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INTRODUCTION.

l EFORE the Learner prococds to the following Examples, T think
to premife, that the Art of Accomy
Sliich 1 call Pofition and Motion.

it necetflry
anent confifls principally in two things,

By Pofition 1 mean the placing the proper Chord upon any Bafi Note, and con-
tinuing the fame during the whole Time of that Note; and this conflitutes Harmony.

By Motion 1 mcan the paffing from one Sound to an
and this conflitutes Melody.  So that Harn

Melody without Motic e v Artich
in the following Hook.

her, cither acute or gras
cannot fubift without Pofition, not
herefore 1 have cndeavoured to explain

Te will perhiaps be fuid, that the fullows
on the Bafs; and it may be afked Dow
agree witl the Intention and Stil
Singer or Player, when he fin
complain that he is interrupted
and deprived of their P
potfcis the Facuity of playing il fort
on proper Occations, to caliven the a
But he is to exerci ulty with Judgment , ag
to the Stile of the Compofition, ind the Manner and Tutention of the Perforr
an Accompanyer thinks of nothing clie but the fatisfying his own Whim and Capricc,
he may peshaps be faid to play well, but will certainly be f3id to accompany il

re arbitrary Compofitions up-
wry Manner of accompanying cn
To of all forts of Compotitions,  Moreover a fine
accompanicd i this Manner, will

o the Beautics of bis Performance therch;

The Letters N F, in the following Examples, fignify Nota Fundamentale, or Baft
Notes. The Letter P fignifics Pofition ; the Letter M figifies Motion ; and the Let-
ter I fignifics that.the fuicceeding Notes are only introducory to the nest Harmony,
and arbitrary at the Fancy of the Performer,

T obferved to the Learner, in the firft Part of this Book, that the round black Notes
without Tails, are to be ftruck in the Middle of the Time of the Notes under or over
them ; that Minims having a Strohe acrofs their Tails are to be played as Crotchets,
and the Crotchets immediately following played in the latter Half of the Time.  The
fame things are to be abferved in this Book 5 and alfo, that Quavers under or over
Crotchets, are to be firuck in the Middle of the Time of thofe Crotchets under or
over them.

ExauMrrs 3
In the firft Bar of this Example is the Bafs Note, in the three following Bars are the
three Pofitions of Harmony belonging to that Note. In the two fucceeding Fars
Motion is added, there being tvo different Pofitions of Harmony over cach Bafs
Note.
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Exaurce 2
To the four fiek Bars of this Exumple are the Bafs Notes ; the ficeceding Bars con.
tain a Varicty of Pofition and Motion,

Exasurie 3

Al T necd fay concerning this Example is,
the Example, fignifies that the Harmony following the foregoing Letter R, s to be
repeated with die two Baf Notes, in the Luft Bar but o of the Example.

Exaurvss

4 5
Thefe Fxamples want no Fxplanation, cxcepe that ¢ latter
Part of the sth Example, figaily Cadenza d'ingano, o a dece Thefe

5 3 el
Letters arc alfs found in other Exanples, and fgnify the fame

S S-S

This Example requines no Expla
s,
flcceeding Notes are added only
would be imperteet,

Exa
The Letter F in thefe Fxampl:, fig
to make a proper Canclufion 3 vther

Exasens g

In this Exarple, the Harmony of the Notes of the firft three Bars thereof, is ex-
hibited in a Variety of Pofition and Motion, in fven different Keys, afcending ly
the Degrees of the Diatonic Scalc 3 and at the End of cach Key are exhibited Modu-
lations proper 10 kad to the next, which Modulations are marked with the Lerten
1M over them,

Exasrer ic
The fift fix Bars of this Example contain the Bafo; then follows a Variety of Pofition
and Motion of Harmony belonging to that Bafs, with a Third Minor, The fane j
afterwards to be performed with the Third Major ; the funie is afterwards tranfpofed
into B fa with o Third Major; afterwards with the 1 hird Minor 5 and Lfly into
B mi with the Third Minor,

Exavrus an
The firft eight Bars of this Example contain the Hi&, then follows a Varicty of Po-
fition and Motion of Harmony, belonging to chat Bab. The fumc Bafs i afocrward,
uanfpofid it the Key of B £ with a 1 hird Major (introduced by proper Modulations)
with a further Varicty of Poficicn and Motion of Hasmony.

Examrre 12

The Latter F in this Example fignifics Fundamentale ; the Letters N R fignify
Note Rivoltate, or inverted Notes.  When the Notes of any Chord arc placed out of
their natural Order, then the Harmony is inverted.  The Note Delafolre, in the lower
Seaff of the firft Bar of this Example, is the fundamental Bafs Note, its Harmony Third
and Fifth.  The Note F faut with its Sixth, and Alamire with its Fourth and Sixth,
in the upper Stafl, are dhe Tuveried Harmony of Delafolre with its Third and Fifth
The Note Alamire, in the lower Stff of the fecond Bar, is the fundamental Bafs
Note, the Harmony belonging thercto Third Major, Fifth and Seventh ; the Note

the Letter R over the laft Bar of

hoits Thind, Fourth, and Sixth M-

C Sharp with its falfé Fifth and Sixth,
jor, and G Solreut with its Second Fourth I Siath, are the Invertod Hi
of Alamire, with Third Major Fifth and Seventh, T the under St of the rea
ing Part of this Example, are reprefented the Pundamental Bafy Notes Del.f
Alimire, marked N F. In the Upper Staff, is reprofented the Varicty of L
arifing from inverting the Harmony of thefe two fundamental Bais Nutcs,

