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inger exercises.

Five -1

Al. Schmitt.

Each excreise to be played 10 times at least, and-in all keys.
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To be played over the whole keyboard;also in ALL MAJOR KEYS.
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Also in 6thS and 10ths

and in A, Bb, B, Db, E, Gb

Cur N3

(a) Five notes up and back; (b) the same,lowering the 39 a half step; (C) the same,lowering also
the Bth a half step; this brings the player to the new key a half step above (a), and the exercise
can be continued indefinitely. Any form of five fingerexercise can be adapted to this.
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A. Allegro. (Repeat at least 10 times.)
5 4 3 4 5

Carl Czerny.
(from Op.261)
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D. Allegro. (Repeat 10 times.) 0
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Allegro vivace. J = 144.

dngd

N°3

J. B. Duvern()y.
(from Op. 120)
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12 N(.) 4: J. B. Duvernoy:

Moderato. J - 10 (from Op.120)
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Allegro moderato. J =126,

J.B. Duvernoy, .
(from Op.120)
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A WRIST STUDY.
' H. Maylath.
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H. Bertini
(from Op.29)
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N°8 |
Arthur Foote
(from 20 Preludes, Op. 52)
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Allegro(d=76) . H. Bertini
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N°10

1s.

H. Bere
{from Op. 61)

Allegro risoluto. ¢ = 13s.
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Allegroa J . _ - ~J. B. Cramer.
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Albert Biehl

Alle§retto (d-269) : Op. 158
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RIGHT HAND ALONE Arthur Foote
Moderato (J:gs) , (from 20 Preludes,Op 52)
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Stephen Heller.-

Allegre con brio.

({from Op. 46)
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H. Bertini.
(from Op. 29)
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J.S.Bach
Allegro (= 120- 138) . ‘
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INVENTION

J.S.Bach

From 15 Two-voice Inventions:
Edited by Arthur Foote
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Preliminary exercise.

Loeschhorn.
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Allegretto grazioso, non troppo vivace (4-96)
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N°22

Richard Hoffman
Op. 72

Moderato (J=103)

mpre legato
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Copyright 1330 by Philip Hale
-Assigned 1890 to Arthur P, Schmidt
Copyright s91s. by Philip Hale
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H. Bertinl.
Op. 29
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N°24

Adolf Jensen.
(frowp Op. 82

cherzando.
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L. Rohler.

@rom Op. 179

N°26
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Arthur Foote
Op.27; N23
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The pedal,(syncopated,) is to be taken up and changed at the next “Ba’ mark,
excepting where the usual sign % is used for taking it up.
R Copyright 1893 by Arthur P, Schmidt
A£S.9580-67 Copyright 1980 by Arthyr Foote
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PRELUDE.

Allegro molto.
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TOCCATA

Pietro Domenico Paradisi.
Revised and fingered by Arthur Foote.

Molto Allegro.
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A PEDAL STUDY.
Andantino. -b-_- 108.

Stephen Heller.
(from Op. 45)
T £ — 5,8 v — o Ea = d‘—‘*"——yz%
Y llf.u;, — \‘. - - i = L ]
. /4 ; I8 = ‘ '
- 2] ef e | eE | e
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Jst | [

* The Pedal is to be taken up at the first 16th note. and imt-dovn at the second onr. excepting wherc it is otherwize indieated.
APS 9560-67

Copyright 1885 by Arthur P. Schmidt & Co.
&pyrighﬁ 1943 by Arthur Foote.
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Revised and Edited by Arthur Foote 3. Moszknld
, . Moszkowski.
Con agilita.(J=1o4—120) 2 2
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(*) Notes not legato are so indicated.
APS. 9560-67 Copyright 1931 by The Arthur P. Sehmidt Co.
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H. Bertini.
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MODERN PIANO TECHNIQUE

