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NEW METHOD OF INSTRU CTIONS
FOR THE NEW

—— Chromatic——

WITH SEPARATE DIAGRAMS OF KEYBOARDS AND FULL
INSTRUCTIONS OF PROPER FINGERING, SO ARRANGED THAT
WITHOU T A KNOWLEDGE OF MUSIC THE INSTRUMENT CAN
BE EASILY MASTERED_ (See Page | )

| SUITABLE FOR THE
39,47 0r 56 Reped Inatiment,
BY

/BU}%‘: sorof e Duet-Zs 2y les o C’b;za:e) Loz,

W/ITH A CHOICE SELECTION OF NEW & POPULAR SACRED & SECULAR
MELODIES, MANY BEING SPECIALLY WRITTEN FOR THIS WORK THE MUSIC
1S ALSO ADMIRABLY ADAPTED FOR THE PIANO, VIOLIN, OR THE ORDIN-

ARY ENGLISH CONCERTINA.
. ——
Lint. Stw. Lall. ' o4 — _Z[ 7rice // ret

LACHENAL & C°
PATENT CONCERTINA MANUFACTURERS, LONDON, W. C.




DESCRIPTION OF THE INSTRUMENT.

The Duet English Concertina is acknowledged to be the best class of Comcertina ever in-
—vented it recommends itself for its perfect arrangement and simplicity in learning; the left
hand can be wsed to accompany the right or Treble, it has a separate Seale on each side, so
that a Melody can be played on either. This Concertina is double action, the same as the
“Patent English Concertina} sounding the same note pressing or drawing the bellows, which
enables to play Slured Staccato passages such as are produced on the Violin and Flate. —
Chords of eight notes are easy, and it is possible to press down two or even three studs

 with the same finger which thus increases.the namber of notes in certain chords, For rapid
execution this Instrument highly recommends .itself, there being in those having 47 andmore
keys, two octaves and more on the Right side, thus .-qtrjck passages can be accomplished with-
_out touching the Left, except in such cases where they go lower than the Bpftbm notes
on the Right side —which then can-be made on the Left. The accompanying Scale or seconds
is entirely on the opposite end, played by the other hand which enahles one hand to act
without disturbing the execution of the other, thus it is easy to play music written for the
Piano on this instrument by playing the Bass Clef in the Treble. The Scale is very simple
and the studs or keys being so convenieﬁﬂy arranged that they become quite natural to the
fingers, so that with a little pr.actice a;mi careful study of the Diagram, Melodies may be
easily played. | '

HOW THE INSTB.UMENT SHOULD BE HELD.

The side with the maker’s name is the Right Hand and the Treble end of the Instrtnnent
It is held by inserting the hands between the Strap Handles and the Thumb being kept outside,
so that the Ist 2nd 3rd and 4 fingers are at full liberty to act on their respective rows of -
studs, as shown in the diagram; The straps can be altered to suit the performers hands bymn-

screwing and reinserting the metal buttons on each side of the _Ins_trtrmeht.

ON MANAGEMENT OF THE. BELLOWS.

Care should be taken never to draw out or close the bellows without at the same time pressing
some of the studs, and when performing not to force the wind too quickly through the reeds — by
sudden jerks of the bellows as it produces a dxsagreeahle effect in the harmony The bellows shﬂuld
be regulated with even pressure; Pianoforte Crescendos B¢ are regulated by action of the bellows by mov-
ing gently or strongly, it is effected by gradually i mcaeasmg or dlmmlshmg the movements of the hands.— The
scales for the Right and Left Hands as_shown on the Diagrams. should be practised separadly, then bothtogether,

Scales in the various keys should be thomughly mastered before commencing the melodies.

- I ) . -




DIAGRAM OF THE 39 KEYED DUET ENGLISH CONCERTINA.

