CHURCH MUSIC
R E F © R. M E D:

L | OR THE
ART of PSALMODY
Univerfally explained unto all People,

*

CONTAINING,

I. A New Introdu&ion to the Grounds of Mufic, teaching all the Rudiments
thereof, in fuch a plain, familiar, and conaife Method, as will enable moft People,
with a very little Trouble, to learn to fing the PSAL M -TUNES corre@ly by
Notes, according to Mufic, without the Help of a Mafter; alfo neceffary Direc-
tions for pitching the TUNES in their proper Keys ; and a new Mufical Diftion-
ary. To which is prefixed a prefatory Dilcourte on the prefent Ule of PSAL-
mody ; of the bad Performance of it in the Churches of London and Jfefmine
Jiers &c. Alfo of the new ludicrous Melodies compofed by abfcﬂrec%@untry
Teachers of PSALMODY, which are daily creeping into Country Chijrches,
with Reafons for laying thofle Tunes wholly afide, and for fubflituting a"Set of
proper Tunes, as have been beft approved of by the beft Mafters of the laft and pre-
fent Age, with proper Hints for the general Improvement of Pfalmody in public
Worfhip, by one regular and uniform Manner of performing itin all Churches alike.

II. Seleét Portions of the PSALMS of DAVID, properly adapted to a Set of
grave and folemn PSALM-TUNES, both ancient and modern, being thofe
‘T'unes which are now of common Ufe in moft Churches, and were originally fet
forth by Authority, and are proper to be fung in all Churches and Chapels, &¢. and
of all the People together, with three excellent Hymns, for the three grand Feftia

vals of CHRISTMAS, EASTER, and WHITSUNTIDE,

The PSALM-TUNES are fet in two Parts, Treble and Bafs, and hgured for the

- Organ or Harpfichord, and are principally publifhed for the Ufe of all Organiits,

Parifh Clerks, Charity Childres, and all other Lovers or Practifers of Church
Mufic whatever.
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I VIN E Mufic commenced with the Creation, and muft be al-

PREF A CE
lowed, by all thofe who pradtife it, to be the Gift of God hima

D {elf, as a true Reprefentation or Admonition of the {weet Confent

and Harmony, which He of his infinite Wifdom made in the Creation
and Adminiftration of the World; and given to us as a Temporal Bleffing,
both for his Service, and alfo for our own Delight and Recreation; but as
this noble and delightful Art comes fo well recommended to us, by the
Teftimony we have of it in Holy Scripture, it would be needlefs for me

here to expatiate any further concerning the Antiquity and Excellency
thereof ; but I f{hall make fome few Inquiries concerning the very great

Neglect and bad Performance of Pfalmody in our Churches, both in
‘Town and Country ; with fome neceflary Hints for a general Improve-
ment of the {ame, by one regular Performance of it in all Churches
alike,

In the Churches of London and Vefiminfler, which abound chiefly
with large Congregations, it is cuftomary for the People, who chiefly
fing by the Ear, to follow the Organ, in thofe Churches that are furnithed
with that moft excellent Inftrument; but, in Churches where there is no
Organ, they generally follow the Clerk, who fings the Melody of the
Tune ; and, as moft Clerks are ufed to fing the Tunes by Heart, they oy
that Means very often lead the People into a great many Errors; but then
is it not very ealily fuggefted that this Method of finging the Pfalms (in
the Churches of London and Weflminfler, &e.) is principally owing to
the Want of a proper Set of Plalm-Tunés being printed and publithed,
for their better and more regular Performance of it? Now for this Purpofe
I have collected the following Pfalm-T'unes, and have al{o adapted them
to the moft fele&t Portions of the Plalms of David.

‘T'he great Neglect and bad Performance of Pfalmody having long been
the ubject of Complaint of feveral eminent Divines, and though an Im-
provement of Church Mufic is rather to be withed than expeéted ; yet, if
the following Hints thould in the leaft contribute to it, it will not only
give me the molt fenfible Pleafure, but alfo anfwer my utmoft Withes.

I thall therefore addrefs myfelf firft to the Clergy (whofe important
Office it is to fee that all Things belonging to the Church be done with
Decency and in Order) to importune them {in crder for a more regu-
lar_ ang better Performance of Pfalmody, in all Churches throughout this
Kingdom) to pive their Afliftance by encouraging fo noble a Work ;

alio their Inftructions, as may by them be thoughs neceffary ; for indeed
A2 nothing
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nothing belonging to the Service of the Church fhould be done independ-
ent of the Minifter thereof.

In order for a Reformation of Church Mufic, another very effential
Part thereof will be, for the Organift and Clerk, always to act in Con-
junétion together ; and firft I would advife the Clerk (who generally
appoints the Plalms to be fung) to apply to the Church Wardens, for them
to procure, at the Charge . of the Parifh, two or three large Slates, put
into decent Frames ; which Slates, I would advile, to be caufed, by the
ChurchWardens,to be put up in the moft confpicuous Places inthe Church;
for Inftance, fuppofe one is put on the Front of one of the Pillars of the
Organ Gallery, juft above the Pews, 2 Hook or Staple being diiven into
the faid Pillar to hang it on; and one Ditto on one of the middle Pillars of
each Side Gallery, in the middle Ifle, alfo juft above the Pews ; for which
Purpofe a Spunge and a Piece of Chalk being provided, the Clerk fhould
write, or caufe to be wrote, fair and intellizible (with the Piece of Chalk)
the Pfalms he hath chofen to be fung for that Service, likewife the Names
of the Tunes they are to be fung in (after the Manner ufed by Foreign
Proteftants, as may be feen in the Danifh Church in Well-chfe Square, allo
the German Lutheran Church in Ayliff Street, London; which will be 2
Means for the People to know what is to be fung, that they may look
out their Pfalms and Tunes in due Time, I would advife the Clerk,
notwith{tanding what is above related, toname the Plalms, as heretofore;
and 1 do not fee there would be any Harm in. it if he named the T'une al-
{o; for Inftance, wiz. Let us fing, to the Praife and Glory of God, the
two firft Staves of the firft Plalm, Crowle Tune, &e. I fhall alfo recoms
mend it as advifeable for the Clerk, when he names the Pfalm, toread the
two firft Lines of it, before the People fing, inftead of one, as now prac-
tifed, by reafon the Words of the fecond Line, thus read, often make the
Senfe of the firlt perfedt ; for Inftance, Pfalm the firfl, Verfe the firlt:
The Man is blefs’d that hath not lent to wicked Men his Ear. If this Me-
thod of readinz two Lines, inftead of one, were ufed, it would appear
much better Senfe to the People, and more efpecially to the illiterate Part
of the Congregation.

In the next Place, it will be the Duty of the Organift to give out the
Tune in a very plain Manner with only a few neceffary Graces; by this
Means, thofe People who have the Tunes, by looking at the Notes,
while they are thus given out, might learn to fing them, in a very
fhort Time, corre@ly by Note, though before they knew nothing of Mu-
fic, as the Notes will be a Guide for them either to afcend or defcend, &,
but thofe who fing altogether by the Ear, can have no other Guide than
what their Ear affords; but a far greater Progrefs, in order for a regular
Performance of this moft delightful Art, might yet be made, provided every
one would contribute all the Affiftance in their Power; for, as I before ob-
ferved, the Unskilled in Mulic might, by reading of the Introduétion, and
ftritly adhering to the above Directions, be thus brought toa regular Me-
thod of Singing ; and it is not in the leaft to be doubted, the Pfalm-Tunes
being far the eafieft of all Compofitions, but thofe young Gentlemen who

have
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have learned the Harplichord and other Muiical Inftruments, might almoft
at once become good Proficients in the Art of Plalmody.

How excellent would the fiveet Female Trebles likewile render the Per-
formance, if young Ladies, wholearn to fing, and play on the Harpiia
chord, Spinnet, &c. could be perfuaded to join? And nothing can be bet-
ter or cafter for their firft Leflons, for all Learners of the Harpfichord, &
than thefe Plalm-Tunes ; they would likewife be found the plaineft and
cafieft Leflons for Learners of Thorough Bafs, provided their Mafters
write down the Cards, under the Notes of the Melodies.

It would greatly add to the Performance if the Charity Children were
provided with Books of this Kind, alfo proper Inftructions given them;
which might be done without any Exrence to the Parifh, by having (as
hath already been done in fome Places) a Charity Sermon preached for
the Purpofe, {¢. as it is not in the leaflt to be doubted but that there are
many well difpofed Perfons of Afluence and Fortune, who would chear-
fully and readily contribute to fo laudable an Undertaking.

Therefore by the Means of the Orean, Clerk, and Charity Children,
together with thofe who underftand Mulic, the whole Congregation might
in a very fthort Time be brought into a regular Method of performing the
Pfalm-Tunes according to Mufic ; which, provided an intire Reformation
of this {ort could be brought to Perfeflion (which is not intended to intro-
duce any New Method of finging in our Churches, but to reform and cor-
re(t the old) muft inevitably give a much more pleafing Satisfaction to
all true Lovers of Divine Harmony ; and not only fo, but will caufe Peo-
ple to take a much greater Delight in this moft excellent Art, "T'his will
be a Means to add to the Church daily, and alfo make us glad to go into
the Houfe of the Lord; it will ravith our Hearts with the Harmony of
God’s Love and Goodnefs, whilft our Voices are here joined in his
Praife, that, having perfectly learned our Parts here, we may at laft come
to join with the Heavenly Chorus, and fing Hallelujahs to all Eternity.,

