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Lady RUS HOUT.

MADAM,

I Do myfelf the honour of prefenting to your Ladyfhip fome of the
Mufic which I have compofed for the ufe of my Church, and which I now
publifh for its benefit.  This I fhould {fcarcely have ventured to do, unlefs
your Ladythip had encouraged me, by attending with fo much goodnefs and
condefcenfion to the Pieces I fubmitted to your judgment, and giving them
a reception more favourable than I could expect.

This being an Addrefs, Madam, not of compliment, but of gratitude, I
muft deny myfelf the pleafure of {peaking, as I might do, of your
Ladyfhip’s many talents and accomplifhments, and, among the reft, of your
performance on the Organ : but thus much I muft be permitted to declare ;
That while I hear your Ladyfhip with the utmoft pleafure, I am proud of
your example, who give to the Organ the preference it deferves, and all
the excellence of which it is capable. I wifh other Ladies, for their own
higher gratification, would follow your Ladyfhip in this, fo far as their
fortunes and opportunities will admit.

The



DEDTICATTIO N.

The Harpfichord has the harmony of accompaniment, and the Piano
Forte has expreflion ; but the Organ has both: and I humbly think, that
even fuch inferior Mufic as that of the prefent publication, with the fuperior
advantage of fuch fweet and perfe@ Inftruments as your Ladyfhip and myfelf
have been furnithed with, by that excellent Artift Mr. Green, will more
deeply affe@ an unprejudiced hearer, and touch his paffions (at leaft the
ferious ones) more fenfibly than the Harpfichord or the Piano Forte. When
the Mufic becomes Vocal, Choral, and Sacred, then the Organ takes place of
all Inftruments ; and we feel that its power is without a rival.

While I am addrefling myfelf to your Ladyfhip, I hope there will be no
impropriety, if I allo look toward thofe of the Nobility, Gentry, and
Clergy, my other Friends and Benefactors, who concurred with me fo
readily, and affifted me {o generouily, in the defign of placihg a good Organ
in the beautiful Church of Nayland; from which fome of the beft of our
Cathedral Services and Anthems are occafionally heard ; and our Pfalmody,
{o aflifted, is to my ear more affeGting than any I ever met with of the kind,
from fuch a number of tuneful Children finging the old plain Pfalms in
different parts.

The fupport which our Sunday-{chools, now in a very flourithing flate,
have derived from our Church performances with the Organ, will, we hope,
be an inducement with other perfons of rank and fortune, as it hath already
been with your Ladyfhip, to affift usin the promoting of that laudable and

promifing Inftitution, the praife of the prefent age. I have the honour to
be, with all refpe@,

M A D A M,

Your Ladyfhip’s
moft obliged
and devoted

Nayvranp, _
March 25, 1789, humble {ervant,

WILLIAM JONES.



P R E F A C E

THE following Pieces of Mufic were not in-
tended for publication. They were written with a
very humble intention, for the exercife of the Com-
pofer, and a Choir of young Singers, with their
Organift ; who, by being thus led forward, have
attained a proficiency far beyond what was at firft
expefted from them.

The Author was willing to try, whether the
Leétures he wrote fome few years ago on the Art of
Mufic had produced any good upon himfelf : and if
any thing fhould here be found worth the attention
of a fkiltul Mufician, he thinks it muft be chiefly
owing to his having obferved the Rules of Meafure,
Modulation, Uniformity, &c. which were laid
down in that book. He 1s happy in finding it has
been fo well approved by fome of our moft eminent
Matters.

The Church-Mufician can feel no want of ex-
amples for the praétice of Voluntary-playing, when
he 1s furnifhed with the numerous pieces of Stanley
and Keeble ; the latter of whom feems to have car-
ried Organ-playing to its utmoft perfe&tion: but
variety in Mufic is ftill defireable, if we can find it;
and the ftyle which pleafes the Author of this Work
may poﬁizly agree with the fancy of a few other
Performers.

The antient and modern ftyle differ from each
other in fuch refpets, that they do well when they
arc tempered together. The antient is wanted to
give fubftance and method to the modern ; and the
modern is wanted to give embellifhment and expref-
fion to the antient. 1 look upon that Mufic to be
the moft pleafing, in which their charaers are uni-
ted ; and wifh I could flatter myfelf that I had fuc-
ceeded in attempting to do this.

