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YVIOLIN SOIL.O. « d.| 104 March from Wagner’s Tannh#user, easy trans-
PN cription (onloncello ad lnb) .
Dancla, Charles. 16 Easy Studies in 18 *¥La Marseillaise.”  Brilliant transcnpnon
- the F"'bﬂt PO';“lO“.LOEﬂw s jeuns 5— (with Violoncello ad lib.) . . .
apini, Guido. ®Le Mécanisme du jeu N

%mlw:ute" A complete and progressive *David, };“erdinand. Three Drawmg-

course of instruction for the Violin, Op. 1rom"n xec]es.
57, divided into four parts. 69 No. 1. Barcarolle. . . . . . . . . .

’ 70 No 2. Berceuse .

Part 1. Elementary Exercises and Studies 5 ;1 No. 3. Romance
in the first position . 55— ' o

Part 2. Exercises and Studies In ail the The three °°='“'“”
different positions. . 8 — [ 207 Erba, Gievanni. Melody in C major

Part 3. Exercises and Studles for all the 188 Ernst. Elegic, edited and fingered by
various kinds of bowing 8 — Papini . . . e .

Part 4. Exercises and Studies especnally fnr .
developing the Mechanism of the left hand 8 — Fietld‘g 'E"';,'al‘m:r“o \Ioutmnes transcrip

The four parts complete Net 10 61, 1“"} [¥ m‘pm
Bound in boards . Net 12 — 45 N 2 I: B ﬂﬂ‘tj major

36 Daily Exercises . 7 —| % No.& ajor :

*Ries, Hubert. 15 Easy and plogreSiwe €3 *Fliege, . Oberldndler.
Studies, following his Vielin School. 15 Fowler, Charles. Pastoral
Op. 26 . 6 — 200 Fantaisie Caprice A

*Gamut or Scale, shewmg the dlﬂ'erent pOSI- 58 Le Gondolier
tions on the finger-board of the Vlolm, . R - - .
with corresponding scale . . . Net — 6 “A la Premitre Position” — 24 casy Picces

Taylor, W. F. Thirty Melodies, in two in the First Position; —
books. 121 No. 1. Valse .

Book L . . . . . . . . . . .. 4 — | 122 No. 2. Barcarolle

Book II. . . . 4 — (123 No. 3. Gavotte . . « . . - . . . .

124 No. 4. lgllazurl\ o s PR
125 No. 5. Nocturne— aummer vemn" N
TWO VIOLINS. 126 No. 6. La Religieuse . . . . . . . . .

*Kreutzcer, R. Three easy Sonatas, the 127 No. 7. La Gentilezza . . . . . . . .
Second Violin accompaniment by Charles 128 No. 8. Turkish Rondo
Dancla. Letter A. 129 No. 9. Rigadoon .

First Sonata . 4 — | 130 No. 10. Minuet

Second Sonata. 4 -- 1181 No. 11. Serenade .

Th"'d Sonata . . 4 — 1132 No. 12. March .

The three teo, ”('th(‘l . . . . . . . 8—1133 No 13. Le Hazard .

Papini, Guidoe. Three elegant Duets. i34 No. 14. Tarantelle
Op. 50. 135 No. 15. Etes vous Fall"llur u\luto perpetuo)

No. 1. In F major . 5 — | 136 No. 16, The Slave’s Dream. . . .

No. 2. In A major . . . . 5 — 1137 No. 17. L’Inquiétude .

No. 3. In E major 5 — 138 No. 18. La Timidité
The three together . 12 — | 139 No. 19. Larghetto in A

Petit, C. J. Three (a-} and melodxous 140 No. 20. Sur Le Rigi
Duets. Op. 6 . . 6 — | 141 No. 21. Swing Soug.

Pleyel. Six easy Duets Op 8 Fditeﬂ 142 No. 22, La Mélancolie . .o
and fingered by Papini. 6 — | 143 No. 23. Souvenir de Torquay .

Saxy, R. A. de. Twelve easy Duets iv‘ 144 No. 24. Two Strings to her Bow .
the first posmon, divided in two books. The same in four books, en_h book

goolﬁ {I L ) R 4—1 68 Gordigiani, L. Santissima Verzine,

00 4 - transcription by Papini . . . . .
201 Guerini, Rosa. Pensée Fugitive
THREE VIOLINS. *Hauser, M. Six Drawing-room Picces.

Henkel, Henri. Trio concertante, in- 182 No. 1. Chanson du Berceau .
troducing the anthem “God save the 183 No. 2. Chanson d’Amour .

