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 





    


 


 


 


 

(4) (4)
 

339

  


 


 


 


 


  


      

 



  
351
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



 





    
    



     
  


  

 

  

  




Andante	maestoso 	=	58












 
      


  

  
    


  



Andante	amoroso 	=	92

	dolce	con	espress.

 
Solo.	*Optional	for	Cello	or	Clarinet

7

     

     


 


  


  
             

        


15

     
  
       





 

  
       





 

    

 


con	passione

 21

 

  
  

       


     




       


  

 
  

27


 



    


  

    
   


    



 
 

 
 



  
(Play)

Solo*

dolce


  

32




 

        

            
  


 

 


 

 
 






 
 

  38










   

 


 

  

   



  


   


  


   


 




Andante	maestoso 	=	58
(Normal	part	from	here) 44






   

 

    

   
    

    

 

 


Allegro	appassionato 	=	132
 


50

Morning,	Noon	and	Night	in	Vienna
Transcribed	by	Lawrence	Killian Franz	von	Suppé

Clarinet	(B	Flat)	1



 

          
   


        


    61

  

  


  


  

 


    



 

 
Solo


76

  



  

 


       



 

 



86

    



  


 

 

     

  
 



   

  
 


  


    


97



     

   



  

  


 

  


 

   

 




 
 




105




 

  


 

            


	doce	assai

112





      


 

              
 

rit.rit. a	tempo

	jubiloso

 Solo122





 

               

      

132
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 


  




     




  

    
      

  

Solo141



     
                 


 

          

jubiloso

149



     

 

                   
 

156

 




     

   
             

     
166

  
 

 
 


    

 
 


   



 

  


 

   

 




 

 
 

173




 

 


 

   

 




 

 


 

 


 

     
 

181

 

    


      




      


 

188

  

 

















 


   


  


  


  


  


 

sprontano

197

  

  
    


  

 


   


  


  


  

  

  



   

205

   


  


  


        


  

    

 

 Solo  
214
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  

          
   


            



 

    230



               

 

              


jubiloso

239

 


     




     




     




       


 

    
249

  

 






  
    

      
       

           



jubiloso

Solo258



     

 

               

 

     



265



              
     

   
       




274





 

     
    

  

       




Più	mosso ( 	=	144)


283

  


  


    


  




 



  


  

 
  

  
 

296

  


  

  


  

  


  

 





 





 





 


306

 



  





  





  





  




 
   

 
    

   





315

 

         
         




  


 


    




323

  



  


 


       


 

 

 

 

 

 

 








331













                



 

 

 



        341

  


 

 

 

 

  

   



  


  

 
351
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








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







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   
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

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 
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
 




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 


 



 



 



 



 



 


    




244





 


 


 

 

 



 


 



 



 




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


 



 



 



 



 


    
     



266



          
   

 
      

   




276





 

      

    

     




Più	mosso ( 	=	144)


285


 



    















 




 




  






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  






   


   


  


  


  


  


  


  


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




 


   


   


   


  


   


 





 
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   


   


 



     























330

 
  

  



 


  
  

 
 





 


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  





  




  




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
  

 



   
 



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 
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



 

    
   


 

  
  


  







Andante	maestoso 	=	58



 

        
         

    
6






 



 

  



 


  





Andante	amoroso 	=	92 


   
  
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






  





 

  


    













   
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  





    

    

   


    







      
35



 






 

  

  

        
 

    




 

Andante	maestoso 	=	58

  
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  






    




 


   

 







Allegro	appassionato 	=	132
 


49



  
 

     






 
Solo
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
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
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
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  



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
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
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
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
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
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
 


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
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    



 


 


 


   




  
  




  
 


  



96



      


  


  


      


   


   


  



105







    

  

  
         


	doce	assai

114






      
   

   
   


  

   
  

rit.rit. a	tempo125



   
   


  

    
     



133

  

 





    



   



 









 



 






144



 









 



               



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 
    

  



