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PIANO.

Instructive Sonata.

Allegro con fuoco.

A. Loeschhorn, Op. 101, N9 1,
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Allegro scherzando.
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STUDIES,

EXERCISES AND SCHOOLS FOR THE PIANOFORTE.

5922
5923

5925
55026
5927
5928
5929
5930
5931
5932
5933
5934
5935
5936
5937
5938
5939
5940
5041
5942
5943
5944
5945
5046
5947
5048
5949
5950

YD
Vi

E. Pauer,
each net

Etudes de Concert pour Piano, revues et doigtées par
go Mumbers. Gl 4 voonTu v owomow w8 w6 G

Th, Doehler, Eroica . ., . .
E. Prudent, L‘Hironﬂelle i
J. Schulhoff, Cantabile . . .
— Le Tournoi . . . . . .
H. Seeling, The Dance of the
R. Willmers, The Sylph .
— Sehnsucht am Meere
H. Seeling, Lurline . . .
Ch. Mayer, Triolino . . .
5. Thalberg, Les Arpéges .
Ch. Mayer, La Fontaine .
Liszt-Paganini, La Campanella
3. Thalberg. La Cadence .
J. Moscheles, A Nursery Tale
M. Moszkowski, Les Yagues .
— Il Lamento . , , . .
J. Schulhoff, Le Trille .
Ch. Mayer, Le Tourbillon .
F, Bendel, La Cascade , .
— Pastorale , , . ., . ,
— Le Petit ruisseau . ., .
H. Seeling, Graziosa. . . .
C Evers, Etude d'Octaves, . .
5. Thalberg, Romance et Etude
— Théme original et Etude .
—LaTrlls . . . . . . .
— La Babillarde . . , ., .
W. Taubert, Eroica . . . .
el = 5 = 1 i R
Th. Doehler, La Placidezza .
C. Mayer, Valse-Etude . . . .
F. Hiller, Gigue . . . .
Th, Doehler, Il Tremolo .
F. Hiller, Andante ., ,
5t. Heller, La Chasse ,
5. Thalberg, Ondine. .
— La Rouette ., , . ,
A. Jaell, Le Sylphide .
F. Liszt, Etude . .,
C. Mayer, Tremolo ., . . .
Godefroid-Jaell, La Danse des -
E. Haberbier, Le Ruisseau |, i
H. Seeling, ﬁvelﬁng Bella o oo 5 ‘v v b . .
X. Scharwenka, Preludium in C major, Op. 27, No. 1 .
— Arpeggio Study, Op. 27, No. 5. . . . . . . . .

"
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— Staccato Smdfr, Op.27, No.3. . . . . . . »
J. L. Nicodg, Alla Tarantella, Op. 2r, No. 1, . . Ny
—Staccato Stady . L L L L . L . e e i e "
— Elfin Dance ", . R H

§. Thalberg "Nel silenzio fra Vorrori* , . | r s . f
NB. This Series is also done in Sheet Music, see Pauer:

A. GORIA, Concert Study (PLs7) . . . . . .
— Etude de Congert, Op. 8 . . . . . . . . . . ..

GURLITT, CORNELIUS. Op. 117. The First Lessons, 34 Short
Pioges, complets . o o LU 3 s o e s s b
Orin2Books. o . o o o o . 2 o s v o o + . »each
Op. 139. The First Instructor in Pianoforte Playing. . . . .

— Popular Pianoforte Tutor.

Contents: The Elements of Music, Elementary Five-finger
Exercises, The Scales, 6 Melodious and Easy Duets, 20 Popular
Melodies and Pieces in C major and A minor.” Exercises in Double
Notes, Scale Exercises in G major, E minor, F major and D minor,
27 Popular Melodies in C, G, F, and E major, and D minor, Grace
Notes or Ornaments, Arpeggios, the major and minor scales,
15 Popular Melodies in various keys,

8o Folio Pages. Complete in paper cover, 5)— sh., bound in boards

— Albumleaves for the Young, 20 Short Tonepieces. Op. 101,
20Books., . . . . . . . .., . . . . .each from 1 to
— Our Favorite Tunes. Op. 135. 40 Books . , . . . . each

