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IN TRODUCTION.

The German Concertina is confidently recommended as an
Instrament of much power and variety, and one upon which great
execution may be attained with comparatively little practice.

The accompanying' Book of Instructions has been careful_
ly compiled by the Author, mth a view to please the ear as
well as to facilitate a speedy I'ﬂd.E:tE‘I'y of the capabilities of the
German Concertina, |

With attention to the Scales, Chords, and Exercises in the
following pages any person possessing a knowledge of the ru_
diments of music only, may by a few days practice'-luf the
German Concertina produce effects most pleasiﬁg and deligtht
ful to his hearers— as much so as years of study wa'luld enable
him to effect upon almost any other Instrument.

Persons wholly unacquainted with music may very quic]ﬂy
be enabled to play the Airs contained herein by attending' to
the numbers placed against the notes which indicate the keys
that are to be touched while the bellows 1s  drawn, or

compressed.

C.G.Sidey, Engraver & Printer, :



ExXPLANATION OF THE DIFFERENT MARKS, AND EXPRESSIONS

UseEDp oN THE GERMAN CONCERTINA WHICH ARE INDISPENSABLE.

.The upper row on the right hand Sidg, 1S termed ”]*:'.*'Rig*hﬂ’

The upper row on the left hand Si(f’é: ilﬁﬁ termed “)st Lef't’f

The lower row on the right hand side, is tfermed“f&ftd Right”
- The lower row on the left hand side, is térmﬂd“ﬂ“_‘l Lieft)

This mark o indicates that the note, or notes will be found
on the second row on the left hand side, - . |

_Thi&: mark x indicates that the note, or notes will be found
on the second row on the rigtht hand side.

R.H. right hand, L.H. left hand.

This mark ~$— is intended for opening' the Valve, which is
placed on the right hand side, and is to be used with the thumb,
when 1t is-neceasarj;r .tm repeat a note, or churd_, if the bellows
should be expanded or compressed. When the Valve is used
no finger should be on the keys.

| p Implies that the bellows is to be pressed Inwards.

d- Implies that the bellows is to be drawn out.

To move the Ibel!luws in, or out, without opening a key, or
the Valve, is inj.uriuus to the Instrument it being nearly air-tight.

The figures 1, 2,3,4,5, when found under, or on the . left
side of the notes are for the left hand, and over the notes are

for the right hand side.
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PLAN OF THE GERMAN CONCERTINA OF 20. KEYS,

LEFT HAND. RiguT HAND.

18t Left. ]st nght
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PLAN OF THE GERMAN CONCERTINA OF 10 KEYS.

LErT HAND. RicHT HAND.
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Note. If the German Concertina has not got the -lu{ml}ﬂrs
marked. as above, either on, or near the keys. it will'’ be

better to mark them so as to Iﬁrevent mistake In practice.



CONCERTINA WITH 20 KEYS.
Notes on the upper row of the left hand side.
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Notes on the lower row of the left hand side.
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Exercise on the upper row right and left in C.
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Notes on the upper row of the right handﬁside,
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Exercise on the lower row right and left in G, a fifth .
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higther in sound.
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CONCERTIN4 WITH 10 KEYS.

Notes on the left hand side.
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Notes on the right hand side.
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Exercise for the right and left hand side. M
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*Th&.se exercises and notes are written a third lower to show that the sound of

the notes are not the same as the 20 ke:}red Instrument .,



The Airs &c., trom No.I to 9 may be' played upon either
the ten or the twenty keyed Concertina— but the pitch of the two
Tustruments varies one third, that is the C, on the twenty keyed

hecomes E on the ten keyed Instrument.
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Tp;udﬂ{‘:&:d by pressing the Instra_  produced by drawing the Instru-

ment Inwards, ment out.

The notes of the two upper rows of the German Concertina
both right and left are tuuud.in C, and the other two rows are
taned in .G, a fifth higher. The Concertina with only 10 keys
is tuned in C, but fhe sound produced from it, is a third lower
than the second row, or a third higher than the first row of'the
twenty -keyed Concertina.

