Djerassi Resident Artist Program in 2017 as a tribute to the ltalian synchrotron radiation facility
ELETTRA, “Un giro d’anello” epitomizes my esthetics of post-sonification as artistic practice in musical composition. Its
fixed media component is based on the sonification of scientific data both in the sound synthesis and in its temporal
evolution, while the strings depart from the sonification canon still maintaining a unifying connection and theme.



Performance notes

The string quartet should be arranged as: violin |, violin Il, cello, viola. If needed, performers can use individual click
tracks to synchronize with the fixed media.
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experiment #2
6= W T, "very hungry" or the emergence of the machine
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experiment #2
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experiment #3

scandalous interference sizzle slowly inside or the dialogue of knowledge and the unknown
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radio static and voice fragments (continuous)

* Menuet from F. Schubert's Quartet n. 8 and n. 13, with licence.
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Area reservada para especies salvajes
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experiment 6
Aktion von licht oder intensiver strahlung im all
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