Gurlitt in Augener’s Cheap Edition.
— Etudes mélodiques et progressives. C.,i—

Cahier I. Les premiéres Legons. 34 petites Mélodies, Op. 117, net
» L 35 Etudes fagiles (sans Octaves). Op. 130. . . . net
» Il 24 Etudes meélodiques. Op, 131, . . . « + . met
» IV. 24 Etudes mélodiques. Op. 132 . s 4 e . net
» V. Fleurs et Boutons (Bliithen und Knospen) . . . . net

— Ecole de la Vélocité pour les Commengants, der
Gelaufigkeit fiir Anfinger.) Op. 141. net
Grateful Tasks (Erholungsstunden). Original Piecesin all the Major
and Minor Keys: the Melodies constructed upon five notes,
Op. 102. (Piano Duet). C. . . ., . . net

(Die Schule

e e s s s

" s s 4 s s+ s s & s . . net
— Our Favourite Tunes, (Unsere Lieblings-Melodien.) A Collection
of Melodies, Ancient and Modern. Op. 106, C. 3 Books, each net
— Album -Blitter fir die Jugend {(Album-Leaves for the Young).
20 Kleine Klavierstiicke, u%

.10, C. . ... . . . net

— Album pour la Jeunesse ugend-Album). 20 Morceaux Mélo-
diques, Op. 140, C. . . . . . . . + . + + « & + mnet
— Scenes of Childhood (Aus der Kinderwelt), zo Short Pieces. C. net

GURLITT, BERTINI &c. 6 Studies (PL1) . . . . . . . . .

HELLER, STEPHEN. Op. 29. La Chasse. (Pauer). . . . . .
— Op. 96. Grande Etude de Concert . ., . . . , . . . . .

HENNESSY, SWAN. 2 Studes (Staccato and Legato)

HERZ, H. Exercises and Scales . . . . ., . . ., . . I
‘ Singly: Exercises . , . WA W A e o e e

Seales. . . . . ..,

— in Augener’s Cheap Edition:
Collection of Scales, Exercises, &e, Revised by L. Kéhler, E.
Scales and Exercises. With English and French Text, C.
HUMMEL, J. N. 10 Etudes (Chosen from his works by Czerny) .
HUENTEN, F. Op. 6o. A complete book of Instruction for the
Pianoforte E, . . o v 4 v i v 4 i oa s e e
The same, New Edition, shortened . . , . . . . . . . .
— Elementary Exercises from the same, z Books E. . « « » 2ach

LI

net
net
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HENSELT, A. Op. 2. 12 grand characteristic Studies, revised by
E. PSS W\ e % % b % 3 e b

No. 1, in D minor, Orage, tu ne saurais m’abattre ,

»n 2 in Dflat. Pensez un peud moi, qui pense toujours & vous

» 3 in B minor. Exauce mes voeux . . ., , . , ., ,
»n 4 in Bflat. Duo, Repos d’Amour , . ., . , , . . |
»n 5 in Csharp minor. Vie orageuse. , . . . , . . . &
» 6 in Fsharp major, Si oiseau j'ctais, 4 toi je volerais i
» 7 in E major, Clest la Jeunesse, qui a des ailes dorées .
» 8 in Eflat minor. Tu m'attires, m’entraines, m'engloutis .
» 9 in F major, Jeunesse damour, plaisir céleste ., , . .
» 10, in E minor. Comme le ruisseau dans la mer se répand
» 11 in Eflat. Dors-tiy, ma vie? . . . . , . . [ 7 |
» 12, in Bflat major. Pl 'n de soupirs, de souvenirs, inquiit,
hélasl le coeurme bat . . . . . . . ., . . . .
The same 12 Grand Characteristic Studies in Augener's Cheas
Editiofl, Op.2. B. i « 4+ v v o % 50 v 5 o o ¢ ne
— Love Song (Liebeslied). Op.5. No. 1t . . . , . . . . .
— Op. 6. The Fountain, Etude, (Pauer). . -
— Op. 13. La Gondola, Etude, (Pauer) , . N S
— 5i Oisean j%tais! Etude. . . . . . v v 4 v 4 v v v v .
Instructive Selections from the Compositions of Haydn, Mozart,
and Beethoven, arranged in_ progressive order by J, Eschmann,
g—l:u'row Music School Series), C. 6 Books. . . . ., eachnet
PARTVOh 610 0 o owow o ove 6 w0 e cwie oo Bdsnet

JENSEN, A. Romantic Studies. A Cycle of 17 Pianoforte Pieces.
o} 2 Books each net

KALKBRENNER, F. 12 Grand Studies, edited and fingered by E.

