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Just Issued

An Authoritative New Volume on Organ Technique

SCHOOL of ORGAN PLAYING

By EDWARD SHIPPEN BARNES

2.50 net

Based on the Course of Instruction at the Schola Cantorum, Paris

I

With an Introduction by
WALLACE GOODRICH

—\—

; HE publishers take pleasure in announ-

ﬁ cing the publication of a new Method of
N instruction in organ-playing by Edward
Shippen Barnes, entitled, “School of Organ-Play-
ing.” This book is intended to supply all the
material necessary for the beginner for the first
year or two of his study, and will also be found
useful for those of more advanced attainments
who may wish to review the points of style
necessary to the greatest excellence of perform-
ance on the organ. The use of this volume
requires no other preparation than some knowl-
edge of the piano.

Mr.Edward Shippen Barnes, whose reputation
as a composer, editor and organist is well known,
acquired a considerable portion of his musical
education at the “Schola Cantorum” in Paris, a
school founded by Vincent d’Indy. Being deeply
impressed with the excellence of the organ in-
struction at this school, Mr. Barnes conceived
the idea of incorporating in one volume the
course of organ instruction as he received it there,
together with a careful assortment of exercises
and pieces chosen from those in use at the school
and those which he has found of the greatest
benefit to his pupils in his private teaching. The
result of his careful and exhaustive work is this
“School of Organ-Playing.”

This volume is founded upon the Method of
J. Lemmens—perhaps the most celebrated teacher
of the organ who ever lived—and who numbered
among his pupils such famous men as Charles-
Marie Widor and the late Alexandre Guilmant.
Lemmens’ Method is a very large and expensive
book, and the material necessary to supplement
it (the works of Bach being the logical accessories

Dedicated to Abel Decaux
Professor at the Schola Cantorum

for the serious-minded student) makes the total
outlay very considerable. Mr. Barnes has pre-
sented in this one volume all that is vital, both
for exercises and further study-material.

The book, which has been constructed with
the utmost care and research, and whose com-
pilation has occupied some years, may, we believe,
be considered the last word in modern organ-
teaching, and it aims to give the student a
thorough foundation of style in the least possible
time. Its system of procedure is different from
that of any former Method, the book being
airanged after the following novel and practical
plan:

The essential principles of organ-playing are
clearly set forth in numbered paragraphs, and at
the close of each explanation of a vital principle
there are grouped a number of examples taken
from various organ-works, showing at once, in
actual performance, the application of the
principle described. The pupil is then referred
by number to the appropriate exercises, which
are grouped at the end of the explanatory section.
The Manuals are first treated in this manner
(and form incidentally in this section, a complete
method for Harmonium), then the Pedals follow,
and finally the combination of Manuals and
Pedals. The volume ends with a careful selection
from the many volumes of Bach’s works.

The pupil will, upon completion of this book,
have obtained an excellent foundation in organ-
playing, and a habit of care and good taste which
will be invaluable in his future development.
No essential principle of any method is omitted,
and yet the work is made as concise as possible.
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Mr. Wallace Goodrich, Dean of the faculty of the New England Con-
servatory of Music, has given this work his highest indorsement, and has
provided a masterly introduction which no student should fail to read.
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