BOOKS OF TECHNICAL EXERCISES FOR EARLY AND INTERMEDIATE GRADES

Published in Schmidt’s Educational Series

Vol. Net Vol. Net
ERNEST HARRY ADAMS EDITH HATCH
361 Modulatory Scales in Sixths and Tenths 75 172 Scales, Chords and Arpeggios . 1,00
For students who already know basic scale fingerings in Basic training to develop quick, accurate sight reading,
all keys. The continuity of sixths and tenths passing from and smooth, brilliant execution, The work should be taken
one key to the next without pause is designed to develop up as soon as the pupil is able to read the notes, ard con- .
concentration, technical facility, sense of key relationship, tinued through all grades.
and the independence of hands requisite to successful part-
playing. ORVILLE A. LINDQUIST
368 12 Velocity Studies in Unison .60
ARTHUR DANA Baseg mcl1 t}11e prixicipl(:,i of ngmigg %assag'e-work fouéld
. . in standard classical studies. Hands playing in unison de-
108 Arpeggios in All Keys .60 velop equal facility, Third grade.
Short arpeggios, broken arpeggios, and three-octave ar-
peggios, built on triads, dominant and diminished sevenths FRANK LYNES
and their inversions. Basic fingerings and exceptions to . )
the rule are given. 190a-¢c Key Circle Exercises 3 books, each .75

Scales, chords, arpeggios, and finger exercises, in various
forms in all keys. Planned to develop a sense of key rela-

CARL FAELTEN tionship and technical facility simultaneously. Book I
may be used in second grade, and the series advances to’
208 Elementary Exercises : .60 more difficult work,
Short exercises for finger independence, various touches,
scale passages, double-notes, wrist, octaves, ete. H. PFITZNER
303 Preparatory Exercises .75 13 Systematic Finger Training for Polyphonic Playing .78
For strength and independence (using held-notes), hand Designed to give thorough grounding in part-playing.

For intermediate grade.

F. ADDISON PORTER

contraction and expansion, chromatic passages, thirds,
~ sixths, octaves, and arpeggios.

221 'Rhythmical Scale Exercises : .60

Parallel scales in varied rhythms, with rules for correct 420 New Progressive Octave l:':xerclses . a8
fingerings in all keys, to develop facility and even touch. . For the development of wrist control and the co-ordina-
Some previous knowledge of scales is desirable. tion of wrist and arm movements. Exercises in repeated

octaves, short scale progressions, and skips give training
in accuracy and relaxation, and build a good basic tech-

HANON-LINDQUIST nique for octave-playing.
395 Technical Variants on Hanon’s Exercises a5 ANNA PRISCILLA RISHER
12 basic exercises, each provided with six variants using 336 Finger Dexterity .60

different rhythms, touches, ete. To be practised in all keys. General exercises (hands playing in unison) for velocity

and equality, stretching between fingers, and strengthenin
weak fingers. May be used from late second grade onwar«f

CUTHBERT HARRIS

350 Daily Technic a5 _ ALOYS SCHMITT
A two-octave scale, short arpeggio, and progressive fin- 206 Exercises and Scales a8
ger exercise in every key. Scales are given in similar and A compact outline of finger technics and two-octave
contrary motion. Can be used in second or early third scales in all keys, selected, altered and supplemented by
grade. . Carl Faelten. Intermediate grade.

e ——— e e ———NEEER

e ——————

THE NEW WAY TO FIANO TECHNIOUE »y GEORGE WOODHOUSE

An entirely new approach, based on the notes of the ancient Pentatonic Scale, which affords much more tonal variety than is possible
with the usual Diatonic series. Three representative books from this series are:

Net Net Net
Preparatory Scale Practice .75 Modern Scale Practice .75 Preparatory Octave Practice 75
inModlern m&wic, with its h;ncreaied gsihof the tﬁfth gnger 18 exercises with variants, to develop freedom at the
scales and arpeggios, has rendere e practice of con- ini
ventional fingerings inadequate to current needs. These f ey{l:lc:arihby tfi:'ammg -t};ft stgdglxlxtfto ﬁep;;?& on sense of
exercises employ all the fingers in such a way as to sup- ouch rather an on signt. Urill ior the (or fourth)
plement rather than supplant established fingerings, ﬁngerAand thumb independently represents a new departure
thereby increasing the player’s technical equipment. in teaching octave playing.

Send for deseriptive circular of

Pyt
X B 199 \,\" " The New Way to Piano Technique by George Woodhouse
= 7" covering the complete series of nine books, graded from elementary to virtuoso standard

THE ARTHUR P. SCHMIDT CO. . . Boston, Mass. ... 120 BOYLSTON STREET