KEY BOARDS
PUBLISHED WITH MACCANN'S

o DUET ENGLISH CONCERTINA 5
- ® TUTOR. _
® ® afsb O @
@© ® O ¥ieb ® ®
ciob O © :
. @ @ b . CiDb O @ OH&QT
GHAb O @ . OU&HT Ob&m— @ @ 0
o ® atab O O (@FYl
. b 2 b . . 2 H =z
e . T - = ° A
] bmm:w meU : _ RIGHT HAND.
* STRAP HANDLE. ._rc;@ @2.@ STRAP HANDLE,
ENT. STA. HALL.
C F G A BCDEVFGAEATEC @ A B ¢ D E F G A B G Db
Lo P A S s
YN S N S NN SN SN S SO S N W N A R S S N A ... +
LERT HAND e e RIGHT HANDZ— e e e =
SCALE. T—F - ] --L.Ft! e — SCALE. %l e s
J g T 1 4 £ 8 1 _ _
m. 4 2 8 4 1 g 2 4 8ord
4 8 1 ! Fingers.1 £ 4 1 8 2
Fingrers. * ]

The letters show the name of the notes — the figures indicate the proper fingers to be used, letters with a mark over thus G are

an octave higher than those with no mark, this * is used for accompaniment,

B. Bray, Eng : 8aobo.



KEY BOARDS

PUBLISHED WITH MACCANN'S
DUET ENCLISH CONCERTINA
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LEFT HAND —pr—F————F—+— =
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Fingers 4% 1 & 8 !

The letters show the name of the notes — the figures indicate the proper fingers to be used, letters with a mark over thus G are

an octave higher than those with no mark, this C
Instruments of more compass the keys are extended above and below in the same manner as here shown.
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is used for accompaniment.
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THE SIMPLE THEORY OF MUSIC EXPLAINED.

 Musical sounds are represented by SIg‘BS or characters called notes, which are either. on, be-
low, or above the Staff or Stave; the staff consist of five lines enclosing four spaces, the names

of the notes on the staff are E G BDF,in the spaces FAC E‘_

THE FIVE LINE NOTES. H FOUR -SPACE NOTES. j
TN . _
Tre'ble_g‘ — — — E : — 'w) - l
ClEf S'_i_gn. LY — = b - [
J g G B D F F i c o

- The student should become thoroughly acquainted with these Notes, and learn them in dif-
ferent ways, as follows; E on the 25t Line, Fin the first space &oc: this small number of notes
womld not be sufficient to play all classes of music. that is written, thus it is necessary to have
what are called Ledger, or additional lines, below and above the staff.

ABOVYE THE STAFF.

8 THE FIVE LINES & FOUR SPACES, &
ELOW THE STAFF. . _ s aeRE
i . s A EZTLEE
—i 5 — — —
= = ¥ = - — ——]
YF 3z EEC b EFlGA B CDEFG )
: FGABCD EFGABCDE |

~ The above diagram only shows the Compass of the 47 keyed Duet Concertina, but the same
rule follows throughout music; the above should be learnt, step by step, as follows — G below
the 274 ledger-line, A on the 274 ledger-line, B below the Isfledger-line, Con the J¥ledger-line,
D below the staff. — Rehearse the notes above the staff in this manner. — G above the line or
staff, A on the I5fledger-line, B above the 1% line, C on the 224, D above the 274, K on the 3,
F above the 3™, & on the 4%, this completes the notes for the 39 or 47 keyed Instrmment, but
Instruments with more compass either below or above are made if required. — The C atthe
bottom . is for use in accompaniment, it is not wrilten in this work, as it would be more trou-
ble for learners to read it as written; thus when the student is Suffieieﬁt'}y advanced, the bottom

C may be then used in place of the other lower C, which will in most cases make such .
chords where it is wused much more correct and full; .

. the bottom C will be written in the.
ordinary way in other music for this Instrument. | '

EXPLANATION OF NOTES AND RESTS.

{ | There are six kind of notes in general use iz, — The Semlhreve-o Minim_ CJ CrotchefJ

Quaver_ J\ Semiquaver. .R Demlsemlquaver__ There are also six Rests or marks of silence,

being the value of the notes they derive their name from for Example a Semibreve rest de-

notes that the hand or fmger must be ra:lsed from ﬂ1e keys durmg the leugth of a Semibreve: —
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SEMIBREVE REST MiNIM. CROTCHET.  QUAVER. SEMIQUAVER. DEMISEMIQUAVER.
'

7
- T

RUILIE]

£
L

To impress the mind more thoroughly the student should repeat the above in the following

manner, — a Semibreve is a romnd white note; a Minim, white with a stem; Crotchet,black with

a stem; Quaver, black with one thick stroke at the end of the stem; Semiquaver, with two strokes

at the end of stem; Demisemiquaver, three strokes; A Semibreve rest is a thick short stroke

ander 2 line of the staff; a Minim rest is a thick short stroke placed over a line; a Crotehet rest
is a stem with a crook turned to the right; a Quaver rest is a stem with a crook turned to the left;

a Semiquaver rest is a stem with two crooks turned to the left; Demisémiquaver rest is a stem with

fhree crooks turned to the left.