In moft Country Churches the Pfalms ufed to be fung formerly much
after the fame Manner as is now ufed in the Churches in London, &5c.
that is, the Clerk ufed to fing the Melodies, and the People ufed to follow
the Clerk in finging the Plalms, till about half a Century ago, when fe-
veral Books of Pfalmody were printed and publifhed, containing fome
very good Plalm-"Tunes and Anthems in four Parts; of which the People
in the Country foon became particularly fond, fo that in-a few Years al-
moft every Country Church had one belonging to it; which, in fome
Places had the DiftinGion of the Choir of Singers, in others the Seczcty of
Singers ; and, in very remote Places where they were not quite {o po-
lite, they had the Appellation of the dmmgers only, being, for the
moft Part, placed in a Gallery or Singing Pew, ereted for that Imur-
pofe; and, in feveral Churches, at the Expence of the Singers, by
whom, in fome Churches, not only the Pfalms, but fome very good An-
thems were performed in four Parts, by Perfons with good Voices and to-
lerable Skill ; but within thefe few Years paft, in many Places, the Sin-

gers, being fond of Novelties, are almoft continually fearching after all Publi-
cations
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cations of this Kind,when, perhaps, at the fame Time, they have not learned
half thofe Tunes they are already poflefled of ; but moft of the Tunes
which are now publifhed, being the Productions chiefly of Country Singing
Mafters, whofe Compofitions {as the late Bifhop Gzbfon juftly obferved)
€< Are as ridiculous as they are new” ; and plainly prove that fuch Com-
polers are not acquainted with that Species of Mufic, which 1s proper for
Parochial Singing, as their T'unes moftly confift of what they call Fuges,
or (more properly) Imitations; and are, indeed, fit to be fung by thofe
only who made them ; being not compofed in the Style of Church Mufic,
nor even founded on the Principles of Harmony, are therefore very im-
proper to be introduced into the Service of the Church; for which Rea-
fon my ferious Advice is, for all Country Choirs, to Jay intirely alide all
fuch ludicrous Compofitions ; as there are, in my Complete Plalmodift, an
exceeding good Collection of Pfalm-Tunes and Anthems in four Parts,
being the Compofitions of the moft eminent ancient and modern Compo-
{ers; but then, as perhaps they will not chufe to be confined to the Ufe of
‘that Book only, they might make Ufe of any others that have Compofitions
of the fame Kind, which are in the true Style of Church Mulic; but then
the afluming this Part of the Service intirely to themlelves is direétly op-
pofite to the original Defign and Intention of Plalmody, and deprives
many a devout Chriftian of the holy Pleafure they would receive in this
A& of Devotion; for the original Pfalm-Tunes were compoled in an eafy
Style, and (as the Title-Page of the old Verfion exprefles it) ¢ T'o be
‘“ fung of all the People together;” that is, {where there is no Choir of
Singers) the Clerk fhould always fing the Melody, and thofe who fingby
the Ear {hould follow the Clerk ; but, where there is a Choir of Singers,
the People might follow them, and thofe who underftand Mufic might {ing
any Parthis Voice beft fuited, What is meant by the Word Melody, 1s,
what is called by fome Authors the Church Tune ; fo that, in this Book
the Pfalm-T unes being fet in two Parts, the Treble hath the Melody or
Church Tune ; but in my Complete Plalmodift, the Tunes being fet in
four Parts, the Tenor, being the leading Part, hath the Melody or Church
Tune; butas Mr. Riley in his Parochial Harmony fays, ¢ 'T'hat the Me-
¢ lodies of all the Pfalm-Tunes were originally put.in the Treble Part,
¢ with the other Parts under them, (asappears by the firft Publication of
¢ them by their feveral Compofers) and the Alteration before mentioned
¢ has been made by fome of the greateft Novices in the Science, who
¢ have publithed them fo, in Oppofition to the Opinion of the belt
¢’ Mafters.” Who thefe Novices were 1 will not undertake to de-
termine ; but that noted Mafter, the late Mr, Thomas Ravenfcroft, who
publithed the ancient Pfalm-Tunes in four Parts, put the Melodies in the
Tenor and Cliff, and called it Plain Song.—~—Mr. Bifbop, Jate Organift
of Winchefler Cathedral, who publithed a Set of Pfalm-Tunes and An- -
thems, alfo fet the Melodies in the Tenor Cliff; which Method was
likewife followed by almoft all other Publications of this Kind, and is
reckoned much the beft for Country Choirs, by reafon that all the four
Parts are not fung in all Churches ; and, where they are, itis not to be

fup-




fuppofed the Boys in all Places, who fing the Trebles, are fufficiently
fkilled in Mufic to lead the Plalm-"Tunes and Anthems; and, again, the
Trebles are not {o high and ftraining for the Boys Voices, as they would
be, if they carried the Air of the Melody ; and likewife, in moft of
the Pfalm-Tunes that ever I faw compofed for the Treble to carry the
Melody, very few ever had any Tenors belonging to them, but what were
uncouth, guite unmufical, and very hard to fing, where there is no Organ
to fing them to; which I hope will be {ufficient Reafons for moft Authors
of Pfalm-Tunes and Anthems fetting their Melodies in the Tenor Cliff,
which is much the beft for Country Choirs ; but, as for "T'unes fet only in
two Parts, the Treble of Courfe muft claim the Melody, which is then
beft in the Treble Cliff, as being the moft proper for the Organ, Harpfi-
chord, {Je.

I would not be underftood, that in Country Churches, where there is a
Choir of Singers who fing by themfelves in different Parts, that they
fhould be denied this Privilege, fince that would be a Means of laying
Pfalmody wholly afide in thofe Churches 3 but, if they have a Mind to fing:
an Anthem or an Hymn, I would advife them to {ing them in that Part
of the Service where the Anthem is appointed to be fung, or juft after
the Sermon; butin finging the Pfalms they fhould conftantly be fung
to fuch Tunes as are in my Complete Plalmodift, (being the fame as
in this Book) but are there fet in four Parts, in which the whole Congre-
gation fhould join ; and then fuch as are beft qualified would be a Help to
thofe who are not. ,

Dr. Gave (in his Primitive Chriftianity) fpeaking of this Performance
among the Primitive Chriftians, fays, ¢¢ In this Duty the whole Congre-
< gation bore a Part, joining all together in 2 common Celebration of the
¢ Praifes of God.” Asit has therefore been thought proper to continue
this Practice in all Parochial Churches till of late Years, it is a great
Pity that thofe whofe principal Care it fhould be to guard againft all In-
novations, fhould fufter one {o great as this to pafs unnoticed and without
Cenlure; 1 would therefore advife all Country Choirs of Singers not
only to exhort the Congregation to join them in finging the Pfalms, but
likewife give them fome {mall Inftrutions previous thereto, to fuch as are

willing to receive them ; by which,in a fhort Time, they might greatly add
to their Performances. -

It is not only a Pity, but alfo a very great Scandal to the Church of Eng-
land, to have fo eflential a Part of our public Devotions fo much flighted
and neglected ; {ince the Diflenters are daily ftriving to out-do us in this

Particular.  Alfo the Methodifts add greatly to their Congregations by
encouraging the Singing of Hymns ; but I hope their profane Manner of
finging them to Song-T'unes will never enter the Doors of the Church,
nor would I advife any one of the Church of England to adhere to any of
their Methodiftical Ways; for they maybe deemed a poor deluded Se&, ra-
ther to be pitied than regarded; but then, as I before obferved, the Diffen-
ters are daily teaching their Congregations to fing in a corret and uniform
irlanner. Alfo a Set of Pfalms and Hymns fet to Mufic, by Mr, Thomas

?




viif . PREFACE.

Call, Organift of the Magdalen Chapel, being there fung correctly by Note
by the Magdalens. Alo at the Foundling Hofpital Chapel, a Set of Pfalms,
being fet to Mufic on Purpofe, are correcily fung by Note by the Foundling
Children belonging to that Holpital ; which Manner of finging, it is not
in the leaft to be doubted, might foon be brought to PerfeGtion in our
Churches, with a very little Trouble and fmall Expence; but there be-
- tng never a proper Set of Pfalm Tunes extant, for this Purpofe, will, I
hope, {ufhciently apologife for my fettingy about the following Work ;
“in which I have firft, in order to render this Divine Art eafy to be attained
by every Capacity, and praclifed in every Church, compiled an eafy and
eomplete Introduction to the Grounds of Mufic, copioufly explaining all
the Rudiments thereof infuch a plain, familiar, and concife Method, as
- will enable moft People, with a very little Trouble, to learn to fing the
Plalm-Tunes corre@®ly by Note, without the Help of a Mafter ; which
they might foon do, having previous thereto perufed the Introduétion, and
Yearned the Gamut by Heart, the Names and Times of the Notes, and
the other Mufical Charalters, . though it cannot be denied but that
the Affiftance of a Mafter would be of great Service where it is to be had;
but, as 2 Mafter is not to be had in all Places, therefore the Method I ad-
vife, for People to learn themfelves, is by looking at the Notes while
they are given out on the Organ ; and where there is no Organ to obferve
- the Notes as they are fung by a Choir of Singers, or by the Clerk, &5,
as the Notes muft-be a much better Guide for them to know when to rife
or fall, than by trufting to their Ear alone; but I would not advife them
to fing them at Church, juft at firft, until they have got a proper Notion
of it; alfo when they do; not fo loud at firft, until they become quite
perfect in the Science ; but as for all thofe young Gentlemen and Ladies
who have learned the Harpfichord, &c. who thereby underftand Mufic
perfectly well, I make not the leaft Doubt but that they will become al-
moft inftantaneoufly good Proficients in Pfalmody without any Inftru&i-
ons; but then it muft be much more agreeable for them to have the Notes
to fing them by, thanto follow by the Ear thofe who perhaps in many
Places fing the Tunes, in a great Meafure, more wrong than they do
right.  Alfo Singing the Pfalms by Note will be a Means of performing
Plalinody in all Churches alike ; and for which Purpofe I have fele&-
ed feveral of the beft Portions of the Pfalms of David, which I have alfo
adapted to the very beft of grave and folemn Pfalm-Tunes, both ancient
and modern, being the Tunes which are now commonly ufed 1n moft
Churches, and as were originally fet forth by Authority, and are proper
to be fung in all Churches and Chapels, {c. and of all the People toge-
ther ; with three excellent Hymns for the three grand Feftivals of Chri/t-
mas, Eafler, and Whitfuntide ; which I have fet in two Parts, ‘T'reble and
Bafs, and fizured the Bafles for the Organ, which, I flatter myfelf, will
make the following Work of great Ule to all Organifts, Parith Clerks,
and al} other Teachers and Scholars ; and alfoall ather Pratifers of Di-

vine Mufic whatever,

The
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The Reading of the Pfalm, Line by Line, is a very ancient Pradlice,
and has formerly been recommended by many of the Clergy, fot the Be-
nefit of the Illiterate ; and it has been as much condemned by others, as
a very abfurd Cuftom 3 and I think very juftly, for the reading and fing-
ing each Line thus alternately, can never be executed with any Propriety ;
for which Reafon I hope this irregular Practice will entirely be laid afide,
fince it can be of no other Service than to fpoil the Senfe of the Words and
Harmony of the Tune, to embarrafs the Clerk, to protralt the Service,
and to render the People’s Books of no Ule,

I have no more to add, but as the Glory of God, and the Service of
the Church, was my fole End and Aimj o fhall 1 account my Labour
and Pains herein fufficiently recompenfed, if it proves ufeful to fuch as
{o endeavour to fing the Praifes of their Creator here on Earth, in Plalms
and Hymns, that hereafter they may fing Hallelujahs to all Eternity,

among the blefled Choir of Samts and Angels.