I made an experiment lately upon a Gentleman,
whofe judgment is very nice in Mufic, by playing
a piece of Haydn, which 1 thought very fine and
proper for the occafion, as a Voluntary in the Church
fervice ; without apprifing him of the Author, to
whom he is very partial.  When I queftioned him
about it afterwards, he faid he had obferved fome
elegant paffages, but that he was at alofs all the way
to underftand the fenfe of the piece. This put me
upon examining into the reafon ; and I found that
the periods were too long, and that therc was not a
fufficient mixturc of cadence to make the thing in-
telligible.  Since this accident I have had a more
particular eye to this matter ; and 1 find that Au-
thors of this Age do fometimes ramble on in a
ftrange manner, without breaking and pointing their
Mufic into fubje& and fentence, fo as to thew us
their defign, or convince us that they have any de-
fign at all. Ihave feen whole ftrains with only one
cadence from the beginning to the end; as if a
whole page of a poem, a fpeech, or a prayer, were
to confift of one long fufpended tentence ; in which,
of courfe, there muft be great obfcurity, and little
effe@. If our cadences are too frequent, and too
obvious, the Mufic is fotmal : but without cadences
(as I had proved by the trial [ had made) it is un-
intelligible ; and we can never be well pleafed with
language of which we do not comprehend the fenfe.
I heard it afferted by a very learned Friend, whofe
word is of weight upon every fubje&, that he could
slways know from the ftyle of a voluntary, whether
the player werea man of fenfe. If thisis true, it
muft be partly accounted for from the principle I
have mentioned : fuch a player obferves fubjeéts,
and cadences, and an intelligiblz meafure ; and if
he is a ferious man, he will play ferious Mufic.

Pfalms, Services, and Chants, pleafe all ears, becaufe
they confift of lines, fentences, or verficles, in
every one of which a cadence of fome kind is in-
troduced. A whole piece might be made up en-
tirely of cadences, and not be difagreeable : of
which there is an example N° 86, Page 36, Plate 19,
of the Leétures, which was put together for no end
but to exemplify the rules.

The Organ-piece, N°4, in the Key of C minor,
is the original, from which that at N° 156 of the
Le&ures in the major key, was transferred, as it is
there mentioned. By comparing the two together,
the young Student may mark for himfelf their alli-
ances and their differences; which, if he takes the
pains to do, he will fee a great variety of modula-.
tion,, and fome of the ways in which fubjeéts are
diverfified. He will -alfo difcover, that modulation
is more learned and various in the minor key, and
that its harmony is more proper to facred and folemn
fubje&s.

1 ufe the Organ chiefly in the Diapafons, the
Swell, and the Chorus, as beft accommodated to the
Mufic of the Church. A ftop approaching to vo-
cality, fuch as the Bafloon, Cremona, or Vox-
humana, has a very agreeable effe&t, and may well
be admitted when ufed with difcretion; but I muft
confefs myfelf much lefs affe€ted with the noife and
levity of the Coraet and Trumpert, than I ufed to
be. The Piano-forte and the Organ are very dif-
ferent inftruments ; yet I have ventured to add, by
the defire of a friend, one ftrain which may be per-
formed on either of them. If the Inftrumental
Pieces fhall be found worthy to exercife the hand,
and improve the tafte of the moft ignorant Per-
former, and the Vocal Pieces fhall contribute in any

-degree to promote the glory of God and the edifica-

tion of the people, my ambition will be fatisfied.
I have no mercenary views in this publication. If
any profits fhould accrue, our Church, already very
highly improved, will be ftill the better for it; and
I return my hearty thanks to the Subfcribers, who
with this view have given it fuch kind and honour-
able encouragement : lamenting at the fame time,
when I confider how much the Lift of the Subfcri-
bers might have been increafed by the names of
many of my friends, whom I have not had an oppor-
tunity of applying to.

There are many excellent Pieces for Violins, &c.
of fuch great effeét, that it is pity they fhould be
loft to the Performer on the Organ. I have there-
fore, for my amufementin time paft, taken feveral
Compofitions from Geminiani, Corelli, Haydn,
Schwindl, Purcel, Tartini, &c. and ufed fuch liberties as
1 thought expedient to bring them nearer to the na-
ture of the Organ; on which I have heard them
performed with great pleafure ; and no repetition
has made me weary of them. If the PiecesI now
offer to the Public H’nould be well received, I havea
Colle&tion of this kind ready, which may be pub-
lifhed as a Sequel to the prefent Work. Xnd as m
Le&ures on the Art of Mufic are connefted wit
what I have done fince, and the firft Edition of itis
now nearly out of print, and a book too dear for
many purchafers (efpecially of the younger fort)
who might be difpofed to make ufe of it ; Ithink of
reprinting the text of thofe Le&ures on a fmall page
and thin paper, to be bound up with the Folio
Plates of Mufic; by which the price of the work
may be reduced from a Guinea, to Seven bhillings
and Six Pence.
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THE

SUBSCRIBERS.

N. B. The Names marked with an * were Subfcribers to the Church-Organ.

A.

