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The letters show the name of the notes — the figures indicate the proper fingers to be used, letters with a mark over this G are

an octave higher than those with no mark.



DESCRIPTION OF THE INSTRUMENT.

The Dwet English Concertina is acknowledged to be the best class of Concertina ever in-
-vented, it recommends itself for its perfect arrangement ..and_-'simplicity in learning; the left
hand can be used to accompany the right or Treble, it has a separate Scale on each side, so.
that a Melody- can be playedl on either. This Concertina 1& double action, the same as the
“Patent English Concertina} sounding the same note pressing or drawing the bellows, which
enables to play Slured Staccato passages such as are produced on the Violin and Flate. —
Chofds of eight notes are easy, and it is possible to press down two or even three studs
with the éame finger which thus increases the number of notes in certain chords, For rapid
execution this Instrument highly recommends itself, there being in i‘hose having -+7 and more
keys, two octaves and more on the Right side, thus quick passages can be accomplished with-
-out touching the Left, except in such cases where they go lower than the bottom notes
on the Right side —which then can be made on the Left. The accompanying Scale or seconds
is entirely on the opposite end, played by the other hand which enables one hand to act
without disturbing the execution of the other, thus it is easy to play music written for the
Piano on this instrument by playing the Bass Clef in the Treble. The Scale is very simple
and the studs or keys being so conveniently .arranged that they become quite natural to the
fingers, so that with a little practice and careful study of the Diagram, Melodies may be

easily played.

HOW THE INSTRUMENT SHOULD BE HELD.

The side with the maker’s name is the Right Hand and the Treble end of the Instrument,
It is held by inserting the hands between the Strap Handles and the Thimb being kept outside,
so that the Ist @nd 8rd and 4th fingers are at full liberty to act on their respective rows of
studs, as shown in the diagram; The straps ean be altered to suit the performers hands bywmn-

screwing and reinserting the metal buttons on each side of the Instrument.

ON MANAGEMENT OF THE BELLOWS.

Care should be taken never to draw out or close the bellows without at the same time pressing

some of the studs, and when performing not to force the wind too quickly through the reeds — by
sudden jerks of the bellows as it produces a disagreeable effect in the harmony, The bellows should
be regulated with even pressure; Pianoforte Crescendos Et¢are regulated by action of the bellows by mov-
ing gently 6r strongly, it .is effected by gradually increasihg_ or diminishing the movements of the hands.— The
scales for the Rigﬁtl and Left Hands as shown on the Diagrams should be practised separatly, then bothtogether,

Scales in the various keys should be thoroughly mastered before commencing the melodies.

*




ii DIAGRAM OF THE 89 KEYED DUET ENGLISH CONCERTINA.
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The letters show the name of the notes — the figures indicate the proper fingers to be used, letters with a mark over thus G are

an octave higher than those with no mark, this C is used for accompaniment.
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Fingers.
The letters show the name of the notes — the figures indicate the proper fingers to be used, letters with a mark over thus G are.

; o L : A
an octave higher than those with no mark, this C is used for accompaniment.

. . . : h evs are extended ahove and below in the same mann s here show .
?m:_::m_i.w of more compass the keys a anner as he wn. B, By, B £ 8ol



THE SIMPLE THEORY OF MUSIC EXPLAINED.

Musical sounds are represented by signs or characters called notes, which are either on, be-
low, or above the Staff or Stave; the staff consist of five lines enclosing t’bur._spaces,the names

of the notes on the staff are B G B D F, in the spaces FACE.

T THE FIVE LINE NOTES. H FOUR SPACE NOTES. | ;
Treble =2 S = = A= R = (] jll
clef sign. = © = “: o = ]

The student should become thoroughly acquainted with these Notes, and learn them in dif-
ferent ways, as follows; E on the ¥ line, Fin the first space &c: this small number of notes .
would not be sufficient to play all classes of music that is written, thus it is necessary to have

what are called Ledger, or additional lines, below and above the staff.

ABOVE THE STAFF.

RELOW THE GTRER. THE FIVE LINES & FOUR SPACES. .2 £
: - o =R EEE
. 1 7 > = = : = Il
TE:.} i | P [ & - =
g = CR-R- g o G ' A ' G
—_t 45k i’ = ~ - A B C D E F
L n E F G
—g FGABGDEI‘G---ABCD

The above diagram only shows the Compass of the 47 keyed Duet Concertina, but the same
rule follows throughout music; the above should be learnt, step by step, as follows — G below
the 2nd ledger-line, A on the 2nd ledger-line, B below the I3 ledger-line, C on the I‘fledger—lme,
D below the staff. — Rehearse the notes_above the staff in this manner. — G above the line or
staff, A on the It Iedgér—line, B above the I8t line, C on the 229, D above the ond F on the 3¢
¥ above the 871, G on the 4%, this completes the notes for the 39 or 47 keyed Instrument, but

Instruments with more compass either below or above are made if required. —  The C at the

bottom is for use in accompaniment, it is not written in this work, as it would be more trou
ble for learners to read it as written; thus when the student is suff iciently advanced, the bottom
C may be then used in place of the other lower C, which will in most cases make such
chords where it is used much more correct and full; - the bottom C will be written in the

ordinary way in other music for this Instrument.

