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EDITORIAL	NOTES:

Edition:	Version	18-11-2020	by	Patrick	Vercammen.
Copyright:	Free	to	be	copied	and	used	under	the	Creative	Commons	Attribution-ShareAlike	4.0	License.
This	edition	is	based	on	a	scan	of	the	1638	edition	(RISM	A/I	B	1146,	ID	no.:	990003974),	which	can	be	found	in	the	Digital
		Library	(Biblioteka	Cyfrowa)	of	the	University	in	Wrocław	(Uniwersytet	Wrocławski)	(id	114,	50011	Muz.).

Clefs	are	as	in	the	source.	Key	signatures	are	as	in	the	source.	Time	signatures	are	as	in	the	source.
Missing	barlines	in	a	part	that	do	appear	in	other	parts,	are	filled.
Note	values	are	as	in	the	source,	including	blackened	notes,	which	indicate	a	weak	first	note	and	a	strong	second	note,	like	in
		hemiolas.
In	deviation	to	the	source,	notes	are	altered	(corrected)	in	bar	29	basso	continuo	last	note	from	d	to	c,	and	in	bar	131	basso
		continuo	second	note	from	g	to	a.
Accidentals:
-	Flats	or	sharps	in	the	source	that	result	in	a	natural	sounding	note,	are	replaced	by	natural	symbols.	Both	at	the	notes	and	in	
		the	figured	bass.
-	Accidentals	in	the	source	that	are	not	needed	in	modern	notation,	are	mostly	placed	as	small	accidentals	above	the	notes.
-	In	the	figured	bass,	the	accidentals	are	placed	behind	the	figures.
-	Suggestions	by	the	editor	are	placed	in	brackets.
Beams	are	modernised.
Suggestions	by	the	editor	are	placed	in	brackets	or	dotted.
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EDITORIAL	NOTES:

Edition:	Version	18-11-2020	by	Patrick	Vercammen.
Copyright:	Free	to	be	copied	and	used	under	the	Creative	Commons	Attribution-ShareAlike	4.0	License.
This	edition	is	based	on	a	scan	of	the	1638	edition	(RISM	A/I	B	1146,	ID	no.:	990003974),	which	can	be	found	in	the	Digital
		Library	(Biblioteka	Cyfrowa)	of	the	University	in	Wrocław	(Uniwersytet	Wrocławski)	(id	114,	50011	Muz.).

Clefs	are	as	in	the	source.	Key	signatures	are	as	in	the	source.	Time	signatures	are	as	in	the	source.
Missing	barlines	in	a	part	that	do	appear	in	other	parts,	are	filled.
Note	values	are	as	in	the	source,	including	blackened	notes,	which	indicate	a	weak	first	note	and	a	strong	second	note,	like	in
		hemiolas.
In	deviation	to	the	source,	notes	are	altered	(corrected)	in	bar	29	basso	continuo	last	note	from	d	to	c,	and	in	bar	131	basso
		continuo	second	note	from	g	to	a.
Accidentals:
-	Flats	or	sharps	in	the	source	that	result	in	a	natural	sounding	note,	are	replaced	by	natural	symbols.	Both	at	the	notes	and	in	
		the	figured	bass.
-	Accidentals	in	the	source	that	are	not	needed	in	modern	notation,	are	mostly	placed	as	small	accidentals	above	the	notes.
-	In	the	figured	bass,	the	accidentals	are	placed	behind	the	figures.
-	Suggestions	by	the	editor	are	placed	in	brackets.
Beams	are	modernised.
Suggestions	by	the	editor	are	placed	in	brackets	or	dotted.
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