H IS Grace the Lord Archbithop of Canterbury

The Honourable Mifs Ann Archer

Mr. J. Afhley, Pimlico, two copies

Mr. J. Afhley, jun. Organift of Taviftock Chapel,

two copres

*MTr. Alfton, of Nayland, Suffolk

Edward Ayrton, Muf, Do&. Mafter of the Children
of His Majefty’s Chapel Royal '

B.
Lord Brownlowe
Joah Bates, Efq.
William Bacon, Efq.
Doéor Burney, Muf. D.
Mrs. Bagot, two copies .
Rev. C. Barker, Chrift Church, Oxford
*Rev. Mr. Bouchier, of Epfom
Mr. Barthelemon
Edward Blair, Efq. Lavenham, Suffolk
George Bowles, Efq. of Wanftead, Effex
Dr. Bever, of the Commons

*W. B. Brand, Efq. of Polftead-Hall, Suffolk

C.

The Countefs of Coventry

.Lady Cornwall

*The Rev. the Dean of Canterbury
*W. J. Campion, Efq.

Mifs Cope -

Mifs Catharine Cope

Mr. Calcot, B. M.

Mr. Coyle, Organift of Ludlow, Salop
Mr. W. Cole, of Colchefter

Rev. W. Cole, B.D. Inhabitant of Ely

D.
*Sir Williain Dolben, Rart.
George Downing, Efg. of Lincoln’s-Inn
Mr. James Dunthorne, jun. of Colchefter

_E.

The Earl of Exeter
*Charles Eyre, Efq. of Clapham

F‘
Rev. W. Fly, M. A. Minor Canon of St.Paul’s
Cathedral
*John Frere, Efq. Bedford Row
!]ch)feph Fletcher, Efq. Ormond Street
r. Fifin
*John Freeland, Efq. Cobham, Surry
#John Robinfon Foulis, Efq. Ingleby, Yorkfhire

G.

Bamber Gafcoyne, Efq.
*Rev. Dr. Glafle, Re%tor of Wanftead, Effex.
*Rev. G. H. Glafle, Re&or of Hanwell, Middlefex
The Rev. Dr. Gafkin, of Iflington

The Rev.Philip Gurdon, of Afington-Hall, Suffolk
*William Grove, Efq. of Litchfield

Edward Grove, Efq.

*Rev. Thomas Gibfon, of Ipfwich

*Thomas Gibfon, jun. Efq.

H.
he Right Honourable Lady Hawkefbury
. G. Hudfon, Efg.
J. Holroyd, Efq. Berkely, near Huddersfield,
Yorkthire
Mr, Frederic Horn
R. Hudfon, M. B. Almoner, and Mafter of the
Chorifters of St, Paul’s Cathedral.

I.

J- Johnfon, Efq. Holbeck Lodge, near Leeds,
Yorkihire, rwo copies

Rev. Dr. Jowett, Profeflor of Civil Law, Cambridge

Mr. lfaac, Organift of the Cathedral of Worcefter

K.

'II\?lhn Tabor Kempe, Efq. Clarges Street
r. W. Keymer, Colchefter.

L.

Lady Catharine Long

Lady Luther

Mifs Laurie

Metlrs. Longman and Broderip, fix copies .-

M

Rev. Dr. Madan, Prebendary of Peterborough

Mr. W. Matthews, Magdal:n College, Oxford

Rev. Robert Myddleton, Fellow of Clare-Hall,
Cambridge

Mr. Major, jun. Smithfield

Rev. John Moore, B. A. Re&or of St. Michael,
Bafinghall Street

N.

RightRev. the Lord Bifhop of Norwich, two copies
Mr. Nicholfon, of Nayland, Suffolk

P

The Right Honourable the Earl of Plymouth

*The Rev. Dr. Poyntz, Prebendary of Durham,
two copies

Mr. Parmenter, Caftle-Hedingham, Effex

Mr. Pitt, Deputy Organift of Worcefter Cathedral

*Jehofaphat Poftle, E{q. Norwich

*The Rev. John Parkhurft, Epfom

Rev. J. Pridden, Minor Cannon of St. Paul’s
Cathedral

Rev. T. Pearce, Prebendary of Chefter

R.
Lady Rufhout, fix copies
Doé&or Randal, Profeffor of Mufic in the Univera
fity of Cambridge
The Rev. S. Raymond, Belchamp-Hall, Effex
Rev. Mr. Rofe, Beckenham, in Kent
Rev. James Round, of Birch, Effex
Meflrs. Robinfon, Pater-nofter-row.
* John Ramfden, Efq.
¥8ir Jofhua Rowley, Bart.

S.
*The Right Honourable Lord Sufficld
The Right Honourable Lord Sandys
Lieutenant Governor Singleton, Landguard Fort
*W. Stevens, Efq. two copies
Granville Sharp, Efq.
*Mr. T. Smith, Merchant, Colchefter
Mr. Smart. Mufic-feller, Oxford Street

T.
Stevens Totton, Efq. of Lincoln’s-Inn
Mr. Totton
The Rev. Mr. Twining, of Colchefter
*John Tilfon, Efq. Watlington Park, Oxfordfhire

W.
Sir Watkin Williams Wynne, Bart. rwo copies
Mifs Whitmore
Mifs Sarah Whitmore
Mr. Charles Wefley
The Rev. Ofbora Wight
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