EXPLANATION OF NOTES AND RESTS

There are six kind of notes in general use viz. — The Semibreve- ©, Minim_ J CroichctJ
Quaver._ J\ Semlquaver_oF Demlsemlqu(wer_ﬁ There are also six Rests or marks of silence,
being the value of the notes they derive their name frmn _ for Example, a Semibreve rest de-«

"notes that the hand or finger must be raised from the keys during the length of a Semibreve: —
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SEMIBREYVE REST MINIM. CROTCHET.  QUAVER. SEMIQUAVER. DEMISEMIQUAVER.
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To impress the mind more thoroughly the student should repeat the above in the following
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manner, — a Semibreve is a round white note; a Minim, white with a stem, Crotchet, blackmth
a stem; Quaver, black with ono thick stroke at the end of the stem; Semiquaver, with two strokes
at the end of stem; Demisemiquaver, three strokes; A Semibreve rest is a thick short stroke
under a line of the staff; a Minim rest is a thick short stroke placed over a line; a Crotchet rest
is a stem with a crook turned to the right; a Quaver rest is a stem with a crook turned to the left;
a Semiquaver rest is a stem with two crooks turned to the left; Demisemiquaver rest is a stem with

three crooks turned to the left.

The following Table shows the relative time of performing the notes, and the value of a Semi-

breve expressed in other notes. —

Orie Semiibrove o com s omvssssisemmse

is equal to two muns_---./,/f\ f\

el O t [ [
e o ae B i il el
or sixtoen Semiquavers.. o 8 98 0 99 = &= O
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~ A small dot placed after a note or rest increases its value by one half thus: —

A dotted semibreve © .« is equal to 3 J minims,

a dotted minim J- is equal to 3 J crotchets,

a dotted crotchet J- is equal to 3 J\ quavers,

a dotted quaver o[\ is equal to 3 ﬁ semiquavers,

a dotted semiquaver .k . is equal to 3 & demisemiquavers.

If two dots are placed after a note or rest, the sccond dot is half the value of the first,

thus: — A double dotted minim J-- is equal to JVJ_,P a minim crotchet and quaver,
Rests with dots placed after them are lengthened in the same manner thus a dotted crotchet

rest I+ is equal to a " *1 crotchet and quaver rest.




BARS, DOUBLE BARS, DA CAPO &ec.

o o o e
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Music is divided into equal portions by uprightlines called bars, thus— é o— 4 2 4]]
I

the double Bars show that the piece of music is concluded; but when dots are added and-plaeed

before a double bar, they mean that the music (on the same side of the dots) is to be repeated

from the beginning, or from some previous double bar tk-us_ﬁ Dots placed after a

double bar indicates that the music is to be played as far as the next double bar, and then to

=—— Da Capo or D.C., means that the music is to be

be repeated from that place thus— ——

repeated from the beginning, This sign . denotes that the music is to be repeated from a simi-
) Fine.

lar sign, concluding at a double bar marked Hms‘_%l%t or H

ON TIME.

Bars are divided into fractional portions called Parts or Time, those most frequently used
are those which contain, two, three, or four, of these fractional parts, as also that which is
shown by the figures g or 3 quaver time, and compound measure of g or 6 quaver time. The

following signs are always placed at the commencement of a piece of music directly after the

COMMON TIME. HALF COMMON TIME. SIMPLE TRIPLE TIME.
clef, thus __._%‘“{‘3 — ‘-—{;#—E P 7 m— |
‘WContains 4 erotchets 2 erotehets in a b;;. d3 crotehels in a bar. ‘%ﬁuwvers inabar

1 j

in a bar, or their value
in other notes or rests.

SIMPLE TRIPLE TIME. ~ COMPOUND TRIPLE TIME.
P 2 = =0 30
H-H— 0O-8 0K
6 quavers in a bar. Jyg Quavers in a bar. Yo quavers in a bar.

ON SHARPS FLATS & NATURALS.

A Sharp marked thus:§ raises a note a semitone or half a note higher, a Flat marked thus: b
lowers a note a semitone or half a note lower, a Natural marked thus- {j restores a note (raised
or lowered in the above manner) to its original position; other signs are used such as the double
sharp X and double bb, The following will show the various Keys and signatures with their re-

lative minor.
MAJOR KEY.

E F4
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Relative minor,
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MAJOR KEY. : '
F Bi Eb Ab Db Gb
7 5 —h— Iy o) —— i.lulp & !L:b.}}
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C F Bb )

Relative minor.