The following Table shows the relative time of performing the notes, and the value of a Semi-
breve expressed in other notes._—

One Semibreve . - oo iecccainaas

is equal to two Hmms-/r\ /r\\

o four Crotohets.— B ] I
or eight Quavers..-.... J J 4 s ¢ttt T
s st Semigons S 399 T 909 e HES
or thirtytwo Demisemiquawrs..ﬁ ﬁ %. %.

A small dot placed after a note or rest increases its value by one half thus: —

A dotted semibreve © . is equal to 3 J minims,
a dotted minim’ A . is equal to 8 al cratchets,
a dotted crotchet J . is eqml to 8 J\ quavers,
a dotted quaver . is eqt_[ai to 8 - semiquavers,
a dotted semiquaver } . is equal to 3 o demisemiquavers.
If two dots are placed after a note or rest, the second dot is half the value of the first,
thus: — A double dotted minim J is equal to A\,JH__J\ a minim crotchet and quaver,

Rests with dots plac-ed- after them are lén‘gthened in the same manner ihus a dotted crotchet

rest I+ is equal to a ™ 7 crotchet and quaver rest.



BARS, DOUBLE BARS, DA CAPO &sc. L
123 4 1 2 84
Music is divided into equal portions by upright lines called bars, tkus_g = z z iﬂ

, v _
the double Bars show that the piece of music is concluded; but when dots are added and placed
before a domble har, they mean that the music (on the same side of the dots) is to be repeated

from the beginning, or from some previous double bar thus-% Dots placed after a

double bar indicates that the music is to be played as far as the next double bar, and then to

be repeated from that place thus— % Da Capo or D.C., means that the music is tobe
repeated from the beginning, This sign ¥ denotes that the music is to be repeated from a simi-

D Fine.
lar sign, concluding at a dowble bar marked t}n:,s_% or %

ON TIME.
Bars are divided into. ﬁ-a.(;tional portions called Parts or Time, those most frequently used
are those which coutain, two, three, or four, of these fractional parts, as also that which is
shown by the figures g or 3 quaver time, and compound measure of g or 6 quaver time, The

following signs are always placed at the commencement of a piece of music directly after the

COMMON TIME. HALF COMMON TIME. SIMPLE TRIPLE TIME,

o
1 L - )

174 1 17 % | 17—y - —
C].E’f, thus 2 = 1 = 1 r Sy ] 1
= | Bt A ———— fg———

Contains 4 crotehets ' 2 crotchetsin a bar. /3 crotehets ina bar 3 quavers in a bar.
in a bar, or theirvalue ’
in other notes or rests.
SIMPLE TRIPLE TIME. COMPOUND TRIPLE TIME,
75 ] = : = !
G ! G : =5 =
Jg quavers in a bar. vy quavers tn a bar. Y12 quavers in a bar-

ON SHARPS FLATS & NATURALS.

A Sharp marked thus:# raises a note a semitone or half a note higher, a Flat marked thus: b
lowers a note a semitone or half a note lower, a Natural marked thus:. § restores a note (raised
or lowered in the above manner ) to ifs original position; other signs are used such as the double

sharp X and double bb, The following will show the varioms Keys and signatures with their re-
lative minor.

MAJOR KEY‘-} b A o B B ¥
C , 1 ?
etk bt — ke

A E B ®H o @ 1}

Relative minor,

o
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MAJOR KEY.

F BY Eb Ab Db Gbh
= X r— e —e—Trhh
‘”"ﬂl}_"_ }\J L = § v _1F v T L }1 '}1 13 7 T h Py
ﬁ - i) 1 .\ ¥ L ru;

D G C F Bb Eb

Relative minor.