Queen,” with variations. Op. 60. 5 — | 184 No. 3. Chanson du Villageois .
185 No. 4. Chanson du gamlti’ea.
186 No. 5. Chanton du Troubadour
VIOLIN AND PIANO. 187 No. 6. Chanson du Soir

Adelmann, G. Two Drawing-room The six together oL
Pieces. 59 Haydn, Joseph. Screnade (Violou-

No. 1. Cavatina 4 - cello ad 1ib.). Edited and fingered by

No. 2. Caprice. . 5 — Papini .

Ba(c’ll'l‘ptl‘:r'] “h;, P(;;“::te n'G mmor, rans- 9 _ | 262 l{edde(rllem, Van. Eqsy \luurka

Beethoven, L. Van. Two Romances. 263 Sonata
Edited and fingered by Papml 108 l{enderﬂon, J. s. l\octume

No, 1. In G. Op. 40 . 3 — Henkel, Henri. Six casy and instruc-

No. 2. In F. Op.50 . . 4 — tive Pieces. Op. 62.

*Benkert, F. “Album for the )ouug » 151 No. 1. Alla Marcia . .

Op. 20 Four Easy Pieces in the First 152 No. 2. Serenata
Position. 153 No. 3. Pastorale .

No. 1. Cradle Song . . . . . . . 2 — | 154 No. 4. Barcarolle S e

No. 2. At Grandmother’s . ..« o« v« 2—1155 Ao. 5. Tarantelle . . e

No. 3. The Little Troubadour. . . . . . 2 — /158 No. 6. Gavotte .

No. 4. The Guardian Angcl . L2 — The six too‘pt].er

The four tone!her .. 5 — -

Buzian, Victor. Tarantelle brillame 5 - 'H"ﬁ‘“;;‘l““'. Six Drawing-room P'cces

“La Limpide” Study for Velocity . . . 4 — | 53 :10' % LY "ﬂa;se e

Cave, Willianm R. Six Drawing-room 84 No. 2. Lindle
Pieces. Op. 1. 85 No. 3. Polka .

No. 1. Romauece . . . . . . . . . . . 8 — 86 No. 4. Y[alsek.

No. 2. lmpromptu . . . 3 _ | 87 No. 5 Mazurku .

No. 3. Cavatina e e e e 3 — | 8 No. 6 March. eoth

No. 4. Impromptu . . P I The six together. ) o

No. 5. Romance sans Purolcs . . 3 — Kettenus, Aloys. “Récréations Mu-

No. 6. Romance en Sol . . . . 83— sicales.” Six 1)1awmg-100m Pieces.

The six together, .10 — | 115 No. 1. Réve de Bonheur. .

Four easy Pieces. Op. 4. 116 No. 2. Valse Lente . .

No. 1. Romance . . . . . . . . . . 3 — | 117 No. 3. Elegia Appasswnatq

No. 2. Bercense . . . . . . . . . 3 — {118 No. 4. Canzonetta

No. 3. Valse 3 — ! 119 No. 5. Aubade

No. 4. Rondo 3 -—1120 No. 6. Barcarolle.

The four tohethel 7 — The six to"ether .

Corelli, A. Prelude and Glgue hom [he 17 Kreuntzer, R. bomna (first movement),
Ninth Sonata, Op. 5, transcnpnon by Letter A, transcription by Papini.
Papini . . . S . . . . . .. 38— 16 Marseillaise, La. DBrilliant transcrip-

Dancla, Charles. “Le Délassement do | tion (Vlolonuello ad lib.) by Charles
PEtude.””  Six easy Pieces, Op. 155. i Dancla . e T

No. 1. Mélodie . . . . . . . . . .2 6 259 Mendelﬂsohn. " Concerto in E minor,

No. 2. Romance .2 6] O). 64, edited and fingered by Papini .

No. 3. Valse . 2 6| 2359A The onlm Part separate .

No 4. Berceuse 2 ¢|232 Romance without words, in A maJor, tran-

No. 5. Petite Gavotte ()nd V1olm, th, V:o- scription by Papini .
loncello, and Double Bass ad lib.) 2 6| 80 Niedzielski, J. “bouvenu de Varsovle"

Second Violin ad lib. . .— B Réverie. .

Tenor ad lib. . . .— 6 Papini, Guido. Twelve Melodious

Violoncello and Double Bass ad lib. 1 — Studies (from his Violin Schoul).

No. 6. Mazurka . . 2 6170 No. 1. In C major

The six toﬂelhen . .16 — [ 171 No. 2. In A minor .

Twelve easy pieces in the ﬁrst-posuwm (see 172 No. 3. In I major
scparate Catalogue). 173 No. 4. In D minor .

