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Some whisper from thy lyre, in plaint so tender,
Oft the sweet chord in ugison renews,

Oft dost thou yield a glimpse of heavenly splendor,

- Wy thanks to thee, benign and liberal Tluse!
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Pie Jesu.

(From the Requiem.)
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Graduale.
(From the Requiem Op. 34.)
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Das Marienbild.

Franz Schubert
(1797 — 1828)
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Prayer.

Gebet iu Gott.
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An die Hoffnung.

Poco Adagio.( Jd-92)
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L.van Beethoven.
(1770 -1827)
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W. A. Mozart.

Andante.

(1756 -1791))

Sostenuto.(ab: 88.)
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“Allein Gott in der Hoh sei Ehr!™
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Andante.

F. Mendelssohn Bartholdy.
(1809 - 1847.)

Moderato. (J - 76.)
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Andante.

Ludwig van Beethoven,

(1270 - 1827.)
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Pie Jesu.

(From the Regniem Op. 34.)

August Ferdinand Haeser.

(1779 - 1844.)
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Chorale.
“Alle Menschen miissen sterben.”
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Largo. (JL 112.)

“Return, o God of hosts’

(From the Oratorio‘“Samson.”)

Georg Friedrich Handel.

(1685 - 1759.)
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Rirchen-Arie.
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Nature’s Praise of God.

28

Die Ehre Gottes in der Natur.
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sohn-Bartholdy.
(1809-1847)
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Chorale.

7

Wie gross ist des Allmiicht’gen Giite.

<<

Johann Adam Ililler,
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Ave verum.

(1756-1791)

W. A. Mozart.
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Hymn.

Christoph Willibald Gluck.

(1714-1787)

152)

Andantino.( J

W .
H@ Q{ I._L%ﬁ
- X
—Qell
3| R M
%[
A
'/
| LWI\ Q
Ig
| .

E . Lﬁ,
[\ W YR\
.rfa\ |l
EEC \JE
T a],m J
=
X ,AVIMO \
.» e, ln.l
0%@@ \
/‘/\"\
aN
N

(o]

.mn .«
-Qrﬂl B\
B
\ Sy |
ﬂ ril ?
/, S
R X
o IJT
& - Wi
LI
R
OIS B 10N
olile el
IM — >|n
D D
I ..ﬁﬂ
&Lle \
~———_

¢
2
/‘_\
=t

/“\
Z £ .
T 1

F
/

L » wi m
' .
R
VL )
QL : ﬁvl.;
o = o
o N QL
Ak W
ﬂ‘. Al T el
Y [ \
M
—RR T [
il
Xy A

i 1
TR WP
%].al e

\ I CUREN
TN G H|4

Q 7 AN v
- )

A

r%ﬁ

\ ole

T TR
TR T e
TN %
I |-

%hmwe

351



3

3

| 1
MK ) \
\.
A\ T
[ ¥
il
VN QLI
L3 oy i iad
\\[h} / m.r
NN
_wiw
\}
/ TTUL||
\) ||
S\ \|
S
) I\ T
ALY T
il a
N o
\ \
B S -
J .l
o
l‘ ./\ (

| (R
™
] |
N
\ oo
\
N L
\ ML
J 1
-aw DIREN
I\EE) f \) 16
Ll g
“TTON TTeTTe
\}
N _"un%an
\ i
[WINA )
.#Dv
\ [\
N (N
N
N f 9 \
- 2 E
N le |0
N~

74 29
Y
Imﬂr O N
1i Tun —al ]
]

i L Vi sz}
1 S
- X
)

il
0 TI! \%,vi
N TvlfsJ 3
\h - | Q
f; D TR
!;a_ell 0
L\ — 1
AT — \ \
o LR
R st
X% s o
o )
S,

1 1
\ b K T
T
T QO
| QL
] > e
\ +sl \
”ﬁr
TS |
Nl
T
—
A\ I

—
P
b7
r
ras
4

i

a i

[+ ]

’

4

(fan |
7
'3

)




Chorus.

34

(From the Passion-Music of St.Matthew)

Johann Sehastian Bach.

Andante. J = 69.)
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Litany.

Litanei auf das Fest aller Seelen.
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Hymn.

Mein Gott,zu dem ich weinend flche

Lo

Johann Adam Hiller.
(1728 - 1804,
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Song.

(Commonly called “The Pilgrim's Song")

Andante tranquillo. ¢'= 10 A) AF /_L_nglldE].SSOhll-BarthOIdy.
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Auf, auf mein Herz, mit Freuden?
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Ludwig van Beethoven,
(1770 - 1527)

.(J=120.)