The letters up over the previous and above staff show the major keys, those mnder show the
minor, thus at a glance the major and the relative minors are shown; and s]:Em}ld be rehearsed
in the following manner, A minor relative to C major, E minor relative to & major, B minor re-
lative to D major &e, also repeat the number of Sharps 01.' Flats in the following manner, G one
sharp, D two sharps, A three sharps &e.

MAJOR AND MINOR SCALES.

The minor scale is known by its minor third, three semitones from the Tonie, it has the
same number of Sharps and Flats at the commencement as the major scale, but the sixth and
seventh note is raised a Semitone iu_ ascending and lowered a Semitone in descending (see the
various minor scales ), Any musical Catechism or Musical Manual would explain more about

these scales — also the musical Terms used in this work.

THE EASY SYSTEM OF PLAYING BY THE LETTERS.

The letters represent the name of the note underneath, the top lines are for the Treble, which
is the Right Hand, the bottom for the accompaniment or Bass, which is the Left Hand; when a
group of letters simular to this % oceurs, the best way is to read the letters from the bottom
commencing with say the E then G % C using the same method with every chord— when one dot
is over a note it should be kept sounding while you count one; if two dots count two, and the
same throughout according to the number of dots: the R means that you must rest according to

the number of dots placed over the letter; —
e —

When several notes appear under one dot thus= they must be played
while you count onme dot to each group, Practice a}m;y/s the Treble or Right Hand before com-
mencing the left — then pfacﬁce the Left, then both together; This system is for those who
do not require to study music, but it is much bettef to learn to play without the letters, as the

student then has the advantage of being able to play any music, written for the Violin, Flute,

Piano &ec. — z
. 3

11
bt

c

n

N B. Where no letters are used it means that the same notes are continued thus=

+

Maccanr®s Duer Englich Coneertima Trtor. S ) ’ .
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'SCALE OF C MAJOR.
Count four in a bar.
't" . .é. —. . - . »
- . . . *—a_B B A — _* 4w - . 45T L
wE LR ¢ oot Treg i e B iPE R
o H o E-:..E"L; —-—- -
Common . == I 0 -4 : ]
.. . * BEEe " . e
R “ R C mm o wfE0| " RS
]‘\ -
- | T - 1 [ |
o a1 bid |
=5 1
ie G T 16
C MAJOR. CHORDS A MINOR.
. » . . . . . @ . . o . . o N
G 3G 4 C. 2 4G — — .2 i
. 15E BT 1PE DpE 1RE  sen gp% sk yom  gou
un'th -n-‘ F LA /E3 3 M F ) :?rj: _‘_’5 7 J: ﬁﬂ%_-_ - E
Common ﬁyh(' + : 5 1 :
time oJ :
2 Minims = = | = = <7 =" — -{2» {:“
iha]}ar. ™ -; ._l- L LR . * - » .I‘ - . s
i T2 r Y B3 T ""TJ-?—- D T I =i
f Fl oG . S L) 9 Mo o g— Pl [ . L fd B ~ 8 L3N L1 |}
gt g S g e g —sge g ob
. X *zhs A %A igﬂ
A
E
c . »
3% R
=4 o i
1 - =1
|
<1
L I 3
‘. R
F:Y — L]
= |
3_.6':

This sign < is called Crescendo, which means that the part should be increased, this sign™
is called Diminuendo, is to diminish the sound, the chords should be played smoothly with one pres- -

-sure of the bellows, or each chord either pressing or drawing in one direction and on no account
change the position.
Cotmt three ina bar PRE LUDE, FOR BoTe HAnDs.

) E » C E

L= . A . ﬁ - B N 8 D
- L1 B oa T I aa @ « . B U
Triple \de e T et Lot e ®
tme JlJo T L T LT T — R !
8 Crotchets = - : e = . - B
in a bar. y ‘ L] gl:i L Sl -—: ] EI :I » 1 3] . gl - :
' ] oo R N i +—1 A | - T - ﬁ i
- ah e §§ ﬁﬁ“ = '

The F‘igures show’ the- pmper fingers to be used, the Dots’ represent the time to count
in each bar; in commencmg prachce the Scales mthout USlng the chards as markedﬂ'llIST

~but when sufficient progress is made to play the scales weB introduce the chords as written,
using the same methud threughout . '

Maccam's Dme_t ‘English Concertine 'l‘_ntnr._
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EXERCISES ror BOTH HANDS.