Minuet from the Thirteenth QU'ntFt (leon- 174 No. 5. In B tlat major
cello ad lib.). . P 5 — 1175 No. 6. In G minor . . . .
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No.
No.
No.
No.
No.
No.

7. In
8. In
9. In
10. In

G major.- . .« . . . 0 . .
E minor. .
D major .
B wminor. . . . . . . . ..
11. In A major.
12. In F sharp major R
United in two books, each bLook
Twenty - four Legons \1élod1ques Elémen-
taires op. 68 .. .
Gavotte, Op. 50 . .
Allegro Cantabile, Op. .;J Ce e e e e
Petite Sérénade Mélancolique . . . .
Cracovienne (Romance without woma)
Marche Nuptlale e e e e ..
Giga .
A Une Fleurl Melody .. .
Two Drawing-roomn Pxecps, Op ')3
No. 1. Barcarolle.
No. 2. Dans une Prame (valse movemem)
Two Drawing-room Pieces, Op. 55.
No. 1. Pensée Fugmvc . e
No. 2. Saltarella (Souvenir de qorrento)
Suite of Kight Basy Pieces, Op. 57 bis.
(From his Violin School.)
. Tema with variations . . . .,
. Chanson e
. Cantiltue .
Romance
Bluette. .
. Conte d’Enfant (ensy mmmn
. Mazurka . .
. Gavotte \lwnoun:- e e e e e
The eight togetlucr .
Three Lyrlcdl Plecu, Up 55
. Romance in F . .
. La Joie .
. Valse Mélodnquu
The three tozether . .
Six Temas with varmons, l)p :)J.
In G major .
In E minor
In D major
In F major
In A major
In E ma_mr
United in two books, each book
Three Concert Pieces. Op. 60.
Andante Romantico . BN
Mazurka .
3. Feu-Iollet .
Garry Owen, grand Fantazia op W
*Les Abeilles (d’apres les Abeilles de Bazmm)
“Hope March” .
Polonaski, lu.
Pieces.
No. 1. Friihlingslied
No. 2. Sércénads .
No. 3. Pensde [ugmvo .
Two Album leav, es
No. 1. Andante Camabile
No. 2. Allegro Con Moto .
Chanson du Nord., Rowance suns Pﬁrolxs

*Popper, David. Noctume, transcribed
by F. Ries . . .

*Raft, J. Cavatina, edlted and ﬁnf'ered
by Papini. .

Rameau. Chauson
scription by Papini

*Reber, ilenri. Lerceuse.

Resch, . Serenade . .

Rode. La Ricordanza, ‘first Air and Va-
riations in G, edited and fingered by
Papini .

Romanesca, La. Celebrated Air of the
16th Century, transcription by Papini .

Schabert. Moment Musical, transcrip-
tion by Papini, two Violin Parts, one
easy, the other difficult

Smallwood, William.
Drawing-room Pieces.

No. 1. Aviel, Valse .

No. 2. La Clarine .

*Sponr, Louis. Barcarolic .

Stradella. Pieta Signore, tlanscnptwn
by Papini. . . .o

Truslove, \Valter. Romance

Veermar, L. Inipromptu.

Veerman, 8. Romance, Op. 1.

Wagner, Riehard. March from ¢ Tann-
hduser,” transcription by Charles Dancla

No.
No.
No.
No.
No.
No.
No.
No.

[ - S

No.
No.
No.

No.

R A

No.
No.
No.

1.
2.

Three Drawmg room

Vi]lngeoise , "tran-

.Tv-vo ) e;\sy;

TWO VIOLINS AND PIANO.

Danecla, Charles. Petite Gavotte .
I‘O\I\)rlor, Charles. Easy and melodious
uet . .
Second easy and melodious Duet
Third easy and melodious Duet . .
Heddeghem, F. Van. Twelve &dsy
Duets (see separate Catalogue).
Henlkel, i¥enri. Six easy duets (see
sep:\mte Catalogue).
Papini, Guido. “The Last Rose of
Sumimer.” Irish melody, easy transeription
“Recucil de six Duos,” Violoncello ad lib.
0. 1. Romance (Mazas) . . . .
2. Petite Valse (Mazas) .
3. Allegro Mélodico (Mazas).
. 4. Rondo alla Turca (Muzas)
. 5. Sicilienne (Pleyel) .
. 6. Rondo Appasmmmto (onm)
Cmdelella March
“Hope March” .
Petit, C. 5. Sonata in G majcr, the 1’uum
Accompaniment by R, A. de Saxy

* l'he pieces lhm marked are sold in nylend only.
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NB. [t is not necessary when ordering to give etther the title or composers name, simply write “Edition Clanot”
s wan! m’ or tf a book of six “Edition Chanot”
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286 Polonaski, E. Serenade (Violonoello d.
ad lib.). . ..