Sounds produced by the first and second rows of the twenty
keyed Concertina, and of the ten keyed Concertina as regards

Concert-pitch.

C will soumd A
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o r G o . will sound Of
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All other notes will sound in the same way viz, a minor 3% lower.
The first nine Liessons are tu be played se parately with the
first and second rows of the twenty keyed Concertina viz, in C

upper row and in G a fifth higher, lower row, and the same for



o
the ten kgyed Instrument. When the Pupil is ﬁcquainted with -
the fingering of the notes of both rows, he will begin tu-pm{:_
tice the _Eﬁerciﬁﬁs, Scales, and Airs arranged and composed for
the same, and by using *both rows with a little practice, thirds,
sixths, octaves, tenths, and the Scales of C,and G Majt':&r,. can
be played by different ways of fingering . ' |

Duets, Trios, and Quartets can also be arranged and p]ayed
with great effect,

This Iustrument is so easy to plﬁy that any one that is ac.
quainted with the elementary principals of musie, can play .it

after a few days practice.

METHOD OF HOLDING THE GERMAN CONCERTIW.J.

The. hands. are to be passed through the straps on each side;
the thurmob on the right hand to be over the Valve, and kept rea
dy to use it when required; the fingers must be kept quite free
so that each note may be reached and played without effort.

This Instrument may be played either standing, or _sit.

ting'— it should be drawn out strait and played stéadi]y.

FXERCISES- FOR THE GERMAN CONCERTINA OF 20 KEYS,. .
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1 The Vd,lw“ is to be used every two or three notes,

*’1 ht systém of using' both rows when playing in one key is intirely new, and intro_
duced by the Author who has found it not only better to use the different numbers
of the keys or Studs (giving the same note), but it enables him to Modulate. as well
as to arrange almost any music to the Instrument with good effect, The Exercises



nstrument out.
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As the two rows of keys were never intended to be played
together, and consequently only a limited number of Airs could
be played. The Author in adapting this new method,is particu
larly desirous. that all the corresponding’ notes with different
fingering should be tuned to the same pitch.

~ Similar notes to be found with different fingering:.
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C Masor with three different fingerings.
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already composed;— the different passages, Scales, Octaves, Sixths, Thirds, Tenths,
Shakes, Melodies with separate accompaniment ec. appended, will he safficient to
convince the public that this new method of fingering is the best thut can be
observed.
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The above Scale is more particularly recommended for practice.
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OcTAVES, 11
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The only three Shakes that are effective on the Instrument.
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Shake by only pressing' the bellows mwmd
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KFingering for the right, and left hand so as to pmﬁute the pass.
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g the bellows at every bar.
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The Author has marked the Valve thus .ﬁ[}m;lyjin the: f‘irl[gt
lesson No.1. as the mark d.and p. aré quite sufficient . |

Should the bellows be expanded, or compressed, ‘when ¢
ther similar notes, or choids, are to be played,the performer
will then use’ the Valve, For general Ip'laying; after a rest, or
at the beginning of' a bar. |
N.B. Though the Valve may be much used by beginners, in
practising:, the Pupﬂﬁ when further advanced must limit
the ase of it,and as it will in a great measure depénd on the
Music, the Author begs to observe that no pains have heen spar.

ed In arranging the Airs to effect this end, and to render
this Elegant Instrument {,Umplete
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¥ These 8 burs for the Concertina with 20 keys are to be played on the two
lower rows wviz, in G,

"The first note of every bar in the left hand may be sustained ad lib.
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FOrR THE 20 KrYED CONCERTINA, BY USING BOTH ROWS,
GENTLE ZITELLA. 3
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The Author has only found it necessary to mark the Valve to those Airs which are
for the 20 keyed Concertin, -'
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90  CANADIAN BOAT SONG. ., .
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