Play slowly at first — then increase according to the improvement made.

Count 4 in a bar.

9
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. Maceany’s Duet English Concertina Tutor.
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CHARLIE 1S MY DARLING.
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be
B s .
- e s Gtk oBTche
o .
e e R
4 L. " | nw i ) I
4 P R —~——
< 7L :
P | 1 el DbE S AbB bB
i H ] N %
e e P
o e g
CHORDS.
Bb mAJOR, G MINOR
= % R oz = S 3
D E 1] c ] o b D o 1]
e 2 2 LT3 bB c bB A L?B
- 1{’ g 1 -qg' 3 & 1 2 1 did 12
h—gv—* 4 Tho i 2 i Vi 52 15
[ } : i & 41 o ) =
U L]
—_— T | e T | =T T —_— T | T T e T
PR bs be i F_ ba G c D - 6
D —C
.\._-')V ] i |
-4 = - +& * * =
- = '-I-_GI: 1&
SCALE OF G MINOR.
] be
b G
.. 1aRR R a5 ESF .S O F
'hbnéﬁ-.,. b = c D le 4 bE D cbg
"}v UTI Lot | I = | i =1
4 = ~—aa
D ]
) bB - b
70" r an e EFFLGRR R ERRR
? £\ DA, W) e —- AT -
ST e —
& 0w S ‘}_f

Maceann’s Duet English Concertina Tutor, .




21

THOMAS.

DOWN BY THE RIVER SIDE | STRAY.

¥* See page 17.
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¥ play Cl, which is the same note as B}, and F for Eff as on Page 31
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SACRED MELODIES.
SAFE IN THE ARMS OF JESUS.
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TELL ME THE OLD, OLD STORY.

36

BN .
L TeTTe il IRENNE
AI B
- leeTT l_uT ow (| oo T
i - | =~ me
! Huza 21 °
. VHeTe o n (o woll
co
\ los 15T we oo qhl L walH
. low =) low 1l al H
ol 11 H Tie (<o ] __=.-. He
e T_ur »H_c ao r.&Wu __&J It |-I_|T
il mod |0l |oorrerte
- e A ) |
11 wo ol L E »
[T =] R R }
as| |1 u”«_ wall
-l o Il a9
A alll (oo & |l_.T
1.
en e - ooy eodlHIL sefith
i By
S

Maccann’s Duet Enplish Concertina Tytor.




37

SPANISH CHANT
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RING THE BELLS OF HEAVEN.
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ONWARD
CHRISTIAN SOLDIERS.
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GOD SAVE THE QUEEN.
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J NEW AND ORIGINAL COMPOSITIONS ™

FOR THE PIANO-FORTE
BY

Jc Hc MAC CANN‘

AMITI E, VALSE. Price ‘:’{l/z Beautifully dreamy melody, easy to perform.
O0SBORNEGRAND MARCH. Price 3/ Very brilliant and effictive.

F A I R Y w R E AT H, POLKA. Price 3/: Pretty, Simple, Irresistible for dancing.

OTHER PIECES.

MY LOVE _ VALSE. LA MASQURADE - POLKA.
THE STANDARD — SCHOTTISCHE. { MY LOVE_SCHOTTISCHE.(g,ic s
REYON-DU-SOLIEL-MAZURKA. (cupies 64) | TWILIGHT - GAVOTTE &e.

NEW GAVOTTE-. CORALPEARL. sy W.T.GLIDDON.

Easy and melodious throughout,

NEW POLKA. THE GRAPHIGC. sy J.H.GREENSLADE.

Bright and interesting, capital for dancing.

'I‘I-[]E_: ABOVE MAY BE HAD OF ALL MUSIC DEALERS.

OTHER MUSICAL WORKS ETC. WILL BE PUBLISIED
FOR THE DUET ENGLISH CONCERTINA

| 4ru8s

N2 J. H. MACCANN.

NOTICE OF WHICH MAY BE HAD OF ALL MUSIC DEALERS.
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