300 Taylor, W. F. Sonatme m G . .

Sunite in G (six numbers) in the anclent-

Style (see separate Catalogue).

THREE VIOLINS AND PIANO.

90 Fowler, Charles,. First Trio, “Three
Energetu, Fiddlers” (Vloloncello, Tenor,
and Double Bass ad lib.) . .

904 Tenor ad lib. . .

908 Violoncello and Douhle Bass ad hb .

91 Second Trio, “Three Merry Fiddlers” .

92 Third Trio, “Three Gentle Fiddlers” . .

237 Fourth Trio, “Three Melodious Fiddlers”

89 Haydn, Joseph. Andante from the
sixth Symphony, “Surprise” (Violoncello
and Double Bass ad lib.). Transcnphon
by Guido Papini . .

894 Vloloncello and Double Bass ad hb . .

157 Henkel, Henri. March (V1oloncel\o
and Double Bass ad lib.) . . . .

1574 Violoncello and Dounble Bass ad lib. .

169 Kettenus, Aloys. March (Vloloncpl\n
and Double Basg ad lib.) . . . .

1694 Violoncello and Double Bass ad lib. .

41 Papini, Guido. “Hope March” (Vm-
loncelio and Double Bass ad lib) .

41A Violoncello and Double Bass ad lib. .

60 Ballata .

96 Cinderella Mauh . .

96a Violoncello and Double Bass ad lib. .

320 Marche Nuptiale . R

283 Saxy, R. A. de. "Encore! Easy Valse
(Violoncello and Double Bass ad lib.) .

2834 Violoncello and Double Bass ad lib.

TENOR AND PIANO.

*Benkert, F. “Album for the Young.”
Op. 20. Four easy Pieces.
1. Cradle Song . . . .
2. At Gmndmothers L.
3. The Little Troubadour .
4. The Guardian Angel . .

The four together .
Papini, Guido. Sérénade Melnncohque
Cracovienne. Romance wlthout words
Resch, C. Secrenade

VIOLONCELLO SOLO

Reinagle, J. Elementary and progressive
School, including a short and easy T'rea-
tise on Music, followed by six duets

VIOLONCELLO AND PIANO.

*Benkert, F. “Album for the Young”
Op. 20. Four easy Pieces.
1. Cradle Song . . PPN
2. At Grandmother’ s . P
3. The Little Troubadour .
4. The Guardian Angel
The four together ..
Cave, William R. Two Drawi mu-xoom
Pieces.
No. 1. Romance
No. 2. Cavatina ., . .
Papini, Guido.
*Popper, David.
Raff, J. Cavatina
Reber. Berceuse .
Veerman, S. Prelude and Romance Op 1

PIANO SOLO.

Palamidessi, F. Transcription of the
“Pensée Fugitive” by Guido Papini .
Papini, Guido. Gavotte, Op. 50
Gavotte Mignonne .
Roberts, H. S. Grand Mnmorml ‘\1arch
composed in honour of Dr. Harvey of
Folkestone . . .

PIANO DUET.
Roberts, H. S. Grand Memorial March

VIOLIN, VIOLONCELLO, AND
PIANO.

Daucla, Cllarleq. Minuet frem the
13th Qumtet Op 16 . o
March from Wagner’s “I‘annhnuser”
“Souvenir de Mozart” —Six Dnets for Vlolm
i and Violoncello, with Piano Accompa-
niment, from the Operas:—
1. Les Noces de Figaro
2. Don Juan. .o
3. Don Juan. .
4. La Fliite Dnchanton .
5. Don Juan. .
6. La Flite Enchantée .
Brilliant
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Barcarola
Nocturne .
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101
104

No.
No.
No.
No.
No.
No.
“La  Marseillaise.”
Petite Gavotte . .
IHaydn, Joseph. Serenade, edited and
fingered by Papini .

TWO VIOLINS, TENOR, AND
VIOLONCELLO.

100 Dancla, Charles. Thirteenth Qnartet,

— Op. 160 . . .1

1004 Price of the score, large size

100+ Bis. Price of the score, Octavo . .

102 Minuet fromn the Quartet (Double Bass ad \ib. )

(This Quartet obtained the only Prize at the

competition of the “Société des Compo-
siteurs de Musique de Paris” in 1882.)

transeription
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LIVERPOOL.

No. 43 or 104 whichever

176 to 175 and so on.