FAUSTUe 60 o 8 5 1 o) 4 & m cwiom wo % e mie s v w0 R
— Indispensable Scales in the four positions and in all major and

minorkeys . . . . L . h u b e e e e e ae s o
— Shake Study,in B (No. 28) . . . . . . . . 4 4 v 4 4
— Staccato Study, in Bflat minor (No. 74) . & & & & & & + .
— Study in Thirds and Sixths, in Bflat (17) . « + . . o« . . .
KOEHLER, L. Studies, revised by E. Pauer:

Book L First Studies, forming a basis of execution , . . . .

Book II. Daily Task for Advanced Pupils. Exercises on runs

through all major and minor keys, intended for an equal deve-
lopment of both hands, in place of the usual scale exercises .
Book III, New School of Velocity for practice in brilliant passage
playing oo s T ST L Y Firse Parg
BookIV. Idem . . . . . . . . . . . . . Second Part
— Special Studies for Piano Tuition, progressing from moderate
execution up to concert proficiency.
Book 'V v.v: e o0 wr owow we s
No. 1, Velocity.
» 2. Obligato left hand.
n 3. Lightness and fluency,
Book VI . . . & « % o & 4
No. 7. Octave Study,

I:Io.. 4.- L.eg;to' runs 'in‘thi.rd;
5. Study for the Shake,
6. Chromatic runs,

No. 10. Wrist Study.
» 8. Broken Octaves, n 11. Sixths, Legato,
» 9. Arpeggios in chords, s 12 Extens.in Arpeggio.
The same Studies in Augener’s Cheap Edition, 6 Books each net

— Etudes. C.:— .
Book I, Petite Ecole de la Vélocité, sans Octaves (Short School
of Velocity, without Octaves? R I
Book II. Les Premiéres Etudes formant une base d'exécution
(First Studies, forming a basis of execution) . T
Book III. Répétitions journalieres, Exercices techniques pour le
développement simultané des deux mains (Daily Repetitions) .
Book IV. to VII. Etudes sur des Mélodies Anglaises, Ecossaises,
Irlandaises, et Galloises, pour le développement du progrés et
de Pexécution (30 Studies on English, Scotch, Irish, and Welsh
Melodies). 4 Books . o B ok + o+ s+ +each

The same Etudes in Augener’s Cheap Edition, C. 7 Books, eachnet
— Petites Etudes préliminaires aux premiéres Etudes de chaque
Pianiste (Easy preliminary Studies) o w e e oo e G
— Op, 289. 30 Studies for the Pianoforte, on English, Scotch, Irish,
and Welsh Melodies. With English éngering, in 4 Books each

12, On Richmond hill there lives a lass
13. The Meeting of the Waters . . .

L )

No. 1, Weel may the Keel Row . . . . . . . + + « »

- E T I T e L eI e, S

» 3. Believe me, if all those endearing young charms . .

w 4 The Minstrel Boy . . . . . . . . . . « + o »

n 5 The Ashgrove . , . . . . . . . . . ..

» 6. Aonie Laurie . . . . . . . . . . e

» 7. Drink to me only with thine eyes . . . . . . . .

w 8 Charlicis my Darling . + & « o o s » # « &
L e RN R R R
No.g. Sweet Richard . . . . . . . &« &+ &« = & & »
n10. Eveleen's Bower . . . v v v o 4o & & & « =
» 11. The March of the Men of Harlech., . . . . . -

» 14, Oh Nanoy wilt thou gang with me. . . . . . .
» 15, Farewelll but whenever you welcome the hour . o
» 16, 'Twas within a mile of Edinboro’ town . . . « =

Bock IN . . . ,

No. 17. The harp that once through Tara’s halls . . . .+
» 18. Come unto these yellow sands . . . . . . + .
» 19. My love she's but a lassie yet . . . . « .« + « -
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