Ex
egoing Ex:mple wert ex <
Bafs Notes Delafolre and Alamire  Tn this Example is exhibited a Bafs, confifting of
wal, Tverted, and Pafling Notcs, the proy
Varicty of Pofition and Motion.
which is intended asa Hint, that it is fometimes prudent
without Accompaniment, to avoid Confulion.  The 1
fhew, that all the Varicty of the Bab in the Sttt abose, is der
Notes D azd AL

PLE 13

Example,
play only the Bafs Notes,
i Suff is intended to
only from the two

Exans 5 14 .
Tn thisExample are cahibitd feveral Difcords, with theie Pre paraticas und Refolutions.

In the firfk Asticle of this Example, is exlubitcd the Fourth prepared in the Oétase,
and ref jgnifics Preparation, the {etter L Li
and the Leszer R Refolution,  Every Ditcord muft te prepared in a Concord, and re-
folved in the nearc® Interval below. The Leter C fignifies Cativo, or that in the
Example under that Letter, the Situati of the Nate by which the _b:lum.l .mould
be preparcd, or the Note by which it ould be refolved, is wrong: From which the
Learner will obferve, that it is not fufficient to flrike the Chords over the Bafs, in any
Order or Situation ; but in fuch Order as that the Difcords be properly preparcd and
refolved.

In the fecond Article is exhibited the Fourth preparcd in the Fifth, and refolved in
the Third.
In the third Article is exhibited the Fourth preparcd and refolved i the Third,

In the fourth Article is exhibited the Fourth prepared in the Sixth, and refolved
in the Thixd.
icle i i ifcs c F in the Fourth
Inthe fifth Article is exhibited the Difcord of the Fourdh, prepared in ¢ ourth,
ncc:mpnnicd with the Sixth, and refolved in the Third.  For it is to be obf;.rvcd,
that the Fourth accompanicd with the Sixth is 4 Concord, and only the Perfeét
Harmany inverted. d
icle i i ¢ Difc : F epared in the Lefier
¢ fixth Article is exhibited the Difcord of the Fourth preparc ’
Fifi‘l\l, ‘:l‘zc(;:panicrd‘;‘i'lh‘thc Sixth, and refolved in the Third @ For the Lefier Fifth,
accompanicd with the Sixth, is confidered as a Coucord.

icle is exhibi i c in the Leffer
he feventh Aricle is exbibited the Difcord of the Fourth prepared in ¢
vt (sccompaniod with Thind Majo) and refelved in the Thisd: For 1 confider
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the Seventh Minor, accompanied with the Third Major, in ti
Concord.
In the
Odtave,

)
d refolve

ibited the Difcord of the Seve
in the Sixth,

hy prepared in the

Tn the ninth Article is exhibited the Difcord of the Seventh, prepared in the Octave,
and refolved in the Third,

In the tenth Article is exhibited the Difcord of the Seventh, prepared in the Sixth,
and refolved in the Sixth,

In the cleventh Artice is ¢

ited the Difeord of the Seventh, prepared in the
Fifth, and refolved in the Sixth,

1 the twelfth Article is cxhibited the Difcord of the Seventh, prepared i the Third,
and refolved in the Sixth,

In the thirteenth Article is exhibited the Ninth, prepared in the Fifth, and refolved
in the Eighth.

In the fourteenth Article is exhibited the Ninth, prepared in the Third, and re-
folved in the Eighth,

In the fourtcenth Article is exhibited the Difcord of the Perfed Fifth, acconipanied
vith the Sixth, prepared in the Odtave, and refolved in the Third : For I confider the
Fifth accompanicd with the Sixh, in this Situation as a Difcord.

In the fiftcenth Article is exhibited the Difcord of the Perfedt Fifth, accompanicd
with the Sixth, prepared in the Fifth, and refolved in the Fourth and Sixth.

In the fixteenth Article is exhibited the Difcord of the Fifth, accompanied with the
Sixth, prepared in the Third, and refolved in the Fourth and Sixth.

In the feventeenth Article is exhibited the Difcord of the Fifth, accompanied with
the Sixth, prepared ir' the Sixth, and refolved in the Third.

In the cighteenth Article is exhibited the Difcord of the Fourth and Second, prepared
in the Perfe@ Harmony, and refolved in the Third, accompanied with the Lefier Fifth.

In the nineteenth Article is exhibited the Difcord of the Fourth and Second, pre-
pared in the Fifth and Sixth, and refolved in the Sixth,

It is to be obferved, that the Difcord of the Fourth and Sccond is prepared and re-
folved by the Bafs.

The proper Accompanyments to the foregoing Dicords, appear in the Examples.

To have given Examples of all the Variety of Refolutions of Difcords, would have
fiwelled this Book too much ; but the Leamer will find them all contained in my
Guida Armonica.
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