Feierlich und mit Andacht

With solemn feeling.
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0 Salutaris.

Alessandro Strade!la.

(1645 — 1678)

Andante sostenuto.
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“Ach,bleib bei uns,Herr Jesu Christ.”
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Vivace,ma non troppo.(J =132,

Love of our Neighbour.

Die Liebe des Nachsten.

L.van Beethoven,
(1720 _1827 )

Lebhaft,doch nicht zu sehr.
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March.

From the Oratorio:Mount of Olives.

L.van Beethoven.

(1770 = 1827)
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“But the Lord is mindful of his own”
From the Oratorio ‘St.Paul.” F. Mendelssohn-Bartholdy.

(1809 - 1847)
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Chorale.

Ehr’ sei im Himmelsthrone.”
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Joh.Seh.Bach.
(1685 — 1750)
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Come, Ever Smiling Liberty.

(Judas Maccabeus.) G.E Hindel

: 1685 — 1759
Andante. (f.—.mu.) . (1655 — 1759)

oY
24 L e P Per — ‘
I'L 1 " 2 : i []* #ai ! ; ! T" : 0
*"’—””L‘r\ ” & ] gy e -
> ;
43. "f | r |

L
[
-

.
e e
By Y
S
N

it
215

(R
1y

{
_Wn>
)

-+




61

(¢1ese,

-

71}0
[

I Y
.VM— :
; A iy
.uhg T \
i o | BN
| “Nie_ wlll
i ENEERETN
el
J | YR |
N

P~
“ 1k

A L 5

= #

351



Lento.( J= 80.)

Selir_Langsam.

Robert Sehumann.
(1810 — 1x5¢6.)
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Morning Song.

Allegro con anima, ( J-:sa.)

F. Mendelssohn—-Bartholdy.
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Andante.

- Andante molto cantabile ed espressivo. (J =76.)

messa roce

L. van Beethoven.
(1770 — 1827)
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Quando corpus morietur.
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Chorale.

“Aufersteh'n, ja aufersteb’n, wirst du.”

Adagio.(J-116.)
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Hymn.

Heinrich von Schiitz. (Sagittarius)

Maestoso.(J =118.) ' (585 - 1672)
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Evening Thoughts.

Andante moderato. (J = 108)

W. A Mozart.
(1756-1791.)
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4.

Sancta Mater.

(From the S’pabat mater.)

 Emanuele d’Astorga.
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My Heart ever faithful.

Andante con moto.(J: R4 Johann Sebastian Bach.
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From Psalm I.
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“Be Peace on Earth”
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Bless thou thy maker.
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I pray unto the power of mercy.
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Andante.

Mozart.
(1756 — 1791)
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God is my Song.

Gott ist mein Lied.

Johann Adam Hiller,
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Nicolo Zingarelli.
Andantino. (J -12.) (1752 ~1832)
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Preserve me, Lord,from the ungodly.

From the 16th Psalm.

(1686 -1739)

Benedetto Marcello.
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| Largo. (J =81.)

When Jesus, our Lord.

George Fr. Handel

(1685 -1759.)
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Andante.

Louis van Beethoven
(4770 - 1827)

Andante, piu tosto Allegretto. (J5==uz.)
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The Wanderers Evening-Song.

Lento. (JL 100.)

Franz Schubert
(1797 ~ 1828)
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Largo.

(From the Sonata da Chiesa N© 5)

(1689.) Arcangelo Corelli.

Largo. (J - 88) (1653 - 1713.)
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17.

From the Hymn:

»Gottheit, dir sei Preis

W. A Mozart.

J — (1756-1791)
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Giovanni Pierluigi da Palaestrina.
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John Field.
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I will sing of thy great mercies.

Felix Mendelssohn Bartholdy.
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Adagio sostenuto.

Adagio sostenuto. (J)z 92.)
Appassionatoe con molto sentimento. N
j |

L.van Beethoven.
(1770 - 1827,)
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Old Hebrew Prayer.
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Pra.jer.

Friedrich Himmel.
(1765-1814.)
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“I waited for the Lord”
Felix Mengels_sohr)l Bartholdy.
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Adagio.

J. L. Dussek.
(1761-1812

Adagio non troppo, ma sollenne.(ﬁ: &4.)
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con molto espressione
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The Weeping.

Andante moderato. (¢-112)
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Schubert.

97 -1828.)
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The King shall rejoice.

(Fourth Coronation Anthem.) G.F. Handel
(1685 -1759.)

Allegro moderato.(.f: 138.)
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