Let every Church give God what Churches owe,
Sending up Hallelujahs from below.
1 For
Angels and we, affifted by this Art,
May fing together, tho’ we dwell apatt,

Great-Warley, Effex,
June 20th, 1765, J. A.

N. B. St. Mary’s Tune, London old, Martyrs Tune, &, being very
bad Compofitions, are not inferted in this Book.,

B I N-



A New Introdution # PsaLmonpy.

7% GAMUT, or Scare of MUSIC,

G folrent in Alt, Sol

F fdﬁf -'--Fd-—-—-!
Elz La

D lafo! . § 0}

C folfa Fa |n
B [2D611 e e Mi—— % E‘J—;!
Alamire — La s O
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F faut gﬁ Fa 1
E lam e Igemmsd | o
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C faut Fa }°
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A re La .
Gamut L

I:I E Gamut is.the Ground of all Mufic, both Vocal and Inftrumental g
In which are placed thefe three Charafters, viz.

:%::H:-:- which muft be underftood as the fignal Cliffs: The firlt of

N iy i i — R —— -

e S o S A

which is peculiar to the Bafs, and is called the F faut or F Cliff, becaufe the
Letter I 1 placed on the fame Line with it ; its proper Place is on the fourth
Line from the Bottom, as in the Scale.

The {econd is the C Solfaut or C Cliff, becaufe the Letter C is always on the
fame Line with it, in which is pricked the Tenor, Contra-Tenor, and other in-
ward Parts of Mufic; it is placed on the fourth Line from the Bottom in the
‘T'enors, and on the Middle-Line in the]Contra-Tenors,for the better Conveniency
of the higher Notes ; butifitis placed on any other Line, ftill the Lin;_oi:

whic
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which it is placed, is C; and the Lines and Spaces, both above and below, have
their Keys thifted according to it : The third, is the G Solreut or G CI'ff, becaule
the Letter G is on the fame Line with it ; its conftant Place is on the fecond Lins
from the Bottom, in which is pricked the Trcbie or the higheft Part in Mufic.

N. B, Theyare called Cliffs, from Clavis, 2 Key ; becaufe they open to us
the true Meaning of every Leffon, which, being pricked down without one of

thefe Cliffs, would fignify no more than a Parcel of Cyphersin Arithmetic, withs
out a Figure before them.

But for a better Explanation of the Cliffs, I have here {et them down in four
Parts, feparately, as in the following Scale, which will fhew you how to nams
your Notes in any of the four Parts,

The GAMUT, divided i Four Parts.

Treble.
D, E F G 4 B C D E F, G
PR Sy, TR iy O St v (——, S = R— G =~ --——--—-—--—-———-—---—-—.-—————Q-——e——-o—-
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_0_. e-_—D.——_.___..__-___.__._.___._-_—_._- —

Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa, ol

Contra. |
E, F, G, A, B, C D, E F G, A,

Sol, La, Mi, Fa Sol, La Fa, Sol, La.
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Fa, Sol, La, Fa, Sol, La, Mi Fa, Sol La, Fa,
Bals.
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Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol, La, Mi.

Thus ftands the Scale in ev'ry Part,

Which muft be learned off by Heart,
B2 ‘The
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The firft Thing to be done, in order to the right Underftanding of Pfalmody,
is to pet the Keys; which are feven in Number, and are exprefled by the feven
firft Letters of the Alphabet, viz. A, B, C, D, E, F, G, perfettly by Heart, up-
wirds and downwards, as they {tand on their Lines and Spaces in the Gamut, or
Scale of Mufic ; which Keys are alfo exprefled by feven different Sounds as they
afcend, viz. from A to B, is one whole Tone; from B to C, is a femi {or half ),
Tone; from C to D 2 whole Toone; from Dto Ea ivﬁhgle Tone; from E toF 2

Semitone ; from F to G a whole Tone; froni G to A a whole Tone, &c, with
their Ottaves, which being the fame over again, . ot

N.B. That alllNgtes which afcend above F, whi'ﬁh, is,ﬁn the higheft Line in;
the Treble, are called in Alt, as G in Alt, &c. and all;Notes, which are below.
Gamut in the Bafs, are called Double, as I I double F, &c. but thefe Notes arg

chiefly for the Organ, Harpichord, &c. | *
The Names and Meafure of the Notes, and their Reffs,

Semibreve. ,'Minlm. Crt’)tchet:l Quaver. ISemiquaver.iDemifemiqu,
1 Bar. -:-;:: -;I;- -E' T!E;' - 'gl-i--
S ©
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Notes.

ey e S e

Refts.

The Semibreve is called the Meafure-Note, and guideth all the reft to a true
Meafure of Time; Refts are Notes of Silence, which fignify that you myft reff,
or keep Silence, as long as you would be {founding one of thofe Notes which
fiand above them, and are likewife called by the fame Names, as Semibreve
Reft, Minim Reft, &c. But for a better Explanation of the Length apd Propor-
tion of the Notes now in ufe, obferve the following Scheme : -

A Scale ¢f Notes and their Proportions,

A Common TiME,
One O » Semibreve containg

Minims,

.H-_.-I'T..l—h-.
S "-:#' i Y- .l-‘-t--—i-l'r—-'—

of lI'our Crotchets,

or Sixteen Semiquavers,

Demiquavers,

arThirty-twc;
In
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" In the foregoing Scale, you fee_ the Semil:_nreve _(or Meafure Note) includes alj
other lefler Notes to its Meafure i Proportion ; 1t being fet at the Top ; fo that
one Minim is £ of a Semioreve ; one Crotchet but 1 ; one Quaver but ! ; one
Semiquaver but % , and one Demifemiquaver is but ; Part of a Semibreve,

An Eygomple. of Prick’d Notes.

3 Minims. 3 Crotchets. 3 Quavers, 3 Semiquavers. 3 Demifemiquavers,

SO SIS A0 L0 I 0 IV M0 ) O X e [ B XN
i: a "“Z:iéigigfj;!%%%:%; :%%:&;%’{:3 é:&: %J

pp e e

“The Dot, that is fet on the right Side of thefle Notes, is called the Point of Ad-
dition, which adds to the Sound of a Note half as much more as it was before ;

as you may fee, in the above Example, that the pricked Semibreve contains threg
Minims, &c.

Therefore, unlefs

Notes, T'imes, and Refls,
Are perfelt learn’d by Heart,

None ever can

With Pleafure, fcan k!
True Time in Mufic’s Art,

Of otver Mufical Characlers, and of their Uf.

fe « 20 3 4 5 6. e
St
A Flat, Sharp, Natural, Dirett, Hold, Single Bar, Double Bar.
3, ok 10, 11. 12,
' ir
e s
— N |
Repeat,  Tye, Slur, Trll,  Clofe,
EXPLANATION,.

1. A Flat caufeth any Note it is fet before (that rifeth a whole Tone) to rife-
but half a Tone, that is, to flat or fink it half a Tone lower than it would be
without it ; and when it is placed at the Beginning of a Tune, it alters both the
Name and Sound of every Note, upon the fame Line or Space where it ftands,
throygh the whole T'une ; it alters the Sound, by making it half a Note lower

than it was before (except contradifted by a Natural or a Sharp) and is called

Fa.
2. A Sharp
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2. A Sharp is quite the Reverfe, or Contrary to a Flat, its Ufe being to raifa
or fharp any Note itis {ct before, haif a Tone higher ; and, whenit is fet at the
Beginning of a Tune, itcaufes all thofe Notes, on the fame Line and Space
where it ftands, to be founded half a Tone higher through the whole Tune,
anlefs contradi@ted by a Natural or Flat,

N. B. Flats and Sharps are aifo ufed to ‘reg‘ulate the Mi, in the Tranfpofi.
tion of the Keys, which I fhall treat of more fully hereafter ; and as to their Ef-

fets in Relation to Sound, may eafily be remembered by thefe Rules, viz.

Under each Flat the half Note lies,
And o'er the Sharp the half doth rife.

3. A Natural, fo called, becaufe it ferves to reduce any Note, made eithey
flat or fharp (by governing thofe Flats or Sharps at the Beginning of 2 Tune)
to its natural or primitive Soand, as it ftands in the Gamut; or as it was before
thofe Flats or Sharps were placed; the Ufe of the Natural is much more coge

edl,'than contradifting Flats by Sharps, or Sharps by Flats.
v

N. B. When you find eithera Flat, Sharp, or Nataral, placed before any pare
ticular Note in a Tune, that Flat, Sharp, or Natural, o placed, denotes that you
fing or play all the fucceeding Notes in the fame Bar, which are on the fame
Line or Space where it ftands (provided there be any) Flat, Sharp, or Natural,
&ec. notwithftanding it is placed before only one Note in the Bar.

4. A Dire&, or Guide, which is fet at the End of the five Lines, when they
are broke off. by Narrownefs of Paper, ferves to diret or Guide upon what
Key the firk Note of the fucceeding Line 1s placed.

