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A collection of 24 piano picces exploring exolic soales
Gompased by QO Ansons
Sulp 2020

Composer’s notes: Some months ago | got a copy of the “repository of scales

and melodic patterns” book by Yusef A.Lateef . When reading it, | discovered
how unusual and interesting musical ideas were hidden in the oriental scales
thus came the idea of writing piano pieces to explore various ways of using
these “exotic” scales and patterns. Here the result of this work...

| provide 2 versions (a and b) of each piece to expand the keys range. The b
version is merely the a version transposed in another key.
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Qbummary

Archaic pattern 1 a version
Archaic pattern 1 b version
Archaic pattern 2 a version
Archaic pattern 2 b version
Archaic pattern 3 a version
Archaic pattern 3 b version
Archaic pattern 4 a version
Archaic pattern 4 b version
Egyptian scale a version

. Egyptian scale b version

. Japanese Han-Kumoi-Joshi scales a version

. Japanese Han-Kumoi-Joshi scales b version

. Japanese Han-Nakazora Choshi scales a version
. Japanese Han-Nakazora Choshi scales b version
. Japanese Iwato-Banshiki-Cho scales a version

. Japanese Iwato-Banshiki-Cho scales b version

. Japanese Iwato scale a version

. Japanese Iwato scale b version

. Japanese Iwato scale ¢ version

. Japanese Iwato scale d version

. Japanese Kokin-Choshi-Zokuso scales a version

. Japanese Kokin-Choshi-Zokuso scales b version
. Japanese Kumoi scale a version

. Japanese Kumoi scale b version
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EQYPTIAN SCALE A VERSION

The egyptian scale is based on the C minor Maj7 chord with #11 and b13

Starting from C: CDErF#GABC (IHIBIV#V VI VII )
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EQYPTIAN SCALE B VERSION

The egyptian scale is based on the C minor Maj7 chord with #11 and b13

Starting from C : CD EvF#G A»B C (III I IV# V VI VII 1)
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FGAPANESE HAN-LOMOI-TOSHI SCALE A VELSION

The japanese Han-Kumoi-Joshi scale is based on the Am11/B chord

scale: BCEFABDEFAB
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FTAPANESE HAN-LUMOI-T0SHI SCALE 8 VEQSION
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HAN NAKAZ02a-CHOSHI SAPANESE SCALE A VELSION

The Han Nakazora-Choshi japanese scale is composed of 2 hexachords
1st hexachord based on a Am69 chord: Tones AB C E F# G
2nd hexachord based on a FMa;j7#11 chord: Tones: BC EF A B
| Full scale: ABCEF#GBCEFAB
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HAN NAKAZO2a-CHOSHI SAPANESE SCALE B VEQSION

The Han Nakazora-Choshi japanese scale is composed of 2 hexachords
1st hexachord based on a Gm69 chord: Tones GABbD E F

2nd hexachord based on a EbMaj7#11 chord: Tones: A Bb D Eb G A
Full scale: GABbD EFABbD Eb GA
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TAPANESE |WATO, BANSHILI-CHO S0ALES 8 VELSION
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TAPANESE IWATO SCALE A VEQSION

The japanese Iwato scale is a pentatonic scale based either on
a half diminished chord or a tonic major chord 69 starting from the 9th.
Ex: Iwato Scale AD Eb G Bb
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TAPANESE IWATO SCALE B VELSION

The japanese Iwato scale is a pentatonic scale based either on
a half diminished chord or a tonic major chord 69 starting from the 9th.
Ex: Iwato Scale C F Gb Bb Db
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TAPANESE IWATO SQALE C VERSION

S.Ansons May 2020
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S.Ansons April 2020

The Kokin-Choshi and Zokuso japaneses scales are pentatonic scales based
on a half diminished chord. They start both from the 11th.

Kokin-Choshi scale: EF A B D for a Bp chord,
Zokuso (Hira-Joshi) Scale: B C E F A for a Fp chord
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TAPANESE LOLIN-CHOSHI,LOKLS0 S0ALES B VELSION

The Kokin-Choshi and Zokuso japaneses scales are pentatonic scales based
on a half diminished chord. They start both from the 11th.
Kokin-Choshi scale: F Gb Bb C Eb for a Cp chord,

Zokuso (Hira-Joshi) Scale: C Db F Gb Bb for a Gbs chord
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TAPANESE KUMOI seALE (A VERSION)

The Japanese Kumoi scale is a pentatonic scale based on
the half diminished chord , it starts from the third.

Ex; The piece starting chord is a C half diminished chord
Kumoi pentatonic scale is Eb F Gb Bb C
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GAPANESE KUMOI s0ALE (B VERSION)

The Japanese Kumoi scale is a pentatonic scale based on
the half diminished chord , it starts from the third.

Ex; The piece starting chord is a D half diminished chord
Kumoi pentatonic scale is F G Ab C D
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