The letters up over the previous and above staff show the major keys, those under show the
minor, thus at a glance the major and the relative minors are shown; and should be rehearsed
in the following manner, A ;ninor relative to C major, E minor relative to G major, B minor re-
lative to I major &e, also repeat the number of Sharps or Flats in the following manner, Grone

sharp, D two sharps, A three sharps &e.

MAJOR AND MINOR SCALES.

The minor scale is known by its minor third, three semitones from the Tonie, it has the
same number of Sharps and Flats at the commencement as the major scale, but the sixth and
seventh note is raised a Semitone in_aseending and lowered a Semitone in descending (see the
various minor scales ), Any musical Catechism or Musical Manual would explain more about

these scales — also the musical Terms used in this work. .

THE EASY SYSTEM OF PLAYING BY THE LETTERS.

The letters represent the name of the note undernecath, the top lines are for the Treble, which
is the Right Hand, the bottom for the accompaniment or Bass, which is the Left Hand; when a
group of letters simular to this % occurs, the best way is to read the letters from the bottom
commencing with say the E then G &% € using the same mecthod with every chord,— when one dot
is over a note it should be kept sounding while you count one; if two dots count two, and the
same throughout according to the number of dots: the R means that you must rest according to

the number of dots placed over the letter; ——

When several notes appear under one dot thus= | they must be played

i R
while you count one dot to each group, Practice always the Treble or Right Hand before com-

mencing the left — then practice the Left, then both together; This system is for those who
do not require to study music, but it is much better to learn to play without the letters, as the
student then has the advantage of being able to play any music, written for the Violin, Flute,
Piano &ec. —

N B. Where no letters are used it means that the same notes are continued thus= 3%

Maceanm’s Duet English Concertina Tutor.
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SCALE OF C MAJOR.

Count four in a bar.

4

+ L] . ; il Ll 1- . -
e e e B c B v L] > —
49T s pooE G lhogi® e A G 4®C ., s  °
o186 - R e .p.E ;.L!' i 11: “2i09 F E D 150G R 1=c R
Uar 13 Be—— L i Prm T8 E TPTE
C, - T 7 I ! - = 1 = 7] ™
Common |\ H———1r E }______,l _'__i -
time ﬁ
4 Crotchets . . oot e o j — . e & - L
=] . - - L) G g . e :
; E F GA et E .
in a bar 5 c_D = R - R s r"' Dil. g R
-ﬂ“ {‘ 1 L f=j N .3 F' e _-:ll T. - 1 2 1 4 =
B W TP 8 € L S L B | el |
.|‘_.I.—— e .-;,..LE G- O I - l.g.
C MAJOR. A MINOR.
- - * ® { ] . -
113C  34C 4T 2 pH e s SR,
. 1Be :Ea e i 35A 1§ oGk PR
_.il?‘_.__.;:’lb o8 Ll TP/ E K] VT E 2T E <A YE W
12T 320 I X P
Common - 5
tine = e T T
2 Minims e z - g —
e| o L " . L} e @ *
in a bar. 4 = = — . o= . 0
A £ NSRS T 1 4L T i D L el
TR | & O L A s e o 2] 1 74 ~ o I A *
A e 1 F TAE G PR i PPyl
4% C i%c R 4§-L & 4. >C
7 35 A A
; SCALE OF A MINOR. . ol
A . Iy A
(F;_ A e L E E —
. .. Lt 4 A G ® . C 2 ¢ @
A, 3 . ;.E Y i DULE i 891k EEp 3 R b R
] Fa = f 3 = ~
" - = [~ et 1 : 'g[ii% T > e = 1 Vs -
[ 4 [ haars - 4
p & it e . . 5 e o i —_ . & ¥ .
- -r‘ D E Fit GJ E - R E » R i G F E DcCB o @ R
L EmsEEER i s & = ] =
1 & -l e
e PR AP e P T = & H ‘Tﬁi“ |
o/ e ol - O Ig g —F
e _ 4o 4 35
This sign < is called Crescendo, which means that the part should be increased, this sign=—
is called Diminuendo, is to diminish the sound, the chords should be played smoothly with ene pres-
-sure of the bellows, or each chord either pressing or drawing in one direction and on no account
change the position. PRELUDE
. FOR BoTH HANDS.
Count three in a bar. :
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The Figures show the proper fingers to be used, the Dots represent the time to count
in each bar; in commencing practice the Scales without using the chords as marked thus T,
but when suffieient progress is made to play the scales well, introduce the chords as written,

using the same. method throughout.

Maccam’s Duet English Concertina Tutor.




BOTH HANDS.

EXERCISES Frfor

Play slowly at first — then increase according to the improvement made.

Count 4 in a bar.
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BLUE BELLS OF SCOTLAND.
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