5. A Hold, when fct over any Note, that Note muft be held fomewhat lon.

than its common Meafure,

6. A fingle Bar, ferves to divide the Time in Mufic into equal Portions,
according to the Meafure Note.

7. A double Bar, fignifies the End of a Strain, as a Period does the End of &
Sentence; but in Anthems, Songs, or infirumental Mufic, it denotes to fing of
play the Part twice over before you proceed. '

8. A Repeat, when fet over any Note, fheweth, that from the Note it is fet
over to the double Bar next following, is to be repeated.

9: A Tye, when drawn over two or more Notes, fignifies in Vocal Mufic, to
fing as many Notes as it comprehends to one Syllable, and with one Breath.

10. A Slur, in vocal Mufic, fignifies a graceful Slurring (or Running) of feve.
ral Notes te one- Word or Syllable, &c.

1t. A Shake, called a Trill, commonly placed over thofe Notes which are to
be fhaked or graced.

12. A Clofe, is three, four, or more Bars together, always placed after the laft
ﬁme of a Piece of Mufic, which denotes a Conglufion of all Parts in a proper
ACY

A Table
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A Table of feveral Moods which are ufed in PSALMODY,
and bow to beat Time in any of them.

Common Time,
%+ Retorted Mood, very quick,
e

1. Adagio, Very Slow. 2, Allegro, quick

Common Time. ‘ Common Time.
l, y A 3, 4- Ig “ . 3' 4.‘
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Triple Time. Triple Time, Triple Time.

Three to two. Three to Four. Three to Eight,

1, 2: 3 1, 2. 3 I, 2: 3.
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This Part of Mufic, called Time, when rightly underftood by the feveral Per.
formers, Caufes all the Parts to agree one with the other, according to the De-
fign of the Compofer.

There are feveral Sorts of Time, yet all are deduced from two, that is, come
mon Time, and triple T'ime, which are meafured by either an even or odd Num-

ber of Notes, as 4 or 3 ; not always fo many Notes in Number, but the Quan-
tity of fuch-like Notes to be included in every Bar.

Common Time is meafured by even Numbers, as 2, 4, 8, &c. each Barinclu-
ding fuch a Quantity of Notes as will amount to the Length of 2 Semibreve
(which is the Meafure-Note, and guideth all the reft) and is called Whole-Time,
or Meafure-Note: But to give every Note its due Meafure of Time, you muft
ufe a conftant Motion of the Hand or Foot, once down and once up in every Bar,
which is called Beating of Time,

The firt Mood which I thall fpeak of in Common-Time, is a very flow
Movement, and is the more o, if the Word Adagio is {et over it: This Sort of
‘Time is generally ufed in Compofitions of plain Counter-Point, fuch as moft of
our ancient Pfalm-Tunes, and other grave and folemn Pieces of Church-Mufic,
fuch as Diapafon Pieces in Voluntaries, &c. alfo in the graveft Strains in Sona-
ta’s, &c. Every Semibreve in this Sort of Time (which is one whole Bar of
Time) 1s to be founded as long as one may very diftin&tly and deliberately count
1, 2, 3, 4, according to the flow Motion of the Pendulum of a Clock, which
beats Seconds ; and your Hand or Foot muft be down while you count 1, 2, and
take it up while you count 3, 4 ; in which, fee the foregoing Example, where
I have placed 1, 2, 3, 4, over the Notes, and underneath, d for down, and u
for up, fhewing when your Hand thould fall or rife.

The fecond Mood is meafured according to the firft, as you may fee in the
?xample, and is as quick again as the firft, if the Word Allegro is fet over it, and
12 generally ufed in Anthems, alfo in Cornet-Pieces, Trumpet-Pieces, &c. in

Yolun.
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Voluntaries ; alfo in brifk Strains in Senata’s and Concerto’s, &c. which gene.
sally follow the Adagio Strans.

The third, is called Retorted Time, and is {ung or played very quick. This
Sort of Time is a very brifk and lively Movement, and the Motion of it is once
down, and once up in a Bar.

There is another Mood in Common-Time, which is marked thus Z and is
called T'wo to Four, every Bar including two Crotchets, one te be beaten with
the Hand or Foot down, and one up ; and is fung or played very quick.

Triple Time is meafured by odd Numbers, as Three Minims, Three Crotch-
ets, or Three Quavers in a2 Bar; which Bar muft be divided into three equal
Parts, and is meafured by beating the Hand or Foot twice down and once up in
every Bar; fo that your Hand or Foot is Juft as long again down as up, as you
may fee in the foregoing Example, in which the firft Sort of Triple Time is
talled Three to'Two, containing three Minims in 2 Bar, and performed in the
fame Time as Two in Common-Time, two to be fung with the Hand or Foot
down, and one ap: This Sort of Time is often ufed in Pfalm-Tunes, alfo in
Anthems and other Pieces of Mufic.

The fecond Sort is called Three to Four, containing three Crotchets in a Bar,
and is as quick again as that of Three to Two ; two Crotchets to be fung with
the Hand or Foot down, and one up. This Sort of Time is fometimes uled in
ﬁalmody, often in Anthems, alfo for Mmuets, and other Pieces of inftrumental

ufic

The third Sort is called Three to Eight, containing three Quavers in a Bar,
and is as quick again as that of Three to Four, twe Quavers to be fung with
the Hand or Foot down, and one up: This Sort of Time is very little ufedin
Church-Maufic, but frequently in Inftrumental, and often in Minuets. -

A Table of Nine Inftrumental Moods.
Binary T rz'ple:, Six g'zz a Bary Three down, and Three up.

Six to Four. Six to Eight, ] Six to Sixteen.
B K S | S ——— ::::-;_.:::':"::
B :FFFF‘FF] R ==
— —— -
U, -

T rz})le Timey, Nine in a Bar, Six dawn, and T, bree z;p.

iy

Binary
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Binary Triples, Twelve in a Bar, Six downy and Six up.

Twelve to Four. Twelve to Eight, Twelve to Sixteen,
lm--— S W ‘__“_::':.'I::::::'“"::“:*“:f
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EXAMPLE
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The [fame by Notes.

e

d, d, u.

z:'.::

Thefe Notes are called Notes of Syncopation, or Driving of Notzs, by Rea-
fon the Bar, or beating of T'ime, falls in the Middle, or within fome Part of the
Semibreve, Minim, &c. or when Notes are driven till the Time falls even again,
the Hand or Foot bemg either put down or up while the Note is founding.

Obferve, that in Common.Time the Hand or Foot muft be juft as long cown
as up ; and in Triple-Time juft as long again down as up and that 1t muft iall,
in the Beginning of every Bar, in ail Sorts of Time whatever.

You will often meet, in Tr:ple ‘Time, Pfalm-Tunes, with a double Bar drawn
through between two fingle Bars, when the Time is imperfect on either Side of
the double Bar, both Bars maklng but one Bar of 'T'ime, as in the following

EXAMPLES

Triple-Time.

-
M S G © S S § {"'“::'""“_"" SN  §
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C Comman
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Common Time.

d,u, d, o d, u. d, u. 4, u,

N. B When you meet threce Quavers, with a Figure of Three over them,

--I-..._--I-.-,

thus EE you muit fing them in the Time of a Crotchet.

Of Tuning the Voice, and of the Jeveral Graces ufed in Mufic.

The firft and moft principal Thing to be done in 2 vocal Performance, is to
have your Voice,as clear as poffible, giving every Note a clear and diftin&
Sound, alfo pronouncing your Werds in the politelt Manner ; having got your

Voice in good Order, you may at firft attempt the follawmg Leflon (which is
the firll Leffon generally taught by moft Muficians,)

The Eight Notes, afcending and defeending, in the Natural Sharp
Key, both Treble and Bafs.

Treble.
%w} H:él a:..g.t—l — ]:::a*l:aj[ gl_n
Fa, fol la, fa, fol, la, Mi, fa. Fa, Mi, la, fol, fa, la, fol, fa
* Bafs. |

Fa, fo] la, fa, fol la, Ml, fa. Fa, Ml, la, {ol, fa, la, fol
The true and exa& Tuning of this Leffon, is to abferve the two SEmItOHEB or
half Notes; thatis, from La to Fa, and from Mi to Fa, afcending; and from

Fa to Mi, and from Fa to La, defcending; all the reft being whole Tones,
whofe Order differs according to the Key they are computed from.

The Eight Notes, with the true Proof of every Interval in the Key
of G, with a /barp Third, :md 7 Ibe G-Clif.

Afcendings.

i Fiepek i

l S l.‘l f: l; fr ’_sr 11 fr f.! f;
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7ths

F,s,,f, slmf, f £ F, L, s, f,
Defcendings. 3ds. | aths. | sths,

F!mjljs! f,l,s,f, f; f; f; Sy I: f,

Skipping No;,'es, mo-'w?ng Zzy Leaps.
4th. h, 7th. 8th.
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When you have learned thefe Leflons, you may, for your next, proceed to
{ome plain and eafy Pfalm-Tune, which isas ealy as any Leflon that can be fet
you, always obferving the Flaces of the Semitones, &c. It is alfo neceffary for
you to learn the Letters your Notes are on, as well as Sol fa, &c., which will
greatly improve your Knowledge in Mufic. |

Of the feveral Graces ufed in Mujic.

The firt and moft principal Grace, neceffary to be learned, is the Trill or
Shake ; that is to move or Shake your Voice diftin&ly, on one Syllable, the Dif-
tance of gither a whole Tone or a Semitone, always beginning with the Note
or half Note above. |

- EXAMPLE.

Trill upon the whole Note. l Plain.
*-- Pt g, oo St o e it e g Sy sy S e S = ey =t o, et W e, § B et —-rr:...--—.---:'---:-.-- T#I——-
oy, - W -2 DO 20 § DU DN R0 0 O 6 )00 £ 45 -
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O praie—e—esem—a—.fe the Lord; O praife the Lord,
Trill upon the half Note, |  Plain,
Iy

iy, By T, iy = o ey A v it U oy e g .—-_-*-—-—- —y

pHELe

o {& the Lﬂl‘d; O praife the Lord,

i
O pra

The Method of learning this Trill, is firft to move flow, then fafter by De-
grees ; and by a little diligent Prallice you will foon gain the Perfetion of it.

