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4. Harvest dance
with brightness

rrœ œ œ œ# œœ#n œœ œœ œœ œ œ œ œ# œ œn œœ œœ# œœ œœ œœ œ# œ œ œ
rr
œ

≈
rr
œ ≈ ≈ rr

œ
≈ rr

œ
≈
rr
œ ≈ ≈ rr

œ#
≈ ≈ rr

œn
≈ rr

œ
≈ rr

œ
≈ rr

œ
≈ ≈

rr
œ

TZOLK'IN
Marco Buongiorno Nardelli

© 2008 Marco Buongiorno Nardelli

for three marimbas

accents follow strictly the beaming pattern

strike on nodes
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5. The serpent
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6. The sleep

calm and serene
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slide mallets on a circular path around the pitch indicated
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7. The hunt
energetic and animated
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9. Water jade
airy, somewhat liquid sound, always legato
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with bows, irregular fast strokes

accents follow strictly the triplets pattern
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10. Underground
tribal, primitive sound
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11. The ape and the architect
light and exact
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13. The growth of man

glissando on “white” bars

with expectation
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14. The sun at night
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15. The bird on the moon
gayly and mockingly
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16. Insects
busy sounds

œ.
Œ

œ# .
Œ œ.

Œ œ.
Œ

œ# .
Ó œ.

Œ
œ.

5

assertively



& 46Mrb. 2

118

œ.
Œ œ.

Ó
œ# .

Œ
œ.

Ó œ.
Œ œ.

Œ
œ# .

Œ œ.
Œ

œn .
Œ

œ# .
Œ œ.

Œ œ.
Œ œ.

Œ
œ# .

Œ
œn .

Œ ∑

œ œb œ œ œ œ œ œ œ œ œ œ

regular mallets

f

17. The power of the Earth
passionate, excited
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18. Jade knife
with a certain urgency
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19. Rain

rithmic, soft and gentle
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20. The Sun God

march, solemn
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