            

  







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  







 




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

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

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
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
  


  



174

 
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
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
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
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
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
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
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   


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
  





  





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
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
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
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

202

 

                      
 


   


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

   

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
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   





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
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  
 

 
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

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
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
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




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
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

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
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






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
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
   
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
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 
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
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
 

  



   


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
    


 
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  
  




   


    

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
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
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
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
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
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    


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
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    


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

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







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
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
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
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
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


  


  




  




  




  




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  

    
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
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
    


 




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
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
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
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
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   
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 



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





    
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
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
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

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



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 









 




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
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
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
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 
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
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
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 


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
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
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
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
 


 


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
      
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





Allegro	appassionato 	=	132



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
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
   


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
  


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
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
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
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  



   


         


  


 



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   

 


 


      

 
     

 
     


98






     


         


   



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




   





  


  




 


  





 


 


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

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
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
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
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
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
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



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



  





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  












            

   
 

   

 


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  

  

 


       

   
 

   

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
(4) 209




  




  


  


  




    




   


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



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








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 



 














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
    



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   
  


  


    




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
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


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

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

 



 















 
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          

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         

     
      
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

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

  


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 


     
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


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 





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marc.	assai
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
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
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 
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
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

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   


   


 



     

  
           


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   

 




   

  
 

 




  




 


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  





  




  


  

 


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

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 
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





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Andante	maestoso 	=	58


pizz. arco

 






      
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
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     

38

 



 












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Andante	maestoso 	=	58 pizz.
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
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
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
arco48

Morning,	Noon	and	Night	in	Vienna
Transcribed	by	Lawrence	Killian Franz	von	Suppé
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

 

  

       
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

 



       

         

  


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Andante	maestoso 	=	58
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
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
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pizz.

Solo
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








   
 






 


41







 



   

   


 

 



  




 





  



Andante	maestoso 	=	58


pizz. arcounis.46






 








   



  


 





Allegro	appassionato 	=	132
  51

V.S.
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

 

 
  



                  




 

	con	leggerezza
(thoughtlessly)

59


  

  




 

 



 

  

 

  

  




 

 







66

  

        














 
  

  


  


  






73

 

  


  


  




  


  


  


  



81




                                  



           

89

 



 

        

     
   



     

  
 




 





95

 


 
  
 




     


     


     

    
102

  




   


      

   
   

   

  





rit.rit.

a	tempo
  pizz.115



       
   


  

    
 
       

   



arco132

 

   
           


 



    



 



140
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

 


 







 



 



 











147



 


 


 


 



   

 
   

 



157

 
     

              
  



165

 




 

 



   


 



     


     


 




 

173

  

 
  





  


      


 

    



   






 

180




         






























186

 








  


 




                  


pizz.197

 

     
   

 
 


                 


arco pizz.205





  

     
   

 
 


 


  

  


 

  


arco213

 








                  




 

  

 

	con	leggierezza

221

 



 

 



  




 

  

  








228

 

 



                




 



233
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



 



 



 



 



 



 








239





                        




249





   


  


    

 


 



 



 








256





 



 



 



 



 


 




 

  




266



 
 

   
   

    
 

   

 




275




    

 

                 

   



Più	mosso ( 	=	144)284




  

   

 

                 

   



291




  

   

      

  

   

  

   

  

   


299

 

      

  


     

  


 


305

  
   

   


  


    


     


     


     




   313
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 


   

 
 





  

 
 





 










  

 






 




  




319

 

 

 



    



   


 



     








328

 





























   






336

  

   


   


 



  




  




 



346

  





  


  

 



   
 



 

 
352
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







    

   



 
     


  



Andante	maestoso 	=	58



pizz.
arco

 


   

   



 
        



pizz. arco
   

6










 


  


  


  


  


  


  


  


  





Andante	amoroso 	=	92
pizz.


12



  


 


  


  


  


  


  


  


  


   
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Andante	maestoso 	=	58
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