The Trill is to be nfed on all defcending pricked Notes, and always juft be-
fore a clofe; alfo on all defcending Semitones; but (in Plalmedy} none fhor-
ter than Crotchets ; and, for the more Eafe of the Learner, I have placed tr,
over the Notes in the P{alm-Tunes (in this Book) where it is to be nfed.

There is another Grace ufed in Mufic, called the Grace of Tranfition, that is,
to flur or break a Note, to fweeten the Roughnefs of a Leap, &c.

Of the feveral Keys in Muficy and to tranfpofe any Tune out of the
two Natural or Primitive Keys into any ather Key, by Flats or Sharps.

In Mafic there are but two natural, or primitive Keys ; viz. C, the fharp and
chearful Key, and A, the flat and melancholy Key; and, to diftinguifh thefe
two Reys one from the other, is in refpe to the third, fixth, and {eventh above
its Key, which is always the laft Note of the Bafs ; for if either the third, fixth,
or feventh, above the Jaft Note be lefler, the Key is flat, if greater, then jt is
fharp: And no Tune can be formed on any other but C, and A, without the
Help of placing Flats pr Sharps at the Beginning of the five Lines, which
brings the Progrefiions of the other Keys to the fame Effet as the two natural
Keys; but the Reafon of the twg Naumral Keys being {o often tranfpofed hy
either Flats or Sharps, is to bring the feveral Tunes {o tranfpofed, within the
Compafs of Voices or Infiruments : But fiek I will give you,
| An
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An Example of the two Natural Keys.

A, the Natural Flat Key, ! C, the Natural Sharp Key,
3d, 6th, and 7th lefler. 3d, 6th, and 7th greater,

e e

4 e e S—— "_ o plell elEE L

L,;n,f.s, f, s, L s, 1, f, s, 1, m
Of Tranfpofition qf Keys.

To tranfpofe, fignifies to remove from one Place to another; but the firft
Thing to be confidered is the Mi, or Mafter-Note, which guldeth all the other
Notes both above and below ; and alfo bringeth all other artificial Keys to the
fame Nature, as the two natural Keys; the M1 being always next above the
Key-Note, in the flat Key, and next below the Key-Note, in a fharp Key ; as
you may obferve in the two Keys before mentioned.

The firft Thing to be done, in order to the right underftanding of Sol-faing,
in the feveral Keys, is to find out the Place of Mi, or governing Note ; which
done, the Progreflion of the other Notes might eafily be remembered by thefe
Rules, viz.

Above your Mi, twice Fa, Sol, La,
And under Mi, twice La, Sol, F a,
And then comes Mi, 1n cither Way.

Hew to tranfpofe any Tune out of the two N. Keys into any other Key by Flatse
Key of A Natural, flat 3d, Miin B.  Key of C Natural, tharp 3d, Miin B.

= el e

lel fr : Sy r 1 8y J I'I'I; .

Key of D, flat 3d, Mi 1nE Key of F, Sharp 3d, Miin E.

Q.
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L,m, f, s, 1, f, s L F,s, I, f, s l,m,f.
Key of 5, flat 3d, Miin A. Key of B, flat, fharp 3d, Mi inA'
% o gfgz E'_EE - E:—Eg a =P '
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Key of C, flat 3d, Miin D. 5 Key of E, flat, tharp 2d, Miin D.
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If that by Flats your Mi you do remove,
Set it a 5th below, or 4th above.

aq"
.

How to Tranfpofe any Tune out qf the two Natural Keys, into any other Key,
by Sharps.

Key of A, Natoral, flat 4d, Mi in B. Key of C, Natural, iharp3d M1 in B.

=i L i

,Il'l,, l, f, s, IS!IISJIM;i
Key of E, flat 3d, MiinF., Kcy of G, fharp 3d, Miin F.
e
et o — -1 ::....é s ....:::
f, s, 5, s, F,s, , £, 8, L m, f
Key of B, flat 3d, Miin C, Key of D, fharp 3d, Mi mC

Bl

Lm,,

;“jIE:t—l 7

f, s, L F, s, 1, §, 5 1, m, £

Key of F, fharp, flat 3d Mi in G. Key of A, tharp 3d, Miin G.

R ) SRR

L m} ) S, ’ j sj ' F sl " f sl l ml

- i iyl

When that by Sharps you do remdve your Mi,
A 4th above or gth below muft be,

By the foregoing Examples, you fee how any Tune may be tranfpofed into
any of the artificial Keys, by either Flats or Sharps, whofe Progreiﬁons by the
Help of thofe Flats and Sharps, are made to the {fame Effe& as the two natural
Keys ; but you are not confined to the Sol-faing of them all, fo that you do but
qbferve the Places of the Semitones or half Notes : When you have found your
Mi, they may eafily be remembered by thefe Rules :

In ev'ry Oltave

Two half Notes we have,
Both rifing to Ia,

From Mi, and from La,

0f
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Of INTONATION, or Direftions for pitching the Tunes in
zbezr proper Keys.

Unlefs a Tune 1s pitched on its Proper, that all the Voices may perform their
Parts clear and ftrong, that is, neither too high, nor yet too low, for the Com-
pafs of the Voices, it never can give Delight to the Performers or Audience;
which cannot regularly be done (in thofe Churches that are not furnithed with
Organs) without a Concert Pitch-Pipe, or fome Concert Inftrument of Mufic,
fuch as Concert-Flute, German-Flute, &c. but as there are Pitch-Pipes made
for this Purpofe, which may be bought at any of the Mufic-Shops in London,
for about 2s, and 6d. each, I recommend one of them as moft ufeful for the
Purpofe, and as all Tunes, which being fet in their proper or Concert Keys (as
are all in this Book) are always played on the Organ, Harpfichord, and all other
Inftruments, in the {ame Keys they arefetin ; {o it is ikewife neceflary that they

are fung in the fame Keys they are fet in, when {et in their proper Keys, as are
all in this Book ; but I will here give you

Aiz Example of fuch Keys as are neceffary to be ?{/E’d all the oihers
being fuperfluous, and are feldam ufed.

1, 2d. 3d, 4th. sth,
Key of A, Natural, | Key of D, | Keyof G, | Keyof C, | Keyof E
flat 3d flat 4d. flat 3d. flat 3 iat 3d.
T :::‘e":l_____:l:::‘:t::::%(
““““““ AR AR~ A » M By
e
Mi in-B. Miin E, MimA, MiinD. Miin k.
18, 2d. ad. 4th, sth, 6th.
Keyof C, N. | Key of F, { Key of B flat, | Keyof G, | Key of D, | Key of 4,
fharp3d. | fharpsd. | fharp 3d. | fharpgd. | fharp 3d. | fharp 3d.
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MiinB. MimmE. MimA, MiinF, MiinC. MiinG.
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Having procured one of thofe Pitch- Pipes, before mentioned, you will find
marked upon Pewter, on the Regifter or Slider belonging to it, all the {sveral
Semitones included inan Odave.
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As for Example,

By {etting the Regifter, thatis, by drawing that Letter
which . your Tune is tranfpoled-in, fo as the- Line or
Stroke where it ftands (which is drawn acrofs the Regifter)
torrefponds with the Foot of the Pipe, then blow gently
and you will have the true Sound of the Key which you
b- have fet inorder to pitch; as for Bxample ; fuppofe your
§ Tune is in the Key of G, then draw out the Letter G;
ifin A, then draw out A, &c. and blow as above direfted.

N. B. Whereas feveral Tunes which arein G, C, D,
&c. in which the Trebles begin a fourth below the Key,
in fuch Cales the Key-Note of the Tune muft be pitched
3 on the Pipe, and the Treble and Bafs are to take their
g Pitches from the faid Key-Note, that is to fall a fourth, &c.
from the faid Key-Note, fo given on the Pipe.

I prefume there are not now many Choirs of Singers
in Country Churches (where there is no Organ) but what
are furpithed with Pitch-Pipes; which I recommend as
equally ufeful to Parifh.Clerks (in thofe Churches that
have no Organ or Choir of Singers) alfo in all Charity-
Schools, &c. It will likewife be found equally advanta-
geous to all Learners and PraQlifers of Pfalmody whatever,
to have their Tunes at all Times thus regularly pitched in
their proper Keys, which will not only give them the true
Sound of a Key, but will likewife let them into the Air
of the Tane, and greatly forward their Learning.

A New MUSICAL DICTIONARY.

DAGIO, {low. when wrote over a Piece
Aftetuofo, very ten-  of Mufic, fignifies the
derly, Thorough Bafs.
Allegro, very quick. Piano, very Soft.
Andante, diftinétly. Prelude, an Extempore Air,
Bene Placito, at Pleafore. played before, in the Mid-
Canto, the Treble, dle, or at the End of a
Canzonetta, a Song. Piece of Mufic.
Da Capo, End with the firft  Quarta, four Parts.
Strain. Quinque, five Parts;
Forte, loud. Recitativo, Expreflive.
Galliarda, gay, brifk, &c.  Solo, fingly, alone.
Largo, flow. Tatti, all, or Chorus,

Minuet, a Kind of Dance, Tacet, filent, reft.
always in Triple-Time.  Vivace, brifk.

s Nonupla, a Jigg. Volti Saubito, turn over
Organo, an Organ, but  quick.

L

" PSALM-
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PSALM-TUNES, mn Two Parts.

PSALM I Crowle Tune.

i

The Man is bleft that hath nnt lent, to chk -ed Men his Ear:

b e e )
e e e

Nor led his Life as Sin--ners do, nor {at in Scorn-ers Chair.

SEledEs pien e

I1.

But in the Law of God the Lord
Doth fet his whole Dehght,
And in the {ame doth exercife

Himfelf both Day and Night.
IL
He fhall be like a Tree that is
Planted the Rivers nigh,

Which in due feafon bringeth forth
1ts Fruit abundantly.

IV,

Whofe Leaf thall never fade nor fall,
But flourifhing fhall ftand ;
Ev’n fo all Things fhall profper well,

That this Man rakes in Hand.
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PSALM IL Cambridge Tune.
~ 'T'reble and Bafs. o

i

Why did the Gen-tiles Tumults raife? What Rage was in their Brain ?

pro i E S EE L o o
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LIl

Why do the Pco--ple flill con--trive a Thing that is but vain?
6 5
5 b

""‘"' - i # O Pl 1
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I1.

The Kings and Rulers of the Earth,
Conipire, and are all bent,
Againft the Lord, and Chrift his Son,

Whom he among us fent.

III.

Shall we be bound to them ? Say they, -
Let all their Bonds be broke,

And of their Doérine and their Law -
Let us reject the Yoke,

Iv.

But he that in the Heav’n doth dwell,
Their Doings will deride,
And make them all as Mocking-Stocks,

Throughout the World fo wide,
~.  PSALM VIIL

A

i
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PSALM VI Stamford Tune.

Treble and Bafs.
2lelE
{ s

O God our Lord how won-der -ful,  are thy Works ev’ ry where !

S e
e R

Thy Fame furmounts in Dig-ni~ty,  the higheft Heav ns that are,

ol

11.

Ev’n by the Mouth of Sucking Babes
Thou wilt confound thy Foes;
For in thofe Babes thy might is feen,

Thy Graces they difclofe.
* 1IL

And when I fee the Heav’ns above,
1he Works of thine own Hand, .

The Sun, the Moon, and all the Stars,
In Order as they ftand.

V.

Lord! what 1s Man, that thou of him
Tak’ft fuch abundant Care!

Or what the Son of Man, whom thcu
To vifit doft not Spare !

D2 PSALMIX,
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PSALM IX. Verfesy, 8, g, 10. St. James’s Tune.

e Eee e
|

Know thou that he who is a--bove, for e—ver.more fhall reign,
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And in- the Seat of E--qui--.ty, true Judgment will maintain;

T
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- VIIL

With Juftice he will keep and guide
‘The World and ev’ry Wight ;
And {o will yield with Equity
To ev’ry Man his Right.

IX.

He is ProteCtor of the Poor,
What Time they be oppreft ;
He is in all Adverfity,
Their Refuge and their Reft.

X.

And they that know thy holy Name,
Therefore thall truft in thee - .
For thou forfakeft not their Suit

In their Neceffiy. PSALM XXM
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PSALM XXIIl <Canterbury Tune.
Treble and Bafs.
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- The Lord is” on- ly my {up-port, and he that dom me feed ;

e e R e L )
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How can I then fack a-——ny thing, whereof I ﬂand in need?
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In Paftures green he feedeth me,
Where I do fafely lie;

And after leads me to the Streams
Which run moft pleafantly.

I11.

And when I find myfelf near loft,
Then doth he me home take,
Conducting me 1n his right Paths,

E’en for his own Name’s Sake.

IV.

And though I were e’en at Death’s Door,
Yet would I fear no ill ;

For both thy Rod and Shepherd’s Crook
Afford me Comfort fhill,
PSALM XXV,
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PSALM XXV, Southwell Tune.
T:ehle and Bafs.

i s .i- -——*— i ey Seyngsies, Sanies ~ ——--—-‘_-—n -n = A —
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I lift sy Heart to thee, my God and Guide moft Jult;
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Now fuf--fer me to take no Shame, for in thee do I truﬁ
Let not my Foes rejoice,
Nor make a Scorn of me;

And lét them not be overthrown
That put their Trult in Thee.

I

But Shame fthall them befal,
Who harm them wrongfully :
Therefore thy Paths and thy right Ways
Unto me, Lord, deicry.

IV,

Direct me in thy Truth,
And teach me, 1 thee pray ;
Thou art my Saviour and my Ged,

On thee | wait alway.

PSALM XXV
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PSALM XXVI. Windfor Tune.
| Treble and Bafs.

e e

Lord, be my Judge, and thou fhalt fee, my Paths be right and plain ;
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I trult in God, and hope that  he, with Strength will me fuf--tain.

e

Prove me, my God, I thee defire,
My Ways to {earch and try ;

As Men do prove their Gold with Fire,
My Heart and Reins efpy.

[1I.

Thy loving Kindnefs in my Sight,
I do behold always;
I ever walked in thy Truth,

And will do all my Days.
1V.

"I do not love to haunt or ufe,
With Men whofe Deeds are vain;
To come in Houfe, I do refufe

With the deceitful Train.

gl SR o A e e

PSALM XXVIII,
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PSALM XXVIIL Verfes6, 7, 8, g. York Tune.
Treble and Bals.

RN

To render Thanks un.to the Lord, how great a Caufe haw I

...:_.i B IEREREE

FlEHE

My Veice, my Pry'r, andy Complaint, that heard fo mI lmg ly.
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VIIL

He is my Shield and Fortitude,

My Buckler in: diftrefs ; *
My Heart rejoicety greatly and

My Song ‘Ihall him confefs.

| VIIL

He is our Strcngth and our Defence,
Our Foes for tocrefift;

The Health and tHe: Salvatxon of
His own Elect by Chrift.

IX.

Thy People atid thy Heritage,
Lord, blefs, guide, and preferve ;

Increafe them, Lord, and rule threir Hearts,
That they may never fwerve.
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PSALM XXX. Uxbridge Tune.
Treble and Bafs.

:'5_54 a—p: :EE_EEEFZE
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All Jaud and pralfe mth Heart and Voice, O Lord, I gwe to thee,
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II.

O Lord, my God, to thee I cry’'d
In all my Pain and Grief

Thou gav’lt an Ear and didft provide,
To eafe me with Relicf.

111,

Thou, Lord, haft brought my Soul from Hell,
And thou the fame didft fave

From them that in the Pit doft dwell,
And kep'ft me from the Grave, -

IV,

Sing Praife, ye Saints, that prove and fee
~ The Goodnefs of the Lord,
In honoiir of his Majetty,

Rejoice with one Accord.
| PSALM XXXIIL



34 | PSALM-TUNES.

PSALM XXXIII St Matthew’s Tune.
Treble and Bafs. .

et
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Ye¢ Righteous, in the Lord ge- ]oxcc; it is--.a feem--ly Sight,
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That up-right Men wnh thankful Voice, fhould pralfc the Lnrd of Might.-
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Pra:fe ye the Lord with Harp, and fing to him w:th Pl'al te—-1y,
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With ten- flrmg'd In-framents founding, praife ye the Lord moft high.

s

-":':j-{: ——cg
3 Sing to the L'ord a Song moft new, with Courage give him Praile;
For why ! his Word is ever true, his Works and all his Ways:

4 Both ]udgment Equity. and Right, he ever lov'd and will,

And with his Gifts he doth deth the earth throughout to fill -

PSALM XXXIY.

=1

=y |




PSALM-TUNES,

LS
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PSALM XXXIV. Workfop Tune.

Treble and Bafs.
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I will give Laud and Honour both un--to the Lord always,
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My Mouth al—fo for e--ver-more fhall {peak un-—to lus Praife,
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1I.

I do delight to laud the Lord,
“In Soul, in Heart, and Voice,
That humble Men may hear thereof
And heartily rejoice,

I1I.

Therefore fee that ye magpnify,
With me the living Lord;

Let us exalt his holy Name,
Always with one Accord.

IV.
For I myfelf befonght the Lord,

He anfwer’d me again;
And me deliver'd fpeedily

-From all my Fear and Pain. -
E 2 PSALM XXXIX,
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PSALM XXXIX. Verfes z, 6,7, 8 St. Thomas’s
Treble and Bafs. S, e~

Tune,
::E;_:Hfgl}:ga:f:; ] 3 --ﬂ
R s
- Lord, number out my Life and Days, which yet I have not paft,
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So that' I may be cer--ti—fy'd, how Iong my Llfc fhall laft.

e

For thou haft omted out ‘my Life,
In Length much ltke a Span ;
My Age 1s nothmg unto 7T hee,
So vain i1s ev’ry Man.

VL
Man walketh in a Shade, and doth,

In vain himfelf annoy, S
In getting Goods, and cannot tell
Who fhall the fariié enjoy |

VIIL.

Therefore, O Lord, what waltl for?: s
What Help do 1 deﬁre?’ R
Truly my H0pe is eviniin. thfe, .
I nothing elfe reé;dir?.:a-..;. S e
R T SR -
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PSALM XL.
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PSALM XL. Wetminfter Tune.

Treble and Bafs,
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I wait. ed long and fought the Lord and pa- t1ent ly d1d bear.

A= l 1’3-23“
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1.

He brought me from the dreadful Pit,
Out of the Mire and Clay ; -
Upon a Rock he {et my Feet,

And he did guide my Way.
I11.

To me he taught a Pfalm of Praife,
Which I muft fhew abroad ;
And fing new Songs of Thanl{s always,

Unto the Lord our God.

IV.
When all the Folk thefe Things fhall fce,

As People much afraid,
Then they unto the Lord wil flee,
And truft upon his Aid,

Mgl ooy Sl el

PSALM XLIL



PSALM XLL Daventry Tupe.

Sl c s

~ The Man s bleft that doth pro -vide for fuch as nee—dy be;

LEEEE
SierEE

For in the Sea -fon pe—-r:-—louﬂ the Lord will fet hlm free.
E—Ipﬂ bl %fi ﬁﬁﬁﬁﬁﬁ F

And he will keep him fafe, and make
Him happy in the Land ;

And not deliver him into
The Enemies ftrong Hand.,

HILL

And from his Bed of Languifhing
The Lord will him reftore :

For thoy, O Lord, wilt turn to Health,
His Sicknefs and his Sore.

IV.

Then ip my Sicknels thus faid 1,
Have Mercy, Lord, on me :
And heal my Seul which grieved 1s

y That I offended thee.

= iy il = pug) W

- -
. e g

PSALM XL,



PSALM XLIL Leighton Tune.
Treble and Ba{'s
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Like as the Hart doth pant and bray, the well fprmgs ta ob- tam,
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So dothi my Soul de-i-ﬁre al -way, with thee, Lord, to re mam

~ 646
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My Soul doth Thirft, and would draw near
The living God of Mighe :

Oh, when fhall I come and appear,
In Prefence of his Sight ¢

I11.

Thé Tears all Times are my Repatt,
Which from my Eyes do flide;
Whiltt wicked Men cry out {o faﬁ
Where now is God thy Guide ¢

IV.

Alas, what Grief 1t is to think,
The Freedom once I had !
Therefore my Soul, as at Pit’s Brink,

Moft heavy is and fad.
PSALM XLIV.
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PS$ALM XLIV. Peterborough Tune.
Threble and Bafs.

= il e

> Our- Ears have "heard our Fa thers tell, and rev'rent-ly re. cord
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.The wond’mus Works that thou haft done, in antient TIII]E 0 Lord
How thou didft drive the Heathen out
With a moft powerful Hand,

Planting our Fathers in their Place,
And gav'tt to them their Land

I11.

They conquer’d not by their own Sword,
The Land wherein they dwell ;

But by thy Hand, thy Arm, and Grace,
Becaufe thou lov’dft them well.

IV.
z

Thou art my King, O God, who fav’ft
Jacob in fundry wife;

Led by thy Pow’r, we threw down fuch
As did againft us rife.

~PSALM XLV.
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PSALM XLV. Graye's Tune.
‘T:r.ble and Bals.

EEE ""{ *"‘Egi Eléﬁ

- My Heart doth take Jn hand, fome god--ly Song to fing;

Y

f"_"'\ tr,

;_:_:_:-' TS "‘p:g" =y "'-* ::::. H
3%__-! ._........{ ..._-l....-_ ik E— _____

The Praife that I fhall fhew there in, per-tain-eth to the King.

B e iR

IL.
My Tongue fhall be as quick

His Honour to indite,
As is the Pen of any Scribe
That ufeth faft to write.

I11.

O faireft of all Men !

Thy Lips with Grace are pure ;
For God hath blefled thee with Gifts
For ever to endure.

Iv.

About thee gird thy Sword,
O Prince of might eleét :
With Honour, Glory, and Ren6wn,

“Thou art moft richly deck’d. |
F PSALM LI
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P.5A LM LL- St George's Tune.
Treble and Bafs. | Loy

E et

0 Lurd con ﬁ der my D1Rrefs and now w:thSpeed fome p1 ty take
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I1.

Wath me, O Lord and make me clean,

From this unJuﬂ: and finful Aét;
And purify me once. again,. -

From this foul Crlme and ljloodv Fad.
HT.
1*m-. 1

Remorfe and Sorrow do c,onftram

Me to a&nokvfédoe' my. le"lf:cell;s 5o
Becaufe Hy-'Sit ‘Qoth {hll rema 19 |
Before miy Face without' teleafe

IV,

Againft thee only hive I fin’d,’
And done this Evil in thy SlgTﬂ’,.T
And if I Thould"no: Mercy ﬁnd | |
e Yet were thy ]ﬁdgments jlﬂ’[‘ aiid rlgh’t-
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PSALM LXIL Verfs~, 8" St. Ann’s Tune.

Treble and Bafs.

My Glo-ry and Sal -va-tion doth a.-lone on him de;pend;

e

g EEHE Pl

4 %

s R )

VIII,

O put your Truft in him alway,
Ye folk with one Accord ;

Pour out your Hearts to him, and {ay,
Our truft is in the Lord.

Fa2 PSALM LXVIL

o
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PSALM LXVIL Guildford Tune.
- a0 —--—!4--—.-

Treble end Bafs,
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Have Mer-.cy on us, Lord, and grant to wus, . thy Grace;
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Tn fhcw to us, do thou ac cord the Brlghtnefs of thy Face.
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That all the Earth may know
The Way to godly Wealth :
And all the Nations here below,

May fee thy faving Health.

111,

Let all the World, O God,
Give Praife unto thy Name :

And let the People all abroad
Extol and laud the fame.
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IV.

Throughout the World fo wide,
Let all rejoice with Mirth :
For thou with Truth and Right doth guide

The Nations of the Earth.
PSALM LXXXI
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PSALM LXXXIL Proper Tune.
Treble and Bafs.

et

Be light and glad in God re-joice, who is our Strenpth and Stay ;
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Be joy—ful apd lift up your Voice, to Ja-cob’s God al--way;
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Pre pare your In ﬂrumcnts moft meet, fome joy--ful Plalm to fing;
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Strike up with Harp and Lute fo fweet, on ev'..1y plsa fant String.
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3 Blow as it were in the new Moon, with Trompets of the beft;
As it was ofed to be done, at any folemn Featt.
¢.For this is unto Ifrael, a Statute which was made,

By Jacob’s God, and muft full well, be evermore obey'd.
. PSALM LXXXIV
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PSA LM LAXXIV: Verles 1, ¢, z, 6.
Colchefter Tune.

. Treble and Bafs.

'éii-@él s T

How pleafant 1S thy Dwelhng place, O Lord, of Hofts, to me!

EE Ll !_.::'"‘i--—-il
giéél ;31.“_{ =l

The Ta-ber--na.cles of thy Grace, how pleafant, Lord, they be !

GEIEEE S

1.

My Soul doth long full fore to go
Into thy Courts-abroad :

My Heart and Flefh cry out alfo
For thee the living God.

l11.

O, they be blefled that may dwell,
Within thy Houle always !

For they all times the Falts do tell,
And ever give thee Praile.

IV.

Yea, happy fure likewife are they,
Whofe Stay and Strength thou art ;
- 'Who to thy Houfe do mind the Way,
And feek 1t ig their Heart.
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P § & L'M XCIL’ Betford Tusie,

Treble and Bafs. v
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It " is a thing both good and meet, “to pralfe the high--eft Lord ;
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And to thy Name, O thou moft high, to fing with oxe ac.-cord,
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II. L

To fhew the Kmdne[‘s of the Lord ot
Before the Day be light, |

And to declare thy Truth abtoad,
When it doth draw to night,

I

Upon ten- ftrmged Inftrument,
On Luté %rd Harp fo fweet
With all the Mirth yot can invent,
Of Inftruments moft meet,

IV.

For thou h-a{’t made me to rejome
In Things fo wrought by Thee,
That I have Toy in Heart and Voice

Thy handy Works to fee.

1
L

PSALM XCV.
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PSALM XCV. St David’s Tune,
TrebleandBafs,

‘..--- 1—-" 1 s ]_i _jk

O come, fet us l:ft up our Voice, and ﬁng un-—to the Lord ;
= el
e E e sl

In him our rock of Hcalth re--joice, let us w:th one ac--cord.
R e R
11,

Yea, let us come before his Face
To give him Thanks and Praife ;

In finging Pfalms unto his Grace
Let us be glad always.

I11.

For why ? The Lord he is no doubt,
A great and mighty God ;

A King above all gods thrOUghout
In all the World abroad.

1V,

The Secrets of the Earth fo deep,
And Corners of the Land,

The Tops of Hills that are moft fteep,
He hath them in his Hand.

: PSALM XCVI.
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PSALM XCVL St Alban’s Tune;
Treble and Bafs.

oA e

Sing ye with Praife unemto the Lofd new Songs thh ]oy and Mirth,

R e el
il

Sing un~—to h:m mth one ac curd, all Peo.:ple on the Earths

“:':_ :::]_..t:::::: R S S ;::':: :
2 g ]

iI.
Yea, fing unto the Lord always,
Praife ye his holy Name ;

Declare, and {hew from Day to Day
Salvition by the fame:

I1I.

Amorg the Heathen all declare
His Honour round about ;
To thew his Wonders do riot {pare

In all the World throughout.
Iv. ‘
For why ? The Lord is much of Migaf,

And worthy of all Praife :
And he is to be Dread of right,

Above al] Gods always. .
kil G PSALM XCVIIL,
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jo PSALM-TUNES
PSA LM XCVIIL Skipton Tunc.
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For he hath wrought thro’ out the World, his Wonders grcat and ftrong.

e
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e

With his right Hahd full wor- thl ly, she doth l:ns Foes de- -vour,
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And cets him.felf the Vic to—--r)f with hlS own Arm :md Pow'r,
S
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4 His Grace and Trath to Ifra ¢lig. Mind he doth record :
"0 And albhe Egrth hath feen r:gﬂt Well the Geodnéfs of the Lord.

3 PSALM C,
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3 The Lord do maLe the Peﬁple know his fawmg Health and M ght ;
And alfo doth his Jultiee haw:in 3l she Heathens Sight..
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PSALM C, Proper Tune.

EEEElEE

G0 3 3 I fep
8' All Peo ple that on Earth do dwell, fing to the Lord with cheqrfu] Voice,
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e

Him {erve with fear, hls Praife forth tell, CDmE}GbEf{}IE him rmr:l re-10iCe.

el e e }aﬁﬁ

The Lord ye know is God indeed,
Without our Aid he did us make :

We are his Flock, hedoth us feed,
And for his Sheep he doth us take.

III.

O enter then his Gates with Praife,

Approach with Joy his Courts unto
Praife, laud, and blefs his Name always,

For 1t 1s {feemly fo to do.

IV,

For why ? The Lord our God is good,
His Mercy is for ever fure :
- His Truth at all Times firmly ftood,

And fhall from Age to Age endure.
G 2 PSALM Cll.
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PSALM CIHI Ferry Tune.
Treble and Bafs,

e e

oo Nty

==

My Soul give Laud un—-—to the Lord, my Spl rit do the fame;

:‘"—IIE I____ | é.,EE £ i E:EE 2335? e

And all the Secrets o" my Soul, praife ye his ho—ly Name.

~~ 6
e
e e e e A 15'_. - -—l_l.- e e § e -
11.
Praife thou the Lotd, my Soul, who hath
To thee been very kmd
And fuffer not his Benefits
To flip cut of thy Mind.
111
That gave thee Pardon for thy Faults,
And thee reftor’d again,

From all thy weak and frail Difeafs,
And heal‘ thee of thy Pain.

IV.

That did redeem thy Life from Death,
From which thou could’ft not flee ;

His Mercy and Compaffion both,
He did extend to thce

PSALM CIV.
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PSALM CIV., Hanover Tune.
Tieble and Bafs.
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My Soul, pralfe the Lord, fpeak good of his Name ;
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O Ilord our great God, how dof thou ap—-—pear!
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So paf-fing In Glo—-—ry, that great 1s thy Fame,
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Hon.our and Ma--jef—ty in thee fhine moﬁ clear.
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2 With light as a2 Robe thou hatt thy{elf clad,
Whereby all the Earth thy Greatnel's may fee :

The Heav'ns in fuch fort Thou alfo hatt {pread,
That they to a Curtain compared may be.

3 His Chamber-beams lie in the Clouds full fure,
Which as his Chariots are made him to bear :

And there with much Swiftnefs his Courfe doth endure,
Upou the Wings riding of Winds in the Air.

PSALM CVIII



3’@ PSALM-TU‘NES..

PSAL M CVIII. Ely Tune.
Trcble and Bals.
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O God, my Heart pre.-pa-red is, my Tongue is likewife fo :
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I will ad-vance my Vﬁicc in Song, that I thy Pra:l'e may fhow,
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A.wake my Vi—-o0l and my Harp, {weet Me—-lu—.mdy to make ;
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- And in the Morn- ing I my--felf, right ear~ly wxll a.-wake,

ey o el
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3 By me among the People, Lord, flill praifed fhalt Thou be :

And |, amnng the Heathen Folk, will Praifes fing to Thee.
4 Becaule thy Mercy doth afcend, above the Heav'ns moft high -

ti

g

Alfo thy ‘Truth doth weach the Clouds within the lofty Sky.
| PSALM CXIL
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PSALM CXII. Selfoe Tune.
Treble and Bafs, |

—::?{5 S _-__3_;.1 =

The Man is bleﬂ: that God doth fear,
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And that his Law doth love m—deed
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His Seed on Earth God will up—-'--rear,
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And blefs fuch as from him pro~ceed;
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Continued.

Treble and Bafs.
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HIS Houfe wuh Riches he mll fill,
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His R:ghtﬂ-—ouf-—-— nefs  en~—.dure fhall fhll
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Unto the Righteous doth arife

In Trouble Joy, in Darknefs Light :
Compaflion great is in his Eyes,

And Mercy always in his Sight,
Yea, Pity moveth him to lend,

He doth with Judgment Thmgs expends

PSALM €XIII.
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PSALM CXIIL Proper Tune.
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& = PSALM-TUNES.

Continued,
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A—bnva the hlghc& H:av ns to be, With Gnd the Lord who may come~pare,
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Wiiofe Dwellings in the Fea.vens are ?  of ﬁ.ch great Pow'r and Fnrce is

Ailis =B b

I1.

He doth abafe himfelf we know,-
Things to behold on Earth below,
. And alfo in the Heav’n above :
The Needy out of Duft to draw,
Alfo the Poor which Help none faw,
His Meicy only did him move ;
And {o did fet him up on high,
With Princes of great Dignity,
That rule his People with great Fame,
- The barren he doth make to bear,
And with great Joy her Fruit to rear ; -
Therefore praife ye his holy Name.
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PSALM CXIX.
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PSALM CXIX. Proper Tune.

Treble and Bals.
s
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Blef--fed are they that per--fe& are, andpure in Mind and Heart;
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Whofe Lives and Con.ver- fa tions do, from God's Laws ne-ver flart,

—---—-— ey MR ——— " ey,

TIL.

Doubtlefs fuch Men go not aftray,
Nor do a wicked Thing ;
But ftedfaftly walk 1o his Way,

Without any wand’ring,

H2 Cone
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Continued.

PR

Blef-—ﬁ:d are they that give themfelves, his Statutes tu ob {erve,

- B ?:"_-_E; 15%:& =
e

e 1 T

1V.
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*Tis thy Commandment, and thy will,
That with attentive Heed,

Thy Precepts, which are moft divine,
We learn and keep indeed,

PSALM CXXV.
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PSALM CXXV. Second Metre.
Treble and Bafs.

SRR

Thofe that do place their Confidence, upon the Lard our God on—ly,

e e e
RS i

And ﬂce to lum for thelr Defence, in all theereed and Mi--{e~r1y.

SgiEEiEaE ﬂ EalEsE]

Their Faith is fure, ftill to endure,
Grounded on Chrift the Corner-Stone;

Mov’d with no Ill, but ftandeth fure,
Stedfaft like to the Mount Sion.

[11.

And as about Jerufalem,
The mighty Hills do it compafs,
So that no Foes can come to them,
To hurt that Town in any Cale.

IV.

So God indeed, in ev’ry Need,
His faithful People doth defend,
Standing them by, afluredly,
From-this Time forth, World without End.
PSALM CXXXIV.
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PSALM CXXXIV._ Gainfborough Tune,
Treble and Bafs.
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Be—hold and have Re—gard, ye Ser-vants of the Lord,

e e

s e
1

Wh:eh in his Houfe by Night do watch, praife him with gne ac--cord

e ==

11,

Litt up your Hands on high,
Unto his holy Place,

And give the Lord his Praifes due,
His Benefits embrace,

I11.

For why ? the Lord our God,

Who Heav’n and Earth did frame,
Doth Sion blefs, and will preferve,

For evermore the fame.

PSALM CXXXV,
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PSALM CXXXV, Knottingley Tune.

Treble and Bals.
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O praife the Lord, praife ye his Name, Praife him with one ac-cord,
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0 praife him flill all ye that be, the Ser vants of the Lord.
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O praife him ye, that ftand and be
In the Houfe of the Lord,

Ye of his Ceurts, and of his Houle,
Praife him with one accord! -

il -
syl o P e g o ol e ey Tibpnininil palenl = e e W Ty

- ey S e, s —

111.

O praife the Lord, for he 1s good,
Smg Praifes to his Name ;

It is a good and pleafant Thing
Always to do the fame.

IV.

For why ? the Lord hath Jacob chofe,
His very own ye fee ;
So hath he chofen Iirael

His Treafure for to be.
PSALM CXLVIIL.



64 PSALM-TUNES.

PSALM CXLVIIL Proper Tune;
Treble and Bafs.

e

lee Laud un—to the Lord, from Heav'n that is fo high;

RS
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Prmfe him in Deed and Word, a bove the ftar.- ry Sky ; and al--fo ye,
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His An gels all, Ar..mies ro} ], pralfe joy-ful-. -—ly.
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IN.

Praife him both Sun and Moon, which are fo clear and bright ;
The fame of you be done, ye glittering Stars of Light.

And you no lefs, ye Heavens fair, Clouds of the A:r, his Laud exprefs,
I

For at his Word they were al formed as we fee,
At his Voice did appear all Things in their Degree,
Which he fet faft ; to them he made a Law and Trade, always to laft.

PSALM CL.
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PSALM CL, London New Tune.

Treble and Bafs.
P o e gl
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Yield un--to God the migh-ty Lord, praﬂ'c in his Hu—-h-—nefs,
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And in the Fir-ma. ment of his great Powrpralfe him no lefs.
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I1.

Advance his Name, and praife him in
His mighty Adts always,
According to his kxcellence
And Greatnefs give him Praife.
111.

His Praifes with the Princely Noife
Of founding Trumpets blow ;
Praife him upon the Viol, and
Upon the Harp alfo.
IV.

Praife him with Timbrel, and with Flute,
Organs and Virginals,

With founding Cymbals praife ye him,
Praife him with loud Cymbals

V.

Whatever hath the Benefit
Of Breathing, praife the Lord :

To praife his great and holy Name,

Agree WIth one Accord.
X Arp
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An HYMN for CHRISTMAS DAY.
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Whilft Shepherds watch’d their Flocks by Wight, all feat ed on the
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down, and Glo—ry fhone a—-—-round
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Continued,

11.

Fear not faid he, for mighty Dread
Had {ei12’d theu trouvied Mind,

Glad Tidings of great Joy I brnw
To you zmd all M'lnl«.md

I11.

To you in David’s Town this Day,
Is born, of his own Line,

A Saviour which is Chrift the Lord,
And this fhall be the Sign.

V.

The Heav’nly Babe, you there fhall find,
To human View difplay’d,

All meanly wrapt in {waddling Bands,
And in a Manger laid.

V.

Thus {pake the Seraph, and forthwith
Appear’d a fhining Throng

Of Angels praifing (Jod and thus
Addrefs’d their Joyful Song:

DOXOLOGY.

All Glory be to God on high,
And on the Earth be Peace

Good-will henceforth from Heav’n to Men,
Begin and never ceafe.

I2



68 HY M NS
An HYMN for EASTER DAY.
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HYMNS.

Continued.

11.

Hymns of Praifes let us fing, Hallelujah,
Unto Chrift, our heav’nly King, Hallelujah,
Who endur’d the Crofs and Grave, Hallelujah,
Sinners to redeem and fave, Hallelujah,

I11.

But the Pain that he endur’d, Hallelujah,
Our Salvation hath pracur’d, Hallelujah,

Now above the Sky he’s King, Hallelujah,
Where the Angels ever fing, Hallelujah,
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An HYMN . for WHITSUNDAY.
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What greater Gifts, what oreater Love,
Can God on Man beftow :

T1s half the Angels Heav’n atove,
And all our Heav’n below.

Con-
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Continued,

T

Hail, blefled Spirit ! no not one Soul,
But doth thy Influence feel ;

Thou doft our darling Sins controul,
~ And fix our wav’ring Zeal.

1V.

As Pilots by their Compafs fieer,
Till they their Harbour find,

So doth thy facred Breathings here
Guide ev’ry wand’ring Mind.

V.

Thou to the Confcience doft convey
The Checks that all muft know 5

Thy Motion firft doth point the Way,

Then gives us Strength to go.
VI

But thou, O Lord, our Sins impeach ;
The World’s rouo*h Billows roar 3

But following thee we’re {ure to reach,
